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No Good Women in History, Mae West 


~ Says, During Hot Sex Selling Talk 


By Cecilia Ager 

-*Personally, I admire good women,’ 
eonceded Mae West as she talked of 
the spot her professional personality 
is going to fill in picture's hall of 
fame, ‘but you never hear about 
good women in history. The only 
good girl to make history was Betsy 
Ross, and she had to sew up a flag 


to do it. 

‘People are more curious about 
gomething not good. Did you ever 
notice how quickly they hop to talk- 
ing about how bad you are and never 
mention you if you’re good? My 
realization of this universal human 
tendency put me over in the drama, 
J catered to the masses in my stage 
plays. I built up a loyal public in 
the theatre and I'm going to keep 
faith with my public in pictures.’ 

Miss West summarizes the de- 
votion of her audience to her so: 

‘There are some people who can 
get away with anything yet always 
come out on top. The worse they 
are, the better you like them. They 
happen to have something different, 
that wins you no matter what they 
do. No, the wages of sin in all 
cases is not death.’ 

Convinced of this theory, Miss 
West became an institution in her- 
self. Her determination of purpose 
won her unique recognition. Freak 
publicity, mouth comment and raids 
Swarmed to her aid, helped her 
along so generously that although 
picture audiences have never seen 
her, they know who she is—and 
what to expect from her. Miss West 
intends to give it to them. Picture 


(Continued on page 42) 


FREE SHOWS IN PUBLIC 


SQ. TO AID TOWN TRADE: 





Birmingham, Jan. 30. 

Merchants of several small towns 
for some time have been sponsoring 
‘trade days’ to get people into the 
towns from the surrounding coun- 
try. At these events free shows have 
been staged at the local picture 
house. 

A spot like Samson, Ala. went 
flesh’ with the King Komedy Kom- 
pany engaged to do their stuff in 
the town square. 

OVER-HOCKED 
Dress Clothes Turned by Uncles— 
First In; Last Out 





Dress clothes are an over-produc- 
tion for pawnshops,- especially 
around the Times Square sector. 
Evidently the first thing people 
hock, if they have it, is the tux. 
Also from the records it’s the last 
thing they take out. 

One Broadwayite, taking his. tux 
into an Sth avenue place, was ad- 
vised his street clothes or almost 
@nything else would be better liked. 





Pages’ Name Plates 


New RKO executive offices in 
the RKO building in Radio 
City the last word in snooti- 
ness. 

Even the page boys have in- 
dividual name plates at their 
desks, just like big grown-up 
vice-presidents. 














THE BOYS JUST 
WON'T GIVE UP 
"THE BEACH 


The boys have absolutely refused 
to desert the 47th street curbstone 
in front of and alongside the Palace 
as their Broadway hangout. After 
15 years a stroll to ‘the beach’ for 
some chinning has become too much 
of a habit to be broken so easily. 

Mere fact that the RKO booking 
office, formerly upstairs, has moved 
over to Sixth avenue doesn’t mean 
they have to trail along, the non- 
bathing curbstone beauts say. In 
the old days when it was ‘the’ book- 
ing office, a move might have carried 
them along, but nowadays with one 
booking office just as good or bad 
as another, and all mostly bad, it 
doesn’t make much difference. 

There's too much sentiment con- 
nected with that 47th street curb for 
it to be easily deserted and for- 
gotten. So long has it been the 
vaudevillians’ stump for free speech, 
that the boys can’t walk out on it 
just like that. It’s the place where 
show business is dissected and re- 
written every hour on the hour, 
where nothing is deemed perfect and 
every booker’s handiwork has a flaw. 
That short stretch on the downtown 
side of the corner letter box is 
known as the ‘operating table.’ It’s 
where most of the knifing takes 
place. 

As one curbstone devotee stated, 
‘What's the good of getting booked 
if you can’t go over to the beach 
and brag about it?’ 


If and When Beer 


Anheuser-Busch, the St. Louis 
brewer, is reported trying to op- 





tion a 150-foot Broadway frontage | 


on the west side block between 46th 
and 47th streets, New York, for the 
purpose of opening a 5,000-capac- 
ity beer garden, if and when. 

Plans involve continuous enter- 
tainment on a stage or dance floor 
in addition to food and beer, in a 
family atmosphere. 

Property reported sought con- 
tains a Childs restaurant, an Au- 
tomat and the Globe theatre. The 
present A-B advertising clock is on 
the same site. 


SMART, SAY DEBS 
TO G0 INTO PLAYS 


Seven Stage Shows with 








Young Social Lights in 
Them — On Par with 
Daily Workers of Any 
Class 


REAL SET NAMES 





Sudden flair on ali sides for us- 
ing social registerites in legit shows. 
There are debs in at least three cur- 
rent shows on Broadway, two others 
this season have had them and at 
least two of the proposed stage 
plays will have Park avenue people. 

With the social registerite names 
including ever members of the 
Schermerkorn and Whitney fam- 
ilies, than which there are none 
|; with bluer blood, assert the near- 
| blue. 

Best representation thus far this 


(Continued on page 42) 


PETTICOAT BULL 
FIGHTERS FLOP 


Mexico City, Jan. 30. 

Mexico has two femme bull fight- 
ers. They’re good, but they haven't 
clicked with devotees of the blood 
and sand racket. 

Bull tossing gals have appeared 
here at minor shows a couple of 
times, but local arena management 
is cold toward booking ’em again. 
Fans no like. 

Highest femme toreador exhibit 
top, arena dare ask is 35 cents, 
against $3 for stellar male perform- 
ers. Femmes receive about $17 
each for a mat; star male matadors 
get from $1,666 to $2,666 each per 
performance. Bull fighting is be- 
coming more and more out for 
femmes in these parts as perform- 
ers or spectators. 


FOR PANTS AND SUITS 


New Deal in Personals by Picture 
Name—Appeared in Factory Office 























New Haven, Jan. 30. 





New kind of personal appearance 
here. James Hall, from pictures, 
| appeared for three hours Sunday at 
the Elm City Pants and Suit Co. 
office, with ads in the paper to that 
effect. 

Anyone listening to Hall talking 
about Hollywood got a free auto- 
graphed picture of him. 

Hall has been better known 
around here of late for trying to 
dodge alimony than for film play- 
ing. He's now under local 
not to forget that weekly dough for 
the wife, 
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9 Courses Prepared by Hays for 


Clergymen, if Curious 





Always Waiting 





A film executive says that 
every time someone sticks their 
head in his door, he looks up 
from his desk and asks: 

‘Are you the man?’ 


10 WORST FILMS 
NAMED BY 
CRITIC 


Minneapolis, Jan. 30. 


Merle Potter, ‘Journal’ picture ed- 
itor, is inviting his readers to submit 
lists of the past year’s ‘10 worst 
movies.’ 

Potter himself has nominated ‘Age 
of Consent,’ ‘Struggle,’ ‘Cock of the 
Air,’ ‘War Correspondent,’ ‘Life Be- 
gins,” ‘Broken Wing,’ ‘Chandu,’ 
‘Blondie of the Follies,’ ‘Tess of the 
Storm Country’ and ‘Faithless.’ 

In describing ‘Age of Consent,’ the 
critic said: ‘Introducing Minneap- 
olis’ nice little Dorothy Wilson try- 
ing to be romantic in a gents’ lava- 
tory. What a breach of decency and 
sense was that!’ 

He disposes of ‘Blondie of the 
Follies’ thusly: ‘Marion Davies and 
Billie Dove trying to be kittenish 
with Robert Montgomery, but only 
succeeding in emphasizing their 
years.’ 


Just a Little Cow 
Pasture Urge in All 


f 

















Hollywood, Jan. 30. 
Rural cycle has hit Fox following 


| the preview reception of ‘State Fair.’ 


Studio figures that the time is ripe 
for features with a farm and fire- 
side atmosphere. To that end, story 
department has been instructed to 
look for possible screen yarns with 
a bean lot setting. 

Feeling is that the soil urge of 
humans is as great as sex and 
perhaps the audiences will go strong 
for the back-to-nature dramas. 

Reception of ‘State Fair’ at its 
studio showings disclosed that the 
major portion of the audiences, 
studio and outsiders, were familiar 
with the farm, though most of them 


would hesitate to admit an early | 


youth familiarity with a cow barn 
or silo. 


Other studios are not sharing the 
Fox enthusiasm, believing that the 
public is more interested in the par- 
lor drama wherein the gilded bird 
walks around in a drawing roo in- 

| stead of scraping h heels befo 


Of Us, Fox Believes 


on Pictures 


Educating the pulpit so that it 
can enlighten the religious masses 
in the U.S. about pictures, and at 
the same time curb certain tirades 
against the industry which are at- 
tributed more or less to present 
clergical darkness on the subject, 
will be instituted this month in Bos- 
ton University’s School of Religious 
Education and Social Service. 

If the experiment is successful, 
plans are already set whereby it will 
be made available to reverends 
throughout the country. Yale will 
be the prime medium through 
which men of the cloth will receive 
their picture wisdom. e 

The minister who completes the 
course of nine subjects on the in- 
dustry will no longer refer to the 
theatre as ‘the movies.’ He will call 
them ‘motion pictures.’ The preach- 
er, as well, will be familiar with the 
nomenclature of the business to the 
point where, when he wants to refer 
to a certain part of a film produc- 
tion, he will call it ‘sequence.’ In- 
stead of operator, should his sermon 
be about booth trouble, the reverend 
will also use the higher expression 
of ‘projectionist.’ 

For the first time Haysites hope to 
have an opportunity of lecturing to 
the pulpit and mingling on a basis 
of inculcation with the ministry of 
the land. Governor Milliken and 
Arthur DeBra, as well as other 
members of the Hays staff, will take 
sufficient time out to function as 
picture instructors to the clergy, 
when the opening presents itself 

Hays’ course is divided into nine 
parts, including ‘Historical develop- 
ment of motion pictures; motion 








| picture equipment; motion pictures 
in worship; motion pictures as the 
basis for sermons; motion pictures 


in religious and character educa- 
tion; motion pictures in other 
church activities; administering a 
motion picture program: relation of 
church program to motion picture 
theatre; . preparation of new mate- 
rials for church use.’ 








THINK MUSIC VOGUE 
A DEPRESSION REFLEX 


The Viennese vogue which {fs 
sweeping the world musically is in- 
terpreted by economists as an un- 
conscious reflex to the pre-war days 
when everything Teutonic, whether 
in music or entertainment, was ac- 
cepted as being of a light hearted 
nature. Pre-war Vienna was syn- 
onomour with gavety. 

Hence, the particularly buliish 
trend towards the Viennese motif 
is interpreted as a _ sub-conscious 
| desire to escape from the present- 
day period of depression § and, 
through the medium of the waltzes, 
|}hark back to the gay and musical 








associations that went with any 
thought of the Austrian capital be- 

fore the war. 
In Europe, as in America, the 
1 therefore now tres Vien- 
formerly it was Harlem 


farm kitchen. jor fandango. 
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Farrow, Coast Don Juan, With Phoney 
Puel Scar, Picked Up to Deport 





Los Angeles, Jan. 30. 

In his drive to deport aliens that 
are in Hollywood illegally, Murray 
W. Garsson, assistant to the Secre- 
tary of Labor, dropped in at the 
Cocoanut Grove of the Ambassador 
hotel, Thursday night (26) and ar- 
rested John Farrow, screen writer 
and director, as first of the 61 film 
people against whom deportation 
proceedings will be instituted with- 
in a week. 

Farrow, an Australian, was taken 
off the floor of the night spot, in 
full evening dress, where he was 
dancing with Mona Maris, South 
American film actress. He was 
taken into custody on moral terpi- 
tude charges, and deportation pro- 
ceedings were immediately begun 
following his release on bail. 

Farrow was previously in trouble 
with immigration authorities, and 
a year ago left for England, where 
he directed a picture, to return with 
the Roumania consul as an ‘attache 
to the Roumanian Embassy.’ 

Let Out By Radio 

He went back tc Radio where a 
part of a former contract had yet 
time to run, and it was announced 
he would direct a picture for that 
corapany. He was le: out from the 
studio, the day before the arrest. 

Farrow has been a colorful char- 
acter in Hollywood since first ar- 
riving here several years ago, 
virtually penniless. He had jumped 
a boat in Seattle on which he was 
a seaman. He got a job as door- 
man at the Criterion and was 
given a home by a newspaperman 
here. Later he came to the at- 
tention of C. B. De Mille, then at 
Pathe. He assumed to be an Eng- 
lish poet, but only four lines of 
poetry were ever found to his 
credit. 

The Fair-Haired Boy 

He worked on the script of ‘White 
Gold,’ a picture directed by Will- 
iam K. Howard and for a time was 
considered the fair-haired boy at 
Pathe. Later, at Fox, he ran into 
a jam with execs because of his 
attentions to one of the company’s 
youngest femme players. At one 
time he was reported to be engaged 
to Lila Lee, and although seen a 
great deal in her company, the 
friendship was broken when the 
actress took sick. He then was at- 
tentive to Delores Del Rio. 

He was considered somewhat of 
a Don Juan, especially among the 
very youthful film femmes, and sev- 
eral times was on the receiving end 
of swats to the jaw. At a party he 
and B. P. Fineman_  assertedly 
staged a ‘joke’ dual with fists and 
pistols, which resulted in charges 
against Josef Von Sternberg for 
possession of liquor. 

Farrow sported a sear on his face, 
supposedly obtained in a duel with 
sabers, It developed it was a prop, 
having been put there previously by 
a surgeon for a price. 





COLLIER ON DIALOG 


Hollywood, Jan. 30. 
William Collier, Sr., returned to 
Fox today as dialog director for 
‘Pilcrimage.’ 
Lee Morrison made the deal. 
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Down to That 


Seattle, Jan. 30. 
So the story goes: local ex- 
hibitor had a new baby arrive 
in his family. 
He paid off the doctor with 
scrip books. 


Erwin Wins Fight Not 
To Play Pig Keeper 


Hollywood, Jan. 30. 
After a two weeks’ controversy 
with studio execs, Stuart Erwin 
won out in his determination not 


to go into the western, ‘Under the 
Tonto Rim.’ He had two objec- 
tions, one that it was a horse opera, 
and that he was to have the role 
of a keeper of pigs. 

He gets the romantic juve lead 
instead in ‘International House,’ to 
be directed by Edward Sutherland. 
Verna Hillie, one of the Panther 
girls, has femme lead in ‘Tonto,’ 
but Erwin’s part has not yet been 
filled. 


Connie Bennett’s Husband 
Told to Leave Country 


Hollywood, Jan. 30. 
With Murray Garson, govt. agent, 
very active, a number of important 
picture personalities have been 
called in and given word to get out 
of the country as soon as possible. 
First of those ordered to go was 
Marquis de la Falaise, husband of 
Constance Bennett. 


Ex-Agent Off Lot 


Culver City, Jan. 30. 

On the Metro lot as a supervisor 
the past six months, Maurice Rev- 
nes Friday (27), turned in his res- 
ignation. His supervisor status was 
conditional. on finding a _ suitable 
story. 

Revnes left the agency business 
to go with Metro. 





























Coast Holds Durante for 
Possible Retakes on Two 


Culver City, Jan. 30. 

Jimmy Durante will not get away 
for the east Feb. 1 to begin re- 
hearsals in ‘Strike Me Pink.’ Ex- 
pected he will not make the jour- 
ney until the middle of the month. 

He just finished ‘What, No Beer!’ 
and is now doing his final scenes in 
‘Pig Boats.’ Studio insists that he 
remain until] after‘preview of both 
pictures in case retakes or added 
scenes are required. 





CHISELING PAR-PUBLIX 


Alert Studio Painter Gives Quick 
Fade-Out to Name 








Hollywood, Jan. 30. 

The traditional studio sign painter 
whose paint removing job is often 
the first indication that the man be- 
hind the door is out, was first to 
report at Paramount Friday (27), 
the day after the Paramount- Publix 
receivership. 

By the time the early employees 


be; an to arrive, the name reducer 
haa a seaffold cver the studio en- 
trance and was hacking away at 


the concrete letters that spelled out 
‘Paramount-Publix Corp.’ Later, 
the building was graced with the 
lettering: ‘Paramount Productions, 
Inc.’ 

Same day Publix stationery disap- 
peared with Paramount Produc- 
tions, Inc. and Paramount Pictures 
Distribution Corp., replacing. 


Sten’s Gilt-Edge Tests 


Hollywood, Jan. 30. 
George Fitzmaurice, who. gets 
$75,000 a picture, has been hired by 
| Samuel Goldwyn to make tests of 
Anna Sten. 





| 
| The week of tests will determine 


| whether Goldwyn will loan Miss 
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Sten to Fox or hold her for a pro- 
duct his own early in the 


sunimmer. 


ion of 


WILL MAHONEY 


This week, Keith’s, Boston. 





The Boston “American” said: 
“Will Mahoney is a whole show in 
himself. The Metropolitan has had 
nothing in its history to equal him. 
The audience yesterday made his 
appearance the greatest triumph 
we can remember.” 


Direction 


RALPH G. FARNUM 
1560 Broadway 





CHICAGO EXPO 
WANTS FILM 
GLAMOUR 


Chicago, Jan. 30. 

There will be a Hollywood pic- 
ture studio replica and allied en- 
tertainments in the Century of 
Progress Exposition. Management 
of the World’s Fair is anxious to 
have this particular promotion go 
through, 

Hollywood officially has twice de- 
clined to participate through the 
M.P.P.D.A. (Hays) office. Follow- 
ing, the Hollywood studio project 
became a private promotional pos- 
sibility. Various money-making 
ideas include admission fees to 
watch productions in the making. 

Exposition figures ‘Hollywood at 
the Fair,’ as the concession will be 
called, one of the most glamorous 
from the public viewpoint. 


Hollywood Sick List 


Hollywood, Jan. 30. 

Condition of Thelma Todd ana 
Mrs. Tom Reed, both at California 
hospital, has improved in last two 
days, according to their physician, 
Dr. Edwin Larson. Miss Todd is 
recovering from injuries suffered in 
an auto accident, and Mrs. Reed 
had an emergency operation. 

Marlene Deitrich has recovered 
from an attack of intestinal flu. 
Mrs. Hariy Ruby is recuperating 
after an appendix operation. 

Edward Smith, Metro studio 
manager, is improving at the Holly- 
wood hospital, where he went for 
treatment for a kidney ailment. 


Cruze Gets $2,000 
Weekly for Waiting 


Hollywood, Jan, 30. 

With Edward Small undecided as 
to when he can put ‘I Cover the 
Water Front’ into production he is 
carrying James Cruze, who is to 
direct, on the payroll for $2,000 a 
week, 

Cruze started on a 10-week mini- 
mum guarantee at that figure and 
has been drawing pay since Dec. 5. 


SAILINGS 


Feb. 13 (San Pedro to New York), 
Mr. and Mrs. Richard Day (Penn- 
sylvania). 

Feb. 4 (Paris to New York) Jos. 
Seidelman, C. C. Margon (Beren- 
garia). 

Feb. 3 (New York to London), 
Five Elgins (American Banker). 

Feb. 1 (Berlin to New York), Max 
Magnus (Pres. Harding). 

Feb. 1 (New York to Berlin), 
Josef Somlo (Europa). 

Jan. 28 (New York to Paris), Tom 
Terris, Arthur Hammer, Guy Ren- 
nie, Lucien Tainguy (Lafayette). 

Jan. 27 (New York to London) 
Herbert Fields (Berengaria). 

Jan. 25 (London to New York), 
Charles Maddock (Aquitania). 

Jan. 20 (London to New York), 























Fred Duprez (American Banker), 


Eddie Dowling, Jester for Roosevelt 





Actor and Others at Warm Springs—Invite 
from Pres.-Elect 


% 








LEWIS J. SELZNICK 


Lewis J. Selznick, 62, 
prominent producer and distributor 
of motion pictures, died Jan. 25, at 
his home in Beverly Hills (Los An- 


geles suburb), from a heart attack 
induced by a complication of dis- 
eases. Although in.ill health for 
several months, his. condition did 
not become serious until three 
weeks ago. Interment was in Home 
of Peace cemetery, Los Angeles. 
The former producer, born in 
Kiev, Russia, May 2, 1870, entered 
pictures just after auctioning off 
his jewelry business in Pittsburgh 
in 1912. It was an an emissary 
for Mark M. Ditenfass in trying to 
negotiate a sale of the latter’s 
holdings in Universal to P. A. Pow- 
ers that Selznick became interested 
in the amusement field. Unsuccess- 
ful in his dealings with Powers, 
Selznick swung to Carl Laemmle, 
convincing the latter that in add- 
ing the Ditenfass stock to his own 
he would gain control‘of U. 

Laemmle purchased, and placed 
Selznick at a desk as a more-or- 
less free lance around the office. 
Selznick sensed the position in 
which he had spotted himself, and 
before long assumed general man- 
agership of the company. 

He eventually was eased out of 
Universal, and joined World Film 
as vice-president and general man- 
ager. In 1916 he left this corpora- 
ton, and it was then that he started 
on his own on a path that led him 
to a dominating place in the indus- 
try, his first individual endeavor 
being the handling of a Vivan Mar- 
tin picture which Maurice Tour- 
neur had directed. 

Next he organized the Clara 
Kimball Young Film corporation, of 
which he was president and general 
manager, later getting Nazimova 
and Norma and Constance Tal- 
madge. It was said of Selznick at 
that time that he would organize a 
company for any star who wanted 
one. 

During his early days in pictures 
the late producer became known 
among other executives as ‘Selz- 
nick-the-jester,’ with his pro- 
cedures especially annoying to 
Adolph Zukor, who, it is claimed, 
offered Selznick several thousand 
dollars a week for the rest of his 
life if he would go to China and 
stay there. 
After going on his own, Selznick 
originated the special preview 
functions in New York and spotted 
the Selznick name in lights along 
Broadway. These, and his habit of 
signing and starring outstanding 
names, were the undertakings that 
proved bothersome to other com- 
panies, 

Selznick had early ingratiated 
himself to Marcus Loew, who on 
occasions loaned the former money, 
and through influence with Joseph 
M. Schenck brought the Talmadges 
under the Selznick banner, a coup 
which, it is asserted, upset Zukor 
at that time. 

From the beginning of his own 
operations, Selznick saw to it that 
his productions were financed in 
advance through the sale of fran- 
chises to exhibitors, being one of 
the first to use this plan. Lewis J. 
Selznick Enterprises was formed at 
this time to distribute his product. 

Selznick induced Nazimova to 
enter pictures through an offer of 
$30,000 for her to aymear in a pro- 
duction of ‘War Brides,’ in which 
she had been playing on the stage. 
Richard Barthelmess had his first 
picture part in this film, which 
grossed $300,000. 

Not until 1917 did Zukor and 
Selznick get together. At this time 
Select Pictures was organized, with 
each holding a 50% interest. Selz- 
nick, however, found that he was 
becoming submerged, with the Celz- 
nick name gradually disappearing 
from the lights and the screens. 

The industry awoke one morning, 
however, to find the Selznick name 
again in a picture company title, 
Myron Selznick having formed Selz- 
nick Pictures Comporation, with 
Olive Thomas as his one star at 
$1,000 a week. Following this Selz- 
nick, Sr., bought out Zukor in Select. 


former 





During his production career he had 
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Frank C. Walker of the Comer- 
ford circuit, treasurer of the Demo- 


cratic National Committee; Eddie 
Dowling, the actor; Gerald Griffin, 
publisher of the New York ‘En- 
quirer,’ and Jim Farley have leased 
a house near the Franklin D. Roose- 
velt’s vacation residence at Warm 
Springs, Ga. 

They’re there at the. President- 
elect’s invite and will remain for 
the duration of his stay. Dowling 
has become the official court jester 
for the Democratic’ party heads, 
with Roosevelt regarding him as 
particularly entertaining. 

Walker, mentioned for gabinet 
membership, is said to have‘ furned 
down all offers of government po- 
sitions under the Roosevelt admin- 
istration. Outside of his work as the 
party treasurer, Walker is reported 
as preferring to devote his time to 
the theatres’ interests of his fa- 
ther-in-law, Mike Comerford, 


RED GOLDEN HURT IN. - 
BAD AUTO ACCIDENT 


: Hollywood, Jan. 30. 
Red Golden, 33, assistant director 
with Charles Brabin at Metro, is in 
2 serious condition at Hollywood 
hospital with a fractured skull and 
broken leg, following an automobile 
accident last night on Hollywood 
Boulevard. 
William Koenig, executive studio 
manager for Warner Brothers, is in 
Glendale Sanitarium for treatment. 


Fairbanks’ Snow Urge 


Hollywood, Jan. 30. 


Douglas Fairbanks will leave here 
the end. of this week for the east.: 
to sail for Switzerland. He wants to 
get there for the winter sports and 
to shgot some scenes, Also expects 
to participate in the games. 

Mary Pickford will remain here 
going to New York for the opening 
of ‘Secrets’ and will then sai] for 
Italy where her spouse will join 
her. 

Samuel Goldwyn, with his wife, 
expect to leave Feb. 15 for the con- 














tinent and will join the Fairbanks 


in Switzerland. 





Ratoff Ordered to 
Prove Legit Losses 


Los Angeles, Jan. 30. 


With creditors, through William 
I. Heffron, trustee, representing 
many of the bill-holders, opposing 
any immediate discharge in banke 
ruptcy of Gregory Ratoff, Banke 
ruptcy Referee Turnbull has or- 
dered the actor to bring all his 
books into court to prove asserted 
losses of $30,000 in productions of 
‘Girl Crazy’ and ‘The Kibitzer.’ 

At his first examination, Ratoff 
testified that he had lost $10,000 of 
his $13,000 since coming to Holly- 
wood in legit productions. 





rr 


such stars as Elaine Hammerstein, 
Eugene O’Brien, Elsie Janis, Owen 
Moore, Corinne Griffith. 

Zukor then looked around for a 
plan by which he might compete 
with Selznick’s product, and hit 
upon Realart, which gradually made 
inroads upon the former. Finis 
was written to his own production 
undertaikngs in 1925, although he 
re-entered the industry in 1926 and 
assumed management of Associated 
Exhibitors for a time. 

Selznick was one of the prime 
factors in inducing Will H. Hays, 
wom he had met through C. C. Pet- 
tijohn, to leave politics for the 
screen. Accompanied by Saul 
Rogers, Selznick visited Hays In the 
latter part of 1921, carrying an invi- 
tation to head a producers and dis- 


tributors’ association. The paper 
was signed by Zukor, William Fox 
and others. On January 14, 1922, 
Hays accepted the invitation. 

After leaving the production and 
distribution field, Selznick hecame 
associated with his son, Myron, in 
what is now the Joyce-Selznick 


arency in Hollywood. 
His widow and three son 
David, head of Radio ttudio n ai1ce- 





tion, and Howard, survive. 
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mate period Nov. 1 to Jan. 1. 


Producer 
PARAMOUNT ...ccccccccccccces 
COLUMBIA  accccecccess 
GOT ED cccccccccccccccscvcceeee 
.WB-FN eeeeeeeeeeeeeeeres 
TS oeeuesesees 
UUTUEEEUNER es cecccosccosvesasece 
RADIO 


INDIES (combined) .......+00. 





Studio Rating 
Following statistics cover releases in New York for the approxi- 


Explanatory note—PR (pictures released); Good (counted as 5); 
Fair (counted as 3), Poor (counted as 0); Pct. (percentage). 





Method of arriving at percentages: Example—Paramount with 11 releases 
considered could reach a possible maximum of 55. Actually it had four 
‘good’ or 20, six ‘fair’ or 18, totaling 38. 
oretical perfection thus is expressed by the fraction 38-55ths, or .691. 


Pr Good Fair Poor Pct. 
11 4 6 1 .691 
6 2 3 1 .633 
11 5 3 3 .618 
9 2 5 2 556 
8 2 4 2 550 
6 0 5 1 .500 
10 1 6 3 .460 
6 2 3 1 .633 


Relation of actual results to the- 








PIX AGAIN SET 
FOR AD TIE-UPS 


Hollywood, Jan. 30. 

Another Hays office edict has gone 
overboard with all major studios 
again considering commercial ad- 
vertising tie-ups for their players 
and product. 

Paramount recently made a deal 
with Coca-Cola and currently is 
getting plugs for ‘Sign of the Cross’ 
from the soft, drink company. Lux 


is going stronger than ever, as is 
Lifebuoy soap, with studios fur- 
nishing advertising copy for both 
companies. 

Edwin Bower - Hesser, advertis- 
ing photographer, is lined up with 
Coca-Cola to submit pictures for 
color reproduction. Harvey White, 
New York photog who has done 
considerable commercial work, is on 
his way west for a three-month 
stay at Metro and will devote some 
of his time to getting portraits for 
commercial plugs. 

General Electric, for its various 
subsidiaries, is after picture names 
to decorate its advertising. Old 
Gold cigarets is currently canvass- 
ing the studios for production pho- 
tographs which will be used as ad- 
vertising art. 

Studios feel that at the present 
time it is necessary to get as much 
plugging as possible for both pic- 
tures and names. As long as the 
advertising plugs are not too ob- 
vious, the requests for art mate- 
rial are not being turned down. 

Last year, Hays office went after 
all advertising plugs, claiming they 
were not only unethical but undig- 
nified. Studios have been wary 
about going into any advertising 
deal since then, In the past month 
the desire for wider coverage of 
picture advertisements minus any 
cost to the studios has helped put 
the Hays ban in the discard. 








Harvey Now in Divorce, 
Marricd Margery Wellman 


Hollywood, Jan, 30. 

Margery Wellman, former wife of 
William Wellman, filed a divorce 
suit here against Charles Wallace 
Harvey. Charges extreme cruelty 
and that the $50,000 she had when 
she married him has been dissi- 
pated in loans to him and_ she’s 
broke. 

Harvey is a promoter, who was 
involved in the suicide of Mrs. Earl 
Williams last year. Mrs. Wellman 
married him several weeks later de- 
spite tho tragedy. 


‘Gaa~’ Kids in Vaude 


Hollywood, Jan. 30. 
Vaude tour in this territory has 





been booked for six members of the 
Hal Roach ‘Our Gang’ outfit. Young- 
Sters plo: ed the Redondo at Rodon- 


do Peach Saturday (28) and Sunday 
With other dates set for Ventura, 
Santa Miavcia and San Louis Obispo. 

so0hir made by Sidney M. 





Heart Confines Hearst 


Hollywood, Jan. 30. 
Following a heart attack last 
week, William Randolph Hearst is 
confined to his San Simeon ranch. 
Publisher was stricken while 
playing cards, and fell to the floor. 
A Christian Science practitioner 
was called from Los Angeles, and 
has since been in attendance, 


PRES. OF ONE ON 
‘HONEST FAN CLUB’ 


5797 S. Artesian Ave., Chicago, 
Jan. 26. 








Editor, Variety: 

As president of a very legitimate, 
reliable and honest Fan Club, I 
resent very much your slurring ar- 
ticle aginst our organizations. I 
have had this fan club in honor of 
Miss Billie Dove for 4% years, and 
all during that time, I have never 
come into contact with a club that 
runs as you Claim. There are many 
clubs, I admit, that do not fulfill all 
of the promises they make, but none 
is a money-making proposition, but 
rather, lose the small amount of 
dues taken in. 


You might be interested in know- 
ing something about an honest club, 
so I'm taking this opportunity of 
informing you about mine. And, 
should you doubt my word, you 
know where you can reach Miss 
Dove, and have her verify my state- 
ments. 

Miss Dove personally sponsors our 
organization and contributes to our 
upkeep. Our dues are 50c yearly, 
and for this amount, we send each 
member an 8 x 10 size personally 
autographed photo of Miss Dove, 
membership card, and ‘Dove Tales,’ 
our club magazine, which is issued 
thrice yearly. 

I am enclosing a copy of our 
latest issue so that you can see just 
what a reliable club does, and, mine 
is not the only one. I have never 
come into contact with these $1.50 
clubs that you mention. 





NOV-DEC. FILMS 
GRADED ON GROSS 


—_— 


Paramount in Lead, Bunched 


with Columbia and 
M-G-M—‘Variety’ Ratings 
Checked by Distribs and 
Theatre Operators—Seek 
Yard Stick to Measure 
Average of Units’ Whole 
Program 


INDIES OUT OF LINE 





‘Variety’ presents in this issue the 
first chapter in what is proposed as 
a periodic canvass of studio ratings 
based upon the standings of the 
various units on their product. 

Compilation covers product com- 
ing into release in Broadway key 
houses generally for the period, the 
current chapter having to do with 
pictures which have had pre-release 
on Broadway and have gone far 
enough into subsequent stands to 
give a reasonable indication of their 
grossing potentials. This survey in- 
cludes such product as has had 
Broadway attention and _ general 
bookings from Nov. 1 to Jan. 1 ap- 
proximately. 

Values are arrived at by grading 
product as ‘good’ with a relative 
value of 5; ‘fair,’ with relative value 
of 3, and ‘poor’ with a relative value 
of zero. Percentage ratings there- 
fore represent actual results com- 
pared to a possible maximum count 
of 5 for each release. 

Gradings of all pictures are made 
by ‘Variety’ on available records, 
and the group of productions con- 
sidered in this survey has been 
checked by the distributors without 
materially changing the ‘Variety’ 
appraisal of pictures’ box office per- 
formance. 

Low Cost Pictures 

The percentage table presented 
herewith is ‘weighted’ in one re- 
spect. Some of the releases in- 
volved have been brought to the at- 
tention of theatre operators for 
their judgment. Obviously a pic- 
ture could be made on a low cost 
basis and might return a profit to 
the producers, while its box office 
might not be at all satisfactory to 
the exhibitor. Clearly such a sub- 
ject is not entitled to the high rat- 
ing. Consideration has been given 
to this phase in the ‘Variety’ 
ratings. 

At the opposite extreme an excep- 
tional release would merit a rating 
above the value of ‘good.’ Such a 
release would take a premium rat- 
ing as a ‘prestige picture’ calling 
for a value expressed for instance 
in 10. A current subject of this 
class probably is Fox's ‘Cavalcade.’ 
Tnat picture, however, does not fig- 
ure in the table here compiled, since 
it is still in its high scale pre-re- 
lease run and its general release 





I know that Miss Harlow has sev- 
eral clubs that she personally spon- | 
sors. We do not have enough mem- 
bers to warrant making money on 
the club even if that were our in- 
tention. The president of a club is 
obligated to keep in touch with the 
members, so I have a very large 
postage bill every week. 

I hope that you will retract your 
statement, so that our honest clubs 
will not suffer. I read your paper 
with great interest every week. 

Lenore A. Heidorn. 

‘Dove Tales,’ magazine mentioned, 
is a small 12-pager. Several pages 
are devoted to chatter of general 





film colony items, and several more 
to short interviews, mostly.of the | 


possibilities could only be guessed 
at. 

United Artists’ releases are not 
here considered, that unit having 
released only two features, ‘Kid 
From Spain’ and ‘Cynara,’ which 
have not yet gone very far in re- 
cent boohings for a basis. 

No consideration is given to the 
returns on individual stars concern- 


ed in the two months covered, for 
the reason that none of the leading 


screen personalities appeared often 


enough to call for such grading. 


The issue in studio ratings is to 
indicate the producing unit in lead 


Cc: money pictures at intervals. A 
studio might gain a great deal of 
jattention by putting out one or two 
; conspicuous smashes and on that 


basis claim it was that studio's 


fan mag type, with all picture people | year, although the rest of the pro- 


who pass through Chicago. 


gram might be lamentably weak. 


No ads and a couple pictures of | The real test is the growsing record 


Billie Dove. 
Contests for new members, with 
the winners given pictures of actors. | 
Lenore Heidorn is mentioned as 
president of the club and Doris Hei- 
dorn as secretary, with those two 


|names appearing over several ar- | 
Schallman, with act staged by Lew | ticles, and only two other names 
Bolton. 


noticeable among the contributors. 


lof the whole program of each studio. 


Foreign Returns 
Rating of boxoffice returns on 


product might be slightly changed 

from 

| practicable to 

basis of world-wide distribution, in- 

cluding the foreign returns. 

|such a calculation would be too in- jout of line with the rest of the trade. 
‘ 


these appraisals if it were 
weigh them on a 
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ATE AT B. 0. 


Film Extras as Sales People Find 








Profit in Chain Gag Salesmanship 


Terrible Terms 


Once upon a time, it was re- 
lated Lee Shubert squeezed a 
nickel with his finger until it 
was the size of a dime, and then 
Lee yelled for the rest of the 
day because he found it was 
still a nickel. 

Almost as great a shock, it is 
said, was delivered to Lee 
when Max Gordon demanded 
75-25 terms for the Coward- 
Lunt comedy at the Shubert 
Barrymore theatre. No such 
terms were known in New 
York for a drama. But Shubert 
agreed. 

While Lee was still dizzy, 
Max demanded the terms be 
made 80-20 over $25,000. Lee, 
too weak by now to argue, 
agreed in the hope that no 
drama could do over $25,000 on 
Broadway. 

But ‘Design for Living’ is 
doing and probably will do for 
each of the 20 weeks it stays 
around $29,000 or more. 

If you hear of Lee going on 
a vacation you will know the 
reason, 








|two or 
|changes in method as seem desira- | 
In this in- | 





But | that the independent 





Dietrich, Het Up Over 
Pants Publicity, Says 
She Wears Male Undies 


Hollywood, Jan. 30. 
After a week of blurbing on Mar- 
lene Dietrich’s male attire, the ban 
goes on again. There'll be no more 
effort of the Paramount publicity 
department to exploit the _ star's 
coats, vests and pants. 


Following, the first concerted 
breaks so many haberdashery con- 
cerns and men’s clothing establish- 
ments pestered the studio and the 
actress for endorsements for their 
goods that finally Miss Dietrich got 
peeved. 


She bounced into the p.a. depart- 
ment in high dudgeon. ‘I am not 
trying to encourage other women 
to wear men’s clothes,’ she told 
them ‘EEts all wrong. Male cloth- 
ing is just what I want, but I don’t 
say other women would be as satis- 
fied. I am not going to endorse 
hats, shoes or trousers, so leave me 
alone.’ 

So Paramount is going to leave 
Miss Dietrich alone. However, ban 
wasn’t restored until after the Ger- 
man star had admitted that she 
wears men’s underwear. 


— 





|Sheehan Here Wednesday | 


Hollywood, Jan. 30. 
Winnie Sheehan is due in New 
York Wednesday morning (1) for 
two weeks of home office confer- 
ences. 
On his return six pictures will go 
into work at Fox. 





definite to be of much use for pres- 
ent purposes. 

Foreign grosses are not material 
to rating product, there being so 
few stars in current releases who 
have strong foreign draw, compara- 
ble, for instance, to that of Chap- 
lin, Keaton or Ann Harding. For 
these reasons ‘Variety’s’ ratings ap- 
ply only to the home market, and 
foreign takings are disregarded. 

List will be carr‘ed along in fu- 
ture, with results assembled every 
three months, with such 


ble from time to time. 
troductory survey, the grading of 
independent productions is prob- 


ably inadequate, the few indie pic- 
| tures listed being only those that | 
| were of a quality sufficiently high 
to gain for them a showing in a 
metropolitan key spot. 
may be found desirable to take in 


Hereafter it 


wider range for independents. 
In the present list it is conceded 
ratings are 








Hollywood, Jan. 30. 
Promoters of the endless chain 
system of selling commodities have 
found a fertile field for their racket 
among the extras and bit players 
who have been hit by the produc- 


tion lull and bad weather. 

Practically all are selling some- 
thing to their friends who in turn 
sell a similar article until the chain 
gag is now a round robin. Seme of 
the extras have as many as a dozen 
of the prosperity articles for sale, 

It's not all laughs, for in a num- 
ber of cases the boys and girls are 
doing not badly for themselves, 
Last week, one girl managed to 
knock off $95 selling three friends 
undergarments. By the time the 
three pals had sold three of their 
friends, the money started to roll 
in to the original seller. 

Fulfill Any Desire 

Practically everything is being 
sold on the prosperity chain gag. 
Fountain pens started it in the east. 
They petered out fast, sales 
psychologists figuring that a pen 
was something that a great many 
people could get along’ without. 
Campaign then switched to under- 
wear, shirts, pocketbooks, makeup, 
stockings, sox, handkerchiefs, mag- 
azines—in fact everything that can 
retail at a buck is getting the chain 
eanvas, 

Retail stores locally are begin- 
ning to protest against the chain 
gag. According to the retailers, the 
prosperity racket might be all right 
for the wholesalers who supply the 
merchandise, but it is cutting in to 
the retail trade at a fast clip. Most 
of the retail merchants are. still 
holding a good share of the Christ- 
mas stock which moved not unlike 
a fast turtle. 


MRS. SCHULBERG BRINGS 
BACK EMIL JANNINGS 


Mrs. Ad (B. P.) Schulberg has 
options on a number of foreign 
people for Hollywood. Now with the 
Schulberg-Feldman agency on the 
coast, she is bringing over Emil 
Jannings as her first of several im- 
portees, with the negotiations yet to 
be consummated when Mrs. Schul- 
berg returns to the coast. 

Jannings will probably come over 
in a month or so. He will make 
three or four weeks of personal ap- 
pearances east before proceeding to 
Hollywood. 








Too Much Sugar 





Hollywood, Jan. 31. 

Major studios are doing a nip-up 
at the $150,000 asking price for the 
picture rights of the Sam Harris 
play, ‘Dinner at Eight.’ 

Current Kaufman-Ferber New 
York stage hit has been given a lot 
of consideration by studios, who 
chill plenty when the price is men- 
tioned. Harris is at present in 
Hollywood on several other deals. 





League Swatters in L. A. 
For Joe E. Brown Cast 


Hollywood, Jan. 30. 

Including many major league 
stars, 35 baseball players started 
work Friday (27) with Joe KE. 
Brown in ‘Elmer the Great’ at War- 
ners. Company was delayed a week 
by rain. 

B.b. prominents who will work 
out either at Wrigley Feld or 


Brookside Park are Charlie Root, 


| Tut Steinbach and Babe Herman, 


of the Chicago Cul Ernie Or- 


satti St Louis Cardinals; Bill 
Brubaker and Jim Crandall, Pitts- 
burgh Pirates; Wally Berger, Bos- 
|} ton Braves, and Beans: Reardon, 
National League umpire. Mike 


Frankovich, U.C.L.A. football star, 
vill also swing a bat in the film. 
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Hollywood on Its Very Own as Far 


As Money From Home Is Concerned; 


Actor Colony May Believe It Now 


Hollywood, Jan. 30. 

In their desire to circumvent the | 
extravagance of Hollywood, the | 
companies in filmdom could have 
picked no better out than the re- 
ceiverships which have fallen on 
Paramount and RKO. By this very 
act, the studios are made dependent 
upon their source of money supply 
from the companies’ distributing 
subsids only. The parent company 
of RKO or Paramount-Publix can 
no longer dish out the kale. 

With the same swing it cuts off 
the studios from a possibility of 
draining the theatres for money. 

By the very fact of the parent 
company receiverships which have 
fallen on both RKO and Paramount, 
prima facie warning has been issued 
to studios of both companies, and 
maybe the industry generally, so 
far not affected by these receiver- 
ships, to live strictly within their 
own incomes. For the studios that 
means they must now doa turnabout 
and begin to show the goods with- 
out the aid of any other company 
source. It puts them all on their 
own. 

Curiously enough and as expected, 
first reports in Hollywood show 
the usual indifference of that end to 
what has happened. It may be 
ignorance or just the usual fade- 
away stuff. 

For instance, it is reported that 
both at Par and the Radio studios 
there was little upset following the 
announcement of receiverships for 
sections of these two companies. 

At Paramount about 10 people 
were apprehensive. No names 
given. Some of these were those 
who received Paramount Publix pay 
checks on Wednesday (25) and did | 
not deposit them immediately. Fri- | 
day the banks refused to accept | 
these in view of receivership. Stu- 
dio quickly straightened the matter 
out. The account is now Paramount 
Productions, in conformity with 
present conditions. 

About 80% of between 250 and 300 
contracts at Paramount are with the 
Paramount-Publix Corp. All con- 
tracts made by the studio within 
the past three months are signa- 
tured by Paramount Productions. 
With the receivership designated as 
temporary, the studio is at a loss 
on how to proceed should it choose 
to repudiate any of the Paramount 
Publix obligations. 

Little Dissatisfaction 


Inside information is to the effect 
that of the 1,700 now on the Par 
payroll there are but two writers 
and possibly one actor with whose 
contracts the studio feels marked 
dissatisfaction. 

Radio studios, operating under the 
RKO corporation, has had no kick- 
back as yet from the New York re- 
ceivership. 

It is believed at Paramount that 
the new condition may be made use 
of to obtain reductions in salaries 
of players believed to be overpaid 
in view of current conditions, since 
all contracts probably will be sub- 
ject to repudiation, but no move had 
vet been made to effect reductions 
in wages or production’ costs 
through use of this threat. 

Locally no one seems to know yet 
what it is all about, with the studio 
heads professing equal ignorance 
with their employees as to the plan 
and scope of the receiverships. 

Contract people at both Para- 
mount and Radio are besieging their 
agents’ and lawyers offices for in- 
formation as to the validity of con- 
tracts. Attorneys, while not fully 
cognizant with the conditions 
created at Paramount, express the 
general opinion that following the 
usual procedure, the receivers may 
disavow such contracts as they may 
regard as prejudicial to the rehabili- 
tation of the company, but that 
actors and others are bound by their 
contracts until the receivers take 
action. 

No one will hazard an opinion as 
to the situation in regard to Radio 
studio contracts. 





Studios Trimming 
Assuredly the receiver for RKO 
can’t interfere with the operation 
of the RKO studio any more than 
a receiver for Par can interfere with 





May Mean Colman Will Call! off 


Cortract, After ‘Masquerader’ 





‘Masquerader’ may be Ronald Col- 
man’s last picture for Sam Goldwyn, 
with both Goldwyn and Colman 
choosing to forget a contract that 
has two years to go. If not, it is 
likely Colman will not be permitted 
in future to try to carry pictures 
alone and, it is said, may be teamed 
opposite Anna Sten, the German 
girl, with story in future from the 
Goldwyn point of view, to be of ini- 
tial importance. 

Colman has indicated on the in- 
side, it is said, that he isn’t overly 
anxious to carry out the balance of 
his contract term, while Goldwyn, 
on the other hand, is reported non- 
committal as to whether he would 
demand fulfillment. Unofficially it’s 
said he may be willing to forget 
aout it. 

Sam Goldwyn, accompanied by 
Mrs. Goldwyn, will arrive in New 
York within two weeks and shortly 
thereafter go abroad for a vacation. 
The Goldwyns will be at the 
Waldorf. 


100 DETACHED 
HOUSES FROM 
FOX W. C. 


Hollywood, Jan, 30. 


E. C. Rhoden, with headquarters 
in Kansas City, will have opera- 
tion of 100 houses included in Fox- 
West Coast-Midland group under 
new decentralization plan. 

Control remains with Fox West 
Coast. 


UNIT PRODUCERS ASK 
RADIO FOR MORE MONEY 


Hollywood, Jan. 30. 


J. J. Bachman and Joseph Schnit- 
zer, making pictures at the Pathe lot 
for Radio release, have requested 
additional financial protection from 
Radio before starting remaining 
films on their Radio contracts, with 
both producers splitting 50-50 with 
Radio on financing. 

Understood that Radio is agree- 
able to the proposition provided that 
production is not started until May 
and that the pictures are transferred 
to the 33-34 program. 

Producers have contracts for four 
pictures each. Bachman has com- 
pleted one and Schnitzer two. 

















2d RKO N. J. Receiver 
Named in State Court 


There was to be a hearing in 
Newark yesterday (31) on the re- 
ceivership of RKO’s New Jersey 
properties ordered by Vice-Chan- 
cellor Alfred Stein fn the New 
Jersey State courts on the petition 
of Doris L. Charing. Miss Charing 
claims to be a holder of company 
bonds amounting to $2,000. Arthur 
Walsh, an official of the Edison In- 
dustries, and Abe David, prosecutor 
of Union City, were named receivers, 
but the latter withheld action until 
after the hearing. 

Statement from RKO set forth of- 
ficially the New Jersey receivership 
might be inoperative as RKO has 
no properties in New Jersey and 
that the Jersey theatres, are leased 
to subsidiary theatre firms of RKO 
like Proctor’s and others. 











Levy Returns to Par 


Hollywood, Jan. 30. 
Benn W. Levy, English play- 





the operation of Par’s studio, under 
the circumstances, 
RKO nor the Par receivership es- 
tate extends to the studios. How- 


(Continued on page 25) 


as neither od 


wright, has returned to Paramount 
to continue his contract, which was 
interrupted by a leave of absence, 
during which he directed a picture 
in England. 


| STORY 1ST, SAYS GOLDWYN, 








Judith Voselli Loses 


On Alienation Action 


West Chester, Pa., Jan. 30. 
A $250,000 alienation of affections 
suit in county court here, brought 
by Judith Voselli Lloyd, reported 
film actress, against Mary Penrose 
Gilford Lloyd, was nonsuited by 


| Judge W. Butler Windle. 


The actress was the first wife of 


John Eshelman Lioyd, of West 
Chester. He married her Dec. 28, 
| 1920. They were divorced at Reno 


on April 27, 1932. Lloyd then mar- 
ried Mrs. Gilford in California, and 
the couple came to West Chester, 
the Lloyd home town, to live. 

Mr. Lloyd died several months 
ago. The first Mrs. Lloyd charged 
that Mrs. Gilford, the second wife, 
stole her husband’s love and caused 
him to seek divorce. 

The plaintiff failed to file $400 
bond as security for payment of 
costs. Because of this default, the 
court nonsuited the case, 


Pic Budget of $16,000 
Rock Bottom, So King 
And Freuler Splitting 


Hollywood, Jan. 30. 

Unable to bring down the nega- 
tive cost of his films below $16,000, 
Burton King will probably split with 
John R. Freuler after completing 
one more for the distributor. Freu- 
ler, it is understood, insists he can 
chop the budget and is contacting 
other independent producers before 
returning to New York next week. 

King has made eight of the 18 
pictures for which he contracted for 
Freuler Films, with Freuler financ- 
ing. Producer and distributor have 
disagreed over several pictures, it 
is said, with Freuler asking for bet- 
ter casts and stories than King 
could supply on his budget. 

Next feature, an action yarn with 
Tom Tyler, starts this week. 


Verree Teasdale Story Sad 
Agreed Chicago’s Judge 


Chicago, Jan. 30. 

Verree Teasdale came in from 
Hollywood last week to tell Judge 
Herbert Anderson her story. It was 
sad, said the judge, indicating he 
would grant the divorce she wanted 
from William O’Neal, the tenor. He 
deserted her in 1927, 

Attorney Phil Davis represented 
Miss Teasdale. 


Fay, Producer-Star 


Hollywood, Jan. 30. 

Interest of Felix Young, producer, 
in the revue, “Tattle Tales,’ was 
taken over by Frank Fay for $1,006 
and makes the latter star-producer. 
Show left the Hollywood Playhouse 
Saturday night (28), and opens to- 
night at the Curaan, San Francisco. 

Barbara Stanwyck co-stars with 
her husband for the ’Frisco run. 
Nitza Vernille and Alex Callum 
have been added to the cast. Fay 
is negotiating with John Garrity 
of Chicago for a house there. 




















Par Hearing in N.Y. Federal Court — 
Postponed by Consent Until Feb. 2 








CAN’T SEE TWINKLE 


Even if There on the Stage of a Ball 
Park, Says Correspondent 








Detroit, Jan. 27. 
Editor Variety: 

Why don’t you get an old theatre- 
goer to cover shows? These young 
fellows have grown up with the idea 
that a tremendously large theatre 
seating thousands of people and 
costing millions must naturally be a 
huge success. 

In the days when show business 
and vaudeville in particular got its 
start, you were lucky if your ticket 
did not entitle you to a seat behind 
a post. \,ith the new architects’ 
success the only thing between you 
and the stage is too much distance. 
Even the bald-headed row occu- 
pants need field glasses to see their 
star. 

The press used to mention the 
twinkle of her eyes, but today’s 
press don’t know if she has eyes. 
One great fall down in business of 
vaude starts there. 

If you favorite magazine cuts 
down reading type so small that you 
cannot easily read it, you will stop 
buying for that reason. 

Chelm St. Orr. 


Only 2 Musicals 
At WB to Avoid 
Cycle Repetition 


Hollywood, Jan. 30. 

Following the success of ‘42nd 
Street’ with another musical, ‘High 
Life, Jack Warner says there’ll be 
no more out-and-out musical pic- 
tures at that studio for several 
months. He is going on the theory 
the box-office will only stand a 
limited*number. 

Warner says he wants to get 
away from the cycle idea, and points 
to what happened to the last musi- 
cal barrage to prove his point. 

‘High Life’ will be similar in locale 
to ‘42nd Street,’ with music by Al 
Dubin and Harry Warren; Busby 
Berkeley handling the dance rou- 
tines. Studio will throw in an all- 
name cast, including Warren Wil- 
liam, Joan Blondell, Aline Mc- 
Mahon, Guy Kibbe, Ruby Keeler, 
Dick Powell, Ginger Rogers, Allen 
Jenkins and Ned Sparks. 


O’Hara Ogling Pix 
Hollywood, Jan. 30. 

Fiske O’Hara is making a try 
for pictures, with several tests now 
being lined up by Leo Morrison, his 
agent. Actor recently played a week 
at Warners’ Downtown. 

O’Hara made several shorts in the 
east a couple of years ago. 

















Hammons’ Reasons for Fox Deal—His 


Educat Co. Will Save Million Dollars 





Estimating that his distribution 
hook-up with Fox will save Educa- 


tional-World Wide at least $1,000,- 
000 yearly, E. W. Hammons, who 
retains his title as head of the 
shorts subjects involved in the deal, 
observes that only in good times is 
it necessary for every company to 
have its own set of exchanges. 

Out of the deal Fox, Hammons 
stated, will eventually build up a 
shorts department around Educa- 
tional personnel. Under the present 
arrangement only distribution is ef- 
fected, with Fox retaining certain of 
Educational’s key men in that de- 
partment. 

Indications are that Hammons 
will start immediately disbanding 
his own exchanges, although he per- 
sonally says this is a matter which 
will take the next few months before 
a positive decision can be arrived at. 

At Present 

Corporate titles of the Hammons 
interests will be permanently re- 
tained and headquarters for Edu- 








cational World Wide will be con- 
tinued, for the time being, in the 
Paramount building. Hammons also 
will continue as Educational’s presi- 
dent and, in the event of a com- 
plete consolidation, will remain as 
head executive, it is stated 

Hammons is the last of the short 
subject producers to surrender any 
part of his independence. In the 
business over 15 years, he has 
watched shorts men come and go, at 
one time or another releasing the 
products his hand in the business 
of most of them. 

Spread of double features and in- 
creased popularity of cartoons are 
credited over the depression in be- 
ing responsible for Hammons going 
elsewhere. 

The hook-up of Fox and Educa- 
tional is regarded as an economic 
advantage to both companies. Fox. 
more or less, has been without a 
shorts schedule, while Hammons 
has lacked the box office wedze for 
his shorts which features of a major 
company usually provide. 





Thursday (2) Judge William 
Bondy in the New York Federal 
Court will hold a joint hearing on 
the Paramount receivership, to- 
gether with the pending bankruptcy 
petition filed against the company 
by Reuben Gelford, I. Riseman and 
M. Yellou, bondholders holding an 
aggregate $4,000 in notes against 
the company. 

The hearing was scheduled for 
Monday (30) afternoon but was 
postponed at the request of counsel 
for the bondholders. This postpone- 


mént was agreed upon by Par’s 
lawyers. 

Judge Bondy announced the ap- 
pointment of the law firm of Root, 
Clark and Buckner as counsel for 
the receivers, at the request of 
Charles D. Hilles, co-receiver with 
Adolph Zukor, of the Paramount 
company. 

Judge Bondy also revealed that 
Will Hays had communicated with 
him and offered his assistance to 
the court in the receivership mat- 
ters, 

It wasn’t altogether a story tell- 
ing hour for the court, although 
there was some inferential talk 
about the Par receivers wishing to 
get down to biz if the court 
would allow speedy action on the 
hearings. It turned out also that 
the Court itself wished to fa- 
miliarize itself with certain mate 
ters. 

Burkan’s Clients 


The postponement which had ad- 
ditional consent from Attorney Nae 
than Burkan, stated to be repree- 
senting as counsel, holders of somee 
thing like $1,500,000 in Par bonds, 

The coutroom was filled with on- 
lookers with many prominents from 
the banking and show fields. 

Paramount-Publix went into 
equity receivership Thursday (27) 
and simultaneously filed a volun- 
tary petition into bankruptcy for 
Publix Enterprises, Inc., theatre 
subsid, Federal Judge Willam 
Bondy appointed Adolph Zukor and 
Charles D. Hilles as co-receivers 
for Par-Publix, and the Irving 
Trust receiver for Publix Enter- 
prises. 

The bill to which Paramount con- 
sented to this equity receivership 
was filed by Col. William Donovan 
on behalf of the Broadway Twene- 
tieth Properties, San Francisco thee 
atre company. Latter claims to a 
Par creditor for $26,166. Donovan 
is a former assistant U. S. Attore 
ney General. He was the Repub« 
lican candidate in the last gubere 
natorial election in New York. 

The action followed a_ hastily 
summoned session of the Parae« 
mount Board on the same day 
which came on the heels of an in- 
voluntary petition filed against the 
Paramount company in the U. S. 
Courts of New York by three small 
bondholders, Reuben Gelford, M. 
Yellou and I. Riseman. Trio claims 
to hold $4,000 of the company’s 
5%% gold sinking fund notes due 
Aug. 1, 1950. 

Zukor and Hilles posted bonds of 
$50,000 each as co-receivers. As- 
sets of Paramount-Publix are cur- 
rently given at $166,000,000. 

The suit of the trio of bondhold- 
ers looks to have impelled Para- 
mount towards consenting to the 
receivership as the company found 
itself unable to meet presently ma- 
turing obligations. There is around 


$370,000 of an interest payment 
falling due Feb. 1 
Hilles is not altogether new to 


show biz. He had indirect contact 
through a brother, William Hilles. 
Latter, in the early stages of talk- 
ers and before the same were prac- 
tically accepted by the industry, 
figured in certain actions which 
centered around DeForest Phono- 
film. 
Assets and Liabilities 

Keyes Winter, Republican leader, 

then an assistant attorney general 


of New York State, also figured 
in the same thing. After General 
Talking Pictures acquired control 


of DeForest both Keyes Winter and 


William Hilles resigned from the 
DeForest menage. Winter also re- 
signed his office in the a‘torney 
general's departmen, at the time. 

Assets of Publix Enterpvises, 
Inc., are stated as $23,861,976. (om- 
pany’s liabilities given es $4l,- 
214,407. 
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Paramount and Publix Enterprises 


With the least amount of delay 
necessary, Paramount Publix will 
notify its creditors to submit claims 
with a view to some mutual under- 
standing toward their disposition. 
Creditors committees may be ap- 
pointed or claims may be taken up 
direct with the Paramount com- 
pany through its receivers, Adolph 
Yukor and Charles D. Hilles. 

Hilles is a former chairman of 
the National Republican Committee 
and a New York State Republican 
leader. He is now the New York 
representative of the Employees’ 
Liability Insurance Co., but as co- 





Idle Salaries 


Paramount Publix has been 
paying a weekly gross of $18,- 
000 (almost $1,000,000 a year) 
in salaries on contracts and 
employment obligations to per- 
sonnel no longer with the or- 
ganization but still collecting 
on their contracts. 

The receivership in equity 
disposes of these along with 
any other unwanted covenants. 














+ 


Fae ed and RKO, 


with Subsidiaries of Each, 
Take Court Protection— 
Receivers for Parent Com- 
panies — Bankruptcy for 
Some Subs 


FOR THEATRES MOSTLY 





Reports of Paramount Publix and 
RKO with subsidiaries accepting re- 
ceivership or bankruptcy proceed- 
ings during the past week are on 
this page. Scattered through the 
Picture Department are other stories 
bearing on the same matters. 


receiver with Zukor, it is hinted The involved companies are 
he probably will permit Zukor, with seeking mostly relief from too ex- 
his showman’s background, to do pensive theatres, although the 


the operating. Hilles’ brother, Wil- 
liam, also with a political back- 
ground, has served as trustee in 
bankruptcy and in other capacities 
in the interest of stockholders. 
Whether or not he may assist 
Charles D. Hilles or not hasn't been 
indicated as yet. 

While under the equity receiver- 
ship for Paramount Publix, all 
claims of creditors stand as obliga- 
tions. The bankruptcy over Publix 
Enterprises will probably mean 
liquidation. This is a receivership 


NO THEATRE FIT 


Theoretically inexperienced show- 
men as receivers in theatres may 
be excellent but practically they 
don't fit at all. That’s how Frank 
Cambria, late of the old Roxy feels 
about it. He isn’t hesitant about 
stating that his last will be his final 





court’s protection will likely be ex- 
tended to other relief if required 
with either company. 

Each company is announcing its 
subsidiaries not affected by the legal 
proceedure, and these are the arter- 
ies of the film business away from 
the theatre operating department. 

Receivership for relief has been 
long reported for over-burdened 
chain operation. Deluxe theatres 
built in flush times and at recklessly 
extravagant cost came home to 
roost when the boom days com- 


experience back stage where a re- 
ceiver has charge of the overhead. 

There is no mystery to Cambria 
as to why the Roxy reached an all- 
time low of around $9,000. When 
receipts started to fall Howard 8S. 
the receiver didn’t wait 


menced to sober up. A chain like 
Publix struggled in every way to 
overcome the red handicap and de- 
ficit created weekly by losing the- 
atres with the losses of the delux- 
ers often mounting into the thou- 


in bankruptcy with the Irving Trust 
Co., appointed as receiver last week 
by Federal Judge Bondy and shortly 
expected to be appointed by court 
as trustee, so that is can go ahead 
at a reasonable date. 





Publix Enterprises is an out- 
growth of the Southern Enterprises, 
the S. A. Lynch chain in the south- 
east which prior to formation of 
Publix Theatres, was an integral 
theatre subsidiary of Famous Play- 
ers Lasky (Paramount). Publix 
Enterprises is confined principally 
to the southeast, but includes some 
stock ownership in scattered thea- 
tre properties. This stock owner- 
ship in other theatres becomes one 
of the assets of the Publix Enter- 
prises group. The Lynch group of 
houses, plus others, in this particu- 
jar subsidiary, have been in bad 
financial shape for some time. Its 
assets are placed at $23,864,076, 
liabilities at $41,214,407. 

In a hopeless state, the petition 
for a receiver in bankruptcy is be- 
lieved to have been requested for 
the Publix Enterprises subsidiary in 
the hope that, although it may have 
the effect of dragging others down, 
the majority of the Publix theatre 
holding companies could be sal- 
vaged. Those at least for which 
there is some chance. 

Other Receiverships 

Concurrent with the Publix En- 
terprises bankruptcy receivership, 
the Publix-Nebraska group and the 
Saenger chain went into hands of 
receivers. A. H. Blank, with an 
interest in the 20 Nebraska houses 
involved, was appointed receiver 
there by consent, while E. V. Rich- 
ards, to whém the Saenger circuit 
was recently returned under a 
Publix partnerships, is that theatre 
company’s receiver. Richards was 
appointed Friday (27) in New Or- 
leans by Judge Borah. Blank the 
day before in Omaha. 

Saenger chain is the larger of the 
two, controlling around 60 houses, 
all in the south. 

Finkelstein & Ruben 

Federal Judge M. M. Joyce yes- 
terday (Monday) in Minneapolis 
named A. M. Hamm, local theatre 
operator, as receiver for the Minne- 
sota Amusement Co. (F. & R.), a 
P-P subsidiary operating a chain 
of 70 theatres. Receivership was 
ordered on the application of the 
Hamm Fuilding Corp., which set 
forth in its petition tha. P-P had 
failed to pay rent due it and was 
in arrears on mortgage interest) 
payments. 

FitzPatrick-McElroy 

Earlier in the week (last week) 
the Publix-FitzPatrick-McElroy cir- 
cuit of around 20 houses in Indiana 
and Ohio, was declared insolvent, 
with Irving LeMaux, Indianapolis 
banker, made receiver. LeMaux is 
a disinterested party, having no 
banking affiliations with the chain. 
Among creditors of the FitzPatrick- 
McElroy chain is Harry Katz, 
brother of Sam, who owns a 25% 
interest and has aided the circuit 
on personal financing. 

Operation of the Indiana-Ohio 
houses is automatically out of the 
hands of John Balaban, Chicago, as 
&a result of the receivership, but 
Henry Stickelmeyer remains in lo- 

(Continued on page 25) 





Cullman, 
until the next week. He ordered 
Cambria to cut overhead beneath 
the theatre’s red. 

As the weeks went on the nut was 
pared and pared until it got too 
much for Cambria, with so little. 

‘Well,’ soliliquised the stage mae- 
stro, ‘We live and learn. Now I'm 
going to take a vacation and try to 
forget it.’ 


CO-RECEIVER LIKELY, 
LEAVING ZUKOR ALONE 


Trade opinion on Charles D. Hilles, 
co-receiver with Adolph Zukor of 
Paramount, is that ‘he will have 
sense enough to leave Zukor alone.’ 

Theatrical attorneys unanimously 
take the attitude that even rent re- 
ductions couldn’t have adjusted 
some of the staggering leases, and 
that it was best that the Paramount 
Publix friendly receivership eventu- 
ated as a means of ditching the the- 
atre properties, at top rentals, which 
constituted the organization's great- 
est menace, 

The four subsid corporations of 
Paramount Publix Corp. are 100% 
owned by P-P, so it’s not a ques- 
tion of transferring any assets from 
one company to another. It’s re- 
garded as a tactical move by Para- 
mount when it first occurred to 
make possible no interference in op- 
eration by those companies in the 
event of any receivership. 

Any profit from any of the four 
subsidiary corporations—production, 
distribution, theatres and foreign— 
all goes to the benefit of the parent 
company, Paramount Publix. 


Missouri U After Pic 
Label on Hot Femmes 


Hollywood, Jan. 30. 

University of Missouri has gone 
ga-ga and is requesting Paramount 
and Metro to permit one of their 
stars to judge a beauty contest at 
commencement this year. 

University claims to have a flock 
of hot looking femmes in the 1933 
graduating class. U. of M. would 
like to have one of the Barrymores 
from Metro. 











WAGE TOPS AVERAGE TAKE 


Loew’s Paying Ed Wynn $2,000 More 
Than Met Usually Takes in 








Loew will pay Ed Wynn $2,000 
more than the theatre’s current 
average gross when the stage-radio 
comic plays the Metropolitan, Brook- 
lyn, following the Capitol, New York 

At the Met Wynn and his ‘Laugh 
Parade’ troupe from legit will re- 
ceive the Capitol salary, $20,000. 
Met’s average weekly gross lately 








sands on any week. 

Old time showmen groaned when 
hearing of a theatre doing perhaps 
$24,000 gross on the week, losing 
$8,000, and so on, more or less and 
more often more with the deluxers. 

Or another sample of costly the- 
atre operation, with RKO carrying 
the Orpheum Circuit which was eat- 
ing up $30,000 weekly in support, 
with the Southern or Interstate 
house in Texas costing $20,000 a 
week, while the eastern end of the 
RKO could show a profit on the 
average of $410,000 a week upwards, 
but useless because of the red else- 
where, that also taking in the Pan- 
tages and some detached RKO 
houses. 

It all becomes a part of the failure 
of theatre chain operation brought 
about through rapid and high cost 
expansion, 





Miller O. O.’ing Studios 


Hollywood, Jan. 30. 
Gilbert Miller arrives tomorrow 
(31) to begin his contract to pro- 
duce one picture for Columbia. 
Arrives a month ahead of his pre- 
vious schedule in order to acquaint 
himself with the picture field. 
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$27-a-Wk. Managers 





That uptown New York pic- 
ture house operator who pays 
his managers $27 a week got an 
idea recently that his managers 
may be using the _ theatres’ 
phones for personal calls. 

As a result, In place of the 
monthly-charge phones there's 
now a pay station in each man- 
ager’s office. 


When David Sarnoff shut off the 
money faucets of RCA, last week, 
RKO fell into receivership. Happen- 
ed Friday (27) in the U. S. court 
when the company consented to an 
equity receivership under the peti- 
tion of Alfred West, note holder, 
and at the same time petitioned into 
bankruptcy three of RKO’'s theatre 
subsids. These are the Orpheum Cir- 
cuit, Inc., the RKO Western Corp., 
and the RKO Southern Corp., com- 
prising altogether around 58 the- 








atres in around 36 cities and towns 





PAR LIMITING 





tary to Manny 


250,000 in cost and studio must use 
play material now on shelf. No 
play buys are to be made unless 
very cheap, as company has over 


stories available. 


HOW SCALES SLIDE 








Minneapolis, Jan. 30. 


going 10-15c. Average night admis- 
sion price for the nine 
houses is still a fraction over 

On this amusement 
thoroughfare two 


principal 
are now 


Palace and the independent Pan- 
tages) with a 15c scale, one 
house, two 35c houses and two the- 


ing 55c, including tax. 


and the 10c Unique, 
houses, are dark. 


had 
10c houses. 








Field Day for Lawyers 





Representing Everything and Everybody— 
Company Always Pays 





With Paramount and RKO ac- 
cepting receivership, filmdom may 
be about to be seized by the legal 
fraternity and thrown for a plenty 
big fee, no matter which way the 
thing travels. While it can’t be 
estimated how much lawyers may 
eventually take out of the film biz, 


what they will take out collectively 
will be plenty before the receiver- 
ships are finally straightened. 

Filmdom has only to look back on 
the William Fox debacle of 1930 to 
try to glimpse an idea of how much 
lawyers can make or take. In that 
setup which had William Fox battl- 
ing Halsey, Stuart and Western 
Electric for control of Fox Films, it 
is rated to have cost the Fox com- 
pany something rike $5,000,000 in 
lawyer's fees, and the case isn’t set- 
tled yet. Each side, the Fox com- 
pany and William Fox, are still at 
odds with one another and suing 
each other. Samuel Untermyer, 
William Fox’s counsel, got the big- 
gest fee, $1,000,000. 

At one given time there were over 
45 attorneys interested in the Wil- 


liam Fox thing for one reason or 
another, 

Always it’s the company that 
pays. 

Stockholders protective commit- 
tees have their own lawyers; the 


bondholders’ protective committees 
have their own lawyers; the re- 
ceiver has his own attorneys, and 
the company itself usually has two 
staffs of lawyers, one downtown, and 
another uptown. That’s not to men- 
tion the individual lawyers for in- 
dividual bondholders and individ- 
ual stockholders who may bring 
striker suits against the companies 
on such cases, 


sel. 


Sometimes the receive: is politi- 





PRODS. TO 2506 


Russell Holman, executive secre- 
Cohen and George 
Putnam, on way to coast on Fri- 
day, will start three day conferences 
at La Quinta, Calif., with Cohen and 


where RKO operated. RKO Western 
and RKO Southern petitions were 
filed in the Federal Court of Dela- 
ware. 

The receiverships are stated to be 
limited to the RKO, parent company 
and the three subsids mentioned. It 
has been officially announced that 
none of the film producing and dis- 
tributing units or the Keith-Albee- 
Orpheum group and the latter's sub- 
sids are to be affected. Federal 
Judge William Boudy sitting in the 
U. S. court, Southern Dist. New 
York, appointed the Irving Trust re- 
ceiver. 


When the RKO and Orpheum 


all Paramount studio executives | hoards met in special session Wed- 
to line up next year’s program | nesday (25) it was stated that no 
under specific orders from NeW receivership decision had been 
York. reached. This may have been a 

No production will reach over ! lingering hope by RKO execs that 


RCA would stick by and provide the 
necessary funds to meet presently 
maturing obligations. 


That RKO figured for RCA to. 


90 unproduced purchased plays and 


IN MINNEAPOLIS 


Main theatre stem here is rapidly 


show 
28c. 


10¢c 
houses, two large theatres (Publix 


25¢ 
atres (State and Orpheum) charg- 


Just off the main stem are four 


both Publix 


A few years ago three theatres 
75c seales and there were no 


cease contributing may be envision- 
ed by the fact that the West bill was 
filed Monday (23), four days before 
the consent decree was entered. 

Up to that filing and for more 
than a month previous the RKO 
people were contacting RCA addi- 
tional funds. Each day brought new 
hope that new money would be 
forthcoming, at least to forestall re- 
ceivership from happening just 
when it did. Eventual receivership 
was looked for anyway which may 
have been the basis of RCA’s de- 
cision to refrain from sending more 
money into RKO. 

Figures 

The RKO hopes from RCA were 
based on the agreement which RCA 
had made to underwrite the $11,600,- 
000 financing plan of Dec. 1931. Un- 
der this RCA already had contrib- 
uted around $6,000,000 with some- 
thing like $3,500,000 still callable 
from that company by RKO, 


dime houses (two large), a 20¢| In January, RKO had to meet not 
house, and a theatre with a 40c/ only something like $800,000 in part 
scale. The 4,200-seat Minnesota/ payment of principal and interest 


on its Pathe purchase, but also 
around $200,000 due to Cc. IL T,, 
Chemical Bank's securities subsid- 
iary on a $6,000,000 loan which C, I. 
T. had made to RKO in 1931. There 
is still $3,000,000 outstanding on this 
loan, according to accounts. RKO’s 
agreement is to pay it off in stipu- 
lated monthly instalments, 

On the day of filing of West's 
petition, official RKO comment was 
to the effect that the petition was 
unexpected. Later indications proved 
otherwise. 

The petition was brought on the 
claims that RKO failed to meet that 
part payment due on the purchase 
of the Pathe Exchange. Also men- 
tioned is the fact that at the close 
of 1931 the company held $3,844,614 
in cash and $7,910,434 notes payable. 
The company has an outstanding 
funding debt of $61,022,572 of which 
$21,569,000 is a direct obligation of 
RKO. There are $39,000,000 in bonds 
and mortgages. 

No 1932 figures were given which 
may mean to infer that in this later 
period conditions were vastly worse 
off in RKO, 


Hurley Leaves Par as 


Aide of Emanuel Cohen 
Hollywood, Jan. 30. 





The usual wind up is for the law-| Harold Hurley, executive assistant 
yers for the receiver to generally be- | to Emanuel Cohen at Paramount for 
come the new general counsel for| 16 months has tendered his resig- 
the receivership firm, providing the nation, Thursday (26) effective Feb. 
firm isn’t liquidated, or if not gen-/11. 
eral counsel, maybe associate coun-| Hurley will take a four month 


European trip, with a possibility he 


may rejoin Paramount on returning. 


cally minded and the offices of the! Before leaving on the vacation, he 
firm become the quasi-heidquarters | is to enter St. Vincent's hospital for 
of some local poiitical groups paying! a sinus operation. 

no rent for such occupancy of office Hurley tarted with Paramount 
or service. Just one of these things.' 10 years ago as Arch Reeve'’s as- 
They come with receiverships. | sistant. 
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itaibessent Bend: Give Way Further, 
Stocks Repeat Last Week's Bottoms; 


Dull Market 


By AL GREASON 

Amusement bonds slipped further 
to new record lows in some cases 
yesterday while stocks were quiet 
and about repeated their bottoms of 
last week. Paramount Publix 54% 
liens touched 6% during the morn- 
ing while Warner convertibles eased 
another point to around 12. Loew's 
was only fractionally off. 

The market for stocks was prac- 
tically at a stand still while traders 
awaited the action today (Tues.) of 
the U. S. Steel directors on the $7 
preferred dividend which the street 
fully expects to be pared to $3 or $4. 

Volume at 2.10 was below 350,000 
shares and prices were within ex- 
tremely narrow range as instanced 
by the difference of less than a point 
between the day’s high and low of 
American T. & T. Toward the end 
of the day prices firmed up slightly 
with dealings still on a small scale 
as a few cautious shorts withdrew 
until the long awaited steel verdict 
is known. 

Illustration of the utter lassitude 
of traders was the fact that, al- 
though the ticker ‘carried the an- 
nouncement that Consolidated Film 
Industries had just closed a deal 
with Universal to take over labora- 
tory work representing $1,000,000 a 
year, it -was impossible to stir up 
any interest:in that stock. An- 
nouncement declared that Consoli- 
dated had no contractual -relations 
with Par-Publix and its dealings 
with the RKO unit was entirely with 
Radio Pictures which is not involved 
in the recent troubles. 

Film Bonds Collapse 

A prompt collapse of amusement 
bond prices was the result last week 
of equity receiverships for Para- 
mount-Publix and RKO and bank- 
ruptcy petitions in Orpheum circuit 
and several other RKO subsidiaries. 
The drop was precipitous and dras- 
tic, with the liens principally af- 
fected, reaching their lowest levels 
at the close, Saturday (28), sug- 
gesting that the liquidation was not 
yet completed even at such prices 
as 6% for the Par-Pub 5%%’s, 8% for 
the older Par-Fam-Lasky 6’s. 

Movement toward dumping obli- 
gations spread to other issues in 
the group until at the end of the 
week the nine listed bonds had lost 
an aggregate of nearly 40 points 
from the levels of the Saturday pre- { 
vious. The grim jest of the week 
before was repeated when the de- 
bentures of the Shubert Corpora- 
tion, which has been ordered to 
liquidation, were the only obliga- 

(Continued on page 25) 


WYNN MAY NOT RADIO 
FROM CAPITOL’S STAGE 


That Ed Wynn's Texaco com- 
mercial broadcast will emanate from 
the stage of the Capitol theatre, 
New York, during his $20,000 week 
there commencing Feb. 10, is in 
doubt. Loew requested the stage 
broadcast but Wynn's advertiser has 
entered an objection, stating it pre- 
ferred the comic to broadcast from 
a studio without notifying the Loew 
office just why. < 

Marvin Schenck, the Loew book- 
ing head, went to Buffalo yesterday 
(Monday) where Wynn’s ‘Laugh 
Parade’ is winding up its legit road 
tour prior to going into the Capitol 
intact. Whether the stage broad- 
cast goes depends on what Schenck 
finds out in Buffalo. 

The Capitol booking and the $20,- 
000 record picture house flat salary 
for Wynn and his show, hinged 
largely on the _ stage broadcast, 
Loew counting on the ether ex- 
ploitation for the theatre through 
Wynn's sizable ether audience, 

Wynn has been stage-broadcast- 
ing in legit houses on the road with 
Texaco’s consent for about six 
months. 


Mlle.’ for Dressler 


Hollywood, Jan. 30. 

After receiving reports on ‘Made- 
moiselle’ from Chuck Reisner and 
Sylvia Thalberg, who went to Bos- 
ton to catch the play, Metro has 
purchased it for Marie Dressler. 

Miss Thalberg will do the screen 
play with Reisner directing. Pair 
returns here next week, 


P 











Waits Steel Dividend 








° . 
Yesterday’s Prices 
Net 
Sales. High. Low. Last.chge. 
280 Col. Pict... 10 9% 10 
300 Cons. F... 8 3 3 
2,400 Do pf... 10 9 100 +% 
700 East. Kod. 58% 57% 58% +1% 
600 Fox ..... - % 1% 1% 
1,500 Loew's ... 16 15% 16 
10 Orph. pf... 1% 1% 1% —1% 
8,600 Par-P .... 1 % %— % 
100 Pathe .... % Se %— % 
200 Do pf... 1% 1% 
2600 RCA ,.... &% 4% 4%+% 
1,900 RKO - 1% =m 
6,000 W. B..... 1% 1% =%%—% 
40 Univ. pf.. 1l% 10% 10%—1% 
Bonds 
$2,000 Gen. T. cf. 1% 1% 1%+ % 
5,000 Keith .... 30 29% 30 + % 
35,000 Loew .... 68 67% 67% — % 
14,000 Par-Fam.. 8% 8% 8% + % 
105,000 Par-P .... G%& 6% —% 
2,000 Pathe .,... 50 BO oO 
90,000 W. B..... 18 12 12% —1 
Curb 
200 Tech'color 3 2% Mm— % 
900 Tranms-L .. 1% 1% I% 











Barthelmess Leads WB 
Contractees’ Opposition 
To Salary Concessions 


Burbank, Jan. 30. 

Warners is trying to work out a 
plan for general overhead reduction 
through having all of their stars 
and contract players make either 
financial concessions on the con- 
tracts or do without pay for specific 
periods, covering the closed period 
and into the summer. 

Hindrance to the plan cropped up 
from Richard Barthelmess who in- 
sist that he get $425,000 for four 
pictures that he has to make before 
the expiration. of his termer. This 
attitude of Barthelmess is reported 
to have deterred other stars and 
players from acceding to the plan. 
All of the higher executives are re- 
ported to have taken a cut when} 
given new contracts recently and 
directors in most instances are 
understood to be playing ball with 
the studio. In the case of the latter, 
some of the meggers are said to 
have agreed to reduction on the con- 
dition that they be permitted to 
make pictures during a 12-week 
period for other companies at a 
figure higher than the one the stu- 
dio has paid them. 

In the case of Barthelmess he had 
two pictures to make for the com- 
pany at $187.500 each. Studio execs 
came to him and asked that he re- 
vise his contract. He finally agreed 
to make one picture free of charge 
and one for $125,000, providing the 
company would give him a new deal 
for an additional three at $100,000 
each. This proposition at the time 
was looked upon by the studio offi- 
cials as an altruistic gesture on the 
part of the star. However, when 
Jack Warner sent out word that 
overhead must come down to keep 
in step with returns, Barthelmess is 
reported to have turned a deaf ear 
to the proposition, with the others 
marking time until the studio can 
assure them that he will come into 
line with the rest of them. 


METRO PAYING PEARL 
$100,000 PER PICTURE 


Hollywood, Jan, 30. 
When Paramount tried to get 
Jack Pearl for ‘International House,’ 
the comedian demanded two picture 
contracts of $100,000 for the first pic- 
ture and $125,000 for the second. 
Understood Metro is paying him 
$100,000 each for two pictures. 
Metro paid $50,000 for the rights 
to ‘When Ladies Meet,’ stage play. 


Mary Garden at Home 


Chicago, Jan. 30. 
Mary Garden set for week Feb. 
17 at Chicago theatre, 


L. A. to N. 


Miriam Jordan, 
Al Lewin. 
Winfield Sheehan, 


N. Y. to L. A. 


Jack Dempsey. 
Leonard Goldstein. 
Dave Gould, 

Joe Toplitzky. 
Jack Warner. 
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ROXY’S STATUS 


30-Day Clause and Receivership 
Bring Up Re-employment 








Although Roxy holds a contract 
with RKO which stipulates that the 
company could disaffirm that agree- 
ment on Roxy’s continuous illness 
for 30 days, during which time he is 
incapacitated for active work, the 
company is not taking advantage of 
this clause at this particular time. 
A letter to this effect was sent to 
Roxy. 

With RKO in receivership, the 
question of Roxy’s status begins 
anew. The company notice that 
Roxy was to continue was sent be- 
fore the receivership action was 
taken. 

Roxy, at present convalescing at 
home, is expected to go South for a 
rest before returning to active 
operation at Radio City. 


FOX WESCO MAY 
GO TO WRINGER 


Los Angeles, Jan. 30. 
It igs reported here Fox Films may 
ask for receivership of the Wesco 
Corporation, a theatre ho'ding com- 
pany, affiliated with Fox - West 
Coast and controlled by Fox Films. 
Wesco is guarantor on several thea- 
tre leases held by F-WC. If the 








and the Fox people are stated to be 
discussing such an eventtality, it 
will not affect. Fox-West: Coast. 

Wesco is not an operating com- 
pany. Fox-West Coast is the the- 
atre operating firm, and Fox-WC 
recently received around $1,500,000 
from, the Chase Bank to care for 
certain maturing obligations, $500,- 
000 of which was immediate. 

The F-WC chain is stated to be 
in pretty compact condition since 
letting go of the Pacific Northwest 
circuit. Also, the presently moving 
plan of shoving out Midwesco with 
its 65 middle-west theatres to for- 
mer owners on a 59-50 basis with 
the control in F-WC. 

Officials of the western chain are 
now on their way east to figure out 
the thing with home office officials. 


MG German Actress Out 


Hollywood, Jan. 30. 
Charlotte Susa, German actress, 
has been let out by Metro. 
She has been at the studio six 
months without a picture assign- 
ment, 





receivership of Wesco should occur. 
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weekly ‘Variety.’ 


department. 


Briefly rewritten extracts from ‘Variety's’ Hollywood Bulletin, printed 
each Friday in Hollywood, and placed as a wrapper upon the regular 


The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 





Biues Singer Set 
One of the three femme leads in 
Chevalier’s ‘Bed Time Story’ at Par 
goes to Leah Ray, blues singer at 
the Cocoanut Grove. 





Delayed by Cortez’s 2d Spot 
Ricardo Cortez’s appearance in 
Charles R. Rogers’ ‘Bedfellows’ has 
delayed production on B. P. Schul- 
berg’s ‘Police Surgeon’ until Feb. 20. 





Albert Lewin, who has had super- 
vision of Metro’s ‘Soviet’ since work 
started on the story two years ago, 





has been replaced by Howard 
Hawks. 
William Goetz, son-in-law of 


Louis B. Mayer, goes off the Fox 
payroll March 15. Formerly a su- 
pervisor, he recently has been in the 
reading department. 





King’s One Move at Fox 

Lew King stays at Fox for ‘The 
Romantic Widow,’ following his 
megging of ‘Robbers Roost’ and re- 
makes on ‘Canyon Walls.’ 

Adele Buffington’s story, ‘Cheat- 
ers,’ has been bought by Allied in 
script form. 





Jack Cluett is working on a con- 
tinuity for ‘Buddies,’ which Metro 
shelved some months ago. Now in- 
tended for Jimmy Durante, Buster 
Keaton and Jackie Cooper. 





Roy William Neill will direct 
‘Murder of the Circus Queen’ for 
Columbia, 





Lola Lane, following the filing of 
divorce action against Lew Ayres, is 
returning to pictures under the 
same agency management as her 
estranged husband. Ivan Kahn is 
handling both. 





U Drops Four Writers 
William Hurlburt, Gordon Morris, 
Clarence Marks and Wellyn ‘Totman, 


Mussolini at $1.50 


Columbia’s compilation of news- 
;reel clips and Italian government 
library stuff on the life of Mussolini, 
goes into the Criterion, New York, 
shortly for two-a-day at $1.50. 

Patchwork film carries running 
offscreen comment by Lowell Thom- 
as. Present title, ‘Mussolini Speaks,’ 
may be changed. 














Credit Clash with C. 
Create Much Confusion and Feeling 


0). D. Shipments 





Restriction of film credit to Pub- 
lix and RKO by some distributors 
and its cancellation in Publix and 
RKO houses by other distribs, with 


all bookings on a cash basis, is one 
of the first and most disturbing 
aftermaths of the Publix-RKO re- 
ceiverships. Immediately on the top 
of the receiver actions against the 
two companies, their circuits were 
notified of conditions to be imposed. 

Conferences were quickly called 
and in some.cases credit was ar- 
ranged on a satisfactory basis, no- 
tably between Publix and the Fox 
and Universal companies. 

Metro and United Artists up to 
yesterday (Monday) were the only 
distributors continuing to extend the 
usual film credit of three weeks. 
Both companies have large con- 
tracts with Publix, but do not sell 
film to RKO on seasonal buys. 

C.O.D.’s 

Warner Bros. created the first 
furore by notifying Publix and RKO 
that henceforth all its film would 
be delivered to theatres on a C.O.D. 
basis. In turn, the Warner theatres 
were C.O.D.’d by Paramount and 
Radio Pictures. Action of Warners, 
with company refusing to continue 
credit, came as a shock and over the 
week-end created a problem for 
Publix particularly, with company 
having to pay WB in cash to cover 
current bookings. 

RKO is not a large customer of 
Warners, using the film only in cer- 
tain situations. While also C.O.D.’d 
by Paramount its difficulties were 
mild compared to those of Publix. 
Under the RKO franchise for Par- 





amount pictures in the Greater New 


York area, Par cannot C.0.D. RKO 
houses involved. 

In addition to Warners, Publix 
was also C.O.D.’d by Radio and Co- 
lumbia. 

Limit Credit 

Fox and Universal are extending 
credit. Where formerly it was three 
weeks, Fox has reduced the credit 
to a week and Universal to two 
weeks, for Publix. 

Fox, Columbia, Universal and Ra- 
dio are continuing to serve RKO 
theatres into which its film goes in 
the usual manner, with no difficul- 
ties experienced up to yesterday 
(Monday) when ‘Variety’ went to 
press. 

All film bills are generally paid 
three weeks after playdate, with 
payments on such current bookings 
to a large distributor sometimes 


running as high as $200,000. It is 
said Publix owes Warner and 
Metro film rental close to 


amount. RKO’s account with Co- 
lumbia ran at about $60,000. 

While the Warner C.O.D. order 
to Publix made Publix dig up ready 
money to cover deliveries to its the- 
atres, the Paramount C.O.D.’ing of 
Warner houses made WB dig for a 
larger amount on snort notice. 





Chicago, Jan. 30. 

Informed that Warner and Radio 
film was now on a cash basis, and 
credit shortened by Fox and Univer- 
sal, Balaban & Katz (Publix) is said 
to have put in a rebuttal by offering 
to pay 70% C.O.D. cash for all pic- 
tures. Otherwise the cash film 
would be rejected. If accepted at 
70%, that is of the C.O.D. amount, 


an Metro’s 








that would be payment in full. 


writers, are off Universal payroll, 
Hurlburt has returned to New York, 





Greta Garbo’s second picture on 
her return with Metro will be ‘The 
Sun of St. Moritz.’ 





Warners, with its studio closing 
shortly, has dropped Gene Markey 
and Sidney Sutherland from the 
writing staff. 





Earl Baldwin signed to a new six- 
month term by Warners, effective 
May 15. He will co-direct and write 





Helene Madison, swimmer, spotted 
in the Lasky-Fox picture, ‘Warrior’s 
Husband.’ 





Bruce ‘Lucky’ Humberstone, @i- 
rector, and Jules White, technical 
advisor, off Paramount’s payroll on 
the completion of ‘King of the 
Jungle.’ 


Wobber Office Stays in S. F. 

Herman Wobber, after several 
days in Los Angeles on Fox distri- 
bution, returned to San Francisco, 
with no present plans to transfer 
headquarters south. 





Radio is testing Marjorie White, 
formerly of vaude, for the lead in 
the Wheeler-Woolsey picture which 
William Seiter will meg. 





' Break for Juve Crosbys 
Larry Darmour is giving all the 
juvenile Bing Crosbys and Kate 
Smiths an opportunity in his bure 
lesque on Paramount’s ‘Big Broad- 
cast.” Mickey McGuire short will be 

titled ‘Mickey’s Big Broadcast.’ 





Paramount has Philip Wylie writ- 
ing an orig around the title, ‘Fifty 
Years from Now,’ and Lester Cole, 
‘Delinquent.’ 





Soap’s One-Reel Plug 
Marilyn Knowlton, six-year-old 
who models for White King Soap’s 
billboards, will appear in the com- 

pany’s advertising one-reeler. 





Fox dropped Irene Lee, N. Y. ace 
tress, brought here as an associate 
producer. In her six months here 
she did not supervise a picture. 





‘Broadway Bad’ getting a retake 
treatment at Fox to build the court 
scenes. 





Lead in ‘Dressmaker,’ from the 
French play, ‘Linivilie,’ by Alfred 
Savoir, goes to Elissa Landi at Fox. 
Horace Jackson adapting. 





Paramount, Metro and Fox will 
hit their production peaks in Feb- 
bruary, with 12 pictures in work at 
Par, eight at Metro and eight at 
Fox. 





Frankie Darro on Loan 
Mascot loaned Frankie Darro to 
Warners for ‘Mayor of Hell,’ for- 

merly called ‘Reform School.’ 





Skeets Gallagher and Noel Frane- 
cis have the leads in ‘Reform Girl,’ 
which Sam Neufeld is directing for 
Premier. 





Fox brought Howard Lally, radio 
and stage actor, west. 





Molly Richardel, author of ‘I Loved 
You Wednesday,’ arrives here Feb. 
1 to collaborate with Philip Klein 
on Fox’s film version of the play. 





Gene Fowler refused to take the 
adapting job on his ‘Shoe the Wild 
Mare’ at Paramount, as he may re- 
main here only six weeks longer. 





Believing Edward Everett Horton 
will supply sufficient comedy in the 
Chevalier picture, ‘Bed Time Story,’ 
Charles Ruggles has been with- 
drawn from the cast at Paramount. 





Claude Binyon and Frank Butler 
doing additional dialog on ‘Dead 
Reckoning’ at Paramount. 





Father and Son 

‘Gabriel Over the White 
House’ has Walter Huston starred 
and his son John doing the story 
treatment. 





Radio’s asking price of $75,000 for 
the loan of Ann Harding for Metro’s 
‘When Ladies’ Meet’ has chilled the’ 
deal. Metro now looking for an- 
other femme name. 

Charlotte Susa, German Actress, 
dropped by Metro after six months 
on the lot without a picture. 








Fiske O'Hara, who recently played 
Warners Downtown, is making a 
try for picture. Leo Morrison, his 
agent, is lining up tests. 





Robert Parkinson, business man- 
ager for Royal Laboratory, is pub- 


(Continued on page 31) 
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Par-Publix Last Balance Sheet 


Most recent Paramount-Publix consolidated balance sheet is that 
reporting company position as of Dec. 26, 1931, and contained in 
the annual report for the calendar year 1931. This survey does not 
include the bank loans assumed last summer, secured by negatives, 
involving $13,000,000. Report for 1932 would have been due late 
this February or early in March in the ordinary course of business. 





Inventory: 
Releases, cost less depletion..... 


Scen. and oth. costs app. to fut. 
Rights to plays, etc. (at cost)... 


Securities 
Prepaid expenses..... we 


Deposits to secure contracts...... 
Investments in subsid. companies. 
Fixed assets: 


Prem. paid for cap. stk. 





Deferred charges......... ome en Sal arene aak Nk eee a oe é 5,430,223.78 
ny OO. eon 48's 04402 . <stactaeawe cee eeeeee $298,304,108.49 





* After applying approximately 


Total current liailities....... wi 


Issued 
Less: Treas. stk. 


Assets 
Total. 
, * Err rMerrrrrTrTtr? TYrarritttileherik is. $4,949,282.55 
Accounts receivable: 
Adv. to subsid. cos...... sp cetveeedesss GEnneae 
Adv. to producers........-+e. Sb Cedae 376,043.31 


Film customers and sundries.... 


Completed prods. not released... 
Wend, Wh PEOOCHTB. .ccccscesvescses 


Total current and working assets.... 


LARGER 66.000 Pe a a ae Seabed ea 
Buildings, leases, ee 
of cons. subs.* 26,498,210.04 


Adv. payments on purch. of real prop. 


values, based on independent appraisals of 1928 or prior. 
Liabilities and Capital 


Total. 
Notes payable........0. PPO Ty Per errr ~~ aS $7,500,000.00 
Accounts payable.. 6000000060800 66044 sennneseaies 3,830,284.50 
Owing to subsid. cos. cena eee eels + dbebtbeawde chen 118,238.59 
Unsecured trade accept. discounted by foreign subsid. 940,322.58 
Excise taxes, payrolls and accruals............+e-ee8 5,494,731.23 
Gree CO OUCHIGS BMFOGUCOTH, O66..0 cc ccccccecssioscees 918,674.35 


Purchase money opligations for properties and in- 
vestments, maturing serially within 12 months.... 
1931 Federal taxes (estimated)..... 


Purchase money obligations for properties and in- 
vestments, maturing serially after one year....... 
Mortgages and bonds of subsid. cos..... $72,438,882. 51 
20-year 6% sinking fund gold bonds.... 
20-year 5%% sinking fund gold bonds.. 


Advance payments of film rentals, 
Reserve for foreign exchange fluctuations. 


Appropriated surplus and other reserves...... eee oo 2,982,974.00 
GE, Sn cinsetudardes 060 dnlee see eens ons $139,870,298.23 
Interest of minority stockholders in capital and sur- 
DING OF GUDEIGIBTY COMMAMION,.c cc cccccecssccces . 5,791,391.66 
Stock dividend payable Dec. 31, 1931............... ‘ 1,989,668.75 


Common capital stock without par value (Note). 
ety shares. 
152,092 shares... 


4,065,162.83 
—_—_— 5,404,732.58 


cece $11,638,727.92 
6,301,266.28 
2,884,856.59 
2,197,591.33 
1,585,292.80 


prod. 


eseeee 


24,607,734.92 
766,652.37 
2,004,139.38 
$37,732,541.80 
3,205,739.51 
20,471,949.09 


..$71,351,578.50 
eeees 133,160,717.59 


453,148.18 
—————__ 231,463,654.31 


$13,000,000 appreciation in land 


4,684,283.50 
195,145.24 


$23,681,679.99 
11,259,751.21 


ee eeeeee 





12,542,000.00 
13,676,000.00 
—_—_—__— 98,656,882.51 
972,960.73 
2,316,049.79 


ee eccccece 





.*$132,095,311.41 
¢8,711,917.06 








Outstanding 


Total liabilities and capital... 


Contingent liability on investment 


by deposit of $150,000 par value 
and 54,800 shares of 








. 3,160,596 shares $123,383,394.35 
PT a eohe eed 


Contingent mortgage liability of subsidiary cos.. 


Letter of credit expiring March 23, 1933........... 
Guaranty of employees’ stock subscriptions (secured 


CORRE SCOCEST icc cveseesse 


*Including 7,084 shares, represented by scrip. During the year 
1931 the corporation purchased 105,239 shares, 
creasing the investment cost in consolidated subsidiaries by the pre- 
mium paid for such shares; the remaining 47,484 shares have 
been purchased by the corporation. 

7 Including 65,000 shares deposited in escrow under stock repur- 
chase contracts, since delivered to the corporation. 

Note.—Par-P stock has since been changed from no par to par $10. 





27,269,355.50 150,652,749.85 





$298,304,108.49 
$1,678,274.55 








notes discounted. 643,369.50 
292,170.00 
of treasury bonds 
288,399.12 


$2,902,213.17 


under options, in- 


since 








KATZ’ PERCENTAGE FOR 
PRESENT FILM MAKING 


Sam Katz, on the way to the} 
Coast in company with John Zanft 
and Max Gordon, is reported hoping 
to organize a cooperative independ- 
ent producing film outfit on an old 
theory ever new and always with 
an appeal, which he is trying to 
bring to life, with everyone in on a 
percentage basis. This would take 
in all persons associated with pic- 
tures from star down to camera- 
man. 

Zanft is with Katz as his partner 
in the proposed cooperative venture, 
it is said. The percentage idea has 
been talked of for years by many 
persons but nothing of moment in 
that direction was ever attempted. 

Gordon, stage producer, is ac- 
companying Katz and Zanft and 
is interested. Trio pulled out from 








New York yesterday (Monday). 


Testing Cal. Employment 
Law, Affecting Agents 


Hollywood, Jan. 30. 
California private employment 


law, as it affects theatrical agent- 
client relations, will be tested, with 
the case now being prepared by Pey- 
a Moore, who is witholding the 
n e of his client, an actor. 

Ten percent clause in the employ- 
ment law has been declared uncon- 
stitutional already by the state Su- 
preme court, although the rest of the 
act was not invalidated. The de- 
cision was not in connection with 
a theatrical agency suit. 

In one case in the local court last 
week, Superior Judge Lester Roth 
ruled that theatrical agencies do not 
have to abide by tne law’s 10% pro- 
visions. This was in the demurrer 
of Alfred A. Cohen to the $6,500 
commission suit of Edward Small 
when Cohen said Small violated the 
law by charging more than 10% of 
the first month’s salary, i.e., a like 
commission on the full duration of 
the job. 
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WANT CITIZENS 


ONLY INU. 3. PIA 


Native and Naturalized Play- 
ers, Directors and Writers 
Solicit Aid of Hearst, 
Labor and Legion in 
Forcing Producers to Give 
Preference Over Importees 








PROTEST ‘CAVALCADE’ 





American actors, writers and di- 
rectors who have found employ- 
ment slack of late in the studios, 
have organized for the purpose of 
a movement to keep foreigners in 
their various crafts out of Holly- 
wood. They have contacted various 
national organizations, including 
the American Federation of Labor, 
the American Legion and Veterans 
of Foreign Wars to aid them in 
this direction. 

These actors at present are un- 
willing to come out in the open but 
their first move to keep importees 
out of the local studios was to so- 


Hearst in the matter. 

Their plea to the publisher was 
on the grounds that having cham- 
pioned the Buy American cause in 
his chain of newspapers, he should 
also step out and aid the employ- 
ment of Americans in the motion 


picture industry. Hearst responded 
to a telegraphic protest from these 


people, with a promise to confer 


with a committee upon his return 
to Hollywood from his San Simeon 
estate shortly. 


Play Down On Importees 


Word of the communication to 
Hearst reached the producers, with 
the latter reported keeping down on 
any publicity of negotiations for 
foreigners in any branch of their 
organizations, 

The wire sent Hearst stressed 
heavily on the Fox production of 
‘Cavalcade,’ for which English 
players and writers and experts 
were imported. This group, which 
consists of a number of prominent 
actors, writers and directors, state 
they are determined to see that na- 
tive and naturalized Americans get 
preference over foreign casts and 
directors. 


Theatres Picture Boycott 


The telegram further stated that 
efforts would be made to enlist the 
A.F.O.L. and their national or- 
ganizations in a boycott of pictures 
with outstanding foreign casts and 
unnaturalized directors, unless con- 
sideration was shown them by the 
producers. 

Peculiarly, lined up in the move- 
ment and working with American- 
ized picture people are a number 
of foreigners, particularly English, 
who have been in Hollywood sev- 
eral] years. This unit consists most- 
ly of those who have applied for 
citizenship. They contend that Fox 
and other studios could have found 
a number of good English charac- 
ter players for their pictures with- 
out going outside of the boundaries 
of Hollywood. 


O’Reilly’s Secret Service 


The film bureau in Washington. 
starting with the Roosevelt regime, 
function along secret service 

Charles O'Reilly, its head, 
intends to be in Washington 


for the inaugral ceremony. 

The bureau will be a part of 
Democratic National Headquarters. 
O'Reilly does not intend to publicize 
any of its moves until their com- 
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RKO’s Last Balance Sheet 


Following is the last balance sheet of RKO covering its position 
as of Dec. 31, 1931. This survey does not give effect to the com- 
pany’s recapitalization plan which had been approved by stock- 
holders after a contest Dec. 12, 1931. Rights of stockholders under 
this plan did not expire until Jan. 9, 1932. 

Plan called for raising $11,600,000 by the offering of new deben- 
tures and a drastic revision of the old ‘A’ and ‘B’ stock. Old Class ‘A’ 
stockholders received % share of new common for each old share. 





licit the aid of William Randolph | 





In addition 


with each $5 
the form 


RCA underwrote the new bonds. 





sidiaries not yet exchanged. 


{ Surplus. 





‘A’ stockholders were 
bentures in the ratio of one $5 bond face for each old share held and 
of principal amount went % shares of new stock in 
of voting trust certificates. 
Jan. 9 and the remainder due at call up to Dec. 1, 
scribers received only %4 share of new stock for each share of old. 


Assets 
1931. 1930. 
*Buildings, land, improvements, leaseholds, 

MOORWIT, BEE GORI oo occ 06.0 00:0>eebeees $94,835,842 $89,807,865 
mee, ie BAG BAY. ChB OOls ccc0ccedeceeds ‘ 3,812,162 3,963,297 
Other inv. and dep..... petee ee civannsevese : 3,105,612 5,253,581 
EPOCOTTOS CHGPGEE. vccec'sebeepasas oS nod 3,662,625 3,570,718 
Se esta chsaeees ase eeeeh ones bakes . san 3,844,614 2,536,145 
rt Se, cae ene soe be bhken a kees $2 oheee eke. «0 caeeebe byaked 
Subscrip. to debs and stock (unpaid)....... 10,674,170 = ..... 
Been We ees COG s vc caccct cence eseees vo 1,215,682 1,491, 971 
Market securties..... KnGedeedse ss ee 6 OCGTS af" gtetehath ss 1, 652,494 
Mecrued Imteront; SCC. voc ceccccccsecvcdsee 0 116, 884 102,630 
MAY. CO CUtHIGR DLOG. 0 ccecceseccs : eer 148,209 575,260 
Inventories ......6.+.% a eaehee bis baw $4.8 0ONSS -. 10,879,135 8,842,115 

oo) a eye ey Pee ee eres $132,294,935 $117,796,076 

Liabilities 

Keith-Albee-Orpheum 7% pfd. stock....... $4,303,900 $4,308,900 
Orph. Circuit, Inc., 8% pfd. stock......cecee 5,811,100 6,010,300 
Cee we WOO. 604s anne Cbees 0 etann eet deeted, +> sakne . 446,934,769 
SU EP EEE: 0. 4cn 4 bab hba 60 6000-00106 OS cnn ey ees 1 
Cs Se eta es piwessbeweas ae” FT Pr 
SVOERS OE BOCDUNIS DEAT. 6 coc 00010600 0206604 7,910,434 3,316,871 
Dividends PRY; «0 scccs Ss epeeenoheeeh ben tea’ ohnens mamas 
Due to OMIGOTs, .oscccces penebeee tat sennnees:.*.:. Meaeeenks Jsapdees 
Dep. on sale of inv., etc...... Pe eer re 50,000 50,0°° 
Aeorued ‘mee, TK. BEE GEO s sos cto cavcaece 1,567,442 2,335,6 
I 0 ont bss 6 ceen so 06U hb eCeaoreses see 344,314 490,210 
Def. accts. and deb. DAY. ceeeeeeeeeeeeenees 18,620,975 407,640 
Funded debt........ Rog, A ope dapper eebesseees See 40,351,600 
Ee ee ES Ee ee doukeee thon 4,351,926 3,901,312 
Int. of min. stockholders in DONG 60606559 006u. 12. sae 
Cee GPU, o ckes onbeksodss snebth' onde tau 2,638,343 4,633,670 
SPOS. -o6a0u dc but ex bebedavtcbece st dhe s0enee 1,344,747 75,055,193 

TORRES x 0:0.0:0.5.44 6 06e0000de0a%r 04) 0 6as bac | ree 


* After depreciation and amortization. 
+ Represented by 2,328,250 no-par shares, excluding 53,148 shares 
held in treasury and including shares reserved for stocks of sub- 


t Represented by 500,000 no-par shares. 
§ Represented y 2,446,298 no-par shares outstanding, 
shares reserved for common stocks of subsidiaries not yet exchanged. 


invited to subscribe to new de- 


was due 
Non-sub- 


Payment of 50% 
1931. 
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12 Millions for 48 Fox Features 





$250,000 Average for 


Next Season—Sheehan 


East to Confer on It 





Lois Weber’s Return 


Hollywood, Jan. 30. 


Hoping to re-enter pictures as a 
director, Lois Weber has made an 
arrangement with Universal to act 
as talent scout with the view of 
eventually turning megger for the 
studio. 

Miss Weber, Hollywood’s first 
femme director, is not on salary. 


MERCHANTS PUBLICLY 








ADV. THEATRE’S VALUE 





Reading, Pa., Jan. 30. 

A double page advertisement by 
merchants in behalf of the Park 
theatre, was the business men’s 
recognition of the benefit having a 
theatre in their block. Manager 
Cornelius G. Keeney, in a statement 
explaining the necessity of cutting 
his admission to 40c, gave these and 
other business men a new angle 
from which to look at theatres. 
Keeney has been playing vaude- 
ville-pictures. 

Keeney’s statement reminded ho- 
tel and restaurant men, specialty 
shops and other businesses that a 


theatre with a personnel of 30 to 
70 people, inciuding talent, stage 
hands and musicians, instead of 
merely giving the public canned 
music, is an asset to any city, and 


that he expects business men in his 
locality to co operate 

The statement made a hit 
the double-truck 
the result. Each ad was a 
with the Park theatre. 


tie-up 


and 
advertisement was |} 


New Fox production budget is 
figured at $12,000,000 for 48 pic- 


tures for next season. This would 
mean an average cost per film of 
$250,000. It’s slightly lower than 
the estimate cost per Fox film this 
season, 

Winnie Sheehan is heading east, 
it is stated, to discuss this new 
budget plan. 

All of this means that Fox Film 
is financially set. Any and all mer- 
ger stuff for Fox is just one of 
those things for the plesent at least, 
it is said. 

The idea that Fox and RKO 
| might hook up was busted even 
before the latter company walked 
into the receivership thing. The 
Warner-Fox move is credited solely 
to sources close to Edward Tinker, 
chairman of the Fox Board, and 
formerly the company president. 
Tinker is the enigma of the Fox 
setup. None of the officials can 
figure how he stands. His con- 
tract was due to be finished around 
a month or so ago, with comment 
downtown that maybe Tinker would 
retire from the company. This 
hasn’t happened. 

Sidney Kent’s contract with Fox 
through Chase has him the head 
man with the bank agreeing to 
stick by at least for two years. 


Goldwyn’s Staff of 10 


Hollywood, Jan. 30. 
Goldwyn staff will be cut down to 
10 people next week, and the United 
| Artists lot has also been skeleton- 
jized until May. 
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On Grosses; Mae 


Gross, $12,000; ‘Whistling, $7,500 


vv 








Los Angeles, Jan. 30. 


West's Opera Oke 





Lotsa Radio In-Persons 








New Haven, Jan. 30. 

Any deluxer in town now for half 
a buck. Passing of F.&M. units 
from Par makes sound programs 
unanimous, 

Arthur’s College, regular 40e. 
double feature house, will roadshow 
‘Cavalcade’ at $1.10 top beginning 
Feb. 18. 

Estimates for This Week 

Paramount (Publix) (2,348; 35-50) 








Cincinnati, Jan. 30. 

‘Kid From Spain,’ in its second 
week at the Palace, continues to 
churn sweetest boxoffice music at 
principal flicker stands. Personal 
appearance of Pola Negri is a light 
boost for the Albee’s take over last 
week. 

Weekend weather swell for 
amusements. Picture theatres feel- 
ing legit opposition for first time 
‘Of Thee I Sing’ 


8 VARIETY Pi CTURE GROSSES Tuesday, January 31, 1933 
| . N. H. 100% LEGIT’S WOW $35,000 NO ; 
Coast Cloudbursts Putting Damper _,...... RE bare g Ro MPLS.’ HORROR 


WEEK; BAD 
WEATHER 


Minneapolis, Jan. 30. 
Handicapped by lack of outstand.- 





Paramount, with Mae West in 
‘om 7 . . 9 —‘Sign of Cross’ (Par). New |this season with ing attractions in addition t 
wae Done Him Wrons, is the leader On B klyn Stages No Help straight sound policy, sans stage |Current at $35,000 or better, biggest A se breaks, loop - Ake 
of the local group during another show, strictly okay at $9,000. Last | business Shubert has done in sev- are having slow going this week. 


week of rather quiet business. That 
bugaboo rain is keeping the folks 
away from the amusement empori- 
ums. Over weekend biz was shot 
a bit. 

Chinese, with ‘Cavalcade’ in third 
week, is holding up in fairly good 
shape, with the cheaper seats much 


Brooklyn, Jan, 30. 

Peaceful at the boxoffices here, 
with the Paramount particularly 
hard hit. Radio attractions galore 
what with Kate Smith at the Par, 
Boswell trio at the Met and Jesters 
at the ailing Fox. 

Estimates for This Week 
Paramount (4,200; 25-35-55-75- 


week, ‘Island of Lost Souls’ (Par), 
and unit (final) got $8,100, weak. 

Palace (Arthur) (3,040; 35-50)— 
‘Mummy’ (U), and ‘Hot Pepper’ 
(Fox). Horror picture may suffer 
following last week’s ‘Lost Souls’ 
but balanced bill should be okay 
around $6,500. Last week, ‘Son- 
Daughter’ (MG), and ‘Second Hand 
Wife’ (Fox), took a bad plunge to a 
low $4,700. 


eral years. 


Estimates for This Week 
Albee (RKO) (3,300; 35-65), ‘Bil- 
lion Dollar Scandal’ (Par) and Pola 
Negri headlining five-act vaude bill. 
It’s the first personal app. of the 
passioned Pole and her name is all 
over the theatre’s exterior and press 
and poster’ spreads. Attracting 
$16,000, fair. Last week ‘Hot Pep- 


‘Island of Lost Souls’ at the State 
and ‘The Mummy’ at the Orpheum, 
the two leading loop stands, makes 
this a ‘horror’ week, but the spine- 
chilling stuff has been overdone the 
past year and no longer boasts box- 
office potency. 

‘Second Hand Wife’ at the Cen- 
tury and ‘Fast Life’ at the Lyrie 
look strong. Aided by the novel's 
prestige and the feminine appeal, 


in demand, as is the case at the/ 85), ‘Billion Dollar Scandal’ (Par) . ae os per’ (Fox) and vaude with Daphne 

Biltmore where the upper floors go and stage show headed by Kate Roger Sherman (WB) (2,200; 35- | pollard topped, $11,300, rather chilly. | ‘Wife’ has the Century off to a bet- 
: nm he 1 P Smith. Picture got a good drubbing 50)— Employees Entrance CWB), Palace (RKO) (2,600; 30-55), ‘Kia | ter than average week. 

like hot cakes over the lower for! from scribes. Around $24,000, poor.|@nd ‘Hard to Handle’ (WB). Will | prom Spain’ (UA). Cantor cantered Estimates for This Week 


‘Sign of the Cross.’ Trade for sec- 


Her picture, ‘Hello, Everybody,’ is 
not coming next week, reason being 


get a good share of town’s biz for 
a good $6,500. Last week, ‘Cynara’ 





to a roaring $23,800 last week, jus- 
tifying an encore week that’s bid- 


State (Publix) (2,200; 55)—‘Isle of 
Lost Souls’ (Par). Nicely sold by 


i Zz ctically on ar ’ eek, 
with the first, with the chance the| that ‘Lost Souls’ from the Rialto,|(UA), and ‘Death Kiss’ (WW) | ing for $15,000, excellent. M Frank Steff ith se 
: picture may be stretched for an-|N- Y., must first precede. Last week reached $6,300. Lyric (RKO) (1,285; 30-55), ‘Ma- rahe ae an ys w sex 
VE other week here, though profit will ‘Tonight Is Ours’ (Par) produced College (Arthur) (1,515; 25-40)—|qame Butterfly’ (Par). This re- angle and novelty stressed in ads 
f ay not come out of the run. only $28,000. ‘Face in Sky’ and ‘Obey the Law.’ liable vehicle rolling to a merry — ao oy of nag a Fam 
Je Warner houses with ‘Lawyer Man’|__Fox (4,100; 25-35-55-65-75), ‘Air |Headed for a fair $2,200 to equal | $7,500, swell. Last week ‘No Other | 4008 Ucar names at ia as oar oe 
| at the Downtown and Hollywood | Hostess’ (Col) and stage show |last weeks ‘No Other Woman’ | Woman’ (RKO) $6,400, good. ee ee ee eee 
. are fairly good, with the former | 20@Sting of the Tastyyeast Jesters. | (RKO) and ‘Air Hostess’ (Col). Keith’s (Libson) (1,500; 25-40), | $nocks, so biz isnt hot $8,500. fair. 
| house havins the edge on the|M@y do $10,000, weak. Last week ‘Ladies They Talk About’ (WB). | (00 Whi. “cnomont Ie Ours’ (Par), 
suburban. ~ ishane Hand Wife’ (Fox) a cool yn Shae Laer big ony for $8,000" fats onight Is Ours’ (Par), 

tbe a dandy $6,000. st week ‘Para- 000, : 

orpantages, went tato double bat Albee (3,500; 25-35-55-75), ‘Bitter P rov. a Pushover chute Jumper’ (WB) rose to a fair| Orpheum (RKO) (2,890; 55)— 
what was gotten out of the picture- Tea’ (Col) and vaude featuring Alex $4,000. Mummy’ (U) and vaude, including 
stage show policy here. ‘Whistling Gray and Eernice Claire. Looks For Stage Shows Grand (RKO) (1,025; 15-30), | Estelle Taylor. More horror film 
: like under $20,000, mild biz. Last ’ ‘Penguin Pool Murder’ (RKO) and pe cum Ste Meee Orcniay (col) 























a 


in the Dark,’ with final week of 


week ‘Animal Kingdom’ (RKO) did 





‘Goldie Gets Along’ (RKO). Split 


and ‘Whoopee’ on stage, $12,000, fair, 


e e +. 
stage shows at the State, looks like | 9 fair $22,000. Hurtin week. Heading for $2,700, below 
a bust at only $7,500. ‘No Other} Metropolitan (3,000; 25-35-55-65- g Pic Biz average. Lint week Me and My| Century (Publix) (1,600; 40)— 
Woman’ at the RKO rather a weak| 75.35), ‘Whistling in the Dark’ Gal’ (Fox) and ‘Handle With Care’ |‘Second Hand Wife’ (Fox). Doing 
sister. : (M-G) and vaude. Boswell Sisters Providence, Jan. 30. | (Fox) and ‘Cry of the World’ added | surprisingly well, helped by Man- 
__ Estimates for This Week have played this town at least a Frigid weather over the weekend | for second half pulled $3,200, swell.|ager Ayre’s neat exploitation job; 
Biltmore (1,656; 55-$1.65)—‘Sign | half-dozen times now and mean | Very likely to hamper things. Com- Family (RKO) (1,000; 15-25), |about $5,000 indicated, pretty good, 
of the Cross’ (Par) (2d week). With | little at b.o. Around $19,000, bad. | ined stage opposish exceptionally|‘hynamite Ranch’ (WW) and|Last week, ‘Son-Daughter’ (MG), 
cheaper seats heavily in demand/Tast week ‘Employees Entrance’ | Strong, hindering chances for the| ‘slightly Married’ (1st Div). Split | $2,800, poor. 


should hit close to the $8,000 which 


(WB) $21,100, mild. 


picture houses to pull in decent 


week. Ken Maynard the magnet in 


Lyric (Publix) (1,300; 35)—‘Fast 


it got on the first seven days. Strand (2,000; 25-35-55), ‘20,000 | STosses. the former film. Pace is around|Life’ (MG). Haines no draw here 
Chinese (Fox) (2,028; 55-$1.65)—/ Years in Sing Sing’ (WB). Fine| , Lew Leslie’s ‘Rhapsody in Black’/ $2200, fair. Last week ‘Robber’s|any more, but this is a good pic- 
‘Cavalcade’ (Fox), and stage show | stride, $16,000. Last week ‘Frisco |*tarring Ethel Waters at the Carlton] Roost’ (Fox) and ‘Crooked Circle’|tvre for house and pleasing cus- 


(34 week). Holding up fairly well 


’ after initial week’s take of $16,400. 


Jenny’ (WB) did nicely at $14,000. 





all week, and this is just the type 
of a show that usually cramps the 


(Stan) $2,800, oke. 


Strand (1,160; 15-35), ‘Self De- 


tomers. Should reach $4,000, pretty 
good. Last week, ‘Sherlock Holmes’ 


Downtown (WB) (1,800; 25-70)— style of the picture folk. fense’ (Mono). Pauline Frederick | (Fox) collapsed after good start; 
‘Lawyer Man’ (WB) and vaudeville. INTERLUD ? ] 8 0 Both Fay’s and RKO Albee are| gepended upon as the trade bringer, | $3,200, light. . 
Powell strong draw down here, with ) ? plugging their variety bills heavily.| put not so hot at $2,000 pace. Last| Uptown (Publix) (1,400; 40)— 
possibility it will garner around Then there is the Modern which is| week ‘Hypnotized’ (WW) $2,200,|‘Animal Kingdom’ (RKO). Headed 

now operating on a grind policy of | fair. for a good $3,500. Last week, 


$10,500. Last week ‘20,000 Years in 
Sing Sing’ (WB) very good at $11,- 
000. 

Hollywood (WB) (2,756; 25-65)— 
‘Lawyer Man’ (WB). Trade quite 
brisk here and looks as though $8,- 
000 will be the take. Last week 
‘20,000 Years’ (WB) okay at $8,900. 

Los Angeles (Wm, Fox) (2,800; 
15-25)—‘Her Mad Night’ (Mayfr). 
The low scale for first runs brings 


‘MAEDCHEN,’ 86, N’ARK 


Newark, Jan. 30. 
They’ve still got money enough 
to go for draws as ‘Strange Inter- 
lude’ at Loew’s shows and ‘Maed- 
chen in Uniform’ at the Terminal. 
The former heads for $18,000 while 





burlesque, vaudeville and pictures at 
40c top. And on top of this several 
nabe stands here have added five 
acts of vaudeville to their regular 
picture program over the weekend. 
There’s no doubt that this sudden 
flurry to live entertainment is hurt- 
ing the picture trade here. 

Grosses seem to be pretty well 
distributed with no particular house 
as outstanding. Loew’s State where 


Ufa (400; 30-40), ‘With William- 
son Beneath the Sea’ (Prin). Bub- 
bling to $1,200, good. This picture 
was put in the middle of last week 
to replace ‘Technocracy’ (Stand), 
‘Two Worlds’ (Fisch) and ‘War 
Debts’ (Stand) which tumbled to a 
miserable low for this house of $400 
for five days. 








‘Rain’ (MG), pulled after three days, 
and ‘Tess of the Storm Country’ 
(Fox), split, $2,500, light. 

Grand (Publix) (1,100; 35)—‘Rain’ 
(MG), second loop run, ani ‘Central 
Park’ (FN), first loop run, split. 
Maybe 2,000, pretty good Last 
week, ‘Billion Dollar Scandal’ (Par), 
first loop run, out after a couple of 
days, and ‘Call Her Savage’ (Fox), 
second loop run, split, $2.200, fair, 


consistent trade, which will be|the German film opened Saturday : 
" ‘ - 25c top is now i ff h 
cream "hschi alt aead, aah au yf it would break te seasons | ient’Pyiroretet ateeh.seer | JIGSAW PUZZLE CRAZE. |i" iats? accounting for moet ot 
s ,100. ’ 

Pantages (Fox) (2,700; 25-40)— es with $8,000. but climb is nothing to rave about. NEW 0 I IN N W Aster (Publix) (900; 25)—‘Trouble 
‘Death Kiss’ (WW) and ‘Hypno-| Business, however, ts really off at Estimates for This Week e Wejin Paradise’ (Par), ‘Night After 
tized’ (Educ). A very bad $3,500 the neighborhood. There are no RKO Albee (2,300; 15-66)—*The Night’ (Par), and ‘Old Dark House’ 
looms. Last week ‘Sport Parade’! price cuts as yet with one or two|Mummy’ (U) and vaude. Karloff (U), second loop runs, split at $1, 
(RKO) finished bit below expecta-| minor drops outside of the city bal- | opus not expected to do anything Portland, Ore., Jan. 30, | 1)0, pretty good. Last week, ‘Virs 
tions at $5,300. anced by other raises. sensational. Swell vaude bill bring- Bridge, radio and new fad of jig-| tue’ (Col), first run; ‘Bill of Di- 

vorcement’ (RKO), and ‘Madison 


Paramount (Publix) (3,595; 25- 
65)—‘She Done Him Wrong’ (Par). 
Mae West seems to be the medium 
for draw to the ‘Diamond Lil’ opera 
which will hit around $12,000, oke. 


The Mosque has closed again but 
may again reopen this season de- 
pending on product. 


Estimates for This Week 


ing the crowd to this spot. House 
anticipates gross of at least $8,000, 
fair but down a peg. Last week 
‘Guilty or Not Guilty’ (Mono) and 
‘Rio Rita’ stage unit oke at $10,500. 


saw puzzles have been putting the 
skids under b. o. biz, and local 
houses worried. Fox-Parker took 
F&M shows out of the Broadway, 
and understanding is they won’t go 


Square Garden’ (Par), second loop 
runs, split, $1,200, fair. 


-_—— 





Last week ‘Tonight Is Ours’ (Par Branford (WB) (2,966; 15-65), orm ; 

poor at $10,100. . (Par) | «employees Entrance’ (WB). Opened axe eP wigan a a in the/ back unless price concessions are Very Hotcha $ 5,000 . 
RKO (2,950; 25-55)—No Other| Well but did not hold strength; | Going the pulling at this stand also, | 200m ll stage operation costs. 

Woman’ (RKO). Not much draw probably around $9,000. Last week , RKO Orpheum is cashing in tem- ‘ ? 

: ‘20,000 Years in Sing Sing’ (WB) |!00ks fair at $6,000. Last week ‘Dar- ily with onl de and st or epper, rox 
power to this one so will have to be| cio ne + iy 000 ng Sing’ (WB) | ing Daughters’. (Tower) depended | POAT Y with only Vaude and stage ’ ? 
content with not hot $4,200. Last | fell off to $10,000. plenty on vaude to come through at band in the burg. That house had ° 
week ‘Mummy’ (U) very good at lit-| Capitol (WB) (1,200; 15-25-35- | $7 999 good oS ee ee ee ae St. L. Birthday Show 
tle short of $8,000. 50), ‘Frisco Jenny’ (FN) and ‘Me pom State (3,700; 10-25)— Truth’ and looks same with ‘The 9 

State (Loew-Fox) (2,024; 25-70) |4nd My Gal (Fox). Ousht again | whistling in the Dark’ (MG).|™@ummy. Orpheum decided to keep cere 
—Whistling in the Dark’ (MG), and Pik tua nue 1 Hat, wi | handicapped by lack of names and} t0P 2dmish up to 55c in spite of the St. Louis, Jan. 30. 
stage show. Start poorly paced and/ji,n° (par) fi ~ ad a M1- | notices, even the low prices no in- Broadway's cut to 40c. Indies and Though spott business doing 
gross of only $7,500 brutal. Last | "Vise dimeraay’ cov9; 25-40), | ducement. ‘This is second week of ee SS See Se eee ee | ake oe “airly well. ‘The big 
week ‘Hot Pepper’ (Fox) clipped in ‘Voice of Ireland’ (Haddock & 50% slash in prices, but reaction is a the general policy down- spot of the week is the Fox, where 


a fair $12,000, more than was 


counted on. 





Ross). 
of them will probably see ‘Maedchen 


Enough Irish here but most 


far under what house anticipated. 
Lucky if this one reaches $6,500, 


‘Cynara’ looks a winner at the U. 
A. and may hold two weeks. House 


they’ve got a stage show with a 
score or more of acts in addition to 
It’s the 


in Unif, > 9 La ns.g. Last week ‘Son-Daughter’ : bk ; La -Lo / 
; A og ge ” |e sr ballyhooed to the skies, and — von aati with ‘Sliver Dollar en 0 — od Ak and 
°| (C: with first crack at low prices was] last week. > ‘dioine 
N. 0. VERY Q.T. AT B.0. S; ora Se ee (2,780; 15-75) able to garner less than $6,000, poor.|_ Liberty, with its cut rate to two- pee alae Ryne Aen a 
‘Strange Interlude’ (M-G) and|,, Majestic (Fay) (2,200; 15-55)—| bits top, is still getting the biz. cated Boece poatee ne te “- bright 
STATE ORPH 06 EACH vaude. Opened great and should ‘Hard to Handle’ (WB) and ‘Gam- Colbourne-Barry, legit roadshow lights. This plus —~ of publicity 
: ‘ ing Sex.’ rld- J itori , : : 4 
? ’ surge to $18,000. Last week ‘Cy- | Pling Sex.’ Not a world-beater but/at the Auditorium for two days, | ona aq ballyhoo is bringing them in. 





New Orleans, Jan. 30. 


nara’ (UA) did not build as ex- 


pected but okay at $14,000. 


very likely will make the hurdles 
okay at $8,000. Last week ‘20,000 


furnished some competish, getting 
good attention and a big $3,500. 


The ‘Cross’ will be big, but it’ll have 
to be to pay for the show. 


All quiet along the boxoffice fronts Mosque (WB). Dark. Last week Years in Sing Sing’ (Fox) and Broadway has returned to the : “ is 
locally. Not one outstanding film] ‘Call Her Savage’ (Fox) and ‘Law- | Bachelor Mother’ (Gold) oke at| auto door prize gag to help out biz. we ae Ripe —- — 
draw to dispel general gloom ap-|yer Man’ (WB) weak at $3,100. $8,800. Last week ‘Tonight Is Ours’ only |“. E's : vr 7 oe nr 
parent. Just one of those weeks. Newark (Adams-Par) (2,248; 15- Paramount (2,200; 15-40)—‘She | fair. with two pretty good pictures; Am- 

Strand closes after this week 99), ‘Island of Lost Souls’ (Par) Done Him Wrong’ (Par) and ‘Vam- ; ’ bassador is holding its own and so 

; : pire Bat’ (Maj). Looks to get Estimates for This Week is Loew’s with ‘Kid from Spain, 


and vaude. Big opening looks to 


which is being held over on a laste 


Estimates for This Week good $13,000. Last week ‘Farewell | 2round $6,000, a slip in biz. Last Broadway (Fox-Parker) (2,000; : - 
Saenger (3,568; 40)—‘Hello Every- | to Arms’ (Par) fine at $16,200. week ‘Tonight Is Ours’ (Par) and|25-40)—‘Hot Pepper’ (Fox). Paced | Minute decision. 
Kate Smith not wow- ‘Wild Horse Mesa’ (Par) good at| poorly for only $4,500. Last week Estimates for This Week 


body’ (Par). 


Proctor’s (RKO) (2,300; 15-75), 


ing them, and total looks like bad|‘No More Orchids’ (Col) and vaude. | $7;200. : ‘Tonight Is Ours’ (Par) a fair $6,000. Ambassador (WB) (3,000: 35-50- 
$8,000. Last week ‘20,000 Years’|Nice film had feeble opening and|, RKO Victory (1,600; 10-25)—] Orpheum (RKO) (2,000; 25-55)— 65)—"Tonight 1s caer des and 
(WB) light at $9,000. may not top $10,000. Last week | ‘Cornered’ (Col) and ‘Half Naked| ‘The Mummy’ (U) and vaude and | stage show. Looks headed for pretty 

60)—‘Son- | ‘Animal Kingdom’ (RKO) held with | Truth’ (RKO). Also chapter of|stage band. Getting some atten-| fair $10,000. Last week ‘If I Had a 


Loew’s State (3,218; 
Daughter’ (MG). This draggy, tire- 
some affair may only get $9,000, or- 
dinary, notwithstanding Hayes and 


local draw of Ann Harding to a fine 
$16,000. 

Terminal (Skouras) (1,900; 15- 
50), ‘Maedchen in Uniform’ (Krim- 


serial ‘Whispering Shadow,’ comedy 
and sound news. Plenty of show 
for the money, and the fans know it. 
Very brisk and final tally should 


tion and in line for fair $6,000. Last 
week ‘Half Naked Truth’ (RKO) got 
$5,400. 

United Artists (Fox-Parker) (1,- 


Million’ (Par) same. 

Fox (Fox) (6,000; 25-35-50)—‘Hot 
Pepper’ (Fox) and elaborate three- 
unit anniversary stage show. Com- 


Navarro. Last week ‘Tonight Is 
sky swe ming & " show up okay at $3,000. Last week OF _EE pps 
Ours’ (Par) drew good $12,000. sky). Swell opening should lead to | * wl ‘pride | 000; 25-55)—‘Cynara’ (UA). Looks| bination sure to get big $25,000. 
Orpheum (RKO) (2,400;  60)—| reat — care, Ray Dane are. beg a sy oa Be ride | like a good week up to $4,500. Last | Last week ‘Face in the Sky" rox). | 
ee ee ao ee Fhe ze «ges Si week ‘Silver Dollar’ (FN) about | $20,000. | 


‘They Had to Get Married’ (U). 
Only fair $9,000 apparent. Last 
week ‘The Mummy’ (UJ) to light 
$8,000. 

Strand (1,600; 40)-—‘Second Hand 
Wife’ (Fox). Showing a flurry and 


ma o to good $2,000. Last week . , : re : 

‘tai “Aaninas wanes? (Col), nice| ture got moderate $4,000. a RP nag nes <7 ven iat Liberty (Fox-Parker) (2,000; 15-| —‘Air Mail (U) and ‘Half Naked 
at $1,700. House takes the veil this St. Charles (1,800; 25)—Men Are | Probably some time ner arch. _|25)—‘Divorce in the Family’ (MG).| Truth’ (RKO). Also doing well, t 
week. Such Fools” About $1,700, nice. Smith has been in charge of ads/ Going nicely for about $3,500. Last| maybe $9,000. Last week ‘Goona I 
Tudor (800; 50-$1.50)—‘Sign of| Last week ‘Afraid to Talk’ (U) $1,- and publicity at Rialto for three} week ‘Devil Is Driving’ (Par) good|Goona’ (ist Div) and ‘No Other f 
Cross’ (Par) (2d week). Priced too! 800, okay. years. enough at $3,000. Woman’ (RKO) $5,200. " 
$ 


(Fox) and ‘Cry of the World’ (Fox) 
n.s.g. With $3,400. 





high at $1.50 per copy top; only $2,- 
500 this week. Last week same pic- 





week for this small spot at $2,500. 





Smith ‘Cavalcade’ 
Lou Smith, long with Publix, will 
handle advertising on Fox’s ‘Caval- 





average for this house at $4,000. 

Oriental (Hamrick) (2,500; 25-35) 
‘Just Had to Get Married’ (U). 
Okay $3,000 in view. Last week 
‘Lawyer Man’ (WB) got attention 
and clicked nicely for $3,300. 





Loew’s State (Loew’s) (3,000; 25- 
35-50) —‘Kid from Spain’ (UA). Sec- 
ond week, but still doing well at 
around $10,000. Last week huge 
$25,000. 

Missouri (RKO) (3,500; 25-35-50) 
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ACADEMY, ECONOMY BUFFER 





Frisco, Chicago, $31,000, in Lead: 
Palace's ‘Get Married Okay, 206’s 








Chicago, Jan. 30. 

Mild weather prevailing through- 
out January was interrupted Fri- 
day with the arrival of colder 
breezes and snow flurries for what 
that may mean as a boxoffice in- 
fluence. 

Palace and Chicago oppose each 
other with athletic and film head- 
liners at the first and radio and film 
headliners at the latter. Both 
houses will do nicely for the week 
from indications. 

Mae West’s ‘She Done Him 
Wrong’ (Par) didn’t get a regular 
loop glossing but went into the 
mongrel-policyed Roosevelt. B&K 
publicity bills her as ‘Diamond Lil’ 
Mae West, in indirect reference to 


the story being an adaption of that 


play whose title is barred from the 
acreen. 
Estimates for This Week 


Chicago (B&K) (3,940; 35-55-75), 
"Frisco Jenny’ (WB) and “stage 
show. Indications for moderate 
$31,000. Last week ‘Tonight Is Ours’ 
(Par) took in good $39,200. 

Erlanger (UBO) (1,318; 55-$1.50), 
"Sign of the Cross’ (Par) (2d, final 
week). Consensus is that Chicago 
just won’t pay $1.65 for any pic- 
ture. ‘Cross’ pleased good audiences 
in which complimentaries were 
abundant. Second week maybe $7,- 
000. Rumored Musicians’ Union 
wanted to force five men on house 
but biz had enough to explain short 
engagement, 

McVickers (B&K) (2,284; 35-55), 
‘Billion Dollar Scandal’ (Par). Tea- 
pot dome brought to the screen now 
that change of administration im- 
pends. No boxoffice names for 
Chicago and $7,000 will be bad. 
Last week ‘Hot Pepper’ (Fox) got 
$10,900, fair. 

Oriental (B&K) (3,200; 35-55-75), 
*Strange Interlude’ (M-G) (2d, final 
week). Stays until Wednesday for 
fortnight. Next attraction will be 
*20,000 Years in Sing Sing’ (WB). 


Windup for ‘Interlude’ around 
$13,000, mild. First week was 
$22,000. 


Palace (RKO) (2,533; 40-65-83), 
"They Just Had to Get Married’ (U) 
and vaude. Babe Didrikson, Fifi 
D'Orsay, Bob Murphy head bill and 
house anticipates $20,000, okay. Last 
week Paul Ash not as strong as 
early omens. Got $21,000, good, in- 
stead of the sanguine $25,000 first 
anticipated. ‘No Other Woman’ 
(RKO) was with Ash. 

State Lake (RKO) (2,756; 35-55), 
Death Kiss’ (WW). Doing better 
than last three pictures to play 
house. May get near $7,000. Last 
week ‘Laughter in Hell’ (U) around 
$5.000. House in the red regularly. 

United Artists (B&K) (1,700; 35- 
55-75), ‘Kid From Spain’ (UA) (3d 
week). Will go out with around 
$12,000 for final week. Second week 
$15,300. George Arliss’ ‘King’s Va- 
cation’ (WB) follows, as Swanson’'s 
Fig Understanding’ (UA), billed 

as ‘Kid’s’ successor not ready. 





Cantor’s Pic Pulls Big 
$20,000 as Buffalo Ups 


Buffalo, Jan. 30. 
improvement generally 
shown, notably with ‘Kid From 
Spain,’ drawing better than recent 
average at the Buffalo. 

Double feature bills still seem 
best by comparison in this key. 

Estimates for This Week 

Buffalo (Shea) (3,600; 30-40-55)— 
‘Kid From Spain’ (UA). Cantor pix 
will bring best gross in weeks, 
around $20,000. Last week ‘Lawyer 
Man’ (WB) slumped to poor $13,300. 

Great Lakes (Shea) (3,400; 25-40) 

—‘20,000 Years in Sing Sing’ (WB). 
Sndicakione are for $7,009, mild. Last 
week ‘Strange Interlude’ (MG). Got 
nicest play for house in long time, 
$11,000 

Century (Shea) (3,400; 25)— 
‘Slightly Married’ (Invin) and ‘Rob- 
bers’ Roost’ (Fox). Should get fair 
$7,000. Last week ‘Evenings for 
Sale’ (Par) and ‘Most Dangerous 
Game’ (RKO) $6,300. 

Hipp (Shea) (2,400; 25)—‘Maed- 
chen in Uniform’ (Krim). Not much 

at b. 0., pace suggesting mild $5,000. 
Last week ‘Silver Dollar’ (WB) only 
@ little better, $5,700. 

Lafayette (Ind.) (3,400; 25)—‘Up- 
town New York’ (WW) and ‘Isle of 
Paradise’ (Prin). Twin bill headed | 
for nice $7,500. Last week ‘Bitter 
Tea’ (Col) knocked out an okay | 
$8,009, 


Slight 


B’ham’s 40c Top Stock 
Whams 40c Pix Houses 


Birmingham, Jan. 30. 


Stage hungry folks are saying 
‘poo-poo’ to pictures and flocking 
to the Jefferson to see a comedian 
by the name of Walter Ambler. Go- 
ing into the third week of the stock 
the management is putting tempo- 
rary chairs in the back of the house 
to take care of the crowds at 40c 
top. It’s been many a day since a 
legit house has packed them in as 
they are doing. 

In the picture houses things are 
about the same. Every house do- 
ing just about fair. ‘Strange Inter- 
lude’ last week was best thing in 
months. 

Estimates for This Week 

Alabama (Wilby) (2,800; 25-40), 
‘Tonight Is Ours’ (Par) and ‘Silver 
Dollar’ (FN). A split week for a 
change although (‘Silver Dollar’ 
would probably do better on a whole 
week than the two together, $5,000. 


Last week ‘Strange Interlude’ 
(M-G) good at $7,500. 
Ritz (RKO) (1,600; 25-40), ‘No 


More Orchids’ (Col) and ‘Flames 
(Mono). Another double bill and a 
fair $3,000. Last week ‘Mummy’ 
(U) and ‘Unwritten Law’ (Maj) 
pretty good at $3,700. 

Strand (Wilby) (800; 25), ‘Ma- 
dame Butterfly’ (Par). Around $1,- 
700 for week. Last week ‘Flesh’ 
(M-G), $1,900. 

E.npire (BTAC) (1,100; 25), ‘False 
Faces’ (WW). Poor $1,000. Last 
week ‘The Crash’ (FN), about $1,- 
800. 

Galax (Wilby) (500; 15-20), 
‘Handle Wth Care’ (Fox) and ‘Fast 
Companions’ (U), split. Fair $900. 
Last week ‘Robbers’ Roost’ (Fox) 
$1,000. 


‘NO MAN,’ 12236; ‘MATCH 
KING, $14,000, MONT’L 


Montreal, Jan. 30. 

High-powered ballyhoo and big 
picture couldn’t put ‘Chain Gang’ 
across in this city, and Palace biz 
folded latter half last week, only 
good weekend furnishing $10,500 
gross, but currently ‘No Man of Her 
Own’ is going to stage comeback, 
with estimate for $12,500. His Ma- 
jesty’s goes pix this week with ‘The 
Outsider’ at main stem prices, and 
may get $8,000. 

Loew’s has ‘Match King’ and bet- 
ter than usual vaude, and should 
get back to $14,000. Capitol has an 
average brace, ‘Butterfly’ and ‘Devil 
Is Driving.’ Princess is all-British 
this week, but has worked up nice 
Old Country connection, which, with 
low overhead, gives fair profit on 
$6,500 gross. Imperial and Cinema 
de Paris’ French programs are also 
getting by. 

Continuing fine weather’ sans 
snow has created good conditions 
for nabes, which are holding up 
nicely. 

Estimates for This Week 

His Majesty’s (Ind) (1,600; 50-75) 

—The Outsider’ (MG). Gross may 





be $8,000. Last week ‘Marry Me’ 
(British) collected about same 
figure. 


Palace (FP) (2,700; 60)—‘No Man 
of Her Own’ (Par). rable will 
bring ’em in on this one for maybe 
$12,500. Last week’s ‘Chain Gang’ 
(WB) couldn't make the grade and 
disappointed with $10,500. 

Capitol (FP) (2,700; 60)—‘Ma- 
dame Butterfly’ (Par) and ‘Devil Is 
Driving’ (Par). Average bill should 
gross average $10,000. Last week 
‘Maid of Mountain’ (Empire) and 
‘Old Dark House’ (U) collected 
$10,500. 

Loew’s (FP) (3,200; 65)—‘Match 
King’ (WB) and vaude. Better than 
usual bill looks good for $14,000. 


Last week's ‘Silver Dollar’ (WB) 
and vaude, $12,500. 
Princess (CT) (1,900; 35-60)— 


‘Leap Year’ (Brit) and ‘Love Con- 
trast’ (Brit). Should get $6.500. 
Last week ‘Bitter Tea’ (Col) and 
‘Deception’ (Col) had nice play at 
$8,000. 

Imperial (Franco-Film) (1,900; | 
50—‘L’Enfant Martyr’ (French) and 
‘Avec l’'Assurance’ (French). Good|! 
for $2,000. Last week ‘L’Atlantide’ | 
(French) grossed $2,200. 

Cinema de Paris (Franco-Film) 





(600; 25-50)—‘L’Atlantide’ (French). | 


Taken over from Imperial may | 
gross $800. Last week ‘Gaites de 
| I'Escadron’ and ‘Chien Jaune,’ 
! $1, 000. 


STUDIOS G0 TO 
FOR PRUNING 


Ratification of Its 1,700-Foot 
Reel, Proposed Investiga- 
tion of Agents, with Latter 
Represented on Com- 
mittee, and Confabs with 
Assistant Directors Among 
Recent Undertakings 











CONTRACT PROBE 





Hollywood, Jan. 30. 

In lining up for ecenomy in pro- 
duction, all major studios are seek- 
ing the machinery of the Academy 
of Motion Picture Arts and Sciences 
for surveys on almost every angle 
entering into picture making. 

Following the ratification of the 
1700-foot reel project, which it is 
estimated will save the companies 
$300,000 a year in the elimination 
of film mutilation, the companies 
are seeking through the media of 
the Academy for every and all ideas 
that can be considerea as probabili- 
ties for knocking dollars off over- 


head. 
Call in Assistants 


Example of the urge for co- 
operative economy in even the 


minor spots is the call this week 
for a series of conferences to be 
held between a@ committee of the 
assistant directors’ section of the 
Academy and members of the pro- 
ducers’ branch. Back of this is a 
feeling that assistant directors are 
more cognizant of set conditions 
than any other group of employees 
and that ideas from this source can 
be valuable. 

Agency situation is also on the 
fire for investigation along economy 
lines with an intention to have at 
least two representative 10 per- 
centers, non-Academy members, 
sitting on a board of inquiry that 
will launch an investigation into 
present agency practices. 

Method of procedure here will be 
for a series of hearings, similar to 
Senate investigations, in which 
agents, clients and others involved 
will be called to testify in order to 
arrive at a standard form of agency 
contract and a code of ethics gov- 
erning the representatives and their 
duties to clients and producers. 

Technical Savings Up 

Various technical problems, that 
it is expected will help save cash 
as in the case of standardization of 
reel lengths and projection aper- 
tures, two previously handled sub- 
jects, are also in the cards, with 
various technical committees formed 
or in process of formation for re- 
search on the several subjects. 

Such technical problems are to be 
handled by the Academy’s research 
council, whose scope is to be en- 
larged following a call this week 
by its chairman, Darryl Zanuck, 
for ideas from every quarter that 
can help reduce production costs by 
possible creation of new methods of 
procedure. 

Research council, as now func- 
tioning under Zanuck’s guidance, 
will step out of the straight out- 





with such subjects as the stand- 
ardization of a format for all 
scripts, the unification of a system 
for handling original screen stories, 
matters pertaining to reading de- | 
partment procedure and so forth. | 
Contracts Up for Consideration 





|investigated by an Academy board, 


|actor-producer 


ing between the studios and actors, | 





Ol Roxy s Near-$30,000 at 25-35c 
And Radio City's 1506 Socking Bway 


Deluxers Plenty; 


Par, Cap Only 356 





Radio City continues to sock 
Broadway which is suffering its 
hardest blow this week since before 
Christmas when the bottom was out 
of everything and R. C. was getting 
ready to lure a lot of money over 
toward 6th avenue. 

Intake at the Music Hall with 
‘State Fair,’ a draw, will be $105,000, 
its high so far. At the smaller 
house, RKO Roxy, with ‘No Other 
Woman’ on screen and Ted Lewis in 
person, the result presaged is $45,- 
000. Between the two that’s a lot 
of bucks Broadway is losing. 

With business on the big 
thoroughfare very bearish generally, 
the exceptions are led by ‘Caval- 
cade,’ continuing capacity, plus 
standees, at the Gaiety. Picture 
grossed $13,000 last week (its third) 
and on the first four days of the 
current week has $8,200 in the till. 

Other exceptions in the week's 
small minority of draws on the 
stem include ‘Kid From Spain’ at 
Rivoli, at around $25,000, its second 
week, and the old Roxy, which 
spurted sensationally under its new 
25-35c top policy. Seventh avenue 
de luxer will be under $30,000, which 
is nicely in the black. ‘Death Kiss,’ 
an indie, is the picture but the 
scale and the radio giveaway stunts 
are pulling. ‘Animal Kingdom’ on 
2d run, also is pepping the Palace 
up to $15,000 or better. 

‘Kid’ remains at Riv at least 
another week, perhaps a fourth. Al 
Jolson’s first flicker in several years, 
‘Hallelujah, I’m a Bum’ slated to 
follow, with Wednesday (8) possible 
opening date, 

Paramount and Capitol are both 
in trouble. Former, playing Kate 
Smith's picture, ‘Hello, Everybody’ 
on top of a poor week with Miss 
Smith on the stage, will be fortunate 
to get $35,000. Capitol is in the 
same position, but the Paramount 
having a slight edge. 

Along with ‘Whistling in the 
Dark,’ on screen, Cap has Mary 
Garden in her first picture-house 
engagement. Mills Bros. are in the 
show with her also. 

Together with the Par and Cap, 
the Strand is also taking a licking. 
House is away down to $10,000 
with ‘Parachute Jumper’ on its 
first week, while the Winter Gar- 
den’s indications are $9,500. It’s a 
rise over recent weeks for the Gar- 
den. Instead of having held over 
‘Vampire Bat,’ which flopped bad, 
Garden brought in ‘Frisco Jenny’ 
Friday (27) on second run. Picture 
first-runned at the old Roxy. 

Mayfair, holding over ‘Big Drive,’ 
will be lucky to exceed $10,000, while 
the Rialto’s chances to better that 
same figure on third week of ‘Isle of 
Lost Souls’ are slim. Rialto, under 
a closing notice, is scheduled to 
darken tonight (Tuesday). 

Criterion, another Publix house, 
looked up Sunday night (29) after a 
futile try with ‘Cross’ on a move 
from the Rialto. House may reopen 
shortly with foreign films under 
Publix operation. 

The Strand hopes to have ‘Hard 
to Handle’ ready for opening Thurs- 
day (2), while the Paramount, in 
view of failure of ‘Hello, Everybody’ 
to draw, is bringing in a new show 
Thursday (2), with ‘Luxury Liner’ 
(Par) and F. & M.’s unit production 
of ‘Desert Song,’ embellished by 
Publix, on the stage. 

This show will stay for seven 
days, with Thursday the change day 
the following week, Feb. 9, when.the 
Mae West picture, ‘She Done Him 


and-out technical scope and treat | Wrong,’ plus Miss West on the ros- 
;}trum, opens for an eight-day stay, 
| house returning on end of engage- 
| ment to its usual Friday openings. 


Estimates for This Week 


Astor (1,012; $1.10-$1.65-$2.20)— 
‘Rasputin’ (MG) (6th week). Do- 


|ing around $10,000, with ‘Cavalcade’ 
Present contract system, as exist- | in same block at Gaiety both hurt- 





writers and directors, is also to be | 


consisting of 
every branch in the industry. 
Particularly in this phase is the 
relations on con-| 
tracts, which are currently deemed |1 
inequitable. 


If an actor clicks he's dissatisfied 


It has no balance, aver |c 
| the thinking heads of the industry. 'e 
actor or producer point of view. 


| because of the small contract stipu- 
representatives of! lations, and if something happens, 
jand the star 
kicks back at the studlo. 


loses his draw, it 


Inquiry along this line fs for a 


ing and helping. While drawing 
potential customers away, Astor is 
benefiting through some overflow 
from Gaiety. 

Capitol (5,400; 35-75-99-$1.65)— 
‘Whistling in Dark’ (MG) and stage 
show. Both picture and stage show 
with names of Mary Garden and 
Four Mills Bros, failing to draw; 
probably won't touch $35,000. Last 
week ‘Employees Entrance’ (WB), 
$35,000, poor. 

Gaiety (811; 55-$1.10-$1.65), ‘Cav- 
alcade’—(Fox) (4th week). Con- 
tinues at capacity plus tickets of 
50c and $1 for standing room. First 
four days of current week $8,200 
Last week (third), $13,000. 

Criterion (875; 25-40-83-$1.10- 
$1.65) —‘Sign of Cross’ (Par). Closed 
Sunday night (29) after seven 
weeks. On its final five days got 
$5,700. Sixth week’s receipts were 
$8,900, okay but under expectations. 

Mayfair (2,200; 35-55-75) — ‘Big 
Drive’ (ist Div) (2d week). Sliding 
on its holdover week and mild over 
$10,000. First week, $18,000, good. 

Palace (1,700; 30-40-55-85-$1.10) 
—‘Animal Kingdom’ (RKO) (24 
run) and vaude. Picture giving house 
a spurt, with chances good for $15,- 
000 or better. Last week ‘Devil Is 
Driving’ (Par) (2d run) a bad blow 
at $9,000. 

Paramount (3,664; 35-55-75-99)— 
‘Hello, Everybody’ (Par) and stage 
show. Kate Smith draw wasn't 
there last week when she played 
house in person and isn’t in evi- 
dence currently through her film; 
maybe $35,000. Last week ‘Tonight 
Is Ours’ (Par) $43,100, poor. 

Radio City Music Hall (5,945; 35- 
55-75)—‘State Fair’ (Fox) and stage 
show. Came in Thursday (26) and 
is displaying splendid b. o. draft; 
house may kiss $105,000, extraordi- 
nary. Last week, ‘King’s Vacation’ 
(WB) tapered off after good start 
to $88,000. 

Rialto (2,000; 25-40-65-75)—‘Isl- 
and of Lost Souls’ (Par) (3d week). 
Winds up an even three weeks on 
closing of Rialto after last show to- 
night (Tuesday). Around $12,000 
on its finale. Last week (second) 
$14,500, fair for low-nut operation. 

Rivoli (2,200; 40-55-75-85)—‘Kid 
from Spain’ (UA) (2d week). At 
around $25,000 Cantor picture is 
doing okay and will remain a third, 
maybe fourth, week. Last week, its 
first on pop run, $31,000, nice. 

RKO Roxy (3,525; 35-55-75) — 
‘No Other Woman’ (RKO) and 
stage show. Picture, plus Ted 
Lewis on stage, points to a current 
gross of $45,000. Last week ‘Hot 
Pepper’ (Fox) hit $50,000, nice. 

Roxy (6,200; 25-35)—‘Death Kiss’ 
(WW) and stage show. Under new 
25-35c¢ top policy, old Roxy goes 
comfortably into the black this 
week, at close to $20 200, Overhead 
is around $18,000. Last week, prior 
to change in policy and operation, 
‘Air Hostess’ (Col) dropped house 
to $7,000 on six days, creating new 
low. 

Strand (2,900; 35-55-65-75) — 
‘Parachute Jumper’ (WB). Not en- 
ticing anything but stray biz; pace 
is to tune of poor $10,900. Last 
week, second of ‘20,000 Years in 
Sing Sing,’ $13,300, disappointing. 
‘Hard to Handle’ (WB), if ready, 
will open Thursday (2). 

Winter Garden (1,418; 35-55-75)— 
‘Frisco Jenny’ (WB) (2d run). 
Rather than hold ‘Vampire Bat’ 
(Maj) over as planned, WB rushed 
this picture in here on second run. 
It may get around $9,500, not so 
bad considering what it did at old 
Roxy. ‘Bat’ on its engagement last 
week let house down to $6,900. Ed 
Wynn talker revival, ‘Follow the 
Leader’ comes in Friday (3). 








nore flexible type of contract that 
an work both ways and in no case 
ver be considered either from an | 


Union-Minded Ushers 
Get the Publix Gate 


Detroit, Jan. 30. 

Publix fired six ushers from the 
United Artists and one from the 
Michigan and RKO let one out from 
the Downtown when it was discov- 
ered that the ushers of downtown 
theatres were forming a union, 

The men were getting $8 a week 


for part time and $15 for full time. 
Inefficiency was given as the excuse 
for the let-outs. 
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STRONG TRADE "tt, 


FOR WASH'S 
OKE PIX 


Washington, Jan. 30. 
Best line-up of pictures town has 
seen in long time is showing results 
at all b.o. ‘Rasputin’ is getting nice 
run at Columbia in first roadshow 
policy since ‘Grand Hotel.’ Play- 
ing with $1.50 top should see $12,- 
000 for week. 
Palace is 





going after records 
working both boxoffices on ‘Kid 
From Spain.’ Weather spoiled all 
openings Friday, but pic beat pre- 
vious high Saturday running six 
showings in day. 


| Indianapolis, Jan, 30. 

| No biz to speak of but extra 
jads and exploitation are helping the | 
|slow spots. Even the Lyric is fall- 
ine off, and the Circle is begging for 

| biz with 25c. seats in the balcony 


jafter 6 p. m. and 35c, top all the 
time. The Indiana has dropped to 
| 40c. in the price war. 

| Fare is pretty fair this week and 


is in line for little more than in the 
past few weeks. 

Ten and 15 cent burlesk opening 
at two downtown spots. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 25- 
40)—‘Mummy’ (U). Should do fair 
biz, maybe $3,000, but will have to 
iclimb above other thrillers at this 
spot. Last week, ‘Hot Pepper’ 
(Fox) got around $3,800, good. 

Circle (Skouras-Publix) (2,600; 
25-35)—‘Bitter Tea’ (Col). Maybe 
will get $3,000, but must climb 
steadily. Last week, ‘Billion Dollar 
Scandal’ (Par), dropped to $2,800. 

Indiana (Skouras-Publix) (3,300; 
25-40)—‘Hard to Handle’ (WB), and 








Interesting angle last week was | 
effect of radio plugs on Three X | 
Sisters’ vaude debut. Gals’ rep was | 
new in town and didn’t help open- 
ing much, but local air series re- 
sulted in notiecable build-up dur- 
ing week. 

Hardie Meakin shot preview of 
‘Big Drive’ for American Legion, 
et al., and is getting a nice $9,000 
for Keith's through socking ex- 
ploitation where it matters. 

Estimates for This Week 

Earle (WB) (2,424; 25-30-40-50- 
60-70), ‘Hard to Handle’ (WB) and 
vaude. Helen Kane helping to nice 
$18,000. Last week ‘Employees’ En- 
trance’ (FN) turned in acceptable 
$17,000. 

Fox (Loew) (3,434; 15-25-35-60), 
*Son-Daughter’ (M-G) and vaude. 
Chinese angie left strictly alone fol- 
lowing lesson learned on ‘Madame 
Butterfly.’ Result is hopes for nice 
$26,000 with George Price helping 
on stage. Last week ‘Tonight Is 
Ours’ (Par) and Mary Garden 
turned in about same. 

Met (WB) (1,853; 25-35-50-70), 
‘Parachute Jumper’ (FN). Co-fea- 
tured with Moran and Dressler in 
‘Dangerous Females’ should get sat- 
isfactory $5,000. Last week ‘Cen- 
tral Park’ (FN) and ‘Williamson 
Beneath Sea’ died with $3,000. 

Keith’s (RKO) (1,830; 15-25-35- 
60), ‘Big Drive.’ Should come out 
o.k. With $8,500. Last week ‘Pen- 
guin Pool Murder’ (RKO) turned 
in fine $9,000, thanks to Edna May 
Oliver buildup. 

Palace (Loew) (2,363; 25-35-50- 
60), ‘Kid From Spain’ (UA). Sail- 
ing along to beautiful $19,500. Last 
week ‘Hot Pepper’ (Fox) had to be 
content with weak $12,000. 

Rialto (U) (1,853; 25-35-40-60), 
*Nagana’ (U). Should come out all 
right with $7,500. Last week ‘Dar- 
ing Daughters’ (Tower) pretty bad 
with $3,500. 

Columbia (Loew) (1,232; 50-$1.00- 
$1.50), ‘Rasputin’ (M-G). At two- 
a-day should get very nice $12,000. 
Last week ‘Robbers’ Roost’ (Fox) 


Billie Leonard and Frankie Parrish, 
local radio favs, on the stage. 
Around $6,500. Last week Gene and 
Glenn, radio team, billed above the 
film ‘Tonight Is Ours’ (Par), got 
around $12,000, okay. 

Lyric (Fourth Ave.) (2,600; 25-40) 
—‘No Other Woman’ (RKO), and 
Lehr unit on the stage, with three 
RKO acts prefacing. Maybe $7,500, 
fair. Last week, ‘Face in the Sky’ 
(Fox), Lehr and three vaude acts, 
got around that figure. Not as good 
as in two preceding weeks. 

Loew’s Palace (Loew) (2,800; 25- 
40)—‘Kid From Spain’ (UA). Looks 
to be the best bet in town, around 
$8,000. Last week ‘Whistling in the 
Dark’ (MG) did little, $4,000. 


GENE-GLENN’S $16,000 
DRAW HIGHLIGHTS COL. 


Columbus, Jan. 30. 
The names may not mean much 
in the east, but in Ohio they’re the 


works—Gene and Glenn, radio stars 
who, this week, are playing the Pal- 
ace theatre along with the usual 
films. The boys won’t be far from 
setting new house record if. the 
crowds keep coming. Having twice 
smashed records in Cleveland a 
similar stunt here won’t surprise 
much. 

These boys’ bringing ’em down- 
town is helping other houses as well 








with ‘20,000 Years’ next in the 
crowd class and others trailing 
badly. Vaude at Hartman continues 


as money-maker. 
Estimates for This Week 

Palace (RKO) (3,074; 25-40), 
‘Handle With Care’ (Fox) and Gene 
and Glenn on stage. Plenty of biz 
and will take at least good $16,000. 
Last week ‘No Other Woman’ 
(RKO) very mild $3,900. 

Ohio (Loew-UA) (3,000; 25-40), 





bettered average with $3,100. 





Linceln’s Nabes’ Theme, 
‘Can You Spare a Dime?’ 


Lincoln, Jan. 30. 

Only a moderate week in sight 
—_ nothing particularly outstand- 
ng. 

A»i the second run houses in town 
have had ;rices slashed to the tune 
o° ‘Brother, Can You Spare a Dime?’ 
The opinion of the average theatre- 
gce. is that he'll wait 90 days and 
save himself 400% on his amuse- 
ment budget. News is prevalent 
along the row that Bob Livingston. 
veteran exhib, will wire the Liberty 
for sound. The stock company 
there for the past 16 weeks is cur- 
rently farewelling. This’ll make six 
first run houses and the first time 
in 35 years the old legit house has 
gone exclusively pix. 

The struggle for b. o. superiority 
this week will be between ‘Frisco 
Jenny’ and ‘Big Drive’ at the State. 
Latter looks the better bet since the 
town eats war pictures. 

Estimates for This Week 

Colonial (LTC) (650; 10-15-20)-- 
‘Billion Dollar Scandal’ (Par), first 
half, and ‘Mysterious Rider’ (B4), 
second half. Sluggishly to $600. 
Last week, ‘Hold ’em Jail’ (RKO) 
nice at $850. 


Lincoln (LTC) (1,600: 10-25-40)— 
‘Tonight Is Ours’ (Par). Only a 


fair outlook to $1,900. Last week 
‘Match King’ (WB), never started, 
low $1,600. 

Orpheum (LTC) (1,200; 10-15-25) 
—‘Scarlet Dawn’ (Par). Will stay 
at the average $850, even though 
the b. o. cost has been slashed a 
nickel on all scales. Last week ‘No 
More Orchids’ (Col) fairly received 
at $900. 

State (Monroe) (500; 
‘Big Drive’ (Ré&S). Should 
to $1,900. Last week ‘Laughter in 
Hell’ (U) couldn’t get going, barely 
reaching $1,000. 

Stuart (LTC) (1,900; 10-25-35-50- 
60)—‘Frisco Jenny’ (WB). Will 
probably top but nothing fancy at 
$2,100. Last week ‘Kid From Spain’ 
(UA) proved there was some money 
available with a mighty nice $4,000. 


10-25-35) — 


click | 


‘Whistling in the Dark’ (M-G). On 
way to only fair $7,500; competish 
too heavy. Last week ‘Son-Daugh- 
ter’ (M-G) light at just $7,600. 

Broad (Loew-UA) (2,500; 25-40), 
‘Hot Pepper’ (Tox). Opened nicely 
and looks like fair enough $5,500. 
Last week ‘No Man of Her Own’ 
(Par) plenty good at $9,200. 

Grand (Neth) (1,100; 25-40), ‘20,- 
000 Years’ (WB). Packing ’em 
plenty and should do mighty heavy 
$8,500. Last week ‘Frisco Jenny’ 
(WB) fair enough at $4,300. 

Hartman (Great Lakes) (1,700; 
20-30), ‘Exposure’ and vaude. Looks 
good enough for the usual money 
making $5,000. Last week ‘Malay 


Nights’ and vaude missed this by 
only $100. 
Majestic (RKO) (1,100; 20-35), 


‘Unwritten Law.’ None too forte 
and $2,000 will be tops. Last week 
‘Wild Horse Mesa’ (Par) flopped at 
close, but kept going to tune of 
$2,300, not bad. 


Doubles Get $, Tacoma 


Tacoma, Jan. 30. 

Broadway continues as an inde- 
pendent house, Doug Kimberly op- 
erating it, following PNW receiver- 
ship, surrendering lease. Kimberly 
leased the theatre completely 
equipped from the owner, Henry 
Rhodes. This is first house revert- 
ing that goes indie in PNW chain. 

Roxie and Blue Mouse, also indie 
houses, with Rialto remnants of 
FWC chain in this burg, William 
Houck being manager. 

Estimates for This Week 

Roxy (Jensen-von Herberg) 
(1,300; 15-20)—‘Trailing the Killer’ 
(Ed) first half, ‘Breach of Promise’ 
(Ed) and ‘Exposure’ (Cap), double 
bill, last half. Looks good for $3,000, 
very big considering further chop 
to 20c. Last week, ‘Crooked Cir- 
| cle’ (Sunart), ‘Unwritten Law’ 
(Mas) first half, ‘The Intruder 
(Mas), ‘Cowboy Counsellor’ (Mas), 
second half. Okay at $2,900. 

Broadway (PNW) (1,400; 25-40)— 
‘Madame_siButterfly’ (Par) and 
‘Strange Interlude’ (MG), split, lat- 
ter five days. Changed its mind 
about going dark this week. Okay, 
$3,500. Last week ‘Billion Dollar 
Scandal’ (Par) and ‘No Man of Her 








HARD HANDLE’ 
186 IN BALTO 


—_—— 


Baltimore, Jan. 30. 

Town once more jumps up into 
real show business this week, add- 
ing two first run houses to make it 
a grand tally of eight spots, and 
business looks satisfying all around 
the circuit. 

No wow grosses anywhere, but 
they will mean profits at the ma- 
jority of the spots. The roadshower 
is ‘Rasputin’ at the Maryland, and 
the three Barrymore names in that 
legit theatre is counting for the car- 
riage trade. Loew’s has the house 
on straight rental will be making 
it a fortnight run before hauling it 
out of the $1.50 class and showing 
it into the pop priced Stanley. 

With the Maryland assuming the 
roadshow label of the Kernan 
group, the sister house, the Audi- 
torium, goes film grind for the first 


time in its 30-year history. Still 
working magic to keep the two 
houses going. Leonard B. Mc- 


Laughlin has contracted for at least 
two World-Wide flickers and will 
grind ’em out at 10-20-30, the dime 
for kids at all times. On the grind 
may have a chance for profits under 
the low cost setup. Opened Friday 
(28) with ‘Hypnotized’ and will fol- 
low with ‘Trailing the Killer,’ ani- 
mal travelog thriller. 

Century runs into the lead of the 
town on ‘Hard to Handle’ and a 
slick stage line-up headed by Belle 
Baker. Looks headed for $18,000, 
a bright figure when the reduced 
admission charge is reckoned. Will 
place this house above the rival 
Hippodrome currently on grosses, 
with that indie house falling off 
somewhat from the terrific gross of 
the previous session when ‘Vanities’ 
bulged the walls to a new attend- 
ance record. 

On the sex angle the Stanley will 
ride into the open on ‘No Man of 
Her Own’ that being the only out- 
and-out s.a. flicker in the loop. New 
theatre remains the woeful one of 
town on ‘Dangerously Yours,’ which 
is without particular strength. It’s 
the matron shopper drop-in trade 
that is the lifesaver here. 


Estimates for This Week 


Auditorium (Penn Mutual) (1,600; 
10-20-30), ‘Hypnotized’ (WW). For- 
mer legit spot now film grind and 
the only house of its type in town. 
For that reason looks capable of 
getting along despite its somewhat 
out-of-the-way location. Maybe 
$4,500 for the first week of the pol- 
icy and a profit-maker under the 
financial setup. 

Century (Loew-UA) (3,000; 25- 
35-45-55-65), ‘Hard to Handle’ 
(WB) and vaude. Belle Baker 
drawing ’em on the stage and the 
Cagney flick is no slouch at the 
boxoffice either. Together they in- 
dicate a zoom-zoom $18,000, a pleas- 
ure. Last week ‘Island of Lost 
Souls’ (Par) got mixed response 
and only fair $15,000. 

Hippodrome (Rappaport) (2,600; 
25-35-45-55-65), ‘Past of Mary 
Holmes’ (RKO) and vaude. No 
strength on stage and flicker rates 
weaker than usual. On all counts 
a setback for the house, though not 
serious at $12,000. Previous ses- 
sion, however, shows what can be 
done when the ‘Vanities’ show over- 


shadowed the ‘Goldie Gets Along’ 
(RKO) flick to garner terrific 
$20,200. 


Keith’s (Schanberger) (2,400; 30- 


10-50), ‘Lawyer Man‘ (WB). Origi- 
nally intended for the Century, 


house took it on the Loew turn- 
down, the second Warner flick it’s 
had this season, and will do okay 
with it, mainly on the afternoon 
trade. Which means $5,000, very 
nice. Previously house managed 





$5,400 for ‘They Call It Sin’ (WB), 
getting the flapper trade. 

Maryland (Penn Mutual) (1,800; 
55-83-$1.10-$1.65), ‘Rasputin’ (MG). 
Loew takes the house for a two-a- 
daying. Just a fortnight and out. 
On advance sales may touch $10,000 
for the first week, opening tonight 
(30). 

New (Mechanic) (1,800; 30-40-50), 
‘Dangerously Yours’ (Fox). Going 
along with the house, now opening 
regularly on Mondays. Looking for 
$4,000, oke. Last week ‘Face in the 
Sky’ (Fox) off somewhat at $3,700. 

Stanley (Loew-UA) (3,400; 25-35- 
45-55-65), ‘No Man of Her Own’ 
(Par). Gable getting the sex play 
and will mean anyhow $15,000, a 
profit. Last week ‘Son- Daughter’ 
(M-G) slid away after a fine start 
and finished up weakly at $14,700. 





Own’ (Par) split week, slow at 
$2,200. 

Blue Mouse eee) (650; 25) 
—‘20,000 Years’ (WB). Fair $1, 600 
probably. Last week Match King’ 
(FN) and ‘Parachute Jumper’ (FN), 
split, no help, sunk to $1,200. 

Rialto (PNW) (1,300; 15-25-35)— 
‘No Other Woman’ (RKO) and ‘Man 
of Action’ (Col), first half, with 
‘Goldie Gets Along’ 
Hostess’ (Col), split. 
better and $2,200 is not bad. Last 
week ‘Island of Lost Souls’ (Par), 
‘Men of America’ (RKO), first half, 
‘Laughter in Hell’ (U) and ‘Face in 
the Sky’ (Fox), last half, fair at 
$2,000. 








(RKO) and ‘Air | 
Double bills | be lucky to wind up the week with 


Lotsa Stage Opposish 
But L’ville Holds Up 


Louisville, Jan. 30. 
“Of Thee I Sing” packed three 
houses at Memorial Auditorium 
(2,800 seats) at $1.10 to $3.30. Josef 


big for ‘Vanities’ Feb. 3-4. 

Bob Bly, dancer, has been en- 
gaged to carry on at Gayety with 
Carroll Sisters, popular , blondes. 
Hindu Wausau being held for sec- 
ond week under direction of Rube 
Bernstein. 

In the picture houses, the Rialto’s 
Mitzi Green is drawing the juvenile 
trade. 

Kentucky, second run, did sensa- 
tionally last week with ‘Big Broad- 
cast,’ clocking $3,100. 

Since practically all theatre man- 
agers in Louisville are Kentucky 
colonels, it was no surprise this 
week that Gov. Laffoon had com- 
missioned Lionel H. Keene, south- 
ern division manager for Loew’s 
theatres, as one of his aides. So far 
as known no governor has found 
any film critic worthy of the title. 

Estimates for This Week 
Loew’s (3,400; 25-35-50), ‘Whis- 
tling in Dark’ (MG). Fair only for 
$6,500. Lukewarm reviews clipped 
‘Kid from Spain’ (U) to $11,000, but 
that’s oke. 

Rialto (Fourth Ave.) (2,700; 25- 


30-55), ‘Lawyer Man’ (Par) and 
Mitzi Green on stage. Latter help- 
ing to good $9,200. Last week 
Georges Carpentier and ‘Match 


King’ (FN) pulled $6,500. 

Strand (Fourth Ave.) (1,786; 25- 
35-50), ‘Tonight Is Ours’ (Par). Bad 
notices, despite Colbert and March, 
hurt and $5,800 is best outlook. 
Last week ‘Hot Pepper’ (Fox) went 
to $6,000. 

Brown (2,000; 25-35-40), ‘Bitter 
Tea’ (Col). Fair $2,400. Last week 
‘Animal Kingdom’ (RKO) with fa- 
vorable notices did good $3,000. 
Alamo (Fourth Ave) (900; 15-25- 
40), ‘Mysterious Rider’ (Par). Get- 
ting usual big western trade for 
possible $1,700. Last week double 
bill, ‘Trailing Killer’ (WW) and 
‘Face in the Sky’ (Fox), encouraged 
bargain hunters to spend $2,400, 
strong trace. 


PTSBG’S CLIMATIC 
ILLS; CAGNEY, $9,500 


Pittsburgh, Jan. 30. 

Little action anywhere. Heavy 
weekend rains didn’t help any, and 
it’ll take plenty to overcome the 
slow starts. 

Best of the lot, with at least a 
chance to break even, looks like 
the Cagney picture, ‘Hard to Han- 
dle.” Hardboiled egg has seldom 
meant anything in this burg, but 
his recent salary squabble with its 
attendant publicity and fact that 
it’s his first picture in some time 
should help Stanley around $9,500, 
anyway. But that’s not so _ hot. 
‘Son-Daughter,’ despite Hayes and 
Novarro names, doesn’ look to cre- 
ate much of a stir at Penn and will 
be lucky to gather $9,000, also pretty 
bad. Oriental stuff washed up and 
this seems to be a mistake for both 
principals. 

Weakness in prospect all along 
the line. Fulton, with ‘Face in the 
Sky,’ may cash in slightly on some 
of the ballyhoo given Spencer Tracy 
preceding week in ‘20,000 Years in 
Sing Sing,’ although $3,500 here 
isn't anything to “crow about, while 
Warner will have trouble reaching 
$4,800 with ‘Billion Dollar Scandal.’ 
Davis’ current double feature con- 
sists of ‘Parachute Jumper’ and ‘Se- 
erets of French Police,’ and noth- 
ing out of the ordinary at $3.500, 
with town’s new vaudfilm site, Va- 
riety, sliding off a bit to $5,300 with 
‘Virtue,’ 

‘Sign of Cross’ wound up fort- 
night roadshow engagement. at 
Nixon poorly at $4,000, giving film 
only slightly better than $10.000 for 
its run. Profitless for both ends. 

Estimates for This. Week 

Davis (WB) (1,700; 15-25-40)— 
‘Parachute Jumper’ (FN), and ‘Se- 
crets of the French Police’ (RKO). 
Fair $3,500 will have to satisfy this 
dual bill, and that’s right on the 
edge. Last week, ‘Second Hand 
Wife’ (Fox), and ‘Afraid to Talk’ 
(U), around $3,750. 

Fulton (Shea-Hyde) (1,750; 15- 
25-40)—‘Face in the Sky’ (Fox). 
Best opening in some time, and 
maybe $3,500 this week. Last week 





‘Hypnotized’ (WW) brutal at $2,600. 
Nixon (Erlanger) (2,100; 55-83- 
$1.10-$1.65)—‘Sign of the Cross’ 


(Par). Around $4,000 for this one 
on second and last week, which will 
hardly bring any smiles to either 
end. First week got $6,500 or there- 
abouts, giving roadshow film pretty 
uneventful engagement. 

Penn (Loew's-UA) (3,300; 25-35- 
50)—‘Son-Daughter’ (MG). A weak 
sister and not even Hayes-Novarro | 
names likely to help it any. Will 


miserable $9,000. Last week ‘Kid 
From Spain’ (UA) great at $18,500. 

Stanley (WB) (3,600; 25-35-50)— 
‘Hard to Handle’ (WB). Cagney 





has seldom meant anything in this 


Hoffmann had big house Jan. 26 at | 
same place, and tickets are selling | 


‘CAV’ AND ‘RASP 
ROADSHOWS 
WOW HUB 


Boston, Jan. 30. 

Cavalcade by the dictionary jig 
the procession, but ‘Cavalcade’ now 
leads the procession. The corking 
picture whooped it up along the 
rialto, being the finest tonic out of 
filmland in a long while, and all 
the other picture houses are feel- 
ing the reflex impetus given by the 
Fox production. It’s the talk of the 
town, the rave of the critics, and 
pet of the b. o. Premiere was car- 
ried through in dignified fashion by 


Lester Thompson, Fox p. a. 

Two days later, Saturday night, 
‘Rasputin,’ opening at the Tremont 
to good house, gave a second im- 
petus to business. Tremont § st. 
traffic was stopped by the jam 
watching the MGM trackless train 
ballyhoo, lights, etc. Picture rates 
poorly compared to its rival on 
roadshow basis. 

Main thing is that stimulus to 
picture biz is strikingly apparent. 
Majestic, where the Fox film holds 
forth, is sold out for some time 
ahead. Business reported brisk at 
Tremont also. 

Bill Ferguson, Metro exploiteer 
extraordinary, who came over for 
‘Rasputin’ opening, and Bert Mc- 
Kenzie, local chief, have tie-ups 
with Hearst papers here that mean 
oodles of publicity for both the 
trackless train and Tremont street. 
It perked up biz at Loew's State 
and Orpheum on stages of which 
screen tests of beauties will be 
made twice a day through Thurse- 
day next. These two houses enjoys 
ing best biz since vaude passed out 
of Orpheum. 

‘Big Drive’ brought the men 
crowding. War picture at State and 
Orpheum is good stuff in itself, but 
will have tremendous boost from 
the four days of screen testing. 

Paramount, with ‘Employees’ Ene 
trance,’ a humdinger for biz. 


Estimates for This Week 


Majestic (Shubert) (1,600; $1.65 
top) —‘Cavalcade’ (Fox). First week 
with two shows a day a sell-out 
and very bullish biz in prospect for 
several weeks; looks $14,000. 


Tremont (Indie) (1,600; $1.65 top) 
—‘Rasputin’ (MG). First week, 
likewise very promising for $10,000, 
with two shows a day; excellent. 

Keith’s (RKO) (4,000; 25-40-55)—~ 
‘The Past of Mary Holmes’ (RKO) 
ang vaude headed by Will Mahoney. 
Rainbow hued deeply for $15,000. 
Last week ‘Mummy’ (U) and vaude, 
$15,100. 

Boston (RKO) (4,000; 25-40-55) 
—‘Air Hostess’ (Col) and vaude re- 
vue with Ted Claire as new m. ¢c. 
Failing to attract on $9,000. Last 
week ‘Laughter in Hell’ (U) and 
vaude, $9,700, poor. 

Orpheum (Loew) (3,000; 25-50)—~ 
‘Big Drive’ (1st Div.). Screen tests 
on stage no little help to a corking 
$16,500, best in long time. Last 
week, disappointing with ‘Whistling 
in the Dark’ (MG) for $12,000, 
though this was above recent marks. 

State (Loew) (3,000; 30-50)—‘Big 
Drive’ (1st Div.), Also screen tests; 
$13,500 a smilin’ thru week. Last 
week ‘Whistling in the Dark’ (MG) 
just fair at $11,000. 

Met (Publix) (4,330; 35-50-65)~ 
‘Hello Everybody’ (Par) and double 
stage show. Kate Smith film 
sliding house to $18,000. Last week 
‘Tonight Is Ours’ (Par) and Har- 
lem revue, rich for $31,000. 


Paramount (Publix) (1,800; 20- 











30-55)—'Employees’ Entrance’ (FN) 
and ‘Hot Pepper’ (Fox). Magnetic 
for $11,000, splendid. Last week, 
‘Second Hand Wife’ (Fox), and 
‘Robbers’ Roost’ (Fox), away down 
to $7,300. 
Fox to Sell W.W.? 

Question as to whether World 
Wide will follow Educationa. in dis- 
tributi..g through Fox was under 
discussion at a session of the direc- 
tors and A. W. Hammons lIxte yes- 
terday (30). 
locally for one reason or another 
and his comeback film can't hope 
for more than ordinary $9,500. Last 
week ‘20,000 Years in Sing Sing’ 
(FN) a disappointment at $9.000. 
Variety (Jaffe) (2,100; 25-40)— 
‘Virtue’ (Col) and vaude. _ Sliding 
a bit to around $5,300, but still on 
the right side of the ledger. Last 
week ‘Evenings for Sale’ (Par) just 
missed $6,000. 

Warner (WB) (2,000; 25-35-50)— 
3illion Dollar Secandal’ (Par). No 
marquee names in this one, and 
doesn’t look for anything better 
than $4,800. Last week ‘Half Naked 





town. He’s a tough article to sell 


Truth’ (RKO) all right at $6,000, 
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Going Places 


By Cecelia Ager 








Kate Smith On Screen 

A right good soul, a friend indeed, 
a helping hand, a champion of the 
farmers and a farming chapion— 
Kate Smith in ‘Hello Everybody.’ 
Good to her mammy, kind to little 
children, ducks, horses and cows, 
a girl with a heart of gold. It’s 
not surprising, then, that when she 
wins fame, lights, and fortune as a 
radio crooner, she’s splendid enough 
to go with the broadcast though but 
a moment before she received a 
telegram telling her the dirty old 
interests had won the law suit. 

Miss Smith is calm in the face 
of ‘Hello Everybody's’ emergencies 
and cameras. Its mikes, naturally, 
hold no terrors for her. She’s an 
unaffected actress. If she ever 
doubted her appeal in pictures, she 
doesn’t let on. She follows the 
script’s stilted outline with hard- 
working sincerity. It happens she’s 
best when the story pauses to let 
her sing, because it’s that kind of 
a story. She wears neat and tidy 
printed dresses when she’s on her 
farm, tailored dark frocks with be- 
coming white surplice collars for 
traveling, never shows off, and does 
all she can to make people like her. 

Sally Blane plays Miss Smith’s 
sister, the one who goes to ‘socials,’ 
falls in love, strolls in the moon- 
light with her adored one to provide 
a cue for Miss Smith’s moon song, 
and gets married. She has a ward- 
robe full of softly circular dresses, 
high heeled shoes and _ wide 
brimmed horsehair hats. None of 
these things happen to Miss Smith, 
but she’s no* jealous, not even fleet- 
ingly. Her emotions, every one of 
them, are wholly unselfish. She’s 
happy, yes, when she’s making the 
other fellow happy, when she can 
say ‘Hello, Everybody,’ and do it 
with that benign lilt to her voice. 





‘State Fair’ Stars’ Team Work 

‘State Fair’ keeps its flock of stars 
fin order, lets no one break the spell 
of its fine homespun mood, tempers 
their varying personalities with un- 
selfish regacd for the whole, welds 
them into bright but not destruc- 
tive pieces for its general pattern. 
An all-star cast realizes the picture 
is most important. 

Therefore, there’s just enough of 
Janet Gaynor, a dash of Sally 
Eilers, the prorer portion of Louise 
Dresser. They all fit in, the story 
uses them, not they the story—and 
s0 each one benefits, shines in re- 
flected glory, Miss Gaynor is a 
farmer’s daughter, a good little girl 
with a good little girl’s longings, 
however, sensibly not allowed to 
usurp an entire picture. 

Miss Eilers, a love ’em and leave 
"em trapeze artist, compliments the 
profession with her honest, natural 
performance, her enormously im- 
proved appearance, her new coiffure 
that at last has done with the rigid 
marcelled waves so detracting in 
the past, her shrewd aerial costume 
—black and white sequined ieot- 
ards, white ranel down the front 
surrounded with black at the sides 
to diminish whatever heft might be 
lurking. 

Louise Dresser, the farmer's wife, 
and Miss Gaynor’s mother, goes 
about her household tasks so agree- 
ably, she is so free from the stifling 
sweetness thet drips from picture 
mothers, she is so sincere and lik- 
able that the audience is as genu- 
inely thrilled as she was when her 
Pickles and mince meat win first 


prize at ‘State Fair.’ One happy 
family with a mother to cheer 
about. 





Romance Helps Clowns 

Always Una Merkel's been clown 
to some other girl’s romance, always 
that funny gangling kid standing by 
to make the heroine exquisite by 
contrast. Well, comedy relief has a 
heart, too, a curly blonde head that 
longs to rest on a strong masculine 
chest, lips that yearn to be bruised 
with kisses, arms that ache to em- 
brace, and so on. At last comes 
‘Whistling In the Dark’ to reward 
Miss Merkel’s valiant service in the 
cause of laughter. Now she can be 
the heroine herself. 

‘Tis said that love makes lovers 
beautiful; Miss Merkel proves that’s 
true. Certainly it teaches them new 
flattering ways of doing their hair. 
Miss Merkel, for instance, combs her 
marcel waves straight back off her 
forehead, lets them ripple into soft 
curls across the sides and back. 
Bangs soften her coiffure and give 
it witchery; love and improved 
make-up, are responsible for the 
new load of piquancy in her pert 
face. 

There’s another saying knocking 


around that fits Miss Merkel too, 
something about taking the bitter 
with the sweet, and so though she’s 
the feminine lead in the picture, 
they’ve forgotten to give her clothes 
lead importance. She wears one 
dress through most of the picture, 
and it happens to be very dull, even 
oldish. Dark crepe with dolman 
sleeves and silver ball buttons down 
the shoulders, an uninteresting ba- 
teau neckline, and a belt that droops 
a little dowdily in front. Miss Merkel 
is the sort of girl, however, to ap- 
preciate that one can’t have every- 
thing, so she doesn’t let her frock 
depress her, but seizes her oppor- 
tunity and soars. 





Hot Cha and Mary Garden 

Just a little too late, Mary Garden 
is making her first picture theatre 
appearance at the Capitol. The 
magic in her name still lingers, but 
fainter now. The old guard remem- 
ber the legend, but the old guard 
has dwindled, too. To the new gen- 
eration Mary Garden is a gracious, 
graceful figure of evident cosmopol- 
itan chic who sings very nicely, has 
quite a time of it getting from the 
stage to the inconsiderately un- 
steady platform built over the or- 
chestra pit and back again, whose 
songs are of the polite order that 
elicit polite response. Hotcha, it so 
happens, has supplanted politeness 
in picture houses. 

Miss Garden’s smart turn-out is 
built from turquoise blue with black 
accents. Her formal day dress, 
severely simple turquoise crepe 
fitted suavely, long and slightly flar- 


Ist Runs on Broadway 


(Subject to Change) 


Week Feb. 3 


Paramount — ‘Luxury Liner’ 
(Par). 

Capitol — ‘Secret of Mme. 
Blanche’ (Metro. 

Strand — ‘Hard to Handle’ 





CWB) (3). 

Mayfair—‘Hot Pepper’ (Fox) 
(2d run). 

Rivoli — ‘Hallelujah, I'm a 
Bum’ (UA). 


Winter Garden — ‘Follow 
Leader (Par). 

Roxy — ‘Iron Master’ (Al- 
lied). 

RKO Roxy — ‘State Fair’ 
(Fox) (2) (2d run). 

Music HaH—‘Sign of Cross’ 
(Par). 





Week Feb. 10 


Paramount—‘She Done Him 
Wrong’ (Par). 

Capitol — ‘Clear All Wires’ 
(Metro). 

Strand —- ‘Ladies They Talk 
About’ (WB). 

Rivoli— ‘I’m a Bum’ (UA) 
(2d wk). 

Winter Garden—‘King’s Va- 
cation’ (WB). 

RKO Roxy—‘Child of Man- 
hattan’ (Col) ¢9). 





Music Hall—‘Topaze’ (Ra- 
dio). 
$2 Pictures 
‘Rasputin’ (Metro) (Astor) 
(7th wk). 
‘Cavalcade’ (Fox) (Gaiety) 
(5th wk). 





Foreign Films 
‘Captain of Kopenick’ (A-R) 
(German) (Europa) (3d wk). 
‘Maedchen in Uniform’ 
(Krimsky) (German) (Cameo) 
(34 wk). 








ing at the hem, attains width at the 
shoulders’ with two-tiered cape 
sleeves. The dress supplies back- 
ground for her heavy emerald and 
diamond necklace, her short black 
gloves set off the sparkle of her 
twin wide emerald and diamond 
bracelets, one for each wrist. Black 
slippers, and a youthful, shaHow 
crowned black toque confines her 
crisp red hair to soft waves about 
her face. Detail and appointments 
artfully contrived to make a 
smartly stylized stage picture, And, 
of course, a matching turquoise chif- 
fon handkerchief for precious fem- 
ininity, and <lso as a mask for her 
little card of lyrics. 





Music Hall’s Swift Pageant 

With a curtesy to its feature, 
‘State Fair,’ the Radio City Music 
Hall presents for its stage show 
‘Carnival.’ Bright lights, dancing 
dolls and a merry-go-round give 
the picture a gay send off, a swift 
grouping of pageantry peopled 
with a ballet corps as nimble as the 
Roxyettes, now but thirty-two. 

The ballet corps pretends to be 
a marionette show on its own mini- 
ature stage, brightly dressed fig- 
ures in blue and salmon satin dom- 
noes whose arms are worked by rib- 
bons that take on exciting forma- 
tions in their own right. Patricia 
Bowman descends on the stage sit- 
ting on a crescent moon. She leaps 
off a premiere danseuse marionette 
in red satin trousers and blue 
satin waist, dances a little, then 
leads the ballet on to fresh jumping 
jack enthusiasm. 

The Roxyettes like make-believe, 
too, so they are marionettes in 
short white satin Pierrot suits with 
red stockings and red beaded ruffs. 
Eleanor Powell, in beaded white 
pyjamas, rivets attention single 
handed by the effortless, fluid style 
of her easy taps, skimming about 
the stage with her smart shoulders 
on an even keel as all good dancers’ 
shoulders should. 





Bette Davis Convinced 
Bette Davis in ‘Parachute Jumper’ 
seems convinced she’s become quite 
a charmer. Slowly she raises her eye- 
lids to sear the hero with her de- 
vastating glances, then satisfied, she 
smiles a crooked little Mona Lisa 


smile. Unfortunately, this procedure | ‘Maedchen in Uniform.’ 


takes place while Miss Davis is 
wearing a curious pill box hat that 





‘SALLY’ PLUS ‘UPTOWN’ 
BOOM FOX, DET., 266 


Detroit, Jan. 30. 


‘Sally’ unit on Fox stage and ‘Up- 
town New York’ sold with big bally 
stressing Mary Eaton in person and 
big array of names got the only 
opening in town. Bad weather here 
but Fox should hit another big 
profit week regardless. 

‘Hello Everybody’ at the Michigan 
is surprisingly very weak. 

‘Farewell to Arms’ for a followup 
week at the Fisher at popular prices 
seems due for hard pull at that 
house. 

‘Strange Interlude’ at the United 
Artists is being milked for the usual 
two weeks engagement. Following 
a roadshow engagement at which 
the picture failed to impress, this 
booking is merely a stopgap. 

‘They Just Had to Get Married’ 
at the Downtown is merely one of 
those things. Farce getting a mild 
play. 

‘Maedchen in Uniform’ roadshow- 
ing at the Lafayette looks for an 
indef. engagement at $1 top. 

Last week all houses with the ex- 
ception of the Fox and Fisher were 
in the red. The Fox went to town 
for a terrific week of $25,000. The 
Fisher showed the first profit in 
months in its first week at the new 
policy with a gross of $10,000 and 
profit of about $4,000. The rest also 
ran. 

Estimates for This Week 

Michigan (4,045; 15-35-55-72-75), 
‘Hello Everybody’ (Par) and: stage 
show. Going down to brutal $11,500. 
Last week ‘Frisco Jenny’ (WB) and 
stage show weak at $15,100. 

Fox (5,100; 15-25-35-40-55), ‘Up- 
town New York’ and F&M’s ‘Sally’ 
on stage. Huge $26,000 in view. 
Last week ‘Hot Pepper’ (Fox) and 
stage show a big $25,000. 

Downtown (2,750; 15-25-40), ‘They 
Just Had to Get Married’ (U). 
Doubling last week’s take, $8,900. 
Last week ‘No Other Woman’ 
(RKO) mean $4,100. 

United Artists (2,018; 15-25-35- 
55-72-75), ‘Strange _ Interlude’ 
(M-G). Second week weak at 
$6,500. Last week same picture got 
$14,000, fair. 

Fisher (2,665; 15-25-35-40), ‘Fare- 
well to Arms’ (Par). Maybe $8,000, 
off. Last week ‘Silver Dollar’ (WB) 
sot big $10,000. 

Lafayette (1,200; 35-50-75-$1), 

Roadshow- 


ing and looks for some nice trade. 
Around $5,000. 








perches on her head at an angie 
slightly comic. The hat, and her 
own self-satisfaction, interfere with 
the effect. 

To make matters still more trou- 
blesome for her, Miss Davis must 
keep to the neat but not helpful 
black and white frocks of a job 





hunting stenog. Finally she gets 
work, and an evening dress, too, 
from a dope smuggling employer. 


The dress iz black satin swathings 
about the hips, little more than a, 





drop shouldered ruffle for the com- 
pletely backless bodice. A bit too- 
too for Miss Davis’ slender figger. 

Claire Dodd, the story says, en- 





gages her chauffeurs on their bi- 
ceps appeal, then gets to the point 


the day they start work. Miss Dodd 
is too young and pretty to need be 
so aggressive, 
, She is. 


men, men; 
her, up and down again. 
on the screen's gone through more 
on account of them, but here’s Miss 
Dunne again in ‘No Other Woman’ 
stubbornly going on being faithfut, 
slaving, wronged, tossed aside, yet 
nothing can tear a reproach out of 


but the story says 





Irene Dunne Martyr Again 
It’s about time now that Irene 
Dunne should be fed up on men, 
men walking all over 
No actress 


Kingdom’ Built Into 
2d Wk. in Seattle: 
Kid? ‘Pepper’ 76 


Seattle, Jan. 30. 
Fifth Ave. back to one feature 
this week, with a hot one, ‘Hot 
Pepper,’ backed up with oke com- 
edy setup, including a Laurel and 
Hardy and Mickey Mouse. 

Blue Mouse is also showing lots 
of speed with ‘Kid From Spain.’ 
Last week Music Box, another Ham- 
rick house, was the sensation, ‘Ani- 
mal Kingdom’ getting them so 
strong that it’s being held for sec- 
ond week. Last week ‘Kingdom’ 
did close to seven grand, biggest 
biz for this house in many months, 
getting lines of real length, and near 
capacity for oke intake at these 
prices. 

Winter Garden (Sterling) using 
‘Bitter Tea,’ first run this week, but 
no first run policy definitely set in. 
House seats 750, prices 15 to 25 for 
this shot. Opened nicely Wednes- 
day (25) for good $3,000 on the 
week. 

E. W. Scott now at helm for Pa- 
cific Northwest Theatres, Inc., as 
trustee in bankruptcy, opening of- 
fices in the Skinner building, close 
to Mer. Frank Newman. Local PNW 
houses cutting overhead and dis- 
trict managers Homer Gill and 
Terry McDaniel are out. Paramount 
being watched closely, and it must 
click or it means lights out. 


Estimates for This Week 


Paramount (PNW) (3,106; 25-40) 
‘Tonight Is Ours’ (Par). 3rutal 
$4,000. Last week ‘Frisco Jenny’ 
(FN) went for a fair $6,000. 

Fifth Ave. (FWC) (2,300; 25-40) 
‘Hot Pepper’ (Fox) with all comedy 
program. Censors looked this one 
over carefully after some com- 
plaints about trailer shown last 
week. Balanced program hére looks 
to reach corking $7,000. Last week, 
‘Madame Butterfly’ (Par) and ‘Wil- 
liamson Under Sea’ (Prin) scant 
$4,300. 

Blue Mouse (Hamrick) (1,000; 25- 
35) ‘Kid From Spain’ (UA). With 
Eddie Cantor sold heavily, his radio 
work helping, on way to a terrific 
$7,000. 

Music Box (Hamrick) (950; 25- 
35) ‘Animal Kingdom’ (RKO). In 
second week, holding up nicely after 
building right along first week to 
$3,500. Last week, same film, a nice 
record at present price scale, big at 
near $7,000. 

Coliseum (PNW) (1,800; 15-25) 
‘Tess of Storm Country’ (Fox) and 
‘Cabin In Cotton’ (FN). Big $4,000 
in view. Last week, ‘Fugitive’ (WB) 
and ‘Rackety Rax’ (FN) double bill, 
oke for black, $3,709, 

Liberty (Jensen-von MHerberg) 
(2,000; 10-15-25) ‘Phantom Express’ 
(Maj). Looks to get a good $4,500. 
Last week, ‘Spirit of the West’ 
(Shef) and ‘Guilty or Not Guilty’ 
(Shef). Double bill, nicely at $3,900. 








Denver’s Three Indies 
Couldn’t Get Started 


Denver, Jan. 30. 
Shrine circus at Municipal Audi- 
torium cutting in some on first run 
grosses, circus getting only 10-40c 


admissions and playing to big 
crowds. 

Denham had _ standouts’. three 
days, but still will turn in lowest 


gross since Christmas week with 
double feature of independent pic- 
tures. Denver is also down from 
previous week, but having good 
steady business. Folks here com- 
ment favorably on ‘Strange Inter- 
lude.’ Orpheum is doing well on 
first week of price slash from 50 
to 40c and balcony any time 25, 
Balcony full several nights already 
with loges and main floor holding 
up. 

Paramount is not doing so well 
on ‘Big Drive’ while Rialto will be 
off slightly from last week. Three 
independents in first runs this week 
with ‘Big Drive’ at Paramount and 
double bill at Rialto, second double 
bill to hit first run here, both at 
Denham. 

Estimates for This Week 

Denham (Hellborn) (1,700; 15-25) 
—‘Hell's House’ (Indie) and ‘Say- 
age Girl’ (Freuler). Double feature. 
Back to $3,200, off. Last week ‘Con- 
gress Dances’ (UA) broke the house 
record and finished with $5,200. 
Standouts and packed houses all 
week. 

Denver (Publix) (2,500: 25-35-40- 


50)—‘Strange Interlude’ (MG). Not 
bad with $19,000 in sight. Last 
week ‘Kid Irom _ Spain’ (UA) 


finished with $11,500, fair. 

Orpheum (RKO-Huffman) (2,600; 

25-35-40-50)—‘Hot Pepper’ (Fox). 

In the money with $10,500, same as 

last week for ‘The Mummy’ (U). | 
) 


Paramount (Publix) (2,000; 25- 
40)—‘Evenings for Sale’ (Par), and 
‘Big Drive’ (Rule), split week. | 
Not so hot, $5,000 this week. Last | 
week ‘Flesh’ (MG) and ‘Billion Dol- 
lar Scandal’ (Par) finished with a| 


very poor $2,400. 
Rialto (RKO-Huffman) (900; 20- 

25-40)—‘Lawyer Man’ (WB). Fair- | 

ishly for $2,800 same as Jast week's 








(Continued on page 50) 


‘Me and My Gal’ (Fox) and ‘Half | 
Naked Truth’ (RKO) on a split 
week. i 
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Rain Drenches 
Frisco Grosses, 


Cynara OK 136 


San Francisco, Jan. 30. 

It’s a low-tide week with vole Jupi- 
ter Pluvius’ high tides drenching 
any chances for fancy grosses. 

With Warners, Orpheum and Fox 
closed, town has fewer first runs 
than it’s had since the earthquake. 
Fox-West Coast’s two, Paramount 
and Warfield; RKO'’s Golden Gate, 
and the United Artists comprise the 
roster. 

WB, however, stays closed only 
until Saturday (4), when Dan Mar- 
kowitz reopens it as an indie first- 
run with low prices. Fox-West 
Coast has completely bowed out of 
the house, and with its downtown 
first-runs cut to two may put its St. 
Francis into such a policy. Warners, 
since the deal whereby they sold all 
product to F-WC and RKO and 
tossed in the theatre to boot, are 
entirely out of the Frisco field. Fox 
and Orph are dark for some time, if 
present indications count. 

‘Cynara’ is street's outstanding 
money-getter in a burg where Ron- 
ald Colman is always a pretty good 
draw. Twelve-hundred-seat United 
Artists, booking its UA pix for ex- 
clusive showings in Frisco at 50c, is 
piling up a neat $13,000 on this’n de- 
spite weather conditions. 

Paramount picked a tough one to 
sell when ‘Island of Lost Souls’ was 
booked in, but by plugging ‘the pan- 
ther woman’ angle house is getting 
big play at $17,000. A Laurel-Hardy 
comedy probably helping. 

‘Match King,’ with Warren Wil- 
liams, steadily building in popularity 
here, is okay at Golden Gate, where 
there's pretty much of a regular at- 
tendance, thanks to only vaude in 
town and a good break in film dur- 
ing past few months. 

‘Lawyer Man’ has had some clever 
advance advertising for its Warfield 
date. William Powell popular. 


Estimates for This Week 

Golden Gate (RKO) (2,844; 30-40- 
65), ‘Match King’ (WB) and vaude. 
House’s consistent gross maintained, 
$14,500. Last week ‘No Other Wo- 
man’ (RKO) weakest in weeks at 
$13,000. 

Paramount (Fox) (2,700: 36-40- 
55), “Lost Souls’ (Par). Panther 
woman pic surprising on draw, big 
$17,000. ‘Son-Daughter’ (MG) drew 
$13,500 last week. 

United Artists (1,400; 25-35-50), 
‘Cynara’ (UA). Neat take of $13,- 
000. Sixth and final week of ‘Kid 
from Spain’ (UA) got okay $5,000. 

Warfield (2,700; 35-55-65), ‘Law- 
yer Man’ (WB) and stage show. 
Powell a help, also stage shows, but 
$14,000 isn’t as good as usual. ‘Hot 
Pepper’ (Fox) developed into a 
smash last week and final day saw 
$22,500 in the till. 


K. C. CUTS HELP 


Newman Sole 50c First Run Stand 
—Mummy’—Lita, $14,000 


Kansas City, Jan. 30. 
Loew's Midland’s 25c price seems 
to be causing considerable interest 
and many new faces are noticed in 
the house. This week ‘Whistling 
in the Dark’ opened big and: man- 











agement has hopes business will 
hold up as it has been advertised as 
an exclusive, 

Lita Grey Chaplin, in person, is 
the Mainstreet’s heavily billed fea- 
ture, with ‘The Mummy,’ and do- 
ing fairly. 

‘Tonight Is Ours,’ at the New- 
man, is just the sort of story the 
regulars go for. House is doing ex- 
tra publicity for Kate Smith's ‘Hello 
Everybody,’ which opens Feb. 3. 

Dubinsky’s Liberty next door to 
the Newman has gone to two-a- 
week with top price 20c. 

Loew's slash in prices has left the 
Newman the only first-run house 
in town with a 50c top price; the 
Mainstreet wets the same for its 
lower floor seats but sells balcony 
tickets for 35c. 

_ Estimates for This Week 

Liberty (Dubinsky) (860; 10-15- 
20), ‘Fugitive from Chain Gang’ 
(WB) first half, ‘One Way Passage’ 
(WB), second. Will benefit from 
heavy advertising given both by the 
Newman a few weeks ago, and will 
get close to $2,500. Last week 
‘Afraid to Talk’ (U) and ‘Men of 
America’ (RKO), ditto, good. 

Mainstreet (RKO) (3,200; 25-35- 
50), ‘Mummy’ (U) and stage show 





;about 


with Lita Grey Chaplin featured 
Fairly for around $14,000. Last 
|week ‘They Just Had to Get Mar- 
ried’ (U), with Fifi D’Orsay in per- 
ison, added $15,000, good. 

Midland (Loew) (4,000: 25), 
‘Whistling in the Dark’ (M-G) 


Word-of-mouth helping lots, should 


| hold up for good $17,000, Last week 


‘Son-Daughter’ (M-G) slipped after 
a good opening to $8,900, very poor. 
Newman (Publix) (1,860; 25-35- 


50), ‘Tonight Is Ours’ (Par). March 
and Colbert co-stars are favorites 
here and should click nicely for 
$9.000. Last week ‘Lawyer 
Man’ (WB) fair $7,800. 
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Talking Shorts 





HARRY LANGDON 
*The Hitch-Hiker’ 
Comedy 
22 Mins. 
Loew’s New York 
Educational 

Harry Langdon develops a cold 

and for intended purposes of com- 


edy tries to make funny a cough 
and some sneezing. At first it’s a 
little annoying, but finally his con- 


dition elicits a laugh or two. For 
the smaller houses. 

On pantomime Langdon doesn’t 
geem to be there in this one. He 
upsets a filming scene by diving 
into a lake to pull out a drowning 
baby dummy, thus contracting the 
cold. From there on his efforts to 
hitch-hike end in a plane, where he 
annoys everyone with his incessant 
coughing. It’s done in that weak 
manner, along with sneezing, and 
eventually has Langdon looking as 
though he went through a wringer. 
Somehow or other it isn’t as funny 
as it may sound. But when he goes 
into a wrong jar, getting limburger 
cheese instead of vapo-rub to smear 
on his chest, the situation takes on 
some promise. For a finish an over- 
annoyed gent sitting close to Lang- 
don knocks him cold, pins on a 
parachute and tosses the poor mugg 
cut. He lands in the same lake 
where a director is trying to film 
another water ccene, spoiling it 
again. 

Arvid E. Gillstrom produced and 
directed, Vernon Dent and Ruth 
Clifford included in support cast. 

Char. 


MASQUERS’ COMEDY 

*‘Who’s Zoo in Africa’ 

18 Mins. 

RKO Roxy, New York 
Radio 

Audiences with any suggestion of 
sophistication will delight in a fair 
part of ‘Who's Zoo.’ It makes no 
pretenses about burlesquing Metro’s 
serious feature ‘Tarzan.’ And it 
succeeds excellently. 

Perhaps a better screen reporter 
than Eddie Borden could have been 
selected, but certainly Jimmy Fin- 
layson makes an ideal professor and 
the robust Dorothy Granger simu- 
lates an apt female Tarzan. 

It’s just a lot of foolishment with 
the Tarzan screech of triumph, over 
man or beast, acting as_ cheer 
leader, Waly. 


‘SACRED ELEPHANTS OF INDIA’ 
Travelog Novelty 
7 Mins. 
Loew’s New York 
Ideal Pictures 

Neither below nor above the aver- 
age among shorts of its kind. 
Newsreely in character and strictly 
around elephants and other animals 
used in processionals for rajahs. 

Elephants are shown being paint- 
ed, bathed and harnessed in prepa- 
ration for the big caravan with all 
the extravagant trappings. This 
portion of the short, but without the 
maharajahs photoed, is very color- 
ful. Generally the photography is 
above par for scenics, with the off- 
screen narrative also okay. 





Char. 
*SCRAM’ 
Laurel and Hardy 
21 Mins. 
Capitol, New York 


Metro 


Threatening obviousness in sev- 
eral situations, Raymond McCarey 
and H. M. Walker, his dialogician, 
wisely steer Laurel and Hardy clear 
of things into a bit more complicated 
situations. Told by the judge to 
‘scram,’ on vagrancy charges, they 
are befriended by a drunk who 
steers them into the wrong house 
where the dumb pair and the 
judge’s wife get mixed up in a stew 
scene, 

That’s the punch of the two reels, 
with the rest building up nicely for 


WITH WILLIAMSON BENEATH 

THE SEA 
Adventure; 19 Mins. 

Transiux, New York 
Principal 

This is a short that should go 
over anywhere. It has that certain 
adventurous atmosphere. 

No close-ups of battles with an 
octupus or other sea horrors. Pic- 
ture gets over mainly by its. sug- 
gestive qualities. 

Picturesque dialog provided a 
talking reporter with a convincing 
voice undoubtedly are important 
contributary assets. In action the 
picture shows divers descending 
and fumbling amid wrecks. Waly. 


‘THE JEALOUS LOVER’ 
Terry-Toon Cartoon 
5 Mins. 
Loew’s New York 
Educational 

Superior to most in this cartoon 
series and with more than the usual 
amount of dialog and singing. While 





the average cartoon includes little 
more than sound effects, this one 
has considerable offscreen singing 








to correspond with its characters. 
Will serve as generally okay. 

Two mice, fleeing from a speak 
brawl, do the song doubles while 
earlier a floor show tenor goes 
through a solo. Voices of unseen 
persons better than usual. Char. 





STATE FAIR 


Fox production and release. Produced by 
Henry King. Featuring Janet Gaynor, Will 
Rogers, Lew Ayres. From the story by 
Phil Stong. Screen play by Paul Green 
and Sonya Levien. Ray Flynn, asst. dir.; 
Hal Mohr, camera; Duncan Cramer, art; 
A. L. Von Kirbach, sound; Rita Kaufman, 
wardrobe; R. W. Bischoff, editor, At RKO 
Musical Hall, New York, starting Jan. 26. 
Rupning time, 60 mins, 


Margy Frake...... ecccccece -.-Janet Gaynor 
Abel Frake..... eocccccccescces Will Rogers 
Pat Gilbert... .cccccccccscccacsess LOW Ayres 
Emily Joyce..... Cocccceccvecece Sally Eilers 


Wayne Frake........e0+++e.-Norman Foster 
Melissa Frake.........+.++.+-Louise Dresser 
The Storekeeper..............Frank Craven 
The Barker...... eccceccesess+. victor Jory 
EOE .-WeRG secs icotaaccceses Frank Melton 





Based on Phil Stong’s best seller 
written around a country fair, 
Henry King has nicely caught the 
spirit of the simple story and has 
turned in a production that has the 
charm of naturalness and the virtue 
of sincerity. No villain, little sus- 
pense, but a straightforward story 
of a rural family who find their 
great moments at the state fair, 
where paterfamilias captures the 
title for his prize hog, the mother 
makes a clean sweep in the pickle 
entries, the boy gets his first vicari- 
ous but satisfying taste of romance, 
and the girl finds a more lasting 


love. Well cast, sumptuously pro- 
duced, intelligently directed, and 
done in very fine photography, 


‘State Fair’ promises to be a win- 
ner all the way down the line. 
Those who have never sat in the 
grandstand for the horse trots or 
thrilled to the high dive will appre- 
ciate the novelty. Those who know 
their rural America will find it 
ringing true. Just enough of the 
general atmosphere has been used 
to give the local color, but most of 
the happenings are backgrounded 
against other than the fair locales. 
Of chief interest is the debut ofa 
new romance team in Janet Gaynor 
and Lew Ayres. His rather flippant 
style gives a needed tang to situa- 
tions which sometimes in the past 
have been to saccharine. The com- 
bination should give Miss Gaynora 
fresh hold on her fans, and it will 
not hurt Ayres. It is a charming 
romance between these two. There 
is interest, too, in the less whole- 
some romance of the boy with the 
girl of the acrobatic act. Norman 
Foster and Sally Eilers handle this 
capably. while there is just enough 
of Will Rogers’ quaint humor and 
Louise Dresser’s country dame to 
temper the more hectic moments. 
For a moment Victor Jory steals 





a fair quota of laffs. Abel. 


the screen as the concession owner 





The Woman’s Angle 








‘Hello, Everybody’ (Par). 


For Kate Smith’s devoted fans only, and 


even they will grow restive at a singing short padded to feature length. 
City gals won’t excuse its lack of romance and plot interest. 





‘Whistling in the Dark’ (MGM). 
by Ernest Truex’s expert comedy. 
femme entertainment, but picture 


Pleasantly done mystery brightened 
Credibly built suspense makes good 
lacks names the ladies follow. 





‘Parachute Jumper’ (F. N.). 


With 


its love story as incredible and 


shallow as its pseudo-hard boiled adventures, this garbled picture misses 


femme appeal. 





‘State Fair’ (Fox). 


Little human things in life homespun into a fine 


sentimental mood with natural humor, tender romance and sympathy 


winning cast. 


Appeals to and entertains the whole family. 





‘No Other Woman’ (Radio). 
wife. 


Dated sad story of a loyal though wronged 
Too familiar and old fashioned in treatment for the girls to care. 





‘The Death Kiss’ (World Wide). Murder mystery that talks and moves 


fast enough to puzzle ladies in the 


TI OD 


second runs. 


OS aE NS Ss es 





Miniature Revue 


“State Fair’ (Fox). Fine 
production of a simple but ap- 
pealing story. Should be in 
the money all along the line. 

‘Whistling in the Dark’ 
(Metro). Okay comedy meller, 
competently cast, and capitally 
played by the featured pair, 
Ernest Truex (new to talkers 
from legit), and Una Merkel. 
Lack of marquee draft prime 
deficiency, but will satisfy any 
audience, once they’re in. 

‘Death Kiss’ (KBS-World 
Wide). Murder mystery with 
film studio background, weak- 
ened by inappropriate comedy 
complications. Standard name 
cast lost in tale of badly 
scattered interest. 

‘Parachute Jumper’ (WB). 
Aviation-gangster theme that 
moves breezily on playing of 
support and star, Doug Fair- 
banks, Jr. 

‘Hello, Everybody’ (Par). 
Kate Smith singing nine times. 
Story or rest of film unimpor- 
tant. Should do okay outside 
big cities on Smith draw. 

‘No Other Woman’ (Radio). 
Family entertainment. Needs 
heavy support for a week in 
the keys. 

‘The Fourth Horseman’ (U). 
Tom Mix, with geod support in 
a well-made western. 

‘Officer 13’ (Allied). Care- 
fully made production kept 
down by cheapness of plot de- 
velopment. Another reach at 
‘Manslaughter with a _ loose 


grip. 











who gypped young Frake the year 
before and smilingly prepares to re- 
peat, only to find that his erstwhile 
victtm has spent the twelvemonth 
interval in practising to ring the 
prizes and is practically a dead shot. 
There is even a humorous twist to 
the porcine romance of Blue Boy, 
the prize hog, who comes to life 
only when he meets Esmeralda, the 
red-headed sow. 

Over all Henry King has wielded 
a sympathetic megaphone, getting 
his effects through naturalness 
rather than stress, and knitting the 
whole into a consistent and accept- 
able sequence of events. 

The picture shows some very 
beautiful scenes, particularly in the 
grove where the farmers camp, and 
a travel shot of a moonlight ride 
down the road between the rows of 
the tall corn for which the state is 
famous, 

‘State Fair is a picture that will 
do much to restore faith in the abil- 
ity of the cinema to appeal without 
recourse to sensation or sex. Chic. 


WHISTLING IN DARK 


Metro production and release. Co-featur- 
ing Ernest Truex and Una Merkel. Di- 
rected by Elliott Nugent who also screen- 
adapted from Broadway stage play by 
Laurence Gross and Edward Childs Carpen- 
ter. Camera, Norbert Brodine; film editor, 
Ben Lewis. Running time, 7 mins., at 
Capitol, New York, week of Jan. 27. 
Wallace Porter......ese++e0.-Ernest Truex 
Tene, TOR. PEs 0000060660005 Una Merkel 
Dillon ..c-ecccceccceccseeess award Arnold 
Charlie eee ee ee eE EEE EOC Cee eee John Miljan 
Lombardo secocssscsecesss. Henry Gordon 
s ...Johnny Hines 
»-Joseph Cawthorn 
»»-Nat Pendleton 
«.--Tenen Holtz 
Marcelle Corday 


i Serer rerrrr rrr rrr Tt ttt 


Barfuss .. 













Hilda eereee 








‘Whistling in the Dark’ will do 
more for Ernest Truex as a farceur 
for the talkers than for Metro. It’s 
a good picture, light, bright and 
plausibly tense, right down to the 
public taste, but Truex and Una 
Merkel in the top roles are no box- 
office draft for the film fans as yet. 
Picture will have to be sold and 
word-of-mouthed to get ’em in, al- 
though once in, it’ll satisfy. 

It’s Truex’s first talker. He did 
some silent picture work in the 
past. Re-enacting the role he 
created in Alexander McKaig’s 
Broadway moderate stage success. 
Truex gets everything out of it and 
more. 

Miss Merkel hasn’t been seen to 
better advantage with her Dixie 
drawlish style and looks better, with 
the poundage down, than she has 
of recent months. With a com- 
petent Metro stock company in sup- 
port, plus Elliott Nugent’s okay di- 
rection (he also rates a bend for the 
screen adaptation), it shapes up as 
a thoroughly workmanlike job. 

It’s of the gangster genera but 
Truex’s presence tells all about its 
lighter moments, although towards 
the end, it’s most tellingly tense 
and melodramatic. 

The eloping Truex-Merkel hap- 
pen into a booze mob’s hide-out. 
Truex’s ingenuity in plotting a rival 
legitimate brewer’s murder, and 
then self-extricating themselves, 
grips once it gets under way. 

There are a couple of draggy se- 
quences and if that 76 minutes 
could be chopped 10 or so it would 
take care of that. 

Nobdy else of distinction in the 
all-round good support excepting 
Johnny Hines as an imported tor- 
pedo from Detroit who essays a 
double-x and is caught at it. Abel. 
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DEATH KISS 


KBS production, World Wide release. 
Directed by Edwin L. Marin. Featured 
players, Adrienne Ames, David Manners 
and Bela Lugosi. Story adapted by Barry 
Barringer and Gordon Kahn from the novel 
by Madelon St. Dennis. Cameraman, Nor- 
bert Brodine. At old Roxy, New York, 
week Jan. 25. Running time, 74 minutes. 
Franklyn DrewW..«.e..++:+ eeeesDavid Manners 
Marcia Lane.....scces+eees-Adrienne Ames 
Joseph Steiner......scccceeeee-Bela Lugosi 
Detective Sheehan...cecccceses+-John Wray 
Officer Gulliver. .cccccceseeess Vince Barnett 
Leon Grossmith....ees++.-.-Alexander Carr 
Tom AVEry..ceccesceses-Hdward Van Sivan 
awelhl . coccoecccecocoesece] cere MunnT 


BRITS... co cccgpesece eee,  ~ “EF: 
Assistant DirectOr. .seceseessseseeers Al Hill 
Script Clerk...... eeccceese- Barbara Bedford 
Chalmers. ..cccccccccessesessss® Alan Roscoe 
Mrs. AVETY..cccccscccsoscoeses:: Mona Maris 
Brent. coccece ee LP 
Hill. .ccccccccccecccccsessss:: Jimmy Donlin 
Clerik. ccccccccccccccccees aarela Waladridge 
Todd... Lee Moran 





A weak picture despite a first-rate 
east of standard names and a work- 
manlike physical production. The 
story itself has possibilities of 
swiftly manipulated murder mystery 
tricks, but they haven’t been real- 
ized because of foggy literary treat- 
ment and a notion that perhaps the 
comedy relief was more important 
than the solution of the crime itself. 


Adapters seem to be laboring un- 
der the influence of ‘Once in a Life- 
time’ in the working out of this 
studio murder plot, and the effect is 
confusing. Progress of the narrative 
had a picture-wise audience at the 
Roxy on the jump to keep up with 
its eccentricities, What the reaction 
will be among the less alert fans of 
the subsequent runs will be, it is 
easy to imagine. On its straight 
crime solution angle the picture is 
difficut enough to follow in its 
rapid intricacies and the neccessity 
of keeping pace with its sudden 
shifts from the serious to the ab- 
surd makes the task doubly difficult. 


Picture opens promisingly enough. 
Expensive auto is standing before a 
hotel entrance. A woman in evening 
clothes explains to four companions 
that the man she is about to kiss 
will thus be identified as their vic- 
time. Man in top hat and evening 
clothes comes forward to the hotel 
entrance; she kisses him, to his as- 
tonishment, and, as he walks to the 
sidewalks, guns bark and he drops. 
All this is done straight, as though 
the opening of an underworld story. 
But at this point the camera goes 
to a wide range shot and it is re- 
vealed that the action is taking 
place in a picture studio, screen re- 
vealing director, cameraman waiting 
extras, etc. 

It promptly develops that the 
actor playing supposed gun victim 
has really been murdered and the 
action continues in the usual mur- 
der mystery technique to point sus- 
picion to one after the other of the 
principals, as the police take up the 
trail. Complications develop with 
dizzy speed. 

Involyments are sometimes inge- 
nious but more often transparent 
and mechanical, with Vince Barnett 
bustling about as a dumb studio cop 
doing low comedy and getting in 
everybody’s way. Throughout these 
convolutions of plot, everybody 
speaks slightingly and in light vein 
of the dead actor, which is not good 
technique, since you can’t get 
worked up over a murder mystery if 
the crime itself is regarded as un- 
important. 


Story idea has some interesting 
technical studio stuff in its atmos- 
phere, all well done, but the mental 
strain of following a confused plot 
robbed it of attention. Cast plays 
with fine regard for teamwork, but 
in so scattered a yarn nobdy gota 
chance to stand out. Rush. 


OFFICER 13 


Allied picture; First Division release. 
Stars Monte Blue and features Lila Lee, 
Seena Owen. Directed by Geo. Melford. 
Story by Paula Edwards, screen play by 
Frances Hymand. Harry Neumann, Tom 
Gallgan, camera. Leete Brown, editor. 
Gene Hornbostel, art. Wilbur McGaugh, 
asst. dir. Cast includes Chas. Delaney, 
Robt. Ellis, Frances Rich, Jos. Girard, 
Jackie Searle. At Loew’s New York the- 
atre, one day, Jan. 24, on double bill. 
Running time, 61 mins. 





No. 2 type of production and ap- 
parently not trying to get out of its 
class. It’s a ‘popular’ version of 
‘Manslaughter,’ but with the girl not 
guilty of the speeding. Sufficiently 
good to walk by itself in the two-bit 
houses and with some names and 
playing to help it over. Photography 
excellent, direction good save in one 
or two spots, sound good, 


Lila Lee and Monte Blue share 
top honors both in the billing and 
on the screen. Miss Lee is an in- 
telligent and careful player and can 
hold interest even in the somewhat 
screwy story. Blue is also handi- 
capped by having to bend his per- 
sonality to the sobby work of the 
continuity writer. The former 
Mickey McGuire and Jackie Searle 
contribute juvenile appeal and 
Frances Rich in a bit part is much 
above the average. Charles Delaney, 
Seena Owen, Lloyd Ingraham and 
Charles O'Malley all contribute to 
the acting score. With a more 
intelligent story treatment this 
might have climbed much higher up 
the list, but real hits are not fabri- 
cated from the trite sure fires. There 





must be more novelty and a firmer 
grip on plot. Chic. 





PARACHUTE JUMPER 


Warner production and release. Starring 
Douglas Fairbanks, Jr. Directed by Alfred 
E. Green.’ Adapted by John Francis Lar. 
kin from original by Rian James. Jameg 
Van Trees, photog. At Strand. New York, 
week Jan. 25. Running time, 70 mins, 


Bill Keller. ..cee+e+s Douglas Fairbanks, Jr, 
Weber cccccccccccsccecseseses+l#0 Carrillo 
Alabama ceccsccerteveeceees.+- bette Davig 
Toodles ....++. ecccccceseessFrank McHugh 
Mrs. N@wberry.cccecceccceseses: Claire Doda 


Secretary ecccccccccocqccocces -Sneila Terry 
Steve ..ccccceccvccceseoscesess Harold Huber 





Breezy treatment of a not very 
brilliant yarn and some nice light 
comedy playing by Doug Fairbanks, 
Jr.. and others combine to make 
this talker pleasantly amusing, 
Without getting out of the pro- 
grammer class, It should register 
fairly well generally. 

Gangster and aviation stuff are 
knitted together as a background 
for the plot, with neither phase par- 
ticularly original in thought, but 
okay under the hookup. Fairbanks, 
Bette Davis and Frank McHugh are 
a routine trio of lovers and comedy 
foil, yet the old stuff somehow man- 
ages to shine anew. Although the 
plot attempts to get serious now 
and then it’s treated lightly and 
played for comedy effects mainly. 

Fairbanks and McHugh start out 
as a couple of flying U. S. Marines, 
The parachute jumping comes in 
when they’re back in private life 
and desperate for a job, and later 
when chased by government planes 
while carrying contraband. On the 
side young Fairbanks, who’s almost 
too versatile, hires out as a chauf- 
feur. That’s how he meets the big 
gangster, for whose lady friend he 
chaufs. When catching Fairbanks 
and the lady friend in a Londos- 
Lewis he kicks out the lady and is 
talked out of shooting Fairbanks by 
Fairbanks. 


Later, while apparently running 
booze for the ganster (Leo Carrillo) 
the boys are really carting dope 
without knowing it. It leads up to 


a crack-up finish, in which Fair- 
banks and Carrillo are brought 
down by a government aviator. It’s 
an awful smash, but neither seems 
seriously hurt. 

Miss Davis enters when another 
timely angle, the depresh, is 
dragged in. Her meeting with 
Fairbanks in the park while both 
are very much on the starve isn’t 
so conventional, but easy to over- 
look, because Miss Davis always 
impresses as a nice girl. But she’d 
have been a lot better in this pic- 
ture had she refrained from over- 
working a _ stilted southern accent 
just because her character name is 
Alabama. McHugh as the laugh re- 
lief holds up his end easily. 

Aviation stuff extremely well 
done. Picture’s chief kick is in the 
planes’ ground smashups. It shades 
the ganster section by two to one 
in creating excitement. 

The opening is pretty warm. A 
Nicaraguan cabaret is the location, 
The rumba by a Hollywood bru- 
net is nothing out of the ordinary, 
but the scene gets hot when Fair- 
banks ‘puts his hands on the mae« 
chinery. Then the captain walks in, 

Bige. 


HELLO, EVERYBODY 


Paramount production and release. Stare 
ring Kate Smith, Directed by William 
Seiter. Adapted by Dorothy Yost and Lawe 
rence Hazard from Fanny Hurst original. 
Gilbert Warrington, : photog. At Parae 
mount, New York, week Jan. 27. Running 
time, 69 mins. 
Kate Smith...c..sccccccecccees Kate Smith 
Hunt Blake.......eeseeeeee-Randolph Scott 
BREW MNEs 00660066000060608208 Sally Blane 
Mrs. Smith..........-Julia Swayne Gordon 
BOUT i csncdcicvocesseccescecs Jerry Tucker 
Bettina..... eeeesesees+Marguerite Campbell 
Mr. Parker.....eeeees++-William Davidson 
Mr. Blair...cesccsceeeeeses-George Barbier 


MN MAMGIO. 6s cccnnchevesideces Paul Kruger 
Jed eecvces Ceccecceccecses Charles Grapewin 
BOs ccs cccebteseseeisoeecees Fern Emmett 





Kate Smith herself, all Kate and 
Kate’s singing. Picture depends 
entirely on the radio songstress, 
having little else to offer as enter- 
tainment. Nature of the Smith 
draw in the past, if still holding 
true, indicates enough will be 
grabbed on the smaller playdates to 
smooth the slaps ‘Hello, Everybody’ 
will get in the big cities. Produc- 
tion is adequate without looking ex- 
pensive. 

While no literary gem, the plot 


manages to spin a love yarn that 
doesn’t involve Miss Smith, yet 
keeps her in the foreground. She 


was no easy person to fit into a pic- 
ture lead. They took the best route 
by holding the romance down to a 
secondary position and letting Miss 
Smith carry it all with her singing. 
She sings nine times in the 69 min- 
utes, or once more than twice as 
much as they hear her sing for 
nothing on the radio. 

Fanny Hurst, whose original was 
adapted by Dorothy Yost and Law- 
rence Hazard, must have pounded it 
out in a weak moment while com- 


merce had a half-nelson on art. She 
carried the stout but sweet singer 
back to the old homestead and 


everything’s in, only it’s the power 
company instead of the sheriff. 
Much license had to be taken to 
get Miss Smith on the air for some 
real singing. A network hears her 
sing at a party, via local broadcast, 
and though she appears to be all 
the way out in California, the chain 
invites her to come to New York 
(Continued on page 29) 




















Tuesday, January 31, 1933 


FEENA HOUSE REVIEWS 











, 





NEWSREELS : 








EMBASSY 


While in American newsreel quar- 
ters it’s regarded as straight propa- 
ganda, and reported to have been 
purchased from Amkino, both news 
theatres lead off with Moscow re- 
membering its revolution. In the 
clips are a few fleeting glimpses of 
Stalin. At the Embassy, which has 
cultivated foreign neighborhoods 
for trade, the Russian dictator 
draws applause, while in the Luxer 
the subject passes for just one of 
those things. 

Embassy had nothing exceptional 
in the Saturday afternoon program 
to draw. 

Fifteen-year-old Boy Scout who 
trapped a thief in Brooklyn photo- 
graphs :straightforwardly. But his 
diction, were the face unseen, would 
be taken for the Hollywood gang- 
ster. Possibly out of deference to 
the deed the audience doesn’t laugh 
outright, although the lad does pro- 
voke smirks. 

Few at the Embassy Saturday 
saw much more in Harold McCor- 
mack’s clip than that of a middle- 
age man attempting a whistling act. 
The fact that this millionaire al- 
lowed himself to be recorded under 
such circumstances would probably 
be appreciated by the Luxer’s regu- 
lar audience. 

For once Japan’s Emperor is pro- 
vided with means of identification. 
He is the only member of the cav- 
alry to ride a white horse. 

Not to be outdone by the RKO 
Roxy’s current program evidently, 
the Embassy has Ted Lewis and his 
band on the newsreel screen. Lewis 
sings for Hearst’s ‘Buy American,‘ 
and it’s a lot better than the pre- 


TRANSLUX 


Universal’s new slant on titles | 
this week. First attempt by any of 
the reels to get away from straight 
motionless type. While it’s a cour- 
ageous attempt to do again some- 
thing new, this time U will prob- 
ably find it will have to revert to 
the conventional. Titles that move 
across the screen are hard on weak 
eyes. And titles that move as fast 
as those of U are doing this week 
are too rapid for the strongest eyes. 


Both houses cover almost identi- 
cally Washington’s move to cripple 
the power of its future lame ducks. 

For those who understand Ger- 
man, Luxer’s statement from Ger- 
many’s war minister may have 
some significance. 

The two theatres also cover a 
number of Florida subjects, includ- 
ing the Tilden team. Camera work 
in both exceptionally good. This 
time, instead of concentrating on 
moving heads of the audience on 
the screen, as is the way of the lazy 
grinder, the lenses pay attention to 
volleys on the courts. 

In a Washington conference on 
homeless boys some statements, re- 
markably frank for newsreels, are 
obtained by Pathe, 

Other Luxer clips, in addition to 
the usual shorts, include dog-sled 
races in New Hampshire and Can- 
ada, horse-shoe pitching in Fla. 

Waly. 





vious Hearst episodes in this cam- 
paign. 
Other clips: Wrestling, skating, 


Chinatown’s New Year's, Parisian 
cross-country races, Tuskegee choir, 
Old Ironsides in a Cal. port, fires in 
Texas and Liverpool, hockey, and 
Havana trace track. Waly. 





PARAMOUNT, N. Y. 


New York, Jan. 28. 

The Broadway Paramount is get- 
ting a one week’s sample of what 
may happen if and when the well of 
high-priced name attractions runs 
dry and the house has to fall back 
on’ shows that play on their merits 
and not on their reps. And at the 
same price of admish. 

This week’s example may be 
pretty severe, because the stage 
show is not only lacking the Par’s 
now customary high-tone coin as- 
pect, but also misses as entertain- 
ment. Willie Howard worked hard 
and got on base personally, but 
there was no team behind him. Pic- 
ture, Par’s ‘Hello, Everybody’ (Kate 
Smith), will be okay when it gets 
outside the city limits, but for 
Broadway it certainly needs more 
help than it’s getting. This is a 
Kate Smith hangover week for the 
Par, the songstress having been 
here in person last week as a living 
trailer for her new talker. 

It was all up to the Smith name 
on the film to catch the trade, but 
returns were extra bad Friday night. 
In addition to not being fascinated 
by the name, it’s likely they sensed 
the current drop in stage-show 
value. 

Along with the Howards the Dill 
specializes in Donald Novis, Berry 
Bros., Loomis Twins, and Mellissa 
Mason. The Berrys were the ber- 
ries, as usual for these colored kids, 
but theirs is a fast on-and-off right 
under the finale without contribut- 
ing much weight to the general pro- 
ceedings. Miss Mason, an elongated 
loose-limbed dancer who has puffed 
up one comedy kicking trick into a 
full-grown routine, ran away with 
the specialty honors. 

Novis, a tenor from radio, indi- 
cated he is much better suited to 
his home field. What he lacks in 
stage warmth and acumen isn’t 
quite atoned for by a nice pair of 
pipes. Chief fault is his preference 
for all slow numbers. 

Loomis Twins, who are lots bet- 
ter up close in a nite club or smaller 
theatre, found the Par’s spacious- 


ness a handicap for their close har-~ 


mony. They didn’t make much of 
an impression. David Bines house 
line, increased to 20 girls this week, 
filled in the ballet spots without 
meaning as much as 20 people 
should. ‘The way the ballet stuff is 
now jammed down the customers’ 
throats here, the girls are becom- 
ing just a necessary vil, the idea 
being that a presentation couldn't 
be complete without them. The 
best way to avoid that would be 
something new or novel in the way 
= routines or costumes now and 
en. 

The Howards are on four or five 
times for their own talk-and-song 
business and some blackouts. They 
were responsible for the infrequent 
g00d moments. Willie has one very 
funny idea in that Hebe hill-billy, 
but it hasn’t yet been developed as 
far as it might be. They’re just 
getting a flash of it now, but a cinch 
they'll stand for more. 

Rubinoff selected one Irving Ber- 
lin song out of the resume of his 
writings for a fiddle solo that sold 
the pit overture. The conducting 
showman and his players snared the 
heaviest applause turns of the show. 

Bige. 





RKO ROXY 


New York, Jan. 27. 

Third week of the 6th avenue 
Roxy makes it just old enough to 
compare with the better days of 
the 7th avenue Roxy. The old, old 
Roxy used to have some back- 
grounds that would stir up conver- 
sation when the payees got back 
among their neighbors. It didn’t 
have three or four revolving plat- 
forms. It dropped a scrim in a 
modest minute or so to change. 
But when that scrim or thin cur- 
tain lifted or parted there was 
something that usually got a res- 
piration of admiration—something 
definitely big and gubstantial and 
really colorful. 


This is strictly by way of com- 
parison; nothing to take the edge 
off Ted Lewis’ current endeavors, 
because Lewis and Co., including 
the band, ballet, Dixie Four, Esther 
Pressman, Mildred Gave, Doris 
Deane and the infant ‘Snowball’ 
Whittier (who really cops the stage 
show) rattle off a routine the ra- 
pidity and smartness of which was 
seldom, if ever, to be recollected at 
the 7th avenue emporium. 

Again, but the Roxy grandchild 
currently has about as much color 
stagefidly as the plainess of its new 
walis. Where it impresses with its 
luxury in the wash and lounging 
halls it’s just a bowl of light sepia 
from any seat during the brief in- 
tervals of light. 


Those mechanical platforms strip 


the veil from that certain illusion 
which the original place had in its 
heyday. Lewis’ band plays. Then 
the audience sees it take an about- 
face. At the same time it sees 
scrims, effecting weeping willow 
wisps, drop. And it perceives the 
band go into scenic reverse, with the 
rear denoting the trunk of a huge 
tree. Simultaneously, like a cross- 
word puzzle, the payees apprehend 
two parts of the stage fitting to- 
gether, baring people as they travel. 
until a, tree, moon and garden ef- 
fect are provided in the course of 
one minute. And upon completion 
it’s just like the background that 
could be provided, with more time, 
in the average vaude house. Only, 
excepting the visible mechanica, not 
half so complicated as that in the 
average vaude place. 

The most conspicuous thing about 
the Friday night show was the audi- 
ence. Maybe it was because the 
fans were new to the grandchild 
and had been impressed by the 
breath of its cold fountain the lobby. 
Or else it might have been that 
barge-like elevator with its silver- 
like trimmings and the tiny boy in 
the corner who helped add to the 
immensity of its proportions. 

Whatever it was—and it couldn't 
have been the Radio feature, ‘No 
Other Woman’ — this particular 
audience applauded everything— 
even the short subjects. 

The kind of rendition that Lewis’ 
band provided isn’t new. It’s like a 
lot of other bands that have lis- 
tened to far less applause. And as 
for Lewis he got out on the kind of 
a runway the burlesque houses use 
to have to exercise their girlie 
trotters and amuse the baldheads 
alongside. 

Lewis’ routine was smart, but he 
could have made it a lot smarter 





by having lopped off 15 pn 

so. With the exception of u. 
no one was allowed to suggest tbo 
longitude of boredom. And, as 
Lewis admitted, the little colored 
kid stopped the show. 

That Friday audience, however, 
figured everything Wwas good. Parts 
of the feature which will be laughed 
at, silently or otherwise, in other 
less luxurious surroundings were 
applauded. Lewis was applauded 
at appearance. Every time Lewis 
crooked his cane there was audi- 
ence approbation. Even every short 
subject pleased some group in the 
house. 

It's probably safé, 
daring, to predict that when the 
audience gets house-broken and 
begins to overlook the permanent 
glamors of interior decoration Roxy, 
Jr., will find it necessary to take to 
the days when Roxy, Sr., was taken 
seriously. Waly. 


CAPITOL, N. Y. 


New York, Jan. 27. 

Must be tougher and tougher 
booking these Broadway deluxers. 
Mary Garden and the Four Mills 
Bros. are the-current top and bot- 
tom liners. It’s a repeat for the 
Mills and won't be for the diva. 

With product such as ‘Employees’ 
Entrance’ last week and ‘Whistling 
in the Dark’ currently, both good 
enough features, but sans draft, it 
places an undue burden on the thea- 
tre end, which, striving for some- 
thing new and no repeats, cooks up 
a hodge-podge such as currently 
holds forth on the Capitol rostrum. 

Mary Garden doesn’t mean a 
thing and impresses less, and the 
Mills Bros. are now too standard 
also. There’s Bill Demarest and Es- 
telle Collette in between, but an 
adagio foursome, Peggy Taylor- 
Gary Leon Co., and the Maxellos im- 
press best. Both are essentially 
sight turns, which is something else 
again which the big capacity de- 
luxers, even with the microphonic 
equippage, should never forget. 

Cloaked only in a reputation of 
many years’ accumulation which 
has made this 55-year-old vet of 
the Chicago Opera Co. worth $3,500 
to the Loew management, Miss 
Garden is not good presentation 
stuff. None but a ballyhooed diva 
could have gotten away with ‘Anna 
Laurie,’ ‘Comin’ Thru the Rye,’ the 
‘Carmen’ habanara (in French) and, 
as a routine encore, ‘At Dawning.’ 

Bill Demarest gave her an en- 
trance introductory buildup, but she 
never rang the bell thereafter. 
Looking blonde and slim enough, 
the Cap scheme of things didn't 
help her when she had to span the 
trough from the rostrum onto the 
fore platform, where the mikes are 
stationed. 

Peggy Taylor and Gary Leon, with 
two unbilled male adagioists, have 
one of the best of such foursome 
terp turns. She is extraordinarily 
limber and daring in her flying 
maneuvers from throwers to catch- 
ers. 

The five Maxellos (also at the 
Paradise cabaret restaurant on 

roadway) were effective despite 
their top-off spot, which let down 
an already sluggish sequence. Dem- 
arest and Collette’s stuff is standard 
and was well received. 

Along with ‘Whistling,’ a Laurel 
and Hardy slapsticker, ‘Scram,’ bol- 
sters the film end. Also usual 
Hearst Metrotone News. Biz light 
opening night. Abel. 


: or 


but a little 


Paramount, New Haven 
New Haven, Jan. 26. 

It’s all over but the shouting, and 
the management will do that when 
reviewing the figures of the past 
few months. Stage shows at the 
Paramount are no more after today, 
and it’s a big change in a house that 
used to break in the old $5,000 and 
$6,000 Publix units and now winds 
up with a strictly sound diet. Final 
week’s figure of $8,200 was probably 
helped by a farewell gesture on part 
of fans sending off house regulars. 
Henry Busse, musical director, and 
Eddie Weaver, organist, out after 
three and six years, respectively. 

Whether or not this town will 
stand absence of stage fare very 
long (never without it in at least 
25 years) remains to be seen, but 
the demand for a return will have 
to be pretty heavy before the house 
will dip into the field again. Only 
locals showing anything resembling 
a profit in recent months are Palace 
(Arthur) and Roger Sherman (WB), 
and they both dumped the stage 
stuff overboard ages ago. 

Final unit, ‘Sweet and Lovely,’ 
just so-so as entertainment. Pro- 
duced by Leonidoff, and obviously 
built to display the Blanche Sweet 
versatility, which registered in all 
departments except vocal, which 
probably never should ‘iave been 
attempted. Otherwise, former film 
star does herself credit and steers 
clear of the usual Hollywoodite’s 
walk-on for the edification of the 
natives. 

Unit opens with one of Stroud 
Twins as m. ec. to introduced Miss 
Sweet, who steps through a pink 
traveler to a nice reception. Chat- 
ters a bit, and then, with Stroud off, 
Miss Sweet introduces next number, 
called a symbolic fisherman dance, 
by 12 line girls. 
shows, center stage, a huge table 
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EM Stage Show at Two-Bits Jumps 
(ld Roxy Gate 4-Fold to 100,029: 
Air Tieup Pulls Army of Kids 





New York, Jan. 27. 

More kids are seeing the Roxy 
show this week than all the Broad- 
way houses together have seen in 
a year. 

Altogether the capacity audiences 
to which the Roxy is currently 
playing is a huge contract to what 
the house has been doing at the 
b.o. The week will bring in four 
times what the theatre grossed last 
week when it went under $7,000, a 
new low. 

The mouth-to-mouth advertising 
which the house will get, especially 
with the current show on tap, can't 
be under-estimated, which is where 
the exploitation gets its biggest pat. 
There'll be 100,000 people coming 
and going from the Roxy this week 
talking about the Roxy and its 
show. 

Fanchon & Marco have devised a 
stage show for the Roxy that is 
the strongest hour of stage enter- 
tainment the house has offered in 
along time. The bill includes ‘Just 
Plain Bill’ and his daughter, ‘Nancy,’ 
also ‘The Radio Rubes’ song and 
instrumental quartet, as_ airline 
contributions. Neither is w.k. to 
theatre audiences, although the 
quartet has played around. 

Although without marquee lure 
the show is well grounded. It is 
backed by Dave Schooler and pretty 
good bunch of musicians (24). It Is 
clean, fast, continuous and climatic 
entertainment. There is a comedy 
element almost throughout. 

It may not wind up as the ulti- 
mate stage end of the Roxy. What 
is being given now may be changed, 
but under the Roxy’s new 25-35c 
policy, it’s going to be difficult to 
top. It’s the way the show is put 
together and how the talent is 
blended, more than anything else. 
Talent is made worthy where other- 
wise it might be weak by the very 
pattern which has been fashioned. 

If this grade of entertainment is 
continued with the house keeping 
an eye out for entertainment vari- 
ety, the Roxy looks to be over on 
its new policy. It’s over this week 
anyway. The most important angle 
brought out is that this kind of en- 
tertainment gives the house some- 
thing definite and tangible to sell 
the public, whereas before the Roxy 
was mostly fumbling in an attempt 
to phoney the stage end with a 
color flash and dancing. 

That the layout is pulling and 
even above the film end which has 
‘The Death Kiss’ (WW), a weak 
screen sister, is evidenced by the 
b.o. pace. A gross of around $28,000 
is indicated for the week. This fig- 
ure means profit. The house budget 
has been trimmed down to $18,000 
on the advice of Harry Arthur, con- 
sultant to Receiver Howard Cull- 
man. Figure includes film rent. 

A class touch in the performance 
is a well rendered piano solo of 
Tschaikowsky’s ‘Concerto in B Flat 
Minor,’ by Schooler. Latter looks 
good on the Roxy stage. He pos- 
sesses personality and talent and 
when he solos on the music box, 
he crashes. Schooler in his open- 
ing week’s appearance seems to 
have improved since his days at the 
Capitol. He harmonizes his ap- 
pearance on the stage with the spe- 
cialty performers rather than 
diverting their performances. That’s 
an asset. Not as simple as it 
sounds. 

Lengthy overtures are out. If the 








lamp. §ix girls in red tights and 
boots, representing fishermen, come 
on from behind lamp and are fol- 
lowed by six others representing 
fish. Go through a neat routine on 
a colorful stage, and climax dance 
by fishermen enmeshing others in 
large net and dragging them off- 
stage. An effective cpener for the 
girls. 

Table lamp is on a revolving stand, 
which turns to show a barge set for 
a scene from ‘Anna Christie,’ which 
offers Miss Sweet an acting oppor- 
tunity. Did original silent version 
of film, and this excerpt is a nice 
follow-up after the fisher dance. 
Scene is done on a black stage ex- 
cept for center overhead spot, and a 
soft stringed accompaniment helped 
a lot. 

Streuds _on next in ‘two,’ with 
same act used here previously. 
These boys have the questionable 
distinction of putting on two acts at 
the same time—one for the benefit 
of the cash customers and second 
under-the-breath affair for the boys 
in the pit. The latter must have 
been funny, as the musicians got 
plenty laughs out of it, but it be- 
came monotonous to those bey 
the 10th row, who missed out o1 
whatever witty gems were fi 
about. 
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scene that had no rhyme or 
Line on in long black tig 
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one’s imagination wa 
(Continued on page 46) 
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sparkling entertaining precision 
dances of the Roxyettes are missing 
from the Roxy stage, these are full, 
made up by a troupe of 12 acrobatic 
dancing girls. These 12 are ad- 
ditionally supported by 12 other gir! 
dancers, 

The stage has been extended to 


cover most of the pit. It’s over 
the apron and leaves only a centre 
elevator platform in the pit for 
closeup performances for person- 


ality type talent. That’s judgment. 
Bringing the stage closer to the 
audience transforms the theatre 


and makes the stage possible for 
utilization by personality actors. 
That the present show goes over 
from the mezzanine where it was 
caught indicates the effectiveness of 
this thing. The foots are back of 
the apron. Besides which the stage 
has been renovated so that it can 
separate in the centre to provide 
other trick stage stuff if wanted. 

The bandwagon sticks to a normal 
‘two’ position on the stage in the 
current show and so isn’t too far 
back for proper sight appreciation. 
Show opens with the girls after a 
brief musical intro. 

Opening sequence iI!s_ fast. It 
catches immediate audience inter- 
est, as the girls split into groups. 
The acrobatic ones perform against 
atmosphere provided by the remain- 
der, who are clad in long, flowing 
colored gowns and drape the stage. 

F. & M. culled talent from vari- 
ous of its units to build the present 
show. ‘The Three Gobs,’ a whirling 
colored trio of dancers and song- 
sters, are from ‘The Georgian Min- 
strels. Putting these boys in the 
present show and providing them 
with the dressing rendered here 
lends a developing eye to the lads. 
The same goes for the rest of the 
talent, which may not be so well 
known, thus demonstrate an under- 
lying strain in F. & M. handling that 
leads towards developing new talent 
right along. 

Acrobatic troupe of dancing girls 
are here called the Gae Foster Girls. 
They are recognized as the Freethy 
Troupe, which spotted in F. & M.’s 


Monte Blue unit that recently 
played the Brooklyn Paramount. 
They look to stick here. They pro- 


vide a punchful finsh toward the 
close. They strip from red, flowing 
gowns into trim and abbreviated 
blue gym costumes for a climactic 
wallop of precison stuff on the 
roman wings and traps. 

Radio Rubes are second on the 
list, introed, as, are the others, by 
Schooler, whose verbology is lim- 
ited, and wisely. They punch over 
with simulations of various instru- 
mental and mechanical noises be- 
sides rube tunes. After them come 
Gobs, who dance together, in duets 
and singly, finally climaxing with a 
corking Harlemaniac number that 
gives the audience a good laugh 
finish. 

Schoolers’ band music is sub- 
merged mostly and judiciously be- 
tween numbers. This not only helps 
Schooler himself, but the other per- 
formers as well. Instead of working 
the acts around the band, the band 
is used principally to back up the 
performers in a musical way. For 
weak chatter acts it gives great 
support. 

Annette Ames, a tiny handful of 
blonde femininity, reaches out in the 
lower bracket of the show. Her 
chatter stuff is thin material, but 
does no harm. Schooler and the 
band background support her. The 
sprightly Miss Ames, scarcely 3% 
feet tall, and in an abbreviated cos- 
tume, sings and breaks into strong 
finish with a buck-and-wing. She's 
over that way. 

Two girl specialy performers, 
(Miss) Chic Kennedy and Loretta 
Dennison, work out of the band. 
They lend femme allure to the spe- 
cialty end of the show. Miss Ken- 
nedy is a pepped up blonde who 
chortles rather than sings, and thus 
flings up comicality. Neither is al- 
lowed to overstay. 

Toward the finish ‘Just Plain Bill’ 
and his daughter Nancy appear. A 
special radio effect is given his en- 
trance from the wings by an an- 
nouncer before a table at one side 
of the band wagon. 

Bill is not an actor. He proves it 
in his six minutes on the stage 
where he does nothing but straight 
chatter. But his presence at the 
Roxy this week is in the nature of a 
tie-up through WABC of the Co- 
lumbia Broadcasting chair. In con- 
nection with the appearance of Bill 
at the Roxy his toothpaste sponsors 
have invited listeners to the Roxy 
free. They are admitted by pre- 

nting a toothpaste wrapper which 

e toothpaste company exchanges 
to the Roxy. Company 
10 cents to the Roxy for 
ch eardboard admission. 

The tie-up is announced daily 
the air on the toothpaste hour 
(Continued on page 60) 
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Pictures in France 

5-Yr. 

as!" 1928 1929 1930 1931 1932 Change 

Fr“ich cesccesecss 96 52 94 139 157 +39% 
American ..ecssee+ 313 211 237 220 208 —33% 
GErMAN ...cceceee 122 130 111 60 99 —18% 
English ..cs---0005 23 23 16 8 T —60% 
Russian ....eseees 4 9 2 8 6 +50% 
Italian ceccceseseee 7 3 2 8 4 —42% 
Others .esceccoseee 18 8 16 10 15 —16% 
Totals ..,.-+sce 583 436 478 453 496 —14% 














Disttibs in Canada 
Demanding ‘Independent’ 
Censor Appeal Board 


Toronto, Jan. 30. 

Claiming injustices to the film in- 
dustry through the reputedly too 
severe treatment of pictures by the 
Ontario board of censors, distribu- 
tors here are pressing the govern- 
ment for the establishment of a new 
Board of Appeal. Government is in- 
vestigating claims and promises a 
prompt decision. ; 

Under present legislation, film 
distributors may appeal a censor- 
ship ruling but feeling in film circles 
is that once the censors have given 
a ruling an appeal is useless under 
the present arrangement. As a pla- 
cating gesture, the government has 
cut the appeal costs from $20 to $10 
a reel on an American picture, and 
from $10 to $5 a reel on the British 
product. Filnf men, however, re- 
fuse to consider this as much of a 
gift. They still insist that it will do 
them little good to conduct an ap- 
peal under the present arrangement 
when the Board of Appeal is re- 
putedly subservient to the Board of 
Censors. What the distributors 
want is an independent board. 

Major J. C. Boylen, chairman of 
the Censor Board, maintains in re- 
buttal that censorship ‘is as fair as 
it is possible.” He claims that last 
year the Censor Board rejected 35 
pictures, whereas’ in the previous 
year the figure was 96. Boylen says 
‘this is an indication of fair con- 
sideration.’ 








CONTRACT BONER OVER 


ENGLISH ‘CAVALCADE’ 


London, Jan. 30. 

Through an oversight, Parnell and 
Zeitlin, who have the British tour- 
ing rights for ‘Cavalcade’, have a 
clause barring a picture of that play 
for five years. Not believed that 
the Fox picture will be affected. 

Fox bought the rights from C. B. 
Cochran and the Drury Lane the- 
atre;jthey having overlooked or for- 
gotten the clause in the P. & Z.’s 
contract. 

Unless an amicable settlement is 
reached between the legit producers, 
it is thought likely Parnell and Zeit- 
lin may take action against 
Cochran. 


EIFFEL TOWER AIRING 


New Rex Theatre Sending High-up 
Broadcasts on Sundays 














Paris, Jan. 20. 

Jack Hylton’s band is at the Rex 
for a two-week stay starting today 
(20), with Jeannette MacDonald 
following in for another fortnight. 
Francis Mangan is producing a 
special stage show around Miss 
MacDonald. 

House is also getting consider- 
able break through a regular Sun- 
day concert broadcast, along simi- 
lar lines as inaugurated at the 
Roxy, New York, some years back, 
but a novel thing to Europe. Broad- 
cast is from the Eiffel Tower. 


Von Sternberg at Ufa 
Wants Colony Directors 


Hollywood, Jan. 30. 

Reported that Josef von Sternberg 
now director-general of UFA, is 
seeking American directors for that 
plant. 

Dickering with him for one pic- 
ture is Lloyd Bacon, who wants to 
make the film during his layoff at 
Warners-and has requested a three 
months’ leave of absence, 





SEIDELMAN RECALLED 


Par’s Foreign Rep Trying to Dispose 
of Theatres Abroad 





Paris, Jan. 30. 
Via long distance phone to Paris, 
Jos. Seidelman, head of Paramount's 
International Company, was ap- 
prised of the receivership actjon for 
Paramount-Publix and advised to 
return to New York. He will leave 
on the ‘Berengaria’ Feb, 4. 
Seidelman is in Europe to arrange 
a new production schedule for Join- 
ville, look over the foreign offices of 
Paramount and, if possible, get rid 
of Paramount's European theatre 
holdings. Latter matter is especi- 
ally difficult. It is not thought likely 
now he will be able to complete any 
sort of a deal before returning to 
New York. ‘ 


Mex Chain Asks Gov't 








Mexico City, Jan. 30. 

Syndicate operating five large 
downtown nabes here has petitioned 
Federal Board of Conciliation and 
Arbitration for sanction to elimi- 
nate orchestras in its cinemas as 
economy measure. 

Expense figures for the five 
houses syndicate cited board indi- 
cate that operating cinemas here 
costs plenty, Principal items in syn- 
dicates monthly operating expenses 
are: Rents, $3,500; ‘electric light 
and power, $2,250, and orchestras, 
$2,000, Syndicate figures that it will 
have a chance to break even if it is 
allowed to drop its tune makers. 
Board has called a conference be- 
tween syndicate and musicians’ 
union representatives. 


Sweden To Film Stage 
Hit with Gosta Ekman 


Stockholm, Jan. 19. 

The greatest stage hit this season 
(with the exception of ‘Green Pas- 
tures’ and ‘Desert Song,’ which are 
still drawing big crowds at the Dra- 
matic and Oscar theatres) is ‘Kan- 
ske en Diktare’ (‘Perhaps a 
Dreamer’) which has played three 
months at the Wasa theatre with 
Gosta Ekman, Sweden's leading ac- 
tor, in the principal role. 

The piece is by a Swedish author, 
Ragnar Josephson, and is now to be 
filmed by an independent company 
in Stockholm, Ekman playing the 
lead in the picture as well. Work 
will begin in about a week’s time. 








No Decision Yet in 
Lewis Vs. B.1.P. in Can. 


Toronto, Jan. 30. 

Decision has been reserved in the 
action for $550,000 which Ray Lewis 
(Mrs. Joshua Smith) launched 
against British International Pic- 
tures for alleged breach of contract 
in the distribution of B.I.P films in 
Canada. Throughout the oft-post- 
poned proceeding of a two-month 
period, Ray Lewis, owner-editor of 
‘Canadian Motion Picture Digest,’ 
trade organ, has claimed that the 
B.1.P. contract submitted to her was 
not in accordance with the terms 
agreed upon by cable. 

Defense counsel sprung a surprise 
when refusing to call witnesses. 


| They asked for a dismissal of the 


action. Miss Lewis’ claims remained 
as undisputed evidence. This made 
for a deadlock. Justice Rainey said 
Miss Lewis could not be bound by 
the signed contract which B.I.P. is 
alleged to have sought to establish 
as binding upon her, asked for the 
relention of moneys paid by Miss 
Lewis to the defendants, for dis- 
missal of Miss Lewis’ claim and for 
damages against Miss Lewis for her 





alleged breach of contract, 
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0. K. to Let Out Orks: 


LOCAL INDUSTRY 
‘DOESN'T BENEFIT 


—_— 


France May Be Exception— 

_*Germany Now Producing 
Less Pictures Than _ in 
Years Past 





5-YEAR STATISTICS 





Stringent kontingent laws against 
film import in European countries 
generally defeat their own purpose. 
Intended as a prop to local indus- 
try, a ‘Variety’ canvass of the fig- 
ures for the past five years shows 
that home industry goes right along 
in its natural way, with kontingents 
affecting only foreign distributors, 


(Continued on page 52) 


‘LIFE BEGINS’ STOPPED 
FROM BRITISH SHOWING 


London, Jan. 30. 
(WB) has been 








‘Life Begins’ 
banned here, 

Ban at the request of the London 
County Council Entertainment 
Committee. 


Bars War Film 


Budapest, Jan. 30. 
Government has banned ‘Croix de 
Bois’, Pathe-Natan French war pic- 
ture. 
Film was recently bought by Fox 
for the United States. 


2 FOREIGN STUDIOS 


Metro Will Be Producing in Rome 
and Paris—Germany Out 

















Metro is through with Germany 
for the time and will not attempt 
any sort of production, dubbing or 
otherwise for that market. Pro- 
ducer has started work on a pro- 
duction studio in Italy and is fin- 
ishing details on a studio for Paris. 

Italian studio is in Roms. A 
small bullding just large enough to 
take care of production is needed 
for that tevritory. 

In Paris Metro is adding one or 
two stories to its exchange and of- 
fice building, with a complete dub- 
bing stage ‘o occupy one of them. 
Metro figures this a more prac- 
ticable and cheaper move than by 
having a studio in another section 
of the city. 


Bryson Vs. U Up 


London, Jan. 30. 

Jimmy Bryson’s suit against Uni- 
versal is due for hearing today, 
with considerable film interest in 
the matter. 

Bryson is suing because he was 
fired as U’s managing director ir 
England. He’s asking for $100,000 
damages. 


FOREIGNS IN READING 


Reading, Pa., Jan. yu. 

Samuel Leffler and Samuel Han- 
delsman, both of New York, have 
leased the Warners’ Arcadia on 
Penn street near Ninth, a 400-seater. 

They will show German and other 
foreign films, admission prices to 
absorb the federal tax. The first 
offering is ‘Kameradschaft.’ 











Somlo Returning 
Having come over from Berlin in 
connection with his sale of the Eng- 
lish version of ‘Liede Einer Nacht’ 
(‘Song in the Night’) to Universal, 
Josef Somlo, Berlin indie film pro- 


the Europa, 

Film, made in English, French 
and German, stars an eminent con- 
tinental singer, Jan Kiepura. It 





opens next week at the President, | Offerings will be in 


renamed the Caruso. 
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Cable Address: VARIETY, LONDON 15 
Telephone: Temple Bar 5041-5042 
e e e 
Pictures in Germany 
5-Yr. 
1928 1929 1930 1931 1932 Change 
Goran secccossoe sat 192 151 148 138 — 37% 
American ....eeee0 205 142 97 80 59 — 71% 
French eerereeeeeeee 24 16 13 32 13 c= 37% 
Austrian .c.cccace * 20 16 4 5 11 — 45% 
Czechoslovakian .. 10 20 16 5 2 — 80% 
English eeeteerreeee 15 17 9 3 0 —100% 
Others eeeeeeeeeee 25 23 15 13 6 au= 76% 
Totals .o.<es2ceee 820 426 305 286 229 — 56% 








Danish Film Monopoly Proposed 
To Subsidize Native Production 





FRENCH MADE INTO GERMAN 


Theatre Accomplishes Trick When 
2 Reels are Ruined 








‘Moon Over Morocco,’ French 
talker at the Little Carnegie, New 
York, suddenly became a German 
talker Friday (27), due to an em- 
barrasing accident. Last two reels 
got caught in the spools of the pro- 
jection machine and blew up, with 
nbd other print of the picture in the 
United States. 

Distributor happened to have a 
German version of the same pic- 
ture on hand, so threw it on the 
screen, plus another, older, French 
picture to appease whatever French 
customers might arrive. 


Matter of English 


Titles on Foreign 
Picture in Court 


New York Supreme Court will 
hear an injunction suit by Herman 
Shumlin tomorrow (1) against 
Krimsky and Cochran on ‘Maedchen 
in Uniform.’ Shumlin claims to own 
the American dialog rights to the 
picture and thinks K & R are in- 
fringing through use of English su- 
perimposed titles. 

Shumlin bought the American dia- 
log rights in November, two months 
after the film had opened in New 
York. He thinks that showing the 
picture in German, with English 
titles, is stepping on his rights, 
with K & R answering that they 
own the American distribution 
rights to the German film and the 
titles are merely explanatory mat- 
ter, no English dialog being used. 

Shumlin tried for a while to sell 
the English dialog rights to an 
American producing company, but 
got no offers. 

Shumlin got his rights from Mar- 
tin Verlag, representing Christa 
Winsloe, author of the novel the 
film is based on. Krimsky and 
Cochran got their rights from the 
film producers in Germany. Stage 
rights to the play are held by still 
another group, headed by Frank 
Gregory of London. 

Local matter is of considerable 
importance in foreign film circles in 
the United States because, should 
Shumlin’s claim be given any legal 
cognizance, it would materially cut 
into all foreign-language films on 
this side, since the majority of them 








;} are presented with English titles. 





Aus. Keeps Out ‘Arms’ 


‘Farewell to Arms’ (Par) has 
been banned in Australia, censors 
disliking the story matter, 

Australia had previously banned 
the novel the film was -nade from. 





Foreigns Once a Week 
At Akron RKO Palace 


Akron, O., Jan. 30. 


Foreign language films, which 


have had no regular home in Akron, 
ducer, is returning tonight (31) on | 


will be presented every Friday night 
at the RKO Palace. 

A foreign film will be presented 
every week, this to follow the regu- 
lar performance on Friday nights. 
German, Ital- 
ian, French and Polish. 


Copenhagen, Jan. 18. 

The Danish picture world is fac- 
ing a revolutionary change. The 
Danish socialists have presented a 
bill in Parliament calling for a State 
Film Central to exercise a monopoly 
in the purchase and leasing of all 
pictures to be shown in Denmark, 
The picture theatres in Denmark at 
present pay an average of 30% of 
gross in film rental, which means 
that 4,000,000 Danish kroner go out 
of the country each year, 

By establishing a monopoly, the 
film distributing concerns would be 
entirely eliminated, and the Film 
Central would instead purchase all 
pictures required, amounting to 
some 300 a year. It is figured this 
would cost about 2,500,000 kroner, 
If the film rentals also in the future 
are figured at 4,000,000 kroner per 
year, it would mean a yearly income 
of 1,500,000 kroner, 

Help Opera Ballet 


Out of this amount, 500,000 
kroner would be set aside for the 
maintenance of the two branches of 
art which have caused a loss at the 
National Scene, the opera and the 
ballet. The sum of 250,000 kroner 
should go to the administration of 
the Film Central. About 500,000 
kroner would be assigned to ‘Danish 
culture films’ of which kroner 300,- 
000 would be devoted to making 
Danish pictures. For 250,000 kroner 
could be established a_ so-called 
culture fund.’ 

Of this latter fund kroner, 40,000 
Should go to Danish exhibitors in 
the provinces for the betterment of 
theatres, etc., 40,0C0 for the purchase 
of sound apparatus in colleges and 
schools, 20,000 to foreign exhibition 
of Danish art, 30,000 to the support 
of the legitimate stage in the prov- 
inces, 10,000 to Danish dramatic 
authors whose work has not been 
presented on the National Scene, 
10,000 to unemployed actors, 10,000 
to Danish actors for studying pur- 
poses, 5,000 as a yearly gift to an 
old Danish film artist, and 20,000 to 
exhibition of pictures for workmen 
and unemployed. The activities of 
the Film Central would be super- 
vised by a board of control in which 
exhibitors would be represented. 


G. B. Merges Two of Its 
Distrib Subsidiaries 


Lonadon, Jan. 30. 

Ideal Films, a distributing come 
pany and subsidiary of Gaumont- 
3ritish, will shortly cease to funce- 
tion, and will be absorbed by Gau- 
mont Films, another G.B. subsidiary. 

Change means that Simon Row- 
son, head of Ideal, will be switched { 
to joint managing directorship of 
Yaumont Films with William Gell. 
Gaumont-British now has two dis- 








tributing companies, instead of 
three, the other being W. & F, 
Films. 





Fanchon Royer’s Indie 


First Foreign in a Year 


Hollywood, Jan. 30. 

First independently produced 
foreign language talker in over a 
year was started here Saturday (28) 
by Fanchon Royer. 

Film is Spanish, titled ‘La Ree 
publica no Peligra,’ and has Jose 
|} Crespo and Conchita Montenegro in 
the leads. Carlos Borocosque will 
direct. 

Miss Rover regularly produces for 
| Mayfair release. 
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By Epes W. Sargent 








Makes It Last 


Manager who got tired of han- 
dling dinner sets and tableware has 
something that seems to give as 
much satisfaction and costs a lot 
less. He got a job lot of 3x5 card 
index boxes and gave one to each 
woman patron who presented three 
consecutively numbered coupons, a 
different number being given out 
each change of bill. A pack of 50 
blank cards, on which favorite re- 
cipes could be written, went with 
each box. 

Now he offers $5 each week for 
the best recipe from a patron, the 
prize winner being printed on a 
card and handed each woman pa- 
tron on a certain night, to be added 
to her collection. 

Manager’s wife tries out the most 
promising of the entries and decides 
the winner. In a section where most 
of the families have no cooks or at 
least supervise in the kitchen, the 
idea seems to be getting over bet- 
ter than the cup and saucer scheme. 
And there’s room for about 200 
cards in the cabinet. Cards are 
printed on a hand press used by the 
house, so the actual cost is around 
60c a week. 





Bargain Mat 

House playing three and four-day 
runs planned to stir up business 
with a bargain matinee one day a 
week when the usual quarter was 
cut to 15c. Manager made this the 
last afternoon of his four-day run, 
which was a Monday, figuring that 
he could get a little more business 
out of the final squeeze. 

Not much of an up in the attend- 
ance and his assistant pointed out 
that Monday was generally a tough 
day in the homes of most patrons, 
since many did their own washing 
and all were straightening after the 
men in the family had been home 
over Sunday. He suggested a switch 
to Tuesday, which opened the short 
run, arguing that if women came 
and liked the picture, they would 

ass the word along on the same 
dea as the old one-cent tickets. 

Manager took the suggestion and 
found that he not only drew more 
than double the mat business, but 
the picture got off to a better than 
usual night start and held up. 


Barter Change 

House in a 10,000 town is falling 
in with the current barter schemes 
with a strong newspaper tie-in. 
Patrons who put in a dollar may, 
on request obtain a card represent- 
ing 75c in service value, but han- 
dled as only half a dollar in making 
change, 

Not as yet good for merchandise, 
but applies to small tailoring and 
pressing jobs, carpenter work, win- 
dow cleaning and similar jobs. Only 
one concern in any line listed on the 
card, the idea being that the cards 
will steer trade to the co-operating 
concerns. Cards are paid at full 
60c value when presented at the the- 
atre and not more than one card 
may be presented on a ticket pur- 
chase where the purchase represents 
the face value, or more. In other 
words, there is no change from the 
barter ticket. 

House gets plenty of advertising, 
and so far the scheme is working 
out well as a novelty. No effort is 
made to force the cards. Patrons 
must ask for them, but many do. 








Free Supper 

Combination stunt which is help- 
ing a theatre and a nearby lunch 
room is the allotment of free sup- 
pers to certain persons who attend 
the theatre. After the first break 
and again at closing time, the man- 
ager goes to the lunch room and 
designates three couple who are to 
receive free meals. No announce- 
ment is made, but when the diners 
comes to the desk to pay the’checks 
they are deadheaded if they can 
show theatre stubs. 

Sometimes it happens that the 
couple have not been to the show, 
in which case they are out of luck, 
but an effort is made to pick those 
who have attended the performance. 
Not only gets the crowd into the 
place, but it slightly increases the 
size of the average check. 

Costs the theatre nothing but a 
little advertisement, and the restau- 
rant also advertises the house, so 
that’s an even break. Proprietor is 
willing to deadhead the six meals to 
get all the others in. 


Hart’s Creed 

Fdgar Hart is working a modified 
club plan at the Rivoli, Toledo. 
‘News-Bee’ prints the Sat. program 
Friday and adds a coupon which 
will let a kid in for five cents on the 
pre-show Sat. Before the show 
starts he flashes a Creed on the 
screen, which the youngsters repeat 
in chorus. Hart worked it out with 
Some of the women’s organizations, 
ee it is good enough to be copied. 
t runs: 





‘T want to be a square shooter, 
honest and trutlful, in the school, 
at home, while at play—anywhere I 
may be. I want to be on the level 





with myself always, and so be a 
Real American.’ 
For ‘Bitter Tea’ he produced a 


free vaudeville act out of a hat or 
something. Three accordion play- 
ers, a singer and dancer. They did 
six shows Sat. and five Sunday, 
with three at the night shows for 
the remainder of the run. Not only 
didn’t cost anything, but they think 
he’s a great guy to give them a 
chance, 





Industry Display 

Good results are accruing in one 
town from what the manager calls 
his permanent industries display. 
Lobby is large and he has built a 
showcase between the entrance and 
exit doors, where it will be out of 
the way. Adjustable glass shelving 
is provided and local merchants are 
given a week apiece to display their 
wares, the only stipulation being 
that that it shall be educational. 

A drug store, for example, shows 
the ingredients of its cough mixture 
and the bottled product; a grocer 
shows green coffees used in his 
leading blend; a shoe store got a 
series of unfinished footwear from 
its largest factory. All are fixed up 
with lettered cards and are attract- 
ing general interest. It does not 
hurt any that most of the stores 
take newspaper space to advertise 
their displays as they run. 

Side issue is announcement in the 
schools, with the recommendation 
that the pupils take time out on the 
way homé to look the display over. 
Incidentally the showcase cost only 
$3, being bought at a bankrupt sale. 





Real Names 

Most exhibs merely read the re- 
cent list of real names of stars 
printed in a recent ‘Variety.’ Then 
they forgot about it. When M. A. 
Malaney, the veteran head of the 
Loew theatres in Cleveland, was in 
town recently he asked for another 
copy. Going to slip the information 
out in his program and perhaps 
make it into a contest. 

While about it Malaney paused to 
drop a tear over the good old days 
when every major Cleveland theatre 
ran a full half-page ad every Sun- 
day. Probably it was the only town 
in the country in which such a large 
use of space was made, but it paid 
in flush times. Extravagant, per- 
haps, but all of the houses were 
making money. Also recalled the 
three-color jobs S. Barrett McCor- 
mick used to turn out in Indianapo- 
lis 15 years or so ago. Different 
these days, but possibly not gone 
forever. 


Instalment Thrift 


Theatre which did not anticipate 
much of a sale for thrift books be- 
cause of limited finances of its pa- 
trons and yet wanted to ride the 
idea, fell back on a scheme used by 
some cigar dealers who sell cigars 
singly and give the customer the re- 
mainder of the box when he has 
paid the box price. 

Tickets are printed up represent- 
ing a value of $5.50. Issued to all 
who apply. Patrons pay as usual, 
with their purchases punched out of 
the card. When $5 worth of holes 
have been punched, card is good for 
an additional 50c worth of admis- 
sions. 

Value of the card is that, having 
it, the holder is more apt to come to 
the theatre than to patronize the 
opposition. Narrow margin, but it 
all helps these days, 








Window Novelty 

Chain of a dozen small houses has 
a window novelty it is circulating 
around with each town visited about 
once in three months. It is a tank 
with glass front and back, about 10 
by 20 inches, with the usual adver- 
tising lettered on the glass front. 
It is a little more than an inch deep. 
Novelty is the constant drip of col- 
ored globules in the tank, the fall 
being slower than a straight drip. 

Secret is that the tank contains 
a light colored but heavy oil, a 
cheap grade of mineral oil. A 
trough runs across the top and 
through this drips colored water 
which, being heavier than the oil, 
settles to the bottom, where it is 
pumped into the trough again by 
means of a small pump operated by 
a clockwork motor. An overflow at 
the opposite end from the intake 
provides against an excessive 
pumping. 

Probably would not pay to build 
one for a single house, but it’s a 
great attractor where it can be cir- 
culated as the oil does not show. 


Appeal to Vanity 
Birmingham. 


A stunt that while it did not at- 
tract customers by the hundreds did 
work very well was used by the 
Alabama in connection with ‘Strange 
Interlude.’ Seven hundred and fifty 
letters addressed to members of the 
local Little Theatre were mailed. 
These letters said that the manage- 
ment would be 
opinion as to how the picture com- 
pared to the stage play. 








glad to have their/| 


Tagged Column 


Always on the lookout for free | 


space, manager of a downtown 
house arranged with a newspaper 
with an inquiring reporter feature 
to tag the usual stuff. Daily col- 
umn now lists six replies picked up 
on the street in different localities 
and five, on the same question, 
picked up at the theatre. Paper is 
an afternoon sheet, so the manager 
gets his stuff at the night show and 
shoots it in the same evening. 

Manager is careful to give every 
one a chance, and being an old 
newspaper man himself, he is able 
to dress up the replies so that his 
patrons are proud of their sayings. 

No one probably comes just in 
the hope of being quoted, but it 
is certainly nct hurting the attend- 
ance any. 





Threat and Promise 

Indie exhib who felt he had to cut 
to match the chain slices in his town 
was not happy about it and doubtful 
whether it would help any, so he 
made the offer with his fingers 
crossed. Both newspaper and house 
front advertising carried this copy: 

‘Next week I am reducing admis- 
sion to 15c on the plea of many pa- 
trons that they would come more 
often at a smaller admission. I 
shall hold these prices for three 
weeks. If it does not bring a suf- 
ficiently larger increase in business 





to justify the cut the old admission 
scale will be restored. If you want 


the lower price, come and tell your { 


friends to come, too. 


No report on the result, but the | 


manager feels that he has provided 
an out in case he wants to go back. 





Radio Talk 
Oakland, Cal. 


Fox-Orpheum made a play for 
feminine trade by setting a series 
of radio talks on KLE, controlled by 
the ‘Tribune,’ at 11:30 a. m., start- 
ing this week. Wood Soanes, drama 
ed of the ‘Tribune,’ will be in charge 
of the series, discussing generalities 
on pictures and people. 

In the opening broadcast Soanes 
and Herman Kersken, manager of 
the theatre, occupied the 15-minute 
period arguing over the form and 
style of the programs, with a view 
to catching audience angle. Re- 
sponse was immediate in mails. 

The first picture to be indirectly 
plugged was ‘20,000 Years in Sing 
Sing.’ 





‘Employees’ Screen Tests 
Los Angeles. 


Warners Downtown will use the 
screen test gag as exploitation on 
‘Employees Entrance.’ In addition 
to plugging the picture, the studio, 
which has sponsored the stunt in 
suburban spots, hopes to get at least 
six girls worthy of contracts. So 
far 25 femmes have been chosen for 
further consideration. 





| BEHIND 


the KEYS 








Los Angeles. 

Fox-Principal closed the Banning, 
Banning, Calif. Another closing in 
the desert section is the Broadway, 
Mecca, f 

Electric, L. A., Main street grind, 
has been taken back for operation 
by Mrs. M. Ewing, veteran L. A. 
exhib. 

Katie Pheuler has taken over the 
Uplands, Uplands, Calif. 


Mansfield, O. 
Charles Keyser, mgr. Warners 
Majestic here, shifted to Harris, 
Findlay, O. John Manuel, from 
Sandusky, succeeds Keyser. 








Findlay, O. 

Glen Nelson, manager of the Har- 
ris theatre here, has been trans- 
ferred to the Ohio in Sidney, O., ac- 
cording to announcement of Frank 
N. Phelps, central district manager 
for Warner Bros. with headquar- 
ters in Cleveland. 


Birmingham. 
Extension of another two-year 
period and modification of the old 
contract by the Crescent Amuse- 
ment Co. of Nashville and Warners 
were made and WB will continue to 
operate the Tennessee houses as 
usual, 
First contract was made in 1930. 


mrem, NM. YF. C. 
Maurice Bliss, recently in charge 
of the Metro theatre, now managing 
the Boston Road theatre. Succeeds 
to the post vacated by Louis Gans, 
who has gone to the United States 
theatre. 








New Britain, Conn. 
State closed. Court action for 
control of house followed. 





New York City. 
Milton Chamberlain is manager of 
the Plaza, New York. Manny Rosen- 
berg, previously at Plaza and Little 
Carnegie (foreign), is now solely at 
Carnegie. 





Pittsburgh. 

Joe Skirboll, for years connected 
with First National, manager of 
Majestic Pictures exchange in Pitts- 
burgh, He succeeds Charlie 
Schwerin. 

Recent Warner managerial shifts 
in local district sent Harry Seigel 
from Park, Johnstown, Pa., to the 
Strand, Ridgeway, where he suc- 
ceeds Charles Truran. Latter re- 
— to go to the Park in Mead- 
ville. 

Spitzer Kohen, manager of Davis, 
here, withdrew his resignation and 
remains. 





Columbus. 

Harry Schwartz, owner, has him- 
self taken over the managerial 
reins of the Hartman here. Dave 
Pence is acting as a combo as- 
sistant and head. 

Kenneth Reid, manager of Loew's 
Broad theatre, has returned to his 
post here following the funeral of 
his wife, Harriet, aged 32, in Cleve- 





land. Mrs. Reid died suddenly after 
a short siege of pneumonia. A 
daughter also survives, 
Los Angeles 
Latest Fox West Coast house 


managerial shakeup has Jack Ret- | 


law, former district manager in art | 


Northwest division, replacing Carl 


| lix-Allyn, 





;run 


H. Miller at the Fox, San Bernar- 
dino, Calif. Miller replaces Everett 
Sharp at the West Coast in the 
same town. Nate Blank replaces 
Dick Prichard at the Alcazar, Bell, 
Calif., with Prichard shifting to the 
Majestic, Santa Monica, relieving 
Mort Nathan. 

O. A. Tollins has been put in com- 
plete charge of all accounting, 
auditing and reports for F-WC, 
under supervision of Fred L. Metz- 
ler, treasurer. 

More personnel reductions at Fox- 
West Coast has ousted Jack Stone, 
stationery department head; Lou 
Lemieux and Louise Seiler of the 
purchasing department, and Izora 
Waller, private secretary to H. M. 
Woolams who resigned last week as 
vice-president in charge of finances. 





Denver. 

Chas. Kreiling is back at the Ma- 
jestic, having leased it again. 

A. Georgetta has bought the 
Pythian theatre at Dolores, Colo., 
from C. W. Smith, 

E J. Lustig Denver and Salt Lake 
salesman for National Screen Serv- 
ice. 

R. C. Ryan now selling for Edu- 
cational, formerly with Warners. 

Richard R. Adams moved from 
Denver Paramount, where he was 
publicity director, to America at 
Colorado Springs, which he will 
manage. Richard R. Raub, pub- 
licity director of Denver, suceeds 
Adams; and E. A. Patchen, asst. at 
Denver, will take on Raub’s old job. 
Larry Starsmore, city manager at 
Colorado Springs for Publix, will 
manage Paramount, 





Seattle. 

Ernie Ludwig now manager = of 
Venetian (Jensen-von Herberg) 
suburban. Coyle manager of Lib- 
erty (J-vH) with G. W. Cooley 
manager of Roxy (J-vH) in Ballard 
district, which has just been re- 
opened. Bill Hamrick, nephew of 
John Hamrick, succeeds David Dow 
as manager of Rex (Hamrick) 
grind. 





Hartford, Conn. 

Arthur Menard, assistant at Pub- 
manager of Rialto, New 
Britain (Daly’s). 

Al Weiss leaves Warner Capitol, 
Springfield, as manager in Miami. 

William Flannagan, acting man- 
ager of Regal, goes to Warner 
Strand as asst. 

James Weist manager of Regal. 

Robert Hart Palace manager. 

George Clark manager of War- 
ner-Colonial and Barney Grogan of 
Warner-Central. 

Victor Pajonas, chief of staff at 
Allyn, now assistant. 





Phoenix, Ariz. 
W. A. Osborne manager of Tuc- 
son Fox at Tucson. 





Los Angeles. 
Al Bowman replaced as manager 
of the Belmont here by Spyro Car- 
dos, from the closed United Artists 
(downtown). 





Davenport, Ia. 
Orpheum, RKO-Publix house in 
the Mississippi Hotel, largest the- 
atre in the tri-cities, closed Satur- 
day. Capitol, which first 
house, simult eut to 
25c. matinees and 3 
only other downtown 
operating, 


became 
neously 
night. Garden 

film house 
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Encored 


Hitting twice in same place 
with one stunt was accomplished 
by Sammy Cohen, handling foreign 
publicity and exploitation for 
United Artists. As a gag Sammy 
had pictures made up of Mickey 
Mouse reading various foreign trade 
and fan papers. These were sent 
out to the various papers, with quite 
a number in various sections of the 
world falling for a free reprint of 


tne 


the thing. Courrier Cinematogra- 
phique of Paris, one of the best 
trade papers in Europe, reprinted 


plus an editorial of pride that it was 
picked from all the French papers. 
On receipt of that in New York 
Sammy had another card made up 
of Mickey Mouse plus a notation, 
allegedly from Mickey, of thanks to 
the ‘Courrier.’ And that, too. was 
used for a three-quarter page re- 
production. 


Riding the News 
Dallas. 

When Ethel Leginska dropped in 
for guest performance with local 
symphony orchestra, as first woman 
to conduct that group, James Cherry 
borrowed Vin Lindhe from WFAA 
and promptly plugged her as first 
femme leader for his Palace pit. 
Lass is about champ performer for 
the radio station with plenty pep, 
and, incidentally, it was case of 
both ‘first femme conductor’ and 
first try at conducting for the 
femme, giving customers a little 
novelty. 

While Leginska cracked a record, 
Cherry’s idea not so bad, as dates 
concurrent and the scribes had 
plenty to rave about, even as to 
whether it was oke or no for Lindhe 
to sport a masculine full dress for 
afternoon and formal frock for eve- 
ning performances. If Pal b.o. didn’t 
pick up for the week was certainly 
no fault of press. 


Overdoing 

In recent months there has been 
such a lax business that many thea- 
tres have overdone ballyhoo and ex- 
ploitation. As a result stunting has 
become the ordinary way of putting 
over an ordinary picture, and the 
public response has dropped. Stunts 
are good only so long as thev are 
novel, and they are not novel if day 
after day some stunt is put on ihe 
street to advertise a picture. It is 
like any other form of iteration and 
goes stale through constant use. 

In some sections theatres have 
found it profitable to. drop off special 
stunts for three or four weeks and 
then come sweeping out with some- 
thing really good for a better than 
usual picture. 

It is all a matter of change of 
pace. If bally no longer works, drop 
bally for a time and concentrate on 
house front. It will be all the more 
effective when it is resumed. 


Copped the Five 


Lynchburg. 

After a big buildup on the weird- 
ness of ‘Island of Lost Souls,’ Par- 
amount here offered a reward of $5 
to a woman who could sit through a 
special midnight showing of the 
film, alone, without screaming. 

Expected few responses, but actu- 
ally got hundreds. Theatre picked 
the first woman to apply, and spent 
the next three days apologizing to 
other applicants who demanded to 
be given a chance. 











Woman didn’t make an outcry 
and collected her five. 
Not So Good 
Even press stunts have to be 


worked with some degree of intelli- 
gence. There's a story going round 
of a manager who put a bright girl 
on the job calling the town on the 
phone about a coming picture. Along 
about the middle of the afternoon 
this conversation happened: 
Is this Main 1357?’ 


‘Yeah.’ 
‘Well, this Is the Golden theatre. 
We're plaving ‘The Big Broadcast’ 


next Monday and Tuesday, and we 
want all your folks to be sure and 
come.’ 

‘Oh, yeah! 
insane asylum. 
us.’ 


Well this is the county 
You come and see 


Gloss and Matt 


Exhibitor who does most of his 
own sign writing is worried over 
the question as to whether to make 
his letters glossy on a dull ground 


or dull on a glossy ground. May 
sound a bit foolish, but there is a 
| difference, and it seems to be in 
favor of glossy letters where the 
ground is deeper than the letter and 


(Continued on page 23) 








ADVERTISING 


NOVELTIES 


WHICH CREATE BUSINESS 





i} Thousands of ideas on file, one of 
which will fit your needs. 
Fconomy Novelty & Printing Co. 

| 2°9 Tie-* 79'% Strret, New Week 
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| IT TAKES 3 BIG BROADWAY 
| HOUSES TO HOLD THE CROWDS! 


A booking record unparalleled in 
motion picture history! Three of 
Broadway’s finest, largest theatres 
play “State Fair” on three con- 
secutive weeks. A test only the 
mightiest of box office attractions 
could stand. And, as we go to 
press, the 6200-seat- Radio City 
Music Hall reports S. R. O. busi- 


ness. Another miracle picture 


























from FOX...as the FOX Cavalcade 
of Hits marches on in triumph. 


STATE FAIR 


































JANET | WILL 
GAYNOR ROGERS 
LEW SALLY | 
AYRES EILERS 
FOSTER DRESSER 
FRANK VICTOR 
CRAVEN JORY 
_ Story by Screen play by 


PHIL STONG Sonya Levien and Paul Green 


HENRY KING Production 






One of the FOX CAVALCADE of HITS 
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714,584 Paychecks to Extras 
Distributed as follows in 1932 
Placements Size of Check Group Gross 
47,606 men $7.50 $357,045 
43,7563 “ 10.00 437,530 
36,180 “ 5.00 180,900 
6,502 “ 3.00 19,506 
5,136 “ 15.00 77,040 
1,706 “ 12.50 21,325 
a over 15.00 387 
140,901 men $1,093,733 
22,300 women 10.00 223,000 
21,437 “4 7.50 160,777 
18,998 ” 5.00 $4.990 
2,979 = 3.00 8,937 
1,378 ° 15.00 20,670 
423 om 12.50 5,287 
67,515 women 513,662 
2,227 boys 5.00 11,135 
—* 7.50 7,507. 
479 “ 10.00 4,790 
- > 15.00 1,005 
= 12.50 462 
= 3.00 84 
<= over 15.00 20 
3,840 boys 25,004 
1,611 girls 5.00 8,055 
Sila 7.50 3,570 
—r 10.00 1,820 
BR 3.00 72 
ig 15.00 315 
a. 12.50 175 
2,328 girls 14,007 
TOTAL MOB PAYROLL 
214,584 placements grossing .....ccccccccesccesescecsees - $1,009,778 











WB MAY MOVE 
ON THEATRES 


All kinds of reports about the 
Warner firm, with none apparently 
having grounds except that a mer- 
ger talk has been on. 

Inside account: of the Warner fi- 
mancial position are to the effect 
that the company is okay. It’s main 
difficulties are around the theatre 
end, which may be dropping an av- 
erage of $200,000 weekly. 

Latest accounts are that Warners 
have about decided to divest them- 
selves of a number of houses. About 
the worst theatre situation confront- 
ing the company is in Philly and 
Where the first give-aways may 
occur. 


PAR DOESN'T WANT 
THEATRE OPERATION 


This receivership thing for Para- 
mount is taken to mean that the 
bankers’ long-time stand of having 
companies return to production and 
distribution and away from operat- 
ing expensive and non-profit mak- 
ing chains, has come to a head. Par 
is about to return solely to making 
pictures and their distribution. It 
isn’t certain it will keep all its key 
city deluxers as show windows. 

Some may be retained. Principally 
the Balaban & Katz outfit, not af- 
fected by the receivership. From all 
accounts Barney Balban and other 
operating heads of this outfit mean 
that it shouldn't be affected now or 
later. 














M-tro Drops Three 





Hollywood, Jan. 30. 
Having built up its contract | 
Player list above the number it 


wants to carry, Metro is now cut- 
ting down on personnel. 

Players dropped this 
Muriel Kirkland, Verree 
and Hedda Hopper. 


week 
Teasdale 


Mojiica on Concert Tour 
Hollywood, 


Jose Mojica, 
Player. leaves here Feb. 2 
cert tour of Arizona, Texas 
Mexico City. 

He will be away three weeks. 


Jan. 30. 


for a con- 
and 


are | 


Fox Spanish singer- 


HIRAM BROWN’S LOW 
COST SOCIAL FILMS 


Financial backing for Hiram §. 
Brown in the proposed film ven- 
ture he has ben toying with for 
some months now, has not been 
completely arranged, with Brown 
said to be angling for a bank roll 
that will be sufficient to carry him 
a reasonable distance. It is said he 
will be set shortly to go ahead, with 
a strong contact in the Guaranty 
Trust Co. on the financing arrange- 
ments. 

Brown's project, never reported 
pending completion of financing, 
looks first to the consolidation of 
various social interests and _ indi- 
viduals who have made film in past 
mostly for pleasure, but sometimes 
with commercial gain. Harmon 
Foundation, plus several wealthy 
individuals such as Jock Whitney, 
have been making pictures on pleas- 
ure cruises, etc., for years. Idea, 
it is said, is to direct the making 
of these pictures for commercial 
possibilities, as well as to make pic- 
tures with recognized film talent at 
a low cost. ‘ 

A negative cost of around $25,000 
is mentioned as envisaged in the 
general plan, with talent to gamble 
on a basis of a percentage of the 
distribution return. 


Film Co.’s Wax for 
Plug on ‘Big Cage 


Los Angeles, Jan. 30. 





9 


Universal has made a disk featur- 
ing Clyde Beatty, lion tamer, to be 


sent to all U exchanges as pre- 
showing radio exploitation for the 


studio's forthcoming animal picture, | 


‘Big Care.’ 

Disk has music from the picture 
plus an interview with Peatty on 
his animal training experiences. 


Last time Universal used wax and | 


radio for exploitation was on ‘Back 
Street.’ 


Hayes in Travel Stuff 


Hollywood, Jan. 30. 

Hial Hayes, juvenile, will be the 
| male interest in the travel dramas 
to be made in Central Arcrica by 
Williard TBittmar ind Charles R 
Tiobinson. 

Company, which will inc!ude Mrs. 
Jack London, takes off Feb. 15. They 
will produce ‘Dark River’ and ‘into 
the Unknown’ as features, and also 
several shorts. 


——- + 


BIGGER BUT CHEAPER MOB 


VARIETY 
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714.504 EXTRAS 
PLACED IN 1992 


———_— 


Total of $1,855,788, How- 
ever, Was Lowest Paid 
for Atmosphere Players 
at Picture Studios in 
Seven Years, Barring 1931 
—Average Daily Wage 
Dropped from $9.32 to 
$8.65 


SPECTACLES AID 


By Leonard L. Levinson 


Hollywood, Jan. 30. 


Studio cry of 1932 which saw 
$89,309 and 24,995 placements more 
than 1931 go to the extras, was 
bigger and cheaper mobs. But the 
average daily wage of extras 
dropped from $9.32 to $8.65—lowest 
since 1927. At that, the reduction, 
amounting to 7%, was less than in 
any other department of picture 
production. 

Tabulation of the figures for last 
year reveal that the extra hit his 
low year in 1931 and started climb- 
ing back during ’32 in gross money 
and number and placements, if not 
in average daily pay. Saving fac- 
tor in mob work was the return of 
the spectacle type of production, 
like ‘Sign of the Cross,’ ‘Cavalcade,’ 
‘Kid from Spain’ and the type of 
film where audience backgrounds 
were required. 

Average Per Day Up 

Average number of extras per 
day jumped 78 to 684. Aside from 
*31, this is the lowest by over 100 











1932 for the Extra 





Worst year, with the excep- 
tion of 1931, since Central 
Casting was formed in 1926. 

More than two men for 
every woman. 

Average paycheck dropped 
$.67 to $8.65. 

Number of $3 and $5 play- 
ers zoomed and $10 and $7.50 
actors slumped. 

More former film names in 
the extra ranks. 

Only .02% of all placements 
were for over $15. 

Biggest single call was 2,603, 
for ‘Cavalcade’ and yet several 
hundred additional extras 
phoned that day and were 
turned down. 

Only $14,007 worth of female 
children talent used. 

Year’s bill for extra work- 
ers amounted to $1,766,479. 











in the seven years since Central 
was. formed. 

Mortality among types of actors 
used inc!uded foreign version people, 
singers and dancers. Dance direc- 
tors found suitable choruses only 
;after long and tedious auditions. 
Chinese were the only race that 
| benefited by a cycle. 

Studio extra bill for the year 
amounted to $1,855,778.71, again the 
lowest in seven years with the ex- 
| ooneren of 1931. Total for the seven 
|years just falls short of $16,000,000. 
| Total number of one-day jobs was 
, 214,584 for the year. 

Biggest increases in price divi- 
sions were in the $3 and $5 classes. 
'In 1931, 718 placements were made 
to $3 check people. In 1932, this 
had leaped to 9,533. The five buck 
people jumped from 32,988 to 59,016 
in a year. A drop of 4,790 was re- 
corded for the $10 mobsters. 














Payroll 

BOBE ncccccdcncs $2,108,208 
SORT sedéecccosee aes 
ROSS fccwcccecsace meee,tas 
BOSP, cecckstde>e ene 
BODO cccsseoensee Beene 
SOR cosskceveccsn BetORete 
TOES cccdnadecoce Bette 
Motel «. veccas Bae weneus 
Average ..... $2,283,848 





The Mob Perks Up 


(Seven year summary of Central Casting Bureau Business) 
c————- Yearly Gross———_ 


Jobs Jobs Paycheck 
259,259 810 $6.46 
330,397 905 8.59 
276,155 756 8.94 
262,958 840 9.13 
252,446 809 9.74 
189,589 606 9.32 
214,584 684 8.65 

1,785,388 
255,055 774 8.69 


r-~Daily Average— 








Headed for Indie Operation 





Chances for Loose Theatres Away From 


Chains—2nd Men Holding Up Top Guys 





Magic Expose Rush 





Camel's magic expose series of 
ads had started a scramble among 
almost all ‘shorts’ producers for a 
series on the subject. 

The public interest in ‘how it’s 
done’ has the shorts’ makers going 
to the same source, Prof. Hoffman's 
book, for the dope illustrating the 
manner of effecting the tricks. 


U’s Deal with Con Lab 
Over $600,000 U Debt; 
U Closing Its Lab 


Hollywood, Jan. 30. 

Inside of the closing of the Uni- 
versal $500,600 Royal film lab is that 
Consolidated Labs brought pressure 
to bear for the collection of the 
$600,000 remaining on the loan made 
to U by Consolidated three years 
ago. To relieve the pressure Univer- 
sal shut down the processing plant 
and let the 75 employees go under 
a deal whereby Consolidated gets all 
of Universal’s business. 

Built a year ago, the lab has been 
a severe headache to Consolidated, 
with Universal going after indie 
business. It had a deal with Phil 
Goldstone whereby all productions 
financed by Goldstone went there 
with an override to Goldstone. King 
Charney was handling the affairs 
of the lab and was also working for 
Goldstone, Roy Hunter in charge of 
technical work at the lab, has been 
retained by Universal under his con- 
tract. 

One of the first reactions to Con- 
solidated’s move was the immediate 








stoppage of plans for a new lab 
building by Roy Davidson. Means 


less competition for Consolidated 
with Davidson now considered chief 
rival. 


OFFER CHAS. ROGERS 
HEAVIER PERCENT DEAL 


Hollywood, Jan. 30. 

Production contract between 
Paramount and Charles R. Rogers 
comes up for renewal within the 
next 30 days. Neither party has 
discussed a new deal, with Rogers 
understood to have been approach- 
ed by another studio on a produc- 





tion arrangement similar to his 
present contract, but with a heav- 
ier percentage arrangement for 


himself. 

togers’ original six picture con- 
tract with Paramount will be com- 
pleted when ‘Bedfe'lows’ is com- 
pleted. 





average of $17.30 a week during the 
year. 





| daily 


| coming 


Only One Percent Lucky Figuring on a basis of the 17,500 
That the industry cannot support | people who are registered at Cen- 

yne percent of the registered extras i tral, average number of days each 
in even the most meager fashion is | worked during “932 were 12.26, and 
demonstrated by the number of |average yearly income was $106.06. 
people who worked two days or| This was even lower “or the chil- | 
more. Altogether there were 205, 69 | drer ince only 10% of them, or 616 
women and 136 men, who worked | worked 10 days during that time 
‘two days or more and earned an!and grossed $63 apiece for the year 





With the receivership of Para- 
mount-Publix and RKO, the bank- 
ruptcy of Orpheum, Pantages and 
Interstate, showmen and former op- 
erators who may have been shoved 
out of the film biz through a buy 
or otherwise by the chains are pres- 
ently on the brink of finding them- 
selves right back in the show biz 
as filmdom begins heading indie. 

Decentralization brought many 
back into operation again but the 
receivership may bring more, as the 
receivers begin to disaffirm prop- 
erties. 

Decentralization already sent back 
such men into the indie field as M. 
E. Comerford, E. V. Richards and 
Harry Arthur, but with the receiv- 
erships going into effect, showmen 
like Karl Hcblitzelle and Nate 
Blumberg, may be found packing 
around their own circuit. 

It is just as likely for Martin Beck 
to make a deal with the Orpheum 
receivers ‘or some Orph spots. It 
is equally as likely that Nate Blum- 
berg may do something like this. 
Besides which the latter is stated 
to have some indie financial back- 
ing for such a project from Chicago. 

Only Solvents 

It is the known intention of the 
two chains te stick only to their 
solvent properties and ‘o disaffirm 
all bad houses and locations. Since 
both chains have more bad spots 
than good, there will be literally 
hundreds of theatres’ presently 
turned loose to their former opera- 
tors and owners, 

The possibility of other receiver- 
ships coming along only increases 
these chances and _ spreads the 
groundwork for the theatre end of 
the film biz tc go practically en- 
tirely independent. 

Mostly the top guys take bows 
for their second-men who may be 
the real workers and mostly are 
responsible for the creditable work 
done in the chains. This receiver- 
ship thing looks like'y to change 
that all the way around. 

That’s not to mention the effect 
such owner-operator operation may 
have on film prodvction and book- 
ings. 


POLICY MATTERS HOLD 
METRO’S EXECS WEST 


Hollywood, Jan. 30. 

Policy and production conferences 
will keep Nick Schenck and the 
other eastern Metro execs at the 
Metro lot for another two weeks. 
Quartet is now figuring on leaving 
for the home office Feb. 4. 

Huddles with studio heads are 
events with the New York 
execs around the lot until all hours. 

lilness of Irving Thalberg has de- 
conferences on the 
product, but it is 
expected that he will be able to sit 
in on the confabs within 10 days. 








layed several 


season's 


‘Golddiggers’ Title 


‘High Life’ musical picture War- 


ners is starting will be called ‘Gold- 
diggers of 1933,’ modernized version 
f the Avery Hopwood piece pro- 
cod by WB 2s ‘Golddiggers of 


Broadway’ in 1929. 














ope 
vad an 


BA er Quien eeeres 


mares 


oo 
o 


ee 2 Sareea oe Ta aan 
otter eb en te 


it 


a GS Oe ae Fe, 


ee A, i ate pee Can : 


eh Pm ee 








20 VARIETY Tuesday, January 31, 1933 


_—— 























A STATEMENT TO THE | 
MOTION PICTURE TRADE 





THe receivership of Paramount Publix Corpo- 





ration in no way affects the corporations of the 





undersigned companies. These companies are 
subsidiaries of Paramount Publix Corporation 
and are NOT in receivership. They will con- 


tinue to produce and distribute quality motion 





pictures under the same management and 


personnel as _ heretofore. 








PARAMOUNT PRODUCTIONS, Inc. 


EMANUEL COHEN, Vice-Pres. 


PARAMOUNT PICTURES DISTRIBUTING CORPORATION 


G. J. SCHAEFER, Vice-Pres. 


PARAMOUNT INTERNATIONAL CORPORATION 


E. E. SHAvER, Vice-Pres. 
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Subsidiaries and Receivers 





Sub. Cos. Left Can Be Left Alone by Re- 





ceivers for Holding Corporation 


4 


Zukor-Hilles co-receivership over 
Paramount-Publix, as a _ holding 
company, and Irving Trust bank- 
ruptcy receivership over Publix En- 


terprises, plus receiver appoint- 
ments for .the Saenger, Publix- 
Nebraska (Blank) Finkelstein & 


Ruben, and Publix-FitzPatrick-Mc- 
Elroy circuits, follows by several 
months a readjusted corporate set- 
up in P-P. 

From the first, the organization 
of production and distribution as 
separate subsidiaries of Paramount, 
was regarded within show circles as 
a precautionary measure, the nature 
of which now becomes far-reaching 
under receivership. 

While previously Paramount-Pub- 
lix had one chief operating sub- 
sidiary, Puvolix Theatres Corp., un- 
der the »reak-down, new integral 
corporate subsidiaries were formed. 
They were Paramount Pictures 
Distributing Corp. and Paramount 
International Corp. to cover domes- 
tic and foreign distribtion, and 
Paramount Productions, Inc., which 
became a holding company for 
these two as well as the corporate 
producing unit. 

These subsidiaries are not affected 
by the receiverships, although to 
Zukor and Hilles as co-receivers in 
equity over P-P itself, they become 
among that holding company’s as- 
sets. Publix Theatres Corp., estab- 
lished in 1926, by the same token, 
may for sake of argument, be eith- 
er an asset or a liability. 

Profitable 

According to a Paramount state- 
ment ‘the business of these pro- 
ducing and distributing subsidiaries 
is profitable and they will continue 
to manufacture and distribute qual- 
ity motion pictures under the same 
management and personnel as here- 
tofore.’ There is no mention made 
of Publix Theatres Corp., strictly 
an operating rather than a theatre 
or lease-holding company. 

Reduced to a technical plane, it 
is virtually a holding company 
which owns various assets, in other 
words, the Paramount-Publix Corp., 
which is in equity receivership. 
Thus that receivership should not 
interfere with subsidiary companies 
P-P owns wkich as units are in 
good condition, any more than a 
healthy child in a family should be 
placed in bed because another child 
is ill. 

In a fashion, the General Theatres 
receivership is a parallel. Though 
thrown into receivership more than 
a year, the onus of that receivership 
does not exert itself over one of 
the General Theater assets, Fox 
Film Corp. 

Under the holding company and 
corporate unit setup of Paramount, 
on the other hand, receiverships 
can be declared over any subsidiary 
if as a unit it is permitted by the 
parent organization to become in- 
solvent. 


HUGHES MAY BECOME 
INDIE FILM MAKER 


Hollywood, Jan. 30. 

Howard Hughes has abandoned 
his project to make a sequel to 
‘Searface.’ Action taken when Par- 
amount refused to relinquish under 
a five-year term its rights to the 
silent picture, ‘The Racket.’ 

Understood that Hughes had 
planned to make the picture for 
around $50,000 and ride it under the 
‘sequel’ gag. Rowland Brown has 
been working on a script and was 
scheduled to de the directing. 

Having no release’ available, 
Hughes has given Brown the gate. 
Later on Hughes intends to make 
pictures as an independent pro- 
ducer and sell on the open mar- 
ket. 





Par Production Peak 


Hollywood, Jan. 30. 

Paramount reaches a production 
peak in February with 12 pictures 
before the cameras. 

Starting this week are ‘Under the 
Tonto Rim,’ ‘Dead Reckoning,’ ‘Song 
of Songs’ and ‘Story of Temple 
Drake.’ Holding over into Febru- 
ary will be ‘Bedtime Story,’ ‘Pick- 
up’ and ‘Strictly Personal,’ while 
starters next month will be ‘Super- 
natural,’ ‘International House,’ 
‘Cracked Ice.’ ‘Legal Crime’ and 
‘Bed Fellows.’ 





PAN GETS ’EM BACK 


$3,750,000 Paid for His 6 Theatre 
Leases by RKO 








Alexander Pantages is returning 
to activity as a showman, whether 
he wants to or not. The six western 
theatres taken over from Pantages 
by RKO in 1929 for $3,750,000 are 
being returned to Pantages virtu- 
ally as a gift. They are among the 
properties of which RKO is dispos- 
ing under the current subsidiary 
company receiverships. 

RKO took the string, along with 
the booking rights, through Joe 
Toplitsky of L. A. The $3,750,000 
consideration was paid partly in 
cash and stock for long term leases 
on the six theatres. 


Indies See Bright Ray 
Of Hope in Prospective 
Curtailment by Majors 


Hollywood, Jan. 30. 


Possibility of major studios cur- 
tailing their programs, and wild 
merger talk that is in the air, has 
pepped up the independent produc- 
ers who foresee in either of such 
moves a chance to get more and 
better booking dates for their own 
pictures. 

Practically all independents are 
going through with announced pro- 
grams for the year. This in itself 
is taken as an indication of indie 
optimism, as in previous years 
smaller producers had begun to fade 
out about this time of the year. 

Independents are also eyeing the 
distribution field, with a view of 
possible widening of operations, Al- 
ready, Nat Levine has incorporated 
his Seattle exchange under the Mas- 
cot name as a starter in a contem- 
plated string of exchanges. M. H. 
Hoffman is reviving his idea of 
opening several exchanges through- 
out the South to handle Allied and 
other product. 

If majors cut down on their pro- 
grams, indies look for players and 
directors becoming available to 
them. Companies which will finish 
their programs as earlier announced 
are Allied, Monogram, World Wide, 
Majestic, Mayfair, Freuler Film, 
Mascot, Goldsmith, the combined 
Chesterfield-Invincible group and 
Premier. 


Spingold Starts at Col 


Nate Spingold started at Colum- 
bia Pictures yesterday (30) on the 
business end in the executive offices. 
He is committed to a six-month ex- 
perience period, to absorb the work- 
ings of a film firm’s business dept. 

Spingold has been vacationing in 
Florida since December. 

















Goldstone’s ‘Be Damned’ 
Fails to Stop Columbia 


Hollywood, Jan. 30. 


Columbia is attempting to get 
Phil Goldstone to change the title 
of the latter’s independent picture, 
‘The Public Be Damned,’ as the for- 
mer is preparing a story with the 
same title. 

Goldstone so far has refused and 
will start production tomorrow on 
the picture, which is said to be 
based on the Samuel Insull case. 
Christy Cabanne is directing from 
Edward T. Lowe’s script. 

Story of Columbia’s is a similar 
type of political-financial yarn, but 
is unable to get it into work before 
April 1. Columbia intends keeping 
the title despite the fact that its 
picture will follow Goldstone’s, 
which will go on the Majestic pro- 
gram. James M. Cain is preparing 
continuity for Col. 





Stuart on Circuit Trip 


Herschel Stuart, general manager 
of RKO theatres, left New York 
Friday (27) night on a tour of the 
circuit’s mid-west and _ southern 
properties. He is making the trip 
by plane. 

Among other spots which Stuart 
may visit are Cincinnati, New Or- 





leans, San Antonio and Houston, 3 





Must Have Lip 





Hollywood, Jan. 30. 

After a two weeks’ search for 
a baby with a lip like Cheva- 
lier’s for ‘Bed Time Story,’ 
Paramount finally had to get 
a dentist to make a trick 
mouthpiece so the youngster 
selected would resemble the 
actor. 














MAYFAIR GOES 
BACK TO READE? 


Among the first steps expected to 
be taken by the RKO receivers is 
to disaffirm the lease on the RKO 
Mayfair on Broadway. That house 
looks certain to go back to Walter 
Reade, its owner. Preparations for 
this already are under way by RKO. 
It may happen within two weeks. 

The straight film policy now at 
the Mayfair would then move over 
to the Palace. This former two-a- 
dayer Palace and everything else 
since the new booking regime took 
hold, will finally and for always sur- 
render vaude. The vaude looks to 
shoot straight into Radio City at 
the RKO Roxy. At least that’s a 
newer theatre. The RKO Roxy is 
on a presentation policy. For vaude 
it will take second run film choice 
to the M. H. There is every indi- 
eation for this to happen. 

The Mayfair with its $480,000 an- 
nual rental, as the figure is re- 
ported, is just too much for RKO to 
carry with or without receivership. 
That’s especially with Radio City 
now running and the Mayfair hav- 
ing gone to a catch-as-catch-can 
policy or almost on first run film 
bookings. House was intended any- 
way to go subsequent with the rest 
of the RKO neighbs. 

Mayfair was a burlesque house, 
but was renovated throughout and 
rebuilt by RKO in 1930 for its ace 
film spot. It cost RKO around 
$500,000 to do this. It’s first film 
was ‘Amos ’n’ Andy,’ only picture 
made by the radio pair and for 
RKO. 





Hanging Up New 

What assures this prospect is the 
known fact that Walter Reade has 
become sort of persona non grata 
extraordinary to RKO. It’s his pro- 
fuse use of jugular adjectives which 
incenses them. Besides it is claimed 
they are not used to having folks 
hang up on them or something, 
while phoning. 

It seemed that RKO sought a 
rental readjustment from Reade and 
instead got some epithets, until 
Rtade’s partner was called in. 
Reade accompanied the latter to 
Aylesworth’s office, but had to wait 
outside while his partner stayed in- 
side to talk to the RKO head. That 
was the sum up except that RKO 
was granted a reduction of $20,000 
yearly, which was accepted, but 
that’s all. 


PAR’S 4 SUBS NOT 
IN ON RECEIVERSHIP 


Neither the import, export, pro- 
duction nor distribution ends of 
Paramount is stated to be affected 
by the receivership of the parent 
company. These various services 
are being handled by separate sub- 
sids especiajly set up for that pur- 
pose some weeks back. These com- 
panies include the Paramount Pro- 
ductions, Inc., Paramount Pictures 
Distributing Corp., and the Para- 
mount International Corporation. 

Each of the companies is headed 
by operating chiefs with the title 
of vice-president. Adolpk Zukor is 
president over all. 

Emanuel Cohen is v.p. in charge 
of Par Distribution, and E. E. 
Shauer and Joe Seidelman are vice- 
presidents in charge of Paramount 
International. 

Ralph Kohn is treasurer over all. 


Freaks in Lobby 


Hollywood, Jan. 30. 

Egyptian (F-WC) here is starting 
to bear down on freak stuff in an 
effort to get a bigger draw off Hol- 
lywood boulevard. 

As a part of the Coney Island ef- 
fect in the large fore court, there 
are now glass blowers, clay model- 
ers and a psycho-analyst, who pre- 
sumably interprets dreams for the 
customersa, 
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Selfish Stockholders Also Cold 





N. J. PAR APPLICATION 


Holder Starts Suit in Newark 
—18 Houses in Jersey 





Note 





An application for a receivership 
over the New Jersey interests of 
Paramount-Publix was filed Friday 
(27) in Newark before Judge Guy 
L. Fake by William Boal, holder of 
$1,000 sinking fund gold note. To- 
morrow (Wednesday) is set as date 
for a hearing. 

Publix, under a long-term lease 
which has been cancelled with 
houses to be returned to Walter 
Reade this summer, presently op- 
erates 18 houses in the state. In 
addition, under the Atlantic States 
partnership between Publix, Spyros 
Skouras and individuals in New Jer- 
sey, three other houses are tied in 
under a Publix interest. 


Par’s, RKO’s Huge Losses 
For ’32 Tell Story of 
Economy vs. Bad Times 








Figures are not yet released on 
the deficits which Paramount and 
RKO suffered in 1932. It is authori- 
tatively estimated that Par’s losses 
for last year may reach $17,500,000. 
RKO’s deficit is estimated at $8,- 
000,000. Orpheum’s losses alone 
may have amounted to 25% of the 
latter figure. 

In each instance the losses thus 
engendered came through theatre 
operation and excessive studio costs. 
The distribution departments of 
either company were fixed okay. 
What percentage of loss can be laid 
to any of the service divisions isn’t 
known. 

These figures tell a story in them- 
selves considering the efforts which 
were made by both companies dur- 
ing the past year to effect economies 
in operation. Despite these econo- 
mies, which at RKO is stated to 
have reached close to $10,000,000 on 
a yearly basis, the companies just 
couldn’t beat conditions. General 
conditions outside the biz lopped off 
the b. o. income so terrifically, fall- 
ing maybe to 30% to 40%. 

Par’s economies may have reached 
twice the RKO figure on the same 
yearly basis. 


Battling Mass. Reformers 
On New Theatre Laws 


Boston, Jan. 30. 


Vitally important fight of the the- 
atre men to throttle teeming (pro- 
posed) legislation for more censor- 
ship, is begun. 

Watch & Ward society, self ap- 
pointed censorship body and cus- 
todian of baked bean morals, re- 
ceived a squared circle drubbing at 
a hearing before the legislative com- 
mittee on legal affairs, at the State 
House last week (26th). Society’s 
bill was up, seeking to padlock 
theatres considered ‘objectionable’ 
(petitioners speaking) from the 
standpoint of good morals. 

Sen. Joseph A. Langene, Jr., Bos- 
ton, bitterly assailed society for 
closing Old Howard for 30 days. 
Committees tried to muzzle him, 
but Langone said he was a senator 
and a constitutional officer and had 
the right of the floor. 

‘If he, ‘said Langone, pointing to 
Rep. John T. Comerford of Brook- 
line, who had tried to shut up the 
speaker,’ doesn’t like what I say, he 
can step into the corridor with me. 

‘I dare the Watch & Ward to 
come down into my constituency. 
They don’t dare to come down there. 
Where were they during the Bos- 
ton police strike? Why don’t they 
padlock their cellars with all the 
booze they have down there?’ 

Members of the committee 
sented statements by speakers 





re- 


| 





When the voluntary bankruptcy 
of Orpheum was asked and granted 
Friday (27) it meant the obvious 
washup of the circuit. The future 


of the Orph and its 45 houses or 
so is about as uncertain as a Macy 
balloon on Thanksgiving. Nobody 
knows where it may land. 

For eight years, from 1920 to 1928, 
the Orph paid some kind of divi- 
dend. In those eight vears the cir- 
cuit may have paid out some $12,- 
000,000 in dividends of one kind or 
another. Past year or so has been 
the various bondholders and stock- 
holders mostly out for themselves. 

Which is why the RKO chieftains 
have mostly given the Orph the go- 
by, namely the selfish attitude on 
part of certain of the Orph stock- 
holders. With the circuit losing 
maybe over $2,000,000 in 1932, vari- 
ous of the Orph holders were at- 
tempting to strike bargains or jobs 
with RKO that would protect only 
themselves individually and not the 
rest. Orph’s losses in 1931 were 
over $1,000,000. 

In the melee that followed, Mrs. 
Caroline Kohl got left out in the 
cold. Martin Beck, however, still 
holds the job as general manager 
of the RKO booking office at $1,000 
weekly, increased from his first $600. 
Mrs. Caroline Kohl was once a 
member of the RKO board. 

George Schine, one of Mrs. Kohl's 
former attorneys, also accepted a 
position with RKO. Schine was to 
do special work for RKO in a realty 
way and at last accounts was still 
on the company’s payroll in some 
way. He had had a drawing ac- 
counting against commissions of 
$500 weekly at one time. Ascher 
Levy, another Orpheum belligerent, 
apparently calmed down when made 
an RKO division mgr. at $500 a 
week. He didn’t last very long at 
it. Beck, personally, was one of 
the biggest stockholders in Or- 
pheum. His original stock holdings 
may have reached over $2,000,000 
and his bonds may be around 
$1,000,000. 

Propositions 


Since the Kohl fight the Orph 
stockholders and bondholders have 
propositioned and been  proposi- 
tioned one way or another towards 
an amicable settlement of their 
problems with RKO. The angle of 
RKO was to get to some basis where 
the stockholders might be satisfied 
as well as getting certain adjust- 
ments in th? fixed charges on the 
Orph houses which had been show- 
ing very large deficits. 

Various meetings were held. One 
was in Chicago and another in San 
Francisco. The Frisco meeting was 
held hardly tv weeks ago. In Chi- 
cago among others that were at- 
tempting to get to an understand- 
ing with RKC, besides Beck, was 
Charles Aarons, an attorney. This 
was on a prcposition submitted by 
RKO of exchanging three shares of 
RKO stock for every Orph preferred. 

The RKO people, meantime, 
weary and discouraged over the an- 
tics of the self-aiming Orph stock- 
holders, and worn by the exigencies 
of the rest of the RKO properties, 
had made up their minds to be rid 
of the Orpheum, 


Orpheum Houses 


The Orph houses and their loca- 
tions follow: 

Orpheum and Palace, 
leans; Orpheum, Memphis; Grand, 
St. Louis and the Orpheum, St. 
Louis; Orpheum and Majestic, 
Springfield, ljl.; Virginia and Or- 
pheum, Champaign; State-Lake and 
Palace, Chicago; Granada and Pal- 
ace, South Pend; Palace, Strand, 
Emboyd and Jefferson, Ft. Wayne; 
Majestic, Evansville; Riverside and 
Palace, Milwaukee; Orpheum and 
7th Street, Minneapolis; Orpheum 
and President, St. Paul; Orpheum, 


New Or- 


Seattle; Orpheum and 12th Street, 
Oakland; Otpheum, Denver; Gold- 
en Gate and Orpheum, Frisco; Or- 
|pheum, Cedar Rapids; Orpheum, 


'Omaha; Orvheum, Des Moines; Or- 


Which they said were ‘slurs’ on the | 


efforts of the society to ‘make peo- 
ple good!’ 


Theatre men are putting up a 


| 


} 


Strong fight against the bill, and 
others of the same ilk. Already 
burdened by one of the worst sets 
of so-called moral codes on any | 
state books of law, they see danger 
in the new drive to give ‘self dele- 
gated’ organizations new powers to 


their noses into homes and 


pt ke 


pheum, Sioux City; Vancouver, 
Vancouver; Mainstreet and Or- 
pheum, Kansas City; Garrick and 
Orpheum, Macéison; Orpheum, Ra- 
cine, Orpheum, Winnipeg. 


and 


Jack Warner Leaving 


Jack L. Warner doesn't return to 
the coast until today or tomorrow 


(Wednesday). He was to have left 
lover the week-end, but some addi- 
tional business by Joe Toplitzky, 
who came east with him, delayed 
the WRB studio exec. 

Tuplit-ky returns with Warner. 


public places. { 
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NOW GETTING BIG MONEY EVERYWHERE! CLASS “A” HOUSES! EXTENDED RUNS!!! 
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LOEW’S CIRCUIT 
Barney Balaban of Chicago says: “Sub- 
4 i RKO CIRCUIT zero weather... pre-Christmas slump... 
WARNER’S CIRCUIT _ but business very good... appeals alike 
i 4” to men, women and children ....a great 


BUTTERFIELD road show attraction.” 
GREAT STATE 

ALL CRITICS RAVE OVER Pe er 

IT=EVERY GROUP IN EVERY 

TOWN STAMPEDES TO 

EXPLOIT IT! 
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10 MILLION MEN ACTUALLY DIED ; Sa Tnes 
TO MAKE THIS PICTURE ... Offi- if ‘ 
clal World War Government 

Fiims ... withheld till now! 
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Radio City Not in RKO Tangle 





Independently Operated Corps. by RKO— 





Hope of Aid Didn’t Arrive 


according to official 
affected by the 


Radio City, 
statements, is not 
RKO receivership. This may indi- 
cate that the powers behind the 
project have formed some plan for 
the protection of R. C. 

In the first three weeks of R. C. 
operation, the two theatres at 
Rockefeller Centre popped a deficit 
of around $70C,000. That’s divided 
between an estimated $485,000 on 
opening costs and around $185,000 
in operating deficit. Latter amount 
was engendered entirely by the Mu- 
sic Hall, so far as figures show. 

There are indications that much 
of this deficit may be borne by 
RockefgMer Centre itself, while part 
may be*spread over a year’s period 
on the two theatres. 

Just how much Radio City played 
directly or indirectly in impelling 
the RKO executives either to hurry 
or to postpone receivership may 
never be told. That R. C. did play 
an important part one way or botn 
under conditions is to be believed. 


Vain Hope 

It’s knowa that until the open- 
ing of R. C. and despite certain in- 
side talk in RKO and the trade 
generally avout receivership, the 
hope was entertained that R. C. 
would aid RKO financially through 
its grosses, but if it didn’t there 
still was RCA (Sarnoff’s company). 
Radio City was as much an RCA 
project as RKO’s. The Rockefeller 
Centre was developed and under- 
taken for completion while David 
Sarnoff, president of RCA, also was 
and continues to remain chairman 
of the RKO board. 

It is said that even financial pro- 
tection from RCA could be limited 
under conditions for RKO. It is 
also said that RCA began to turn 
its palm away from RKO when that 
memorable Wednesday morning af- 
ter the opening, around five weeks 
ago laid the Music Hall low as an 
opening $2.50 flop. 

Since then there has been a re- 
versal in scale and business at the 
Music Hall. 





Exploitation 





(Continued from page 17) 


a matt where the letters are darker. 
A glossy black letter on a glossy 
white ground is apt to be hard on 
the eyes, but a dull black will stand 
out against the gloss white surface. 
Where the ground is the darker the 
gloss letter seems to stand out bet- 
ter under most lights and apparent- 
ly requires the aid of enamel to 
come through the larger mass of 
dark color. 

Figuring close, but it is just these 
small points which amount to a lot 
in the long run. 


Hustles "Em In 

Wanting to emphasize the change 
in prices at six o'clock, a theatre 
has installed a light over the box 
office and another on the marquee, 
the latter a 200-watt bulb. Both 
are dipped in red. So long as the 
light burns the afternoon price pre- 
vails, and the evening scale goes on 
immediately as the light goes out. 

Not only save time changing ad- 
mission price signs, but the lamp on 
the marquee hustles them. Fifteen 
minutes before the changeover the 
lamp is switched to a blinker but- 
ton, and the flash warns the lag- 
gard to hurry up. 

Lamp is getting to be a gag, and 
the house figures that it really helps 
business, since many go to the show 
before supper who might stay home 
if they waited until after the meal. 


It’s an Idea 











Phoenix. 

Wayne Dailard, Fox manager, 
wanted to let the town know that 
Fanchon & Marco Big Beauty shows 
were returning to Phoenix. 

He had all flag pole holes in side- 
walks plugged with standards on 
which were nailed placards herald- 
ing the return of the bigger shows. 

Everything went slick until some- 
one started to holler to the City 
Fathers, who finally reached the 
conclusion that city ordinance pro- 
hibited use of the holes for any 
standards except for flags. 

Dailard protected by letter of au- 
thorization from recently appointed 
chief of police. His standards re- 


mained intact until permission re- 
voked later in the day. Estimated 
200 placards used. Next day 5,200 


ticket buyers saw his show. 








Pinched for a Standout 
Winnipeg, Can, 
odman of the Gaiety tied up| 
perity’ with Hudson’s Bay | 
store for a gigantic window 


M. G 
on ‘Pri 
dent. 


Extra Work Gains 


Hollywood, 30. 

Extra work for the past week 
went up 153 placements over the 
week previous, to a total of 4,803, 
considered good at this point in the 
production year. 

Top day of the week was (26) 
when 1,215 people worked. Row- 
land Lee, making ‘Zoo At Buda- 
pest,’ Paramount-Schulberg pro- 
duction, was the heaviest user of 
extras during the week. 


ARTHUR HOLDS AS POLI 
HEAD, DEFAULT OR NOT 


New Haven, Jan. 27. 

Whether the Poli people agree 
currently to Harry Arthur’s terms 
or not, it is pretty certain that the 
interest due Feb. 1 from Fox New 
England theatres on the Poli bonds 
will not be paid. This interest, 
amounting to around $350,000, is due 


from Arthur Theatres Corp. to Fox 
New England, from whom the for- 
mer company leases the Poli houses. 

Regardless, however, Harry Ar- 
thur looks set as the operating head 
of the circuit for several months. 
If the Poli people decide to fore- 
close on the circuit for non-payment 
of the bond interest, it may take 
several months to effect such a fore- 
closure. Arthur’s stay-on under 
these conditions is voluntary until 
the Poli people either pick his suc- 
cessor or come to new terms with 
Arthur himself. His resignation as 
head of the outfit takes effect Wed- 
nesday (1). 

There will be further confabs lo- 
cally between the Poli people and 
banking reps with Arthur, with the 
bankers in New York known to be 
desirous of continuing Arthur in the 
circuit. 

It is unlikely that Poli will take 
back the circuit and operate the 
houses himself, as his advancing 
years and lack of up-to-date con- 
tact with the operation makes him 
disinclined to assume the task. 





Jan. 











Belgian Taxes Soar 
Brussels, Jan. 16. 


From February 1 Belgian govern- 
ment tax on cinema seats between 
14% cents and 23 cents will be in- 
creased by 20% and over 23 cents 
by 30%. 

Tax on dance hall receipts is to 
be augmented by 20%, and tax on 
refreshments in both cinemas and 
dance halls by 20%. This is part 
of the government's scheme to raise 
$57,142,850 required to balance the 
1933 budget. 





Sues KBS for $14,500 


Hollywood, Jan. 30. 

As a result of an auto accident 
near Victorville several months ago, 
Phil Rosen has filed suit for $14,- 
500 damages against Irving Starr, 
who was his supervisor at the time, 
and KBS Productions. Starr was 
driving the car, which belonged to 
the studio at the time of the acci- 
dent. 

Rosen says he was laid up and 
deprived of work at the rate of $750 
a week. 





Jacobs’ Commish Suit 


Jenie Jacobs is out to collect 
$1,200, or 10% of a $12,000 contract 
for one year she negotiated with 
RKO for Eric Linden. 

The agent, through Julius Kend- 
ler, is suing on the coast. 





display showing the dawn of pros- 
perity in figures and scenic effects, 
all of which gave plenty of publicity 
to Marie Dressler’s pic. Through 
this Mike Goodman got free street 
car cards furnished by the store; 
and plenty of attention. Anyway, 
he was pinched by police for block- 
ing up the sidewalk traffic on Port- 
age ave. with the crowds waiting to 
get in to ‘Prosperity.’ Another aft- 
ernoon and evening Mike totaled 
3,000 dishes he gave away for the 
one day. 


f 





BONDHOLDERS’ SUITS 


Last Week Against Par— 
Others Some Time Ago 





One 





Answer to the application of three 
bondholders, Reuben Gelford, x. 
Riseman and M. Yellou, for a peti- 
tion in bankruptcy against 
mount Publix, filed Thursday (26), 
will be a general denial that the 
corporation is not solvent is ex- 
pected to be made. 

Petitioners asked that bankruptcy 
be granted because on Dec. 10 Par- 
amount turned the Comerford group 
of theatres back to M. E. Comer- 
ford under a deal which made Com- 
erford a preferred creditor. What 
actually occurred in the Comerford 
deal was the setting up of a Pub- 
lix-Comerford partnership with 
Comerford having full operating 
powers, similarly to Kincey & Wil- 
by, E. V. Richards, others. 

The law firm of Cravath, De- 
Gersdorff, Swaine & Wood prior 
to Jan. 20 obtained an extension of 
20 days in which to file answer 
against the suit brought Dec. 30 by 
another bondholder, L. H. Harris, 
who asked removal of Chase Na- 
tional Bank as trustee through its 
permission to Par to pay a cash 
dividend on common stock June 28, 
1930. 

This suit also alleged Par had lost 
$10,000,000 in buying stock of sub- 
sidiaries. 

Previously three suits by bond- 
holders generally attempting to set 
aside the deal of last spring by 
which Paramount placed film nega- 
tives as security for a $13,000,000 
loan, alleging this violated bond in- 
denture, were disposed of. 


Franchise Matters 
Comes Up Through 
Par Receivership 


Major distributors look to be af- 
fected under film deals with Pub- 
lix houses under the parent com- 
pany and various subsidiary part- 
nerships. Over and above collections 
which during the past year have 
been delayed in various instances, 
question arises as to what read- 
justments will be forced under deals 
written so far this year or under 
long-term franchises. 


It is believed certain that the 
United Artists franchise, having 
several years to go, will be a point 
of major attack. This franchise, on 
the point system with rental fixed 
in accordance with situation and 
negative costs, has been one of Pub- 
lix’s sore spots in its dealings with 
UA. 

Another long-term franchise is 
held by Metro, whose product has 
had its largest customer in the Pub- 
lix chain. Warner Bros.-First Na- 
tional up to last spring held long- 
term franchises in most of the Pub- 
lix key situations, but at the re- 
quest of Warners they were can- 
celled and this year a deal was 
written on a ’32-’33 basis only at 
terms which it was stated by WB 
were more satisfactory than under 
‘outdated franchises.’ 


Readjustments 


Presumably all film buys, whether 
seasonal or under franchises, will 
face eventual readjustment under 
the P-P receivership, over and 
above certain adjustments that have 
been made since theatre receipts 
started to fall off. 

The UA franchise is reported cer- 
tain to come up in the Saenger re- 
ceivership matter with E. V. Rich- 
ards as receiver-operator over that 
southern chain. 

An instance which may be typi- 
cal of many is cited in connection 
with the intensive rental require- 
ments from Paramount under the 
UA franchise. It concerns a house 
which played ‘Rain’ and out of 
$1,000 gross on engagement, under 
the point system had to pay UA 
a rental of $700. 











Col Drops Brand Title 
Hollywood, Jan. 30. 

Columbia is dropping the trade 
name of ‘Action Pictures’ for its 
minor dramatic features. Hereafter, 
they'll be known by the title of ‘The 
Columbians.’ 

First under the new tag is ‘Full 
Speed Ahead,’ a railroad yarn by 
Horace McCoy and Al Jackson. Lou 
Sarecky supervises. 


Para- ! 


What's Left of Pathe 





RKO Paid $5,000,000 for Producing Com- 


pany and Stars 





Julius Singer at Liberty 


Julius Singer, one of the pioneers 
of the 16 millimeter field, has sev- 
ered all connections with home film, 
including his job with Universal 
and his post as president of the 
16MM Film Board of Trade. 

Singer started the Stay-at-Home 
department at Universal over 10 
years ago. 

Declaring 
Singer’ states 
‘something rew’. 


RECEIVERS WILL LOOK 
INTO SERVICE CHARGE 


With one stroke of his pen, when 
he signed for the appointment of 
receivers for Paramount-Publix and 
for RKO Federal Judge William 
Bondy, without apparent knowledge, 
‘oosened the clutch of the electrics 
on the film biz. The receivership 
thing for these two film firms un- 
doubtedly is calculated to lead the 
way for the rest of the companies 
to throw off the equipment service 
charge and other phases of elec- 
trolysis. 

DeForest (General Talking Pic- 
tures) outlawed the service charge 
more than a year ago. More re- 
cently RCA followed suit, but ERPI 
alone of this Pig Three persists in 
clinging to it. The inroad of re- 
ceivership has ERPI in a fix that 
way. That’s because of the Fed- 
eral suits pending against it on the 
grounds that the service charge is 
illegal. 

That the receivers for both Para- 
mount and RKO will disaffirm that 
service charge thing on equipment 
contracts is reported fairly certain. 
It’s known that RKO hasn't paid 
any such service charges for some 
time, even before receivership al- 
though ERPI protested. 

All of which tends to indicate 
that receivership is to bear in a 
most important way on every phase 
of the industry. It’s not altogether 
on realty. 


Another Indie at Garden 


Another independent picture has 
been bought by Harry Charnas for 
the Winter Garden, New York, un- 
der a policy which will enable War- 
ners to sell to other houses any 
surplus product after the Strand is 
taken care of. Newest indie book- 
ing is ‘Strange People’ (Chester- 
field). Others are being sought. 

‘Strange People’ will come in Feb. 
10 unless ‘Follow the Leader’, the 
Ed Wynn revival, opening Wednes- 
day (3) is held over. 
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Bloch Back in N. Y. 


Bert Bloch returns to New York 
next week to resume his post as 
story editor for Metro. 

Bloch was on the story treatment 
of ‘Awakening’ on the Metro lot un- 
til Irving Thalberg’s illness, when 
Mayer told him to lay off, with 
that film shelved until Thalberg’s 
return to activity. Bloch had given 
up the story editor post to take a 
writing assignment, but the previ- 
ous post not being as yet filled, he 
returns to it. 





Carewe’s Musical Shorts 


Hollywood, Jan. 30. 

Edwin Carewe is figuring on mak- 
ing a series of musical shorts. 

He hopes to get under way with 
them at Metropolitan after he com- 
pletes his World Wide feature, 
‘Tarnished Youth.’ 





WB Borrows Darro 
Hollywood, Jan. 30. 
Mascot, which has Frankie Darro 
under contract, has loaned him to 
Warners for ‘Mayor of Hell.’ 
Picture formerly was ‘Reform 
School.’ 





Minor Watson Switched 
Hollywood, Jan. 30. 
Minor Watson, brought here by 
tadio for ‘Our Betters,’ will not go 
into that production. 


Instead he will go into Para- 





mount’s ‘Bedtime Story.’ 


& - —— 

[ 

It is one of the curious angles of 
the RKO receivership that in di- 
rect influences for the action, the 
two most prominent should be Or- 
pheum and the Pathe Exchange. 
RKO’'s failure to meet part pay- 


ment of its purchase price of Pathe 
is the basis of the suit that got the 
consent receivership. 

In measure, the RKO acquisition 
of Pathe, purchase of which was 
to have been made out of future 
earnings, sizes from ae practical 
standpoint with RKO's partnership 
in Orpheum. Latter was acquired 
without exchange of cash also. It 
was a stock deal coming from and 
with Keith-Albee-Orpheum, but 
later separated 

Geometrically it might mean that 
nothing bought for nothing leaves 
nothing. 

RKO’s aim to acquire Pathe was 
impelled by a feared shortage of 
product due to Paramount’s selling 
away from RKO or maybe. After 
RKO bought Pathe for $5,000,000, it 
found the Par product was avail- 
able anyway. 

The best that’s left of Pathe, so 
far as RKO's outward possession 
shows, is Pathe News. This, through 
manpower has developed as a 
leader in the biz under the direc- 
tion of Courtland Smith and Jack 
Connolly, general manager and edi- 
tor, respectively. Both formerly 
were with Fox. Neither the RKO 
theatre department nor the studio 
has anything to do with the news- 
reel or its handling. 

High expectations which were 
held out for such names as Helen 
Twelvetrees, Ann Harding and 
Constance Bennett, handed over to 
RKO by Pathe, at no little salary 
rates, with contracts still outstand- 
ing, have not been realized under 
the RKO studic handling. The the- 
atre b.o. tells that story. Pathe 
also had Bill Boyd and he was com- 
ing along as a femme attractor 
when he began to lapse under the 
RKO studio manhandling. 


Goetz Finishing at Fox 


Hollywood, Jan. 30. 

William Goetz leaves the Fox lot 
March 15 when his contract is up, 
after three years. 

He had been a supervisor until 
recently entering the reading de- 
partment. 

Likely he will go to Metro. 











JOLSON—5 YRS. AFTER 


Again in Film, on B’way Feb. 4— 
‘Jazz Singer’ in ’28 








Exactly five years between Jol- 
son's first picture opening in New 
York and at the Winter Garden his 
latest. ‘Jazz Singer’ was shown on 
Feb. 4, 1928, and ‘Hallelujah, I’m 
a Bum’ will open on Feb. 4, 1933, at 
the Rivoli. 

According to United Artists, the 
thing goes even further, because at 
that time, five years ago Jolson in- 
augurated a new form of entertain- 
ment in talking and singing fea- 
tures. He is now in new style of 
film, which it is claimed will change 
musicals, ‘Hallelujah’ as called made 
in ‘rhythmic dialogue, about 85% 
of the picture being in lyrics and 
song, made to fit into the story de- 
velopment.’ 


RCA Transfers Porter 


Hollywood, Jan. 30. 
G. Harold Porter, RCA represent- 
ative in San Francisco, takes charge 
of the Hollywood plant of RCA Vic- 
tor Co. this week. 
G. H. Hall, manager, has been op- 
erating the plant. 








Lewin to Europe 


Hollywood, Jan. 30. 
Al Lewin, Metro producer, left 
here last night (29) for an eight 


weeks’ trip to Europe in search of 
story material. 

He will visit London, Paris, Vien- 
na and Budapest. 








Billy Snyder in Pix 
Hollywood, Jan. 30. 

After knocking about Hollywood 

'for years, Billy Snyder, vaude m.e. 

|and singer, got his first picture part 

|in Warners’ ‘Elmer the Great.’ 

also warbles weekly over 


Snvdei 


iKEWQB on the ‘Navy Oil’ program, 
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The receivership of Radio-Keith- 
Orpheum Corporation does not 
include the undersigned companies 
which are continuing to operate 
under their present management. 
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RKO RADIO PICTURES, Inc. 
RKO STUDIOS, Inc. 
RKO DISTRIBUTING CORP. 

PATHE NEWS, Inc. 


(Signed) M. H. AYLESWORTH 


Chairman of the Board 
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tion in the group to display a plus 
siggn. 

. icxtent of the losses was extreme, 
largest net decline coming into the 
Pathe 7's which lost 12 net to 60 
after breaking to 47%, which is an 
all-time bottom. Nervousness here 
is understandable since one of the 
equities behind the Pathe bonds 
consists of 6% gold notes given by 
RKO for the Pathe properties. 
Trade understanding was that these 
notes had been discounted and pre- 
sumed to have been sold to dealers 
in commercial paper. This might 
leave the final disposition of the 
notes open to doubt so that the sell- 
ing of the Pathe bonds may turn 
out to have been ill-advised. 

'fowever, when the two receiver- 
ships were announced, bondholders 
appeared to have rushed to liquidate 
throughout the group. There was 
nothing in the situation directly to 
affect Loew, but there was an out- 
pouring of that company’s bonds 
likewise, bringing on an extreme 
decline of 8 to 67% with a late rally 
of one point to 68%, which prices 
compare with a bottom last year 
of 64 during the banking crisis of 
early summer. 

The old Keith bonds, which go 
back to the days before the RKO 
regime and were the first listed se- 
curity of the Keith company, lost 
about 5% at their extreme low of 
2914, which is still more than 5 
points above the extreme low of 
last year. The irregularity of the 
line of retreat in bonds probably is 
explainable by the fact that hold- 
ings in several are of a more or 
less recent speculative character 
and it was the outside interests 
that were the urgent sellers. ,Prob- 
ably the holdings of amusement 
bonds in the hands of banks was 
inconsiderable. In the Street the 
story is that the original under- 
writing syndicates and banking 
houses concerned in the Paramount 
issues had got from under several 
years ago and the paper was widely 
scattered. 


See Scaling Down of Liens 


There appears to be abundant 
ground for anxiety on the part of 
Paramount bondholders, since the 
Street looks to see a plan of reor- 
ganization offered by the equity re- 
ceivers within a few months revis- 
ing the capital structure by a gen- 
eral scaling down of claims such 
as has been witnessed in not a few 
railroad receiverships during, and 
even before the current depression. 

The Street’s appraisal of what 
this reduction of claims is likely to 
be was eloquently expressed in the 
prices paid for the two bonds, of- 
ferings of the 5%’s being particu- 
larly heavy Wednesday, Thursday 
and Friday. Saturday volume was 
greatly reduced and the more ur- 
gent selling appeared to have been 
completed, but even under lighter 
offerings the two issues could not 
organize any impressive defense. 
Sales were not important in the 
RKO debentures, either, on that 
day, but even on minor sales the 
price continued to slide with final 
quotations for the part paid paper 
ending the week at the level of 10, 
bottom since issue. 

For some unexplained reason 
there seemed to be no urgency in 
the disposition of Warner convert- 
ibles until the flurry in the other 
amusements was nearly over. The 
Warner obligations had given way 
gradually from a high of 20, where 
they have been maintained stub- 
bornly for the last few weeks, to 
around 15-16, but on Saturday, ap- 
parently inspired by an accumula- 
tion of nervousness, relatively heavy 
selling broke out in this issue, which 
Bave way to a new low on the move- 





ment at 13%, where it finished the 
week. This represented a loss on 
the day of nearly 2, compared to 
fractions in most of the other 


amusement liens, selling elsewhere | 


apparently having been completed 
at least for the time being. 


Minor Stock Losses 


Situation among the equity stocks 
seemed much less strained than in 
the bond department, probably be- 
cause most of the stocks already 
had been pretty thoroughly deflated 
and because speculative interest in 
the share market has for weeks been 
at low ebb. 

Nevertheless there were a few 
drastic mark-downs such as those 
in Paramount, which broke through 
a dollar on the enormous volume of 
193,000 shares, and in the old Keith 
and Orpheum senior issues. All 
three of these stocks went to new 
low levels except Keith pf. Orpheum 
pf. was sold at 3 flat. One trade of 
200 shares in the senior Keith issue 
was recorded at 8, which is still a 
point above the record low of 7. 
RKO common broke through its 
previous bottom of 1%, going to 1%, 
where it ended the week. Volume 
here looked important, in view of 
the fact that there is available for 
trading only a quarter of the old 
issue of about 2,340,000 shares. 

Bulk of the outstanding RKO 
stock is in the form of voting trust 
certificates attached and inseparable 
from the new debentures at the rate 
of three-quarters of a share to each 
$5 of principal amount. In view of 
this situation a week's turnover of 
22,800 looked like major dumping. 

Dealings in Orpheum were small, 
the bulk of that issue being in a few 
hands, holders probably feeling they 
had to stand pat, since in all prob- 
ability there would be no market 
for any considerable amount of 
stock under the circumstances, Or- 
pheum having been petitioned into 
bankruptcy. 

There was some selling of Loew 
common, which penetrated its low 
on the movement, going through 16 
to 15%, but there was evidence of 
cautious support here. Turnover on 
the week was 21,400 shares, which 1s 
by no means abnormal. 

The puzzle was why there should 
be only moderate retreat from the 
stock while the bonds were breaking 
badly. If anything in the amuse- 
ment bond group should have stood 
fast, it ought to have been Loew, 
since that company, of the five ma- 
pors, is least fetteFed with -high 
rents and leases entered into during 
boom times and in competitive bid- 
ding for theatres. Loew’s got its 
lesson nearly 10 years before .the 
present crisis, and its policy in ex- 
panding theatre holdings had been 
more conservative than any of its 
rivals. 

Columbia Pictures gave a good 
showing, ending the week with one 
of the few plus signs in the group 
and holding its recent defense line 
at 10. Reason here may be that 
there is small speculative interest in 
the stock and holdings are sup- 
posed to be so concentrated that 
short selling might be dangerous, 
even if the Exchange itself was not 
just now frowning upon speculative 
selling operations of any extent. 

The new shock to theatre stocks 
was of sufficient violence generally 
to interrupt the bull campaign in 
Consolidated Film Industries, which 
had reached some magnitude. The 
preferred dropped from 11%, new 
high since September, to 9 flat, and 
closed at 9%, net down 1%. Volume 
attracted attention, reaching the re- 
spectable total of 23,300 shares. The 
common was also weak but on 
minor turnover. 


Summary for week ending Saturday, Jan. 28: 
STOCK EXCHANGE 
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Gen, Theatre Baquip. cfs. sold $4,000, 1% high, 1 low, 1% last, net up \%. 





Columbia Propositions 
Fowler-Hecht-Brown 


As a Production Trio! 





Hollywood, Jan. 30. 


Columbia is figuring on a unit 
consisting of Gene Fowler, Ben 
Hecht and Rowland Brown to make 
two to three pictures a year. Prop- 
osition calls for Brown to direct. 
aided by other two who will do the 
writing. 

Deal for the ‘dynamite’ trio calls 
for a nominal drawing account until 
story is accepted, after which they 
are to go on salary and get a per- 
centage of the profit. Also wanted 
by the trio is, after acceptance of 
the script, a proviso that the studio 
keep hands off the production until 
it is previewed. They want to make 
pictures to cost around $75,000 each. 





COCKRELL REJOINS RADIO 
Hollywood, Jan. 30. 


Frances Cockrell goes back to the 
Radio writing payroll on a week- 
to-week basis to script ‘The Fail- 
ure.’ 

This is new title for the play, ‘A 
Country Doctor,’ which John Rob- 
ertson will direct. 





Neuman on ‘Jones’ Takes 
Hollywood, Jan. 30. 


With Russell Mack having gone 
to Metro, Kurt Neuman will direct 
retakes and added scenes on ‘Pri- 
vate Jones’ for U. 

Neuman just finished megging 
‘The Big Cage.’ 





Incorporations 


New York 
Albany, Jan. 30. 
EK. F. G. Amusement Corp., Kings; the- 
atrical; 200 shares no par. 
Sixth Avenue Amusement Corp., Man- 
hattan, theatrical, 200 shares no par. 
Hammer Pictures, Inc., Manhattan; 
pictures; 200 shares no par. 
Liv Fash » Inc., New York; pic- 


Rens Corp., Manhattan; 
theatrical; $6,000. 
West 58th Street Playhouse, Inc., Man- 


hattan hotels, theatres, restaurants; 
$20,000. 
Hi . Ime., Manhattan; 


hotels, theatres, restaurants; $20,000. 
East 51th S Realty Corp., Manhat- 
tan; hotels, theatres, restaurants; $20,000. 
Cavalcade md Corp., Manhat- 

tan; pictures; 200 shares no par. 
inted Studios of America, 
New York; theatrical, enterprises; 

shares no par. 

Microphone tion of America, 
Kings; general radio business; $20,000. 
Brockman Productions, me., New 

York; theatrical; 100 shares no par. 
ctures, Imc., Manhattan; re- 


Inc., 
200 


— and recording machines; 
Sunrise Pictures, Iac., New York; the- 
atrical; $75,000. 


Crandell Theatre Corp., Chatham; the- 
atrical; 1,000 shares no par. 

Beacon Theatre Corporation, Manhat- 
tan; theatrical; 20 shares no par. 

Reade, Ime., Manhattan; the- 
atrical; 200 shares no par. 

New York Theatregoers’ Association 
Inc., Manhattan; theatrical; $1,100; ‘A,’ 
$10—100; ‘B,’ $1. 

LaSalle Pictures Corp., New York; pic- 
tures; 100 shares no par. 

Hangman’s Whip, Inc., New York; the- 
atrical; 100 shares no par. 

Edjomac Amusement Oorp., Manhat- 
tan; theatrical: $6,000. 

Invincible Playhouses, Inc., 
theatrical; $20,000. 

Management Charles L. Wagner, Inc., 
New York; theatrical; 100 shares no par. 

State Broadcasting Corp., Kings: gen- 
eral radio broadcasting; 3,000 shares no 
par. 

Peters & Spiller, Inc., Manhattan; the- 
atrical; $10,000. , 

T. Z. BR. Amusement Corp., Kings; the- 
atrical; $10,000. 

Interworld Production, 
tan; theatrical; $10,000. 

LaTour and Tietsort, Inc., Manhattan; 
theatrical; 500 shares no par. 


Queens; 


Inc., Manhat- 


Telephone Specialty Company, Inc., 
New York; deal in radio apparatus. 
Audio Research, Inc., Manhattan; pic- 


ture sound apparatus; 10 shares no par. 
orth Park Theatre, Inc.; theatrical; 
100 shares no par. 

Union Theatre League, Inc., 
tan; theatrical; $50,000. 

Liberty Concession Company, Inc.; 
Manhattan; operate places of amuse- 
ment; $1,000. 

Transurafilm Corp., Manhattan; 
tures: 250 shares no par. 

Eclipse Rental Department, Inc., Man- 
hattan; theatrical scenery, costumes; 
100 shares no par. 

Statement and Designation 

Perfect Service, Inc., Dover, Del.; pic- 


Manhat- 


pic- 


tures; New York office, 330 West 42d 
street, New York City; Jack G. Leo, 
secretary; 100 shares no par. 
Paramount Amusement Co., Inc., 921 
Pergen avenue, Jersey City, N. J.; pro- 
motion of amusement enterprises; New 
York office, 50 Court street, Brooklyn; 


James J. Conway, 25 shares 


no par. 


secretary; 


Change of Capital 


Rye Playhouse, Inc., Rye: 12,900 
shares; 2,000 shares preferred $50; 10,- 
000 common $1 increased to 22,000 


shares; 2,000 preferred $50; 20,000 com- 
mon $1. 
Dissolution 
Hertel Theatre Corp., Puffalo. 
Memberships 
The Little Theatre Guild, of Olean, Inc 
Oklahoma 
Oklahoma City, Jan. 30. 


Tri-State Pictures, Ine., Okiahoma 
City, Okla., capital stock $10,000. In- 
corperators C., J. Collingsworth, H. N. 
Walker and E. B. Collingsworth. 


Ada Amusement Co., Ada, capital 


stock $15,000. Incorporators, Harry 
Loewenstein, Bobby Boucher and Charles 
Trigges. 
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cal charge. This is the group over 
which Harry Katz sought control 
early this winter through a deal 
with Publix on its 75% interest. 

An important point in connection 


theatre companies of Paramount, of 
which there are hundreds, with sep- 
arate corporations over many indi- 
vidual theatres, has no bearing on 
Publix Theatres Corp. 

Publix Theatres, a separate sub- 
sidiary of P-P, does not itself con- 
trol theatres or theatre leases. It is 
an operating company, and as such 
is a parent or holding company over 
the vast number of theatre corpora- 
tions and partnerships in the United 
States and Canada. 

Under a receivership in bank- 
ruptcy, as over Publix Enterprises, 
the corporation in question admits 
or the court decides that the pro- 
cedure shall be liquidation, with a 
trustee appointed to survey the en- 
tire situation and either auction off 
or in other ways dispose of the 
property. 

Liquidation 


The Irving Trust, which seems to 
have a monopoly on receiverships in 
New York, has a large bankruptcy 
department, including statisticians, 
engineers, etc. The first step in 
connection with Publix Enterprises, 
it is indicated, will probably be a 
complete survey of the situation to 
determine what action will be taken 
in direction of liquidation. 

Depending on the liabilities as 
against assets, bankruptcy receiv- 
ers may eventually settle all exist- 
ing claims on a basis of anything 
from 100c on the dollar down to Ic. 

Under the receivership in equity, 








- Hollywood Coin 


(Continued from page 4) 





ever, the receivership estate can re- 
fuse to hand out any money to the 
studios or other subsids from the 
parent company, a source to which 
the studios usually looked for funds 
when deficiencies arose on the Hol- 
lywood end, 

In gisto, the basic source of 
money supply for the studios is cut 
off. The studios have to trim. 

If the studios figure on trimming 
the distrib subsids for money, they 
are likely to be rebuffed in the same 
manner, although the distributing 
subsids are not affected at either 
Par and RKO by the receiverships. 
Distributing companies must live 
strictly within their incomes as 
well. They’re all in the same fix on 
that score. It is unlikely that un- 
der the conditions with the receiv- 
ership thing starting that the dis- 
tribs are going to hand out money 
as formerly. 

Getting money from affiliated the- 
atres is just as remote, it is stated. 
All of which goes back to the warn- 
ings which Sid Kent laid out to the 
biz on the Coast months ago, and 
which when seconded by M. H. 
Aylesworth some time later, after 
assuming the helm of RKO, were 
more or less snubbed by Hollywood 
and particularly by some affiliated 
sources on the fringe of the biz. 
The current receivership of both 
Par and RKO is the answer. 





CHILD ACTRESS FEATURED 
Hollywood, Jan. 30. 
White King Soap company is 
making a one-reel film for adver- 
tising purposes, featuring Marilyn 
Knowlton, the six-year-old girl who 
is featured on the soap company’s 
billboards. 
Child actress was recently in ‘I’m 
Guilty of Love,’ at Fox. 





NEUFELD’S ‘REFORM GIRL’ 
Hollywood, Jan. 30. 
Sig Neufeld of Premier Pictures 
is producing ‘Reform Girl’ at Edu- 
cational, with Sam Neufeld megging. 
Skeets Gallagher and Noel Fran- 
cis have the top spots. 





LEAHY’S ‘SONGS’ CHANGES 
Hollywood, Jan. 30. 
Agnes Leahy is doctoring the 
script in several sequences of ‘Song 
of Songs,’ Marlene Dietrich picture 
at Paramount, 
Picture gets going in two weeks. 


Judgments 


Kathryn Mattram; 
Corp.; $260. 
Broadcasters Advertising Co., Inc., and 


Columbia Pictures 


Stuart Egeleston; R. Morrison: $1,302. 
Leonhardt Enterprises, Inc.; Columbia 
Pictures Corp.; $115 
DeLuxe Trailers, Inc.; Imperial Dis- 





' 
signment; 


$1,500. 


Conlew, In< by 


tributing Corp 
Fortune Gallo; 
$32,934. 


with receiverships over subsidiary | 


teach 


VARIETY 25 


as declared over Paramount Publix, 
holding company, the procedure is 
somewhat different, although in the 
end the results so far as creditors 
are concerned can be synonymous. 
Principal differentiation is that 
every creditor of P-P is entitled to 
|his claim. Whether or not, by mu- 
tual agreement with P-P, creditors 
are willing to take a settlement on 
| the dollar is something else again. 
Creditors are likely to do this in 
some cases rather than accept the 
gamble, by their virtual lack of co- 
operation in reorganization, of 
eventually throwing P-P into bank- 
ruptcy. Lease and contract read- 
justments figure as an important 
| item. 





About Leases 

Improvident contracts, it is held 
under legal opinion, may be dropped, 
with the United Cigar Stores re- 
ceivership cited as a possible par- 
allel. Opinion is somewhat divided 
on this question, with the law seem- 
ing to say that no claims in an 
equity receivership can be destroyed 
unless it can be proved they were 
incurred by fraud, misrepresenta- 
tion or for similar reasons. 

For instance, if among Para- 
mount’s creditors is one which may 
have taken undue advantage of the 
company, selling to it service or 
merchandise which was in excess of 
the same service or merchandise as 


sold to other companies, the law 
may permit a loophole. 
Any claims which in any way 


might be upheld as illegally con- 
tracted, are also subject to possible 
cancellation or at least negotiation. 

It is explained that the procedure 
in such cases would probably be 
Paramount Publix’s determination 
by notification that claims would be 
protested, with ultimate recourse of 
creditors a lawsuit. 


Contract Settlements 


Pending settlement of contracts, 
such as those of Jesse Lasky, Sam 
Katz, and others, question is 
brought up as to what complexion 
the equity receivership of P-P 
places upon their status. 

It is pointed out that these un- 
paid contract settlements of execu- 
tives no longer with the company, 
will go along with creditor claims 
but that very likely a question may 
be raised as to the legal duty of the 
executives to prove exactly what 
their damage has been, if any. This, 
it is held, would be ascertained 
through the same executives’ rea- 
sonable effort to equal with another 
company or in other endeavors 
what had been their salary or other 
monetary value as P-P executives. 

It is strongly indicated that where 
actual damage has or is not proved 
by such executives, all creditors 
with legitimate bills should be given 
preference in P-P’s effort to 
Straighten itself out financially, 
There is also the point, over which 
difference of opinion may exist, that 
former Par execs with contract 
claims, proof will substantiate, were 
not forced from the company but 
resigned with consent, 

Natural step to be taken by the 
receivers as quickly as possible, it 
is authoritatively stated, is for Par 
to call in the creditors to inform 
them of its present condition and 
to ask cooperation, by mutual in- 
terest, in safeguarding the interests 
at stake. At the same time any 
cooperation from creditors under 
the equity receivership is accepted 
as presumption P-P will avoid 
bankruptcy. 

Friendly Receivers 

Going into bankruptcy on top of 
receivership is held to be highly 
improbable. A major factor is that 
by virtue of Zukor and Hilles as 
apparently friendly receivers, P-P 
will be in a position to derive bene- 
fits that it otherwise could not hope 
for. 

It is also pointed out that if in 
no other way P-P is benefited, that 
it is under a supposedly friendly 
receivership with a showman 
(Zukor), president of all Paramount 
corporations, in virtual control, in 
itself will constitute an important 


benefit. This, hypothetically, is the 
benefit of protection to Paramount 
against ‘sharpshooters who other- 


wise might file suits petitioning for 
receiverships.’ 

It is, also, stressed that a receiv- 
ership in bankruptcy on top of the 
equity petition which was granted, 
would be unusual. Courts would 
not be expected to grant a petition 
in bankruptcy while an equity re- 
ceivership exists, if it appears at all 





possible the latter can save the 
situation. 

Moreover, the equity receivers 
| would normally be expected to have 
lat least six months or so in which 
|to prove a bankruptcy petition, if 
|applied for, should not be granted. 

Appointment of Zukor and Hilles 
as temporary receivers over Par 
occurred Jate Thursday afternoon 
(26) following a hearing in cham- 
bers of Judge Bondy. Action was 
precipitated on the P-P receiver- 
ship by filing direct with Judge 


Bondy the complaint of the Cali- 
fornia and Twentieth Properties, 
Inc., San Francisco theatre unit in 
the P-P organization. Company 
declared itself a creditor to the ex- 
tent of $29,166, and through its at- 
|} torneys filed a consent order. 

|} Zukor and Hilles were directed by 
| Judge Bondy to file bonds of $50,000 
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And now NEW ENGLAND 


pushes to the 
box office! 


@ More than $2,000 in tickets sold 


before first performance...an all-time, 
advance-sale record for the Majestic Theatre . . . 
Boston’s show window of great pictures. Throngs 
in line. Standees. Rave reviews. Again FOX 
genuis triumphs ... the same. inspired showman- 
ship responsible for hits now issuing from 
Movietone City.,.with others on the way. What 
a year for FOX. What a year for YOU! 


NEW YORK: «:Cavalcade’ goaling ’em . . « the pic- 
ture that’s upset the doldrums.” qy p Daily box office report. 


HOLLYWOOD: «Cavaleade sensational. . phe 
nomenal . . . jolted this territory out of its lethargy.” 
M. P. Daily box office report. 





OPENINGS: Philadelphia (Locust 
Theatre) Feb. 2nd. Buffalo (Erlanger 
Theatre) Feb. 5th. Pittsburgh (Nixon 
Theatre) Feb. 6th. 


PICTURE oF tHe 
GENERATION 





- joinin 
"Cavalcade". 





every respect 


Tuesday, Jonuary 31, 1933 
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“Cavalcade” stands at the . 


ak of cinema achieve- 


ment. Vaaticrabheperiet 
— Boston Globe 


It is, without fear of con- 
tradiction or dispute, the 
greatest film production 
since speech was given to 
the screen. — Boston Herald 


. Nothing short of i inspired. 
- Don’t let even Pitt de 
pression stop you from 
the —, to 


_ Asupetlaive icture. a : : 7 
_ sorbing. cn ic — 





successful, 
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: le cares then. ad 
Destindtobeenormoualy ; 


— Boston Eve. »Tramsrit oe 


OA Giles that is a gold _ 


medal for Hollywood. In 


de peer of ae 


the very best films, silent o 


or sound.—BostonEve.American 


The most vivid, the most 
deeply stirring of the cin- 
ema masterpieces. Audi- 
ence crowded the house 
to the eaves...thundered 
its applause.— Boston Traveler 
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Quittner’s Trial Stopped a 





Court Stay with Receivership for Par—tTrial 
On for Eight Weeks 


After eight weeks’ trial before 
Judge Caffey in the Federal district 
court of New York, the Paramount 
receivership resulted in a stay of all 
litigation, including Ed Quittner’s 
anti-trust suit against Par and all 
the major distributors. The Mid- 
dletown, N. Y., exhib was just about 
to be called to the stand when the 
etay order was signed. 

Quittner’s complaint dwells on his 
monopoly of the exhibition situation 
in his home town until Paramount 
came in and built an opposition 
theatre. 

Quittner’s son, Joe, was the last 
witness for the plaintiff when the 
stay writ came through. 


2 More Coast Studios 
Go Dark Temporarily 


Hollywood, Jan. 30. 

United Artists and Mack Sennett 
studios will go dark for next few 
months. Closing last Saturday (28), 
UA will remain practically inac- 
tive until May 15, with Edward 
Small’s ‘I Cover the Waterfront,’ 
starting Feb. 9, only picture to be 
made on the lot in the interim. 

Sennett will have completed by 
April 1 the remaining 10 shorts on 
its program of 30 for Paramount, 
and will shut down for a month, 
with only the writing staff staying 
on. Paramount’s option for 36 
more with Sennett comes’ up 
March 1, 

At Universal, writers without 
eontracts were askeéd to take 10 to 
25%. salary cuts it they wished to 
stay on the payroll during the shut- 
down, starting Feb. 11. Most of the 
scribes, who were not affected by 
U's general cut three weeks ago, 
have accepted. 

Publicity staffs of the Pickford, 
Fairbanks, Schenck and Goldwyn 
companies at UA will work -until 
Feb. 4,. Other employees left |) Sat- 
urday. 


Bobby Jones Arriving 
For 12 Golf Shorts 


Hollywood, Jan. 30. 

Bobby Jones arrived here Sunday 
(29) to begin his series of 12 golf 
shorts for Warners. O. B. Keeler, 
Atlanta sports writer and Jones’ 
manager and press agent, came in 
last Wednesday. 

George Marshall is leaving Sen- 
nett studio, where he has been di- 
recting shorts, to again direct and 
help write the Jones pictures. First 
will start next week. 
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WORLD'S 
LARGEST 

BABY PARADE 
AND CARNIVAL! 


A municipal attraction, staged in 
August, with a history of twenty- 
three successful years and 300,000 
potential patrons, 

Ten thousand portable seats, also a 
Convention Hall with 4,000 seats and 
ample ballroom space. 

Adequate police protection and mu- 
nicipal ce-operation are assured the 
suecessful bidder. 

Bids will be received Tuesday, Feb- 
ruary 26, 1933. For further informa- 
tion write 


Cc. A. HEIL, JR., CITY CLERK 
CITY OF WILDWOOD, N. J. 











For Sale | 


|| ‘Hock Shop’ for Rogers 








6 From World Wide Move | 
Into Fox Chi Exchange | 


Chicago, Jan. 30. 

Closing of the Educational- World 
Wide exchange put 16 people out of 
work Saturday. But six employes 
of the defunct exchange reported 
today (Monday) at the Fox ex- 
change and were assigned office 
space. 

Dave Dubin, Chicago manager for 
Educational, will supervise his 
company’s interests under the deal 
whereby the Fox sales force and the 
Fox shipping department will 
handle the other company’s product. 
Not reported if Dubin’s connection 
is permanent. 

Edna Enk, veteran cashier at 
Educational, Harold Wise, chief 
booker, Thelma Kunsky, Dubin’'s 
secretary, and two film inspectors, 
Mrs. Schack and Mrs. Moreno stay 
on the Educational payroll. 


UNIONS GIVE RKO $550 
WKLY RELIEF IN CHI 


Chicago, Jan. 30. 

RKO has thus far obtained about 
$550 weekly relief from the unions 
for the Palace and State-Lake the- 
atres here. These savings are made 
up between two musicians elimi- 
nated from the Palace orchestra, 
$125 per week off each house from 
the Janitors’ Union, $10.50 per man 
from the electrical workers (mar- 
quee maintenance) union and one 
projectionist from the Pelace booth. 

Mort Singer contacted the unions 
for RKO. 


Wright Replaces Hurley 


Hollywood, Jan. 30. 

With Harold Hurley resigned as 
aide to Emanuel Cohen, William 
Wright gets the job of supervisng 
westerns at Paramount. 

Wright, former p.a., was assistant 
to Hurley. His first picture will be 
‘Under the Tonto Rim.’ 


Boleslavsky, Held at MG, 
Won’t Meg ‘Black Beauty’ 


Hollywood, Jan. 30. 
Despite all the negotiations and 
publicity hocus pocus, Richard Bole- 
slavsky won’t direct ‘Black Beauty’ 
after all. Megger will be kept at 
Metro on ‘Lost’ until too late to 
work on the I. E. Chadwick film, 
which must be released in March. 
Picture starts next week with 
James Cowen, who just finished 
megging ‘Oliver Twist’ for Chad- 
wick, probably directing. 




















Hollywood, Jan. 30. 

‘Hock Shop,’ original by William 
Ulman and Charles Belden, has 
been purchased by Charles R. 
Rogers. 

Yarn is the first screen writing 
effort of the team, both fan mag 
scribes. 





ANOTHER MUMMY PIC 
Hollywood, Jan. 30. 

Phil Goldstone has bought ‘Sendi, 
the Terrible,’ a mummy mystery by 
Florence Ryerson, and is seeking to 
borrow Karloff from Universal to 
star. 

If failing to obtain the actor on 
loan, Goldstone wants to make the 
picture with Karloff for Universal 
release. 











Booked for the Opening Week of 
THE ORIGINAL ROXY’S New Policy— 


THE THREE GOBS 


(SONNY—EDDIE and EDDIE) 


This Week (Jan. 27) ROXY THEATRE, New York 


Thanks to MR. MARCO, MR. HARRY SINGER and 
MR. HARRY ARTHUR 


Direction 
NAT KALILCHEIM—WM. MORRIS OFFICE 











Newest Alibi 


Hollywod, Jan. 30. 

Illness, story treatment, act 
of God, cast selection and nu- 
merous other items have been 
responsible for a hold-up in 
production etart. 

Now, however, comes & 
feather to throw a monkey 
wrench in the _ production 
schedule ~ef ‘Warrior’s Hus- 
band,’ Lasky-Fox pic. When 
the cameras were ready to 
crank it was found that the 
plumes on the 17 Amazons’ Tro- 
jan hats made the latter top 
heavy so new millinery was 
ordered immediately. Picture 
was delayed three days. 

















Co-operative Co. Will 
Open Met, Providence, 
At 25c—3,400 Seats 


Providence, Jan. 30. 

Based on an employee co-opera- 
tive plan of operation, Conn’s 
Metropolitan theatre, recently closed 
in a $2,000,000 financial crash, will 
reopen Saturday (4), under the 
guidance of Charles H. Williams, 
local theatre man. The new enter- 
prise will go under the name of the 
Metropolitan Theatre, Inc, 

Employees of the theatre will op- 
erate and own the business on a 
co-operative basis, Williams an- 
nounced, Company has leased the 
8,400-capacity building from Evan- 
gelistie Turgeon, who purchased the 
theatre at an auction sale a few 
weeks ago. 

Williams says he intends to play 
seven acts and pictures at the top 
price of 25c evenings. He says four 
shows daily will be staged. 

Williams has been identified with 
local theatrical enterprises for 
years. Presently he is interested in 
the operation of the Laurier the- 
atre, Woonsocket. 

The Met. was open for two 
months only under Jacob Conn, who 
built the theatre. Financial diffi- 
culties forced Conn into bank- 
ruptcy, and the theatre was sold 
at auction to saitsfy claims. Conn 
lost $2,000,000, every cent he had, 
in the venture, At present Conn is 
in Hollywood with a son. 

Opening of the Met at this time 
is expected to throw the theatrical 
situation here out of gear. Ex- 
hibitors are united in the belief 
that Providence is way over-seated 
now. ° 


Studio Placements 


‘Private Detective,’ 











Ann Hovey, 


WB. 
Teddy Hart, In the Red,’ Radio. 
Gary Grant, John Halliday, ‘Dead 
Reckoning,’ Par. 
Paul Panzer, Henry Kolker, Er- 
nest Wood, ‘Bedtime Story,’ Par. 
Jackie Searle, ‘Lady’s Profession,’ 
Par. 


uge,’ Fox. 
Virginia Kami, ‘Rivets,’ Metro. 
May Robson, Frank Morgan, Bodil 
Rosing, ‘Reunion in Vienna,’ Metro. 
Fredrik Vodeging, Esther How- 
ard, Paul Page, ‘Beneath the Seas,’ 
Col. 





| 
Dorothy Jordan, ‘House of Ref- | 


| 


| 


| 


Al Ray, to direct ‘Shriek in the | 


Night,’ Allied. 
Muriel! Kirkland, ‘Rivets,’ Metro. 


| 


Lou Heifitz and Neil Brant to) 


adapt their original, “The Great 
Greta’ for Schnitzer. 

Dudley Digges, ‘Reform School,’ 
Warners. 

Barlett Cormack, scripting ‘Black 
and White,’ Par. 

John Halliday, ‘Dead Reckoning,’ 
Par. 

Marcelle Corday, 
Nile,’ Metro. 

Reginald Barlo, ‘Rivets,’ Metro. 

Sarah Padden, ‘White Sister,’ 
Metro. 

Jamil Hasson, technical director, 
‘Man on the Nile,’ Metro. 

Una O’Connor, ‘My Lips Betray,’ 
Fox. 

Arthur Kober, new treatment on 
‘House of Refuge,’ Fox. 

Arthur Hoyt, ‘Pleasure Cruise,’ 
Fox. 

Next for Lrene Dunne at Radio is 
‘No Greater Love,’ an original by 
William Rankin. 

Robert Barrat, Marjorie Gateson, 
‘Lily Turner,’ WB. 

Dudley Digges,’ ‘Narrow Corners,’ 
WE. 

Gay Usher, ‘Rivets,’ Metro. 

Donald Stuart, who directed 
‘Grand QGuignol’ plays, taken by 
Paramount for ‘Dead Reckoning’ 
cast. 

Merle Tottenham, ‘House of Ref- 
uge,’ Fox. 

Ralph Forbea, Theodore Von Eltz, 
‘Pleasure Cruise,’ Fox. 


‘Men on the 





RKO May Operate Only Eas 
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VARIETY 





Possibly Cutting Out 98 Houses—Leaving 78 


Active in New York State 





Crosby Pic Gets Started 
Before He Reaches Coast 


Hollywood, Jan. 30. 

With Bing Crosby promised to 
Paramount by Chesterfield cigarets 
on or about March 6, production on 
‘College Humor’ will start Feb. 20. 
Company will work around the 
crooner for two weeks before he ar- 
rives here. Studio decided on the 
advance production due to Wesley 
Ruggles being assigned to the next 


Mae West picture, which will 
start immediately following ‘College 
Humor.’ 


Burns and Allen, Jack Oakie and 
Richard Arlen will appear in the 
sequences previous to Crosby's ar- 
rival. 


2 DETROIT HOUSES 
SOLD TO EMPLOYE 


Detroit, Jan. 30. 

Publix Michigan theatres has sold 
its lease of the Alhambra, nabe 
house, to a corporation of which 
Barney Kilbride is the head. 

Kilbride is former comptroller of 
the Publix Michigan theatres and of 
Kunsky - Trend!le theatres’. before 
that outfit was sold to Publix. 

This makes the second house Kil- 
bride has bought recently the other 
one being the Strand. 

Kilbride is also bookkeeper of the 
Kunsky Tremble Broadcasting Co. 


Symon Gould Bankrupt 


Symon Gould, doing special ex- 
ploitation for the Fox Embassy, New 
York, has declared himself bank- 
rupt. Schedule filed in New York 
lists his liabilities as $4,769 and as- 
sets $9,124. 

Gould claims $9,000 due him on 
debts outstanding as assets, 














Eisenstein’s Distribution 
Sol Lesser, head of Principal Pic- 
tures, is in New York arranging 
distribution of the Sergei Ejisen- 
stein picture which Prin has taken 
Over. 








By petitioning the Orpheum Cir- 
cuit, the Pantages and the Inter- 
state houses into bankruptsy, RKO 


has served virtual notice on the 
trade that it will confine its theatre 
operating activities to the east. That 
east may not include New Jersey, 
New England nor the middle-west 
nor Detroit. It may be limited to 
New York, and altogether around 78 
theatres of which eight are present- 
ly closed. 

While Orpheum, Pantages and In- 
terstate can be let out through their 
respective receiverships, the re- 
mainder can be removed in the same 
manner, it is stated, through the 
receivership of RKO, parent com- 
pany, over all. It had to be done and 
frankly stated by their headmen 
who could see no other way of ob- 
taining adjustments in overhead and 
fixed charges. 


Eliminating New England, the 
the middle-west and New Jersey 
would chuck out 40 additional 


houses to those 58 already endanger- 
ed through the three subsids peti- 
tioned into bankrubtcy. 

Altogether their RKO would rid 
itself of around 98 theatres. The 
78 remaining would form a com- 
pact circuit in and around New 
York City, including certain up- 
state spots. 

Nothing on any of this is positive. 


Gov't and ‘Test Pilot’ 


Hollywood, Jan. 30. 

Major Corliss Moseley, technical 
director for Metro’s ‘Test Pilot,’ is 
in Washington seeking government 
co-operation on the production of 
the picture, 

Muriel Evans gets the femme lead 
in the feature. Clark Gable has the 
top spot. 











'J-S Sues Dillon for $1,850 


Los Angeles, Jan. 30. 
Suit for unpaid commissions 
totaling $1,850 was filed in Munici- 
pal court by Frank Joyce-Myron 
Selznick, Ltd., against John Francis 
Dillon, 
Sum was for 15 weeks’ work at 
Fox at the rate of $1,250 weekly. 
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COOK, NATHAN & LEHMAN 


Counsel JOHN P. BICKELL, Toronto 
McIntyre Porcupine Mines Lt’d. 
RICHARD W. MATTHEWS, RULOFF E, CUTTEN 
20 Pime Street, New York E. F. Hatton & Co. 
Secnctany MAURICE NEWTON 
Hallgarten & Co. 
Committee 
Depositary 
THE COMMERCIAL NATIONAL BANK AND TRUST COMPANY 
OF NEW YORK 


56 Wall Street, New York 


January 30, 1933 


It accordingly becomes advisable that holders of Common 
Stock of Paramount Publix Corporation should unite for their 
To that end the undersigned Committee has been 
organized to represent the interests of the stockholders, and the 
stockholders are urged to cooperate with the Committee by de- 
positing their shares with the Depositary named below. 
of the Deposit Agreement under which deposits will be received 
may presently be obtained upon request made either to the 
Depositary or to the Secretary of the Committee. 


Certificates representing shares of the Common Stock of 
Paramount Publix Corporation should be deposited with the 
Corporate Trust Department of The Commercial National Bank 
and Trust Company of New York, 56 Wall Street, New York, 
as Depositary. All such Certificates must be properly endorsed 
in blank for transfer or accompanied by proper instruments of 
transfer in blank with all signatures guaranteed by a bank or trust 
company having a correspondent in New York City or by a 
New York Stock Exchange firm. Transferable certificates of 
deposit will be issued in respect of stock so deposited. Appli- 
cation will be made in due course to the New York Stock 
Exchange for the listing of such certificates of deposit thereon. 





Paramount Publix Corporation 
STOCKHOLDERS PROTECTIVE COMMITTEE 


To the Holders of the Common Stock of 
Paramount Publix Corporation: 


By order of the United States District Court for the Southern 
District of New York, entered on January 26, 1933, Messrs. 
Charles D, Hilles and Adolph Zukor have been appointed Tem- 
porary Receivers of Paramount Publix Corporation. 


Copies 





















DUNCAN A. HOLMES, Chairman 
New York 


BARNEY BALABAN, Chicago 
Balaban & Katz Corporation 
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WITAGRAPH, INC. DISTRIBUTORS 





Wkly Tuesday, January 31, 1933 
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TO THE MAIDENS OF AMERICA! 
Here’s the Answer to Your Prayers! — 












































AT NEW YORK STRAND TOMORROW IN 


HARD TO HANDLE 


WARNER BROS. 
PICTURE 


-and plenty of ’em 


with MARY BRIAN e RUTH DONNELLY e Directed by MERVYN LEROY 























Tuesday, January 31, 1933 


PICTURES 








—— 


B’KLYN PAR MAY BE OF 
THOSE PAR HOUSES OUT 


Paramount may let go of the 
Brooklyn Paramount and its house 
in Staten Island, among others. The 
Paramount company, now in re- 
eceivership, is the guarantor on 
leases for both of these houses. 


More recently representatives of 
the Par theatre end were attempting 
to negotiate a pooling of operation 
between the Brooklyn Paramount 
and the Fox Brooklyn. Apparent 
aim was that Par might secure the 
Fox Brooklyn as a window in the 
backhaven section of New York if 
the Brooklyn Par were to be let out 
or something. Brooklyn Par has 
been a heavy loser of late. 

It has been indicated that the pool 
will not be arranged, now that Par 
is in receivership. 


~ 
HELLO, EVERYBODY 


(Continued from page 12) 


and sign a contract. Finish 
happy and sappy. 

To symbolize the hit Miss Smith 
has made in the big town, there are 
some flashes of theatre marquees 
with Miss Smith’s name in the 
lights. The signs all say RKO. 
This ig a Paramount picture, 

Sally Blane, as Kate’s sister, and 
Randolph Scott, a power company 
man who quits his job to marry into 
the Smith family. carry the romance 
end. There are some good rube in- 
terpretations by the older players, 
especially Charles Grapewin. But 
Julia Swayne Gordon’s Park avenue 
brogue doesn’t mix with a farm- 
house mother role. 

Miss Smith's first song doesn’t 
arrive until the picture is 24 min- 
utes old, making the first part prac- 
tically meaningless; but from then 
on the pipes get frequent workouts. 
Much care was apparently taken in 
photographing the star, and the re- 
sults are favorable. When called 
upon to emote, Miss Smith was also 
shrewdly steered, because she’s not 
called on too much or too often. 

Besides the singing, in a nite-club 
scene Miss Smith does that hotcha 
dance which will surprise those who 
haven’t seen her do it on the stage. 

Ted Collins, Miss Smith’s business 
manager in real life, plays that part 
in the picture, too. Taking no 
chances? Bige. 


The Fourth Horseman 


Universal production and release starring 
Tom Mix. Directed by Hamilton MacFad- 
den. Story by Nina Wilcox Putnam, screen 
Play by Jack Cunningham. Camera, Dan 
Clark. Cast: Margaret Lindsay, Raymond 
Hatton, Edw. Cobb, Buddy Roosevelt, Rich. 
Cramer, Harry Allen, Herman Nolan, Paul 
Shawham, Rosita Marstini. At Loew's 
New York, one day, Jan. 24, om double 
bill. Running time, 57 mins, 

















Tom Mix might be the fifth or sixth 
horseman so far as the title is con- 
cerned, but it’s Mix and not the 
title which does the pulling, and 
the picture is given careful treat- 
ment which will help it over in 
many houses where westerns are 
sick sisters. Not much novelty to 
the story, but it moves rapidly, the 
photography is good, sometimes 
achieving even new camera angles, 
and the sound is adequate, It’s a 
topper in its class, but still of west- 
ern appeal. 

It’s the ghost town idea, with Mix 
racing to pay the taxes before the 
property is seized for arrears. Not 
his, but the girl’s. He saves it for 


MARY GARDEN 


CAPITOL, NEW YORK 
(Week Jan. 27) 


Management, CHARLES V. YATES 
Bond Bldg. New York City 


BOB HOPE 


LOEW’S JERSEY CITY 
(Week Jan. 27) 


Dir., CHARLES V. YATES 
Bond Bldg. New York City 
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BETTY JANE COOPER 


AND 


LATHROP BROS. 
LOEW'S VALENCIA 
JAMAICA, L. I. 


Management, CHARLES V. YATES 
Itond Bldg. New York City 
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MAXELLOS | 
CAPITOL, NEW YORK 
(Week Jan. 27) 
Dir. 


CHARLES V. YATES 
Bic. New York City ‘ 
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her, but gets the property and the 
girl. Town gets a boom when they 
turn water into the valley from an 
irrigation project. Meantime the 
deserted village has been the hide- 
out of a gang of train robbers head- 
ed by Fred Kohler. They have ap- 
portioned the town’s industries 
among themselves by the time the 
girl comes to claim her own, and 
are making more money than they 
ever got robbing trains. The girl 
orders them off, Mix sees that they 
exit and he marries the girl and 
rides off in a “just married” buck- 
board with Tony as a led horse and 
probably sizzling inside because 
there’s a white satin bow on his tail 
—which is no way to treat a prom- 
inent equine star. 

Mix plays to good effect with 
Margaret Lindsay as a girl worth 
working for. Fred Kohler does 
smooth work as the head of the 
holdups, but Raymond Hatton has 
been cut to a couple of scenes, 
though a press book cut suggests 
that he was more prominently em- 
ployed before the cuts were made. 
Picture has been whittled three 
minutes under the hour, which helps 
the speed. Chic. 


PIRI MINDENT TUD 
(‘Piri Knows All’) 
(HUNGARIAN MADE) 


Phobus production. Arkay release for 
U. 8. Direction, Stephen Szckely; story, 








Aladar Laszlo; scenario, Andor Szoledos; 
music, Laszlo Angyal; lyrics, Andor 
Szenes; camera, Stephen LEiben; sound, 
Ferenc Zohr. At the Tobis, N. Y., on 
grind. Running time, 75 mins. 

MOGGERS TGR. sccccccccicccccess Kabos Gyula 
Piri, his wife.....ceeseeee..-Dayka Margit 
Szepvolgyi ...... eccecceses-Ratkai Marton 
Fodor L, Arpad......secsesse+-Pager Antal 
Margit, his wife........ eceeses- Ory Erzsi 
Fannyka, mother-in-law.......Zala Karola 





Only of passing—very passing— 
interest from an American stand- 
point, but probably much okay for 
the Magyar trade. 

Greatest interest lies in the curi- 
ous observation that all Hungarian 
talkers thus far made seem to be 
farces. That’s true of those im- 
ported to America. Which is okay 
enough for a small industry trying 
to make a noise for itself. In farces, 
slips are easier covered up and pos- 
sibly more forgivable, whereas act- 
ing is not of so much import. At 
least, in European farces. 

This one is too involved for even 
a hint of the story, except to men- 
tion that there’s mistaken identity, 
flirtation, jealous wives and hus- 
bands and all that, plus the usual 
big cafe scene. 

Dayka Margit, the girl lead, can 
probably be pretty if fixed up on 
makeup and can probably act if 
forgetting some of her stage tricks. 

Kauf. 


Das Nachtigall Madel 


(‘Nightingale Girl’) 
(FRENCH MADE) 
Eclair production. Capital release in 





U. S. Direction, Leo Lasky. No other 
credits available. At the 79th St. Play- | 
house, New York, on grind, Running | 
time, 80 mins. 

Algeri Tiejten............ Werner Fuetterer 
Graefin, Helen de Bellefeuille...Fee Malten 
Ihr Mutter....... Secceevcoceosss Else Reval 
eo ae -+--Eugenie Kaiss-Arrowa 
Kapitan Holten.........+..--Alfred Beierle 
Ein Offizier....scccsecccesses--Carl de Vogt 
Fuhrer eeeeeeeeeeeeseeeeees .Fred Altschult 
Bin Died. .cccccccccccccesccccess Peter Thle 
.-Ernest Morgan 


ktor eereeeee ee eeeeeeeaeee 


Silly piece of fluff-duff that had 
no business shown over here and 
even less business imported over 
here. Neither the distributor nor 
the exhibitor on its first run have 
any screen credits, but it looks very 
much like a German version of a 
French picture, with the title 
switched beyond recognition. 

It’s a new version of that famous 
old stand-by yarn of a native girl 
taken out of her environment. This 
time it’s an Hawaiiag with a nat- 
urally beautiful voice. A rich lad 
falls in love with her, takes her to 
Europe, trains her voice and helps 
her start on a career. But she pines 
for Hawaii and dies of misery, like 
the picture. Werner Fuetterer and 
Fee Malten handle the leads as 
though taking medicine they don’t 
like, Kavuf. 





ULICA 
(‘The Street’) 
(POLISH MADE) 
(Synced Silent) 
leo Production; Capital release in U. S. 
Alexander Ford; music and 
lyrics, S. Kattaszek and T. Gorzynski; cast 


including Zosia Mirska, Stefek Regulski, 
Tadzio Fijeweki, Marja Korska, and Zofja 





Slawinska. At the Fifth Ave. Playhouse, 





New York, on grind. Running time, 75 | 
mins. j 
| 

Surprisingly good picture, but si- | 


lent, with a synced score and a few 
synced words here and there. Polish 
folks will probably like it because 





of the back home angle; they don't 
get many pictures from their coun- 
try. 

Story is similar to one made by 
the Russians recently, and the most 
successful Russian picture to come ! 
over since talkers, ‘Road to Life.’ 
It’s about the same thing, and any- 


body’s guess as to whether t! 
Polish stole the idea from the Rus 
sians, or vice versa. 

It’s the roving children thing. A 
young boy, homeless, gets involved 


with a bunch of newsboys, that 
leading to fights, arguments, thiev- 
ing, etc. Women's clubs might be | 
interested. Russian picture is 
talkier and better handled. 
Technically, from a silent stand- | 


point, this picture very good Kauf. 


NO OTHER WOMAN 


Radio Pictures production and release. 
Directed by J. Walter Ruben. Adapted 
from Eugene Walter's play, ‘Just a Wom- 
an,’ by Owen Francis, Wanda Tuchock 
and Bernard Shubert. At RKO Roxy week 
Jan. 27. Running time, 59 minutes. 
BRRS.cssecce escecece eoee++-Irene Dunne 
«-Charles Bickford 
eeeces Gwill Andre 
«-Eric Linden 
eeeceece Buster Miles 








Butler..... eccccccccececces COS, BB. Bernard 
Anderson. ...ccceces 
Sutherland........0+-+++.Theodore von Eltz 





Mild family entertainment and not 
the kind for a@ week stand in the key 
cities, unless heavily supported on 
the stage. 





Possibly there are some gruff la- 


borers in the steel mills who « 
lay aside overalls for a cutaway j 

as Eugene Walter visualized when 
he wrote his play. But on the screen 
it’s all too hurried a matter. It's 
asking a lot of any audience, even 
with an understood time lapse to 
effect such a transformation directly 
from one frame to the other. 

Had the director soft-pedaled the 
courtroom sequence, the screen ver- 
sion could have been brought to a 
satisfactory climax. But J. Carroll 
Naish was allowed to be over- 
dramatic as the shyster counsel for 
a divorce framed against the wife, 
but designed in the end to corral the 
fortune of the ex-laborer. There 
was a noise among the extras in 
the spectator rows, obviously in- 
tended to inform the audience of 
each point considered drama, which 


| 
| 
' 
| 





29 


oe 


suld only happen to a loosely dis- 
iplined Hollywood studio court. 
Considerable of the action has to 


do with family life. There is the 
laborer’s shack within the glow of 
the steel mills. Much time is spent 
with the boarders and in the kitch- 
en. After that it’s life in a huge 
drawing room filled with marble 
odds and ends. Nothing is forgotten. 

So carefully was the script pre- 
pared that innuendo largely prevails 
when the rich laborer meets the 


In this role 
to do except 


girl, Margot, at a party. 
Gwili Andre has little 
use her eyes. 

Irene Dunne as the simple and 
ambitious housewife interprets her 
role during most of the running time 
in a manner which commands sym- 
pathy. Charles Bickford is always 
restrained as her husband. Waly, 
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THEY CLAMORED 








EERED! 


THEY STORMED THE ROXY! 














And His NEW Orchestra 


TO OVER CAPACITY 
at EVERY snow 


TO 


SEE 


DAVE 


SCHOOLER 


PILOT 


THE NEW POLICY arte 
ORIGINAL ROXY NEW YORK 
(INDEFINITELY) 


Many thanks to “MARCO,” JACK PARTINGTON, HARRY 
ARTHUR, HARRY GOURFAIN and JESSE KAY for placing 
confidence in me to inaugurate a 


NEW-ERA IN SHOW BUSINESS 
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30 VARIETY Tuesday, January 31, 1933 








With TALA BIRELL, MELVYN 

DOUGLAS, Onslow Stevens, Everett 

Brown, William H. Dunn, Miki Morita, , 

Frank Lackteen. Directed by Ernst L. . a. J 

Frank. Story by Lester Cohen. Produced ae a a sa ii U 


by Carl Laemmle, Jr. Screen play by 
Dale Van Every and Don Ryan. 
Presented by Carl Laemmle. 
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Tuesday, January 31, 1933 











Offices: 729 Seventh Ave., 
New York, N. Y. 


Dir. George Mel- 


tudios: Pathe Studios ° 
. Culver City, Cal. Allied 


Cowboy Counsellor, The. Hoot Gibson poses as a lawyer. 
ford. 65 mins. Rel, Oct. 15. 


Iron Master, The. Success and romance in a steel mill. Reginald Denny, Lila 
Lee, J. Farrell MacDonald, Virginia Sale. Dir. Chester M. Franklin, 66 
min. Rel. Nov. 15. 

Man’s Land, A. Western, with Hoot Gibson winning Marion Schilling. Dir. 
Phil Rosen. 68 mins, Rel. June 11. Rev. Jan. 3. 

Officer 13. Motorcycle officer exposes racketeers. Monte Blue, Lila Lee, Seena 
Owen, Mickey McGuire, Jackie Searle. Dir. George Melford. 63 mins. 
Rel. Dec. 15. 

Parisian Romance, A. Famous stage play. Lew Cody, Marian Shilling, Gil- 
bert Roland. Dir. Chester M. Franklin. 76 mins. Rel. Oct. 1. Rev. 

Offices: 1540 Broadway, 


Oct. 18. 
Chesterfield New York, N. Y. 


Tearle, Natalie Moorehead, Robt. 


From the novel. Conwa 
Time, 64 mins. Rel. Sept. 


ing Murder, The. 
ohne Dir. Rich. Thorpe. 


Frazer, Dorothy Revier. 
25. Rev. Nov 
Slightly Married. Comedy drama. Evalyn Knapp, Walter Byron, Marie Pre- 


Rel. Nov. 15. Rev. Jan. 3 


vost. Dir. Richard Thorpe. Time, 65 mins. 
Strange People. Mystery melodrama. John Darrow, Gloria Shea, Hale 
Hamilton. Dir. Rich. Thorpe. 65 mins, Rel. Jan. 15, 


Modern society. June Clyde, Allan Vincent, Matty 
emp. Dir. Rich. Thorpe. Time, 63 mins. Rel, Aug. 15. 


Women Won't Tell. Romantic drama. Sarah Padden, Otis Harlan. Dir. 


Rich. Thorne. Time, 67 mins. Rel. Dec. 1 

Studio: Gower at Sunset, : Offices: 729 Seventh Ave. 

Hollywood, Cal. Columbia New York, N. ¥. 

Air Hostess. Thrilling story of the adventure and romance of a 1933 girl who 
fearlessly flies across the continent in passenger ships. Evalyn Knapp, 
James Murray. Dir. Al Rogell. Rel. Jan. 15. Rev, Jan. 24. 

American Madness. Melodrama of a run on the bank and how it was checked. 
Walter Huston, Pat O’Brien. Kay Johnson, Constance Cummings. Frank 
Capra, dir. Time, 75 mins. Rel. Aug. 15. Rev. Aug. 9 

Bitter Tea of General Yen. Romance and adventures of an American girl 
caught in the maelstrom of Shanghai. Barbara Stanwyck, Nils Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Jan. 6. Rev. Jan. 17 

Deception. Story of the wrestling game and its frameups. Leo Carrillo, 
Thelma Todd, Dickie Moore. Dir. Lew. Seiler. 67 mins. Rel. Nov. 4 
Rev. Jan. 17. 

End of the Trail, The. A U. S. cavalry officer, who is court martialed, and 
redeems himself. Tim McCoy, Luana Walters. Dir. D. Ross Lederman. 
58 mins. Rel, Dec. 9. 

Hello Trouble. Buck Jones quits the rangers—but he goes back. Buck Jones, 
Lina Basquette. Dir. Lambert Hillyer. Time, 61 mins. Rel. July 15. 
Rev. Oct. 18. 

Last Man, The. Drama of outlawry on the high seas. 
stance Cummings. Dir. Howard Higgins. Time, 65 mins. 
Rev. Sept. 20. 

Man Against Woman. 
Lillian Miles. Dir. 
Rev. Dec. 20. 

Man of Action. Original outdoor drama. 
57 mins. Rel. Jan. 20. 


Mark It Paid. Original story of motorboat racing. Wm. Collier, Jr., Joan 
Rel. Nov. 12. Rev. Jan. 24. 


Trew Youth, The. 


Chas. Bickford, Con- 
Rel. Aug. 31. 


Man’s strength against woman’s wiles. Jack Holt, 
Irving Cummings. Time, 68 mins. Rel. Nov. 15. 


Tim McCoy. Dir. Geo. Melford. 


March. Dir. D. Ross Lederman. 69 mins. 
McKenna of the Mounted. Canadian policeman drops below the border. Buck 
Time, 67 mins. Rel. Aug. 


Jones, Greta Gransted. Dir. Ross Lederman. 
26. Rev. Nov 8. 

Murder of the Night Club Lady. See ‘Night Club Lady.’ 

Night Club Lady. Unique murder mystery, done from a_ novel. 
Menjou, Mayo Methot, Skeets Gallagher. Dir. Irving Cummings. 
66 mins. Rel. Aug. 27. Rev. Aug. 30. 

Night Mayor. Political story based on Jas. J. Walker. 
Knapp, Eugene Palette. Dir Ben Stoloff. Time, 65 mins. 
Rev. Nov. 29 

No More Orchids. A millionairess who is regenerated by the new American 
spirit. Carole Lombard, Lyle Talbot, Walter Connedy, Louise Closser 
Hale. Dir. Walter Lang. 70 mins, Rel. Nov. 25. Rev. Jan. 3 

Obey the Law. Original of an easy mark who turned firebrand. Leo Carillo, 
Lois Wilson. Dir. Benj. Stoloff. 69 mins. Rel. Jan, 20. 


Adolphe 
Time, 


Rel. Aug. 19. 


Rich, Cromwell, Dorothy 


That's My Boy. Football story off the usual lines. 
Jordan, Mae Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. Rev. 
Nov. 22. 

This Sporting Age. Revenge on the polo field. Jack Holt, Evalyn Knapp. 
Dir. A. W. Teaniaen. Time, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 


Vanity Street. Girl breaks a window to get into jail, but lands in the ‘Fol- 
lies.’ Helen Chandler, Chas. Bickford. Dir. Nick Grinde. Time, 67 
mins. Rel. Oct. 15. Rev. Oct. 11. 

Virtue. A street walker who goes straight. Carole Lombard, Pat O’Brien. 
Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 


Washington Merry-Go-Round. Political satire. Lee Tracy, Constance Cum- 
Time, 75 mins. Rel. Oct. 15. Rev. Oct. 26. 


mings. Dir. Jas. Cruze. 

White Eagle. Buck Jones as an Indian pony express rider. Jones, Barbara 
Weeks. Dir. Lambert Hillvear. Time. 65 mins. Rel. Oct. 7. Rev. 
Sept. 27 


Studios: Burbank, 
Calif. 

Cabin in the Cotton, 
Dorothy Jordan, Bette Davis. 
Oct. 15. Rev. Oct. 4. 

Central Park. Western cowboy hunts bandits in a New York park. Joan 
Blondell, Wallace Ford, Guy Kibbee. Dir. John Adolfi. Time, 55 mins. 
Rel. Dec. 10. 
Crash, The. How one couple reacted to the panic. Ruth Chatterton, Geo. 
Brent. Dir. Wm. Dieterle. Time, 59 mins, Rel. Oct. 8 Rev. Sept. 13. 
Crooner, The. Comedy drama of a radio singer. David Manners, Ann Dvorak. 
Dir. Lloyd Bacon. Time. 68 mins. Rel. Aug. 50. Rev. Aug. 23. 

Doctor X. Mystery thriller in color. Lionel -Atwill, Fay Wray, Lee Tracy. 
Dir. Michael Curtiz. Time, 77 mins. Rel, Aug. 27. Rev. Aug. 9. 

Employee's Entrance. Original ‘Love in a Dept. Store.’ Warren William, 
Loretta Young, Alice White. Dir. Roy Del Ruth. 74 mins. Rel. Feb, 11. 
Rev. Jan. 24, 

Frisco Jenny. ‘Madame X’ in San Francisco locale. 
Cook, Jas. Murray. Dir. Gerard Beaumont. 70 mins. 


4 Offices: 321 W. 44th St., 
National New York, N. Y. 
Rich. Barthelmess, 
Time, 76 mins. Rel, 


First 


A social study of the poor whites. 
Dir. Michael Curtiz. 


Ruth Chatterton, Donald 
Rel. Jan. 14. Rev. 


Jan. 10. 

Life Begins. Tactfully handled maternity story from a stage play. Loretta 
Young, Eric Linden. Dir. Jas. Flood and Elliott Nugent. Time, 72 
mins. Rel. Oct. 1. Rev. Aug. 30. 


Warren William, 


Match King. Fictitious romance of the Swedish financier. 
79 mins. Rel. 


Lili Damita. Dir. Howard Bretherton-Wm. Keighley. 


Dec. 31. Rev. Dec. 13 
Silver Dollar. Silver boom days in Col Edw. G. Robinson. Dir. Alfred E. 
Green. 84 mins. Rel. Dec. 24. Rev. Dec. 27. 


Loretta Young, 
Time, 70 mins. 


Kansas girl breaks into N. Y. show life. 
Dir. Thornton Freeland. 


They Cali It Sin. 
Geo. Brent, David Manners. 
Rel. Nov. 5. Rev. Oct. 25. 


Three on a Match. Three schoolgirls have adventures. Joan Blondell, War- 


ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. Time, 63 
mins. Rel. Oct. 29. Rev. Nov. 1 

Tiger Shark. Life and tragedy with the tuna fishers. Edw. G. Robinson, 
Zita Johan, Rich. Arlen. Dir. Howard Hawks. 79 mins. Rel. Sept. 24. 


Rev. Sept. 27. 


You Said a Mouthful. 
Rogers. Dir. Lloyd Bacon. 


Studio: Fox Hills, 
Hollywood, Cal. Fox 
Calli Her Savage. Tiffany Thayer's story of a half breed girl. 
Monroe Owsley, Gilbert Roland. Dir. John Francis Dillon. 


Brown, Ginger 


Joe Brown swims to Cataiina. Joe E k 
Rev. Nov. 22. 


Time, 70 mins, Rel. Nov. 26. 
Offices: 850 Tenth Ave., 
New York, N Y. 


Clara Bow, 
Time, 82 


mins. Rel. Nov. 27. Rev. Nov. 29 
Cavalcade. Noel Coward's pageant of British society. Diana Wynyard, Clive 
Brook, Herbert Mundin, Ursula Jeans. Dir. Frank Lioyd. Roadshow 


No release date set. Rev. Jan. 10. 


Dramatized radio broadcast. Edmund 
Dir. Marcel Varnel. Time, 72 mins. 


length 110 mins. 
Chandu the Magician. 
Lugosi, Irene Ware. 
Rev. Oct. 4. 
Dangerously Yours. Society thief and girl detective. Warner Baxter, Miriam 
Jordan, Herbert Mundin. Dir. Frank Tuttle. Rel. Jan. 29. 
Face in the Sky. Romantic adventures of a billboard sign painter. Spencer 
Tracy, Marian Nixen, Stuart Erwin. Dir. Harry Lachman. Rel. Jan. 15. 
Fiest Year, The. Domestic drama from a stage play. Janet Gaynor, Chas. 
Fm Dir. William K. Howard. Time, .. mins. Rel. July 3t. Rev. 
ug. 23. 


Lowe, Bela 
Rel. Sept. 18. 


Lee Tracy, Evalyn ! 





These tabulations are compiled 
from information supplied by the 
various production companies and 


checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time .s given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may result 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage oy the New York 
state censorship, since pictures are 
reviewed only on actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct, 
even thougk official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 





Hollywood 


(Continued from page 6) 


lishing a buyers’ guide of informa- 
tion pertinent to pictures and allied 
industries. Book will carry the title 
of ‘Handibook.’ 





Wheeler and Woolsey are nego- 
tiating with an unannounced spon- 
sor for a national network spot. 


British Dominion is after either 
George Cukor or Mervyn LeRoy to 
direct the Jeanette MacDonald-Hér- 
bert Marshall musical in Europe. 


Kurt Neuman goes in to direct 
retakes on Universal's ‘Private 
Jones,’ the original megger, Russell 
Mack, having gone over to Metro. 


Frances Cockrell scripting ‘The 
Failure’ at Radio on a week-to-week 
basis. 


William Collier, Sr., with Fox as 
dialog director on ‘Pilgrimage.’ 


Douglas Fairbanks, Jr.’s, femme 
lead in his next at Warners, ‘Nar- 
row Corner,’ will be Patricia Ellis. 


Benn W. Levy, English play- 
wright, is back at Par to continue 
his contract following direction of a 
picture in England. 


John Farrow dropped by Radio 
following the failure of his original 
story to jell. 


J. Walter Rubin gets the meg on 
‘Brave Coward,’ Bill Boyd’s next at 
Radio, while Otto Brower will di- 
rect Tom Keene's ‘Father and Son.’ 


Three additional players were 
dropped from Metro's contract list: 
Muriel Kirkland, Verree Teasdale 
and Hedda Hopper, 


*‘What—No Beer,’ will be title of 
Metro’s Durante-Keaton beer pic- 
ture. 

Bobby Jones in Hollywood to start 
his series of 12 golf shorts for 
Warners. 


G. Harold Porter has taken charge 
of the Hollywood plant of RCA Vic- 
tor Co. He has been RCA rep in 
’Frisco. 


Alan Dinehart and Columbia are 
in a huddle on a director’s contract 
for the actor. 


‘Reunion in Vienna,’ ‘Service’ and 
‘Soviet’ are scheduled to get under 
way this week at Metro. 


La Cava on ‘Gabriel’ 
Gregory La Cava, having obtained 
his release from a one-picture en- 
gagement at Radio, goes to Metro 
to direct ‘Gabriel Over the White 
House,’ Walter Wanger’s first pro- 
duction there. 


Postponing his trip east in order 
to do retakes and additional scenes 
on ‘Masquerader’ at U. A., Richard 
Wallace will get a bonus for the 
additional week. 


Educ. Personnel Shifts 





Mike Newman, branch manager 
of Educational, goes with the Fox 
exchange along with several other 
Educ. employees, now that the two 
companies’ distrib offices have been 


oe 


| 
consolidated. } 
| 
} 
| 
| 


Four Grand Guignol horror plays 
produced at the Music 
George K. Arthur have been pur- 
chased by Monogram for two-reel | 
productions. 





~ CALENDAR OF CURRENT RELEASES 


Boots Mallory, E)] Brendel. Dir, 


Handle with Care. Comedy. Jas. Dunn, 
Dec, 27. 


David Butler. Rel, Dec. 25. Rev. 

Hat Check Girl. Murder and mystery in a nite club. Sally Eilers, Ben Lyon, 
Ginger Rogers. Dir. Sidney Landfield. Time, 63 mins. Rel. Sept. 26, 
Rev. Oct. 11. 


Hot Pepper. Flagg and Quirt—with Lupe. Edmund Lowe, Vic. McLaglen, 
Lupe Velez. Dir. John Blystone. 74 mins. Rel, Jan. 22. Rev, Jan. 24 

Me and My Gal. Comedy arama. Joan Bennett, Spencer Tracy. Dir. Raoul 
Walsh, Time, 78 mins. Rel. Dec. 4 

Painted Woman. Drama of the East Indies, with Spencer Tracy and Peggy 
Shannon. Dir. John Blystone. Rel. Aug. 14. Rev. Sept. 6. 


Drama of African jungle. Elissa Landi, Alex. Kirkland, 

Dir. Frank Lloyd. Rel. Aug. 7. Rev. Aug. 30. 

Rackety Rax. Football satire. Victor McLaglen, Greta Nissen. Dir. Alfred 
Werker. Time, 65 mins. Rel. Oct. 23. Rev. Nov. 8. 

Robbers’ Roost. Rustler discovers that love interferes with cattle stealing. 
George O'Brien. Dir. Louis King. 63 mins. Rel. Jan. 8 

Second Hand Wife. Banker's secretary steps from his office into his heart. 


Passport to Hell, A. 
Warner Oland. 


Sally Eilers, Ralph Bellamy. Dir. Hamilton McFadden, 64 mins. Rel, 
Jan. 1, Rev. Jan, 17. 

Sherlock Holmes. The Conan Doyle story with a new gangster twist. Clive 
Brook, Miriam Jordan, Ernest Torrence. Dir. W. K. Howard. Time, 


68 mins. Rel. Nov. 6. Rev. Nov. 15. 

Six Hours to Live. Murdered diplomat Is revived to avenge his murder. 
Warner Baxter, Miriam Jordan. Dir. Wm. Dieterle. Time, 78 mins, 
Rel. Oct, 16.° Rey. Oct. 25. 

Tess of the Storm Country. Talk version of an old silent. Janet Gaynor, 
Chas. Farrell. Dir. Al. Santell. Time, 75 mins. Rel. Nov. 20. Rev. 
Nov. 22. 

Too Busy to Work. 
Dir. Jas. Blystone. 


Talking version of ‘Jubilo.’ Will Rogers, Marian Nixon. 
Time, 76 mins. Rel. Nov. 13. Rev. Dec. 6. 


° Office: Paramount Bidg. 
Freuler Associates °°: [2zamount Bldg, 


Fighting Gentleman, The. A fighter who goes to the top and back again. 
Wm. Collier, Jr., Josephine Dunn, Pat O'Malley. Dir. Burton King. 
Time. 69 mins. Rel. Oct. 7. Rev. Nov. 15. 


Forty-Niners. The overland trek in pioneer days. Tom Tyler. 
McCarthy. 49 mins. Rel. Oct. 28. Rev. Dec. 20. 

Gambling Sex, The. Racing story with a society slant. 
Withers. Dir. Fred Newmeyer. Time, 64 mins. Rel. 
Dec. 27. 

Penal Code. Story of a boy's regeneration surmounting complications. Regis 
Toomey, Helen Cohan, Robert Ellis. Dir. George Melford. 62 mins, 
Rel. Jan. 15. 

Savage Girl, The. 
Hudson, Walter Byron, 
Fraser, Rel. Dec. 5. 

When a Man Rides Alone. Robin Hood of the West and some daring stage 
coach holdups and fast riding. Tom Tyler, Adele Lacey, Duke Lee. 
Dir. J. P. McGowan. Rel. Jan. 29. 


Dir. J. P. 


Ruth Hall, Grant 
Nov. 21. Rev. 


Big game hunters find a white jungle beauty. Rochelle 
Harry Myers, Adolph Milar. Dir. Harry lL. 


. 4 Offices: 1619 Broadway, 
Majestic New York Zity 


Crusader, The. Drama of a crusading district attorney. Evelyn Bren., H. H. 
Warner, Ned Sparks, Lew Cody, Walter Byron, Marceline Day. Dir. 
Frank Strayer. 72 mins. Rel. Oct. 1. Rev. Oct. 11. 

Western drama. Jack Hoxie, Alice Day, Matthew Betz, Dynamite- 
horse. Dir. Otto Brower. Time, 55 mins. Rel. Sept. 15. . Rev. Oct. 11. 
Hearts of Humanity. Drama of New York’s East Side. Jean Hersholt, Jackie 

Searl, J. Farrell MacDonald, Claudia Dell, Charles Delaney. Dir. Christy 
Cabanne Time, 70 mins. Rel. Sept. 1. Rev. Sept. 27. 

Law and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 
utt, Wally Wales, Dynamite-Horse,. Dir. Armand Schaeffer. Time, 61 
mins. Rel. Nov. 30. 

Outlaw Justice. Western drama. Jack Hoxie, 
aes Dynamite-Horse, Dir. Armand Schaeffer. 

Sot. - a. 

Phantom Express, The. Railroad melodramatic mystery, J. Farrell Mac- 
Donald, William Collier, Jr., Sally Blane, Hobart Bosworth, Eddie Phil- 
lips. Dir. Christy Cabanne. Time, 70 mins. Rel. Sept. 15. Rev. Sept. 27. 

Sing, You Sinner. Dramatic life of a torch-singer. From the play by Wilson 
Collison. Rel. Jan. 31. 

Unwritten Law, The. A drama of betrayal and vengeunce. Greta Nissen, 
Skeets Gallagher, Mary Brian, Lew Cody, Louise Fazenda, Hedda Hop- 
per. Dir. Christy Cabanne. Time, 70 mins. Rel. Nov. 15. Rev. Dec. 20, 

Vampire Bat, The. A thriller, Lionel Atwill, Fay Wray, Melvyn Douglas, 
George E. Stone, Maude Eburne, Dir, Frank Strayer. Rel. Jan. 21. 
Rev. Jan. 24, 


Via Pony Express. 


Jack Hoxie western. 
Studios: 4376 Sunset Drive, s Offices: 1600 Broadway 
Hollywood, Cal. Mayfair New York, N. Y. 


Allas Mary Smith. Events follow a chance meeting. Semi-detective. John 
Darrow, Gwen Lee, Ray Hatton. Dir. E. Mason Hopper. Time, 61 mins, 
Rel. July 15. Rev. Aug. 30. 

Heart Punch. Murder story with a prize ring angle. 
Shilling. Dir. Breezy Eason. Time, 64 mins. Rel. Oct. 15. 

Her Mad Night. Mother assumes guilt for a daughter's crime. 
Conway Tearle. Dir. E. Mason Hopper. Time, 67 mins. 
Rev. Nov. 29. 

No Living Witness. 
bara Kent. Dir. E. Mason Hopper. 
Oct. 11. 

Tangled Destinies. 
Doris Hill, Glen Tryon, Vera Reynolds. 
mins. Rel, Sept. 1. Rev. Oct. 25, 

Trapped in Tia Juana. Army life on the Mex. border. 


Gold. 


Dorothy Gulliver, Donald 
Time, 61 mins, Rel. 


Rel. Jan, 31. 


Lloyd Hughes, Marion 
Rev. Dec. 13, 


Irene Rich, 
Rel. Oct. L 


Novelty crime story. Gilbert Roland, Noah te & Bar- 
Time, 72 mins. Rel. Sept. 15. Rev. 


Lloyd Whitlock 


Mystery in a deserted desert home. 
Time, 69 


Dir. Frank Strayer. 


Edwina Booth, Duncan 


Renaldo. Dir. Wallace W. Fox Time, 65 mins. Rel. Aug. 15. 
Studios: Culver City, Metro Offices: 1540 Broadway, 


New York, N. Y. 


Marion Davies, Robt. Mont- 
Rel. Aug. 13. 


Calif. 
Blondie of the Follies. 
gomery, Billy Dove. 

Rev. Sept. 13. 
Clear All Wires. Picturization of the recent Broadway hit about a foreign 
correspondent. Lee Tracy, Benita “lume. Dir. George Hill. Rel. Feb. 5. 
Divorce in the Family. Jackie Cooper saves the family happiness. Jackie 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. Dir. Chas. F. Riesner. 


Self explanatory title. 
Dir. E. Goulding. Time, 91 mins. 


Time, 78 mins’ Rel. Aug. 27. Rey. Noy. 1. 
Downstairs. Life below stairs in a titled family. John Gilbert, Virginia 
Bruce, Paul Lukas. Dir. Monta Bell. Time, 77 mins. Rel. Aug. 8 


Rev. Oct. 11. 

Fast Life. Typical Haines story with a thrilling speed boat race. William 

Haines, Cliff Edwards, Conrad Nagel, Madge Evans. Dir. Harry Pollard. 

82 mins. Rel. Dec. 16. Rev. Dec. 27. 

Wallace Beery as a wrestler. Karen Morley, Riccardo Cortez, Jean 
Hersholt. Dir. John Ford. 95 mins. Rel. Dec. 9. Rev. Dec. 13. 
Faithless. Rich girl learns the lesson of the depression. Tallulah Bankhead, 

Robt. Montgomery. Dir. Barry Beaumont. Time, 75 mins. Rel. Oct. 15. 
Rev. Nov. 22. 

Hell Below. The submarine heroes of the World War. Robert Montgomery, 
Jimmy Durante, Madge Evans, Walter Huston. Dir. Jack Conway. 
tel. Feb 19. 

Kongo. Remake of the silent of the same title. Sorcery in central Africa, 
Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. Dir. Wm. 
Cowen. Time, 86 mins. Rel. Oct. 1. Rev. Nov. 22. 

Lady Deceived, The. Based on the Broadway stage hit by Martin Brown, 
Irene Dunne. Philips Holmes. Dir. Charles Brabin. Rel. Jan. 13. 

Mask of Fu Manchu. Chinese plotter seeks the sword of Ghengis Kahn. 


Flesh, 





Boris Karloff. Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Nov. 5. Rev. Dec. 6 

Outsider, The. An unlicensed surgeon performs seeming miracles. Harold 
Huth, Join Barry, Frank Lawton. “0 nins. Rel. Jan. 20. 

Pack Up Your Troubles. Laurel and Hardy full length military comedy. Dir. 
Geo. Ma shall and Raymond Carey. ‘Time, 70 mins. Rel. Sept. 17. Rev. 
Oct. 4. 

Payment Defirred. Murder story from the play of that title with Chas. 
Laughto.1 n his original role, Maureen O’'Sul ivan, Dorothy Peterson, 
Dir. Loti 9* Mendez. Time, 80 mins. Kel. Oct. 8. Rev. Nov. 15, 

Prosperity. Pst depression comedy with Marie Dressler and Polly Moran. 
Dir. San Wood. Time, 87 mins. Kel. Nov. 12. Rev. Noy, 29. 

nae and the Empress. The Russian overthrow and its cause. John, 
Iethel an! Lionel Barrymore. Dir. Rich. Boleslavsky. Roadshow ti 
133 mins No release set. Kev. Dec. 27. j —_ 

Red Dust. Jem Harlow «nd Clark Gable as a new team in a story of Indo- 
China. )'ir. Victor Fleming. Time, 83 mins. Rel. Oct. 22. Rev. tens 

= | Smilin’ Throug>. Remake of the Norma Talmadge silent and Jane Cow} Play 

Norma &$ hearer, Leslie Howard, Frederic March, O. P. Heggie. Dir Sid- 
ney Fra: klin. Time, 96 mins. Rel. Sept. 18. Rev. Oct. 18, 


(Continued on page 32) 
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At a meeting of Allied Exhibitors | 


in New York last week, James 
Ritter replaced Al Steffes, resigned, 
as president. Ritter and Steffes 
founded Allied seven years ago as 
the result of a personal fight with 
the Motion Picture Theatre Owners 
of America. 

Inability to raise funds and pay 
salaries were also reported respon- 
sible for unrest on the part of Abe 
Myers, who now is scheduled to 
draw $5,000 yearly retainer as at- 
torney. 

Money campaign was announced 
as designed to promote the Brook- 
hart Pill. Exhibs were a. ked a mini- 
mum of $25 per head. 


CALENDAR OF CURRENT RELEASES 


(Continued from page 31) 


From the play by David Belasco. Helen Hayes, Ramon 
t ‘Ww craee diand. Dir. Clarence Brown. 81 mins. 








a Daughter, The. 
Novarro, Lewis Stone, 


Rel. Dec 23, Rev. Jan, 3, 
3G. Interlude. The famous O'Neil! play. Norma Shearer, Clark Gable. 
Dir. Robert Z. Leonard. Time, 110 mins. Dec. 30. Rev. Sept. 6 


Joan 


Today We Live. An English girl ambulance-driver during the war, 
Crawford, Gary Cooper. Dir. “Ioward Hawks. Rel. Feb. 12 

Washington Masquerade. Political satire. Lionel Barrymore Karen Morley, 
Nils Asther. Dir. Chas. Brabin. Time, 91 mins. Rei. July 8% Rev. 


July 26. 
wateiing in the Dark. 
amous mystery 
himself. Ernest Truex, 

Rel. Jan. 27 


Adapted from the Broadway stage success, in which 
writer is kidnapped and forced to plan a murder 
Una Merkel, Jean Hersholt. Dir. Elliot Nugent. 





Studio: 6048 Sunset Bivd., Office: 723 Seventh Ave. 
Hollywood, Cal. Monogram New York, N. ¥. 
Diamond Trail. Western. Rex Bell. Dir. Harry Fraser. Rel. Dec. 30. 


Fighting Champ, The. Western. Bob Stone, Arietta Duncan. Dir. J. P. 


McCarthy. Time, 64 mins. Rel. Dec. 


From Broadway to Cheyenne N. Y. Bo sara ‘meets the shooting West. Rex 
Bell, Marceline Day. Dir. Harry Frazer. Time, 62 mins. Rel. Aug. 15. 
Rev Sept. 27. 

Girl from Calgary, The. Girl cowboy comes east to stage triumphs. Fifi 
D’Orsay, Paul Kelly. Dir. Phil Whitman. Time, 64 mins. Rel. Sept. 24. 


Rev. Nov. 22 








NO OFFERS MADE TO | 
OPERATE TIED UP CHAIN 


No indications so far as _ to 
whether a separate operator will be 
named for Publix-Fitz Patrick-Mc- 
Elroy chain in Indiana, which has 
been declared in receivership. John 
Balaban is presently supervising 
operation from Chicago. 

Harry Katz is among the creditors 
of the Fitz Patrick-McElroy group 
through having tossed money into 
it. He controls a 25% interest in 19 
of the houses, but has had no no- 
tification other than that chain is in 
receivership. 

No offer to Katz so far to assume 
operation, though that may come. 


Fox Road-Showing at $1 


In most of the roadshow engage- 
ments Fox will scale two-a-day 
runs mostly at $1. Of 16 dates 
lined up, only one, Majestic, Boston, 
will be scaled at $1.50. There may 
be some others in larger of the keys 
later to come, but not certain. 

In addition to Boston, 











which 


Young Blood. 


Blonde Venus. 


Devil and the Deep. 


Guilty or Not Guilty? Betty Compson, Claudia Dell. Dir. Albert Ray. 67 mins. 
Rel. Nov. 15. 


ene Rg oe man who fails in a major operation makes a comeback. Frank 
awks, Thelma Todd, H. B. Walthall. Dir. Lyle Talbot. Time, 65 mins. 
Red Aug. 30. Rev. Sept. 27. 
Lueny gg Western. Rex Bell, Helen Foster. Dir. J. P. McCarthy. 
Rel. Dec. 1 
| Self- Defense. Story by Peter B. Kyne. Pauline Frederick, Theodore Von 
Eltz, Barbara Kent, Robert Elliott, Claire Windsor. Dir. Phil Rosen. 


Rel. Dec. 15. 
Slightly Married. Society boy marries a street girl and then ‘falls in love with 
her. Evalyn Knapp, Walter Byron, Marie Prevost. Dir. Rich. Thorpe. 
69 mins. Rel, Oct. 15. 

Strange Adventure. Regis Toomey, 
Hampton Del Ruth. Rel, Dec, 
Thirteenth Guest, The. Mystery play by author of ‘Scarface.’ 
Lyle Talbot, J. Farrell McDonald. Dir. Alfred Ray. 
Rel. Aug. 25. Rev. Sept. 6. (Chadwick.) 

Western Limited, The. Mystery aboard a _ transcontinental 
Taylor, Edmund Burns, Gertrude Astor, Crauford Kent. 
Cabanne. Time, mins. Rel. Aug. 10. Rev. Oct. 19, 
Western. Bob Steele. Story by Wellyn Totman. Dir. 


- eee Clyde. Dir. Phil Whitman and 
Ginger Rogers, 


Time, 65 mins. 


train. Estelle 
Dir. Christy 


Phil 


Rosen. Time, 62 mins. Rel. Nov. 5. Rev. Jan. 24. 
Studios: 5851 Marathon St., Offices: be Broadway 
Hollywood, Calif. Paramount New York, N.Y. 


Broadcasting story with many air stars. Stuart Erwin, 


Big Broadcast, The. 
sas a Hyams. Dir. Frank Tuttle. Time, 8@ mins. Rel. 


Bing Crosby, 
Oct. Rev. Oct 
Billion Dollar Scandal. Based on the Teapot Dome investigation. Robt. Arm- 
strong, Constance Cummings, Olga Baclanova. Dir. Harry Joe Erown. 
76 mins. Rel. Jan. 6. Rev. Jan. 

Story of a stage woman's efforts to retain her child. Marlene 
Dietrich, Herbert Marshall, Dickey Moore. Dir. Jos. Von Sternberg. 
Time, 85 mins. Rel. Sept. 16. Rev. Sept. 27. 


agtlowsy in a submerged submarine. Tallulah Bankhead, 


Gary Cooper, Chas. Laughton. Dir. Marion Gering. Time, 72 mins. 
Rel. Aug. 12. Rev. Aug.. 23. 

Devil Is Driving, The. Wynne Gibson, Edmund Lowe, Dickie Moore. Dir. 
Stoloff. Rel. Dec. 9, Rev. Dec. 20, 


Viennese nobleman hecomes a gigolo. Herbert Marshall, 


Evenings for Sale. 
Time, 61 mins. Rel. 


Sar) Maritza, Chas. Ruggles. Dir. Stuart Walker. 
Nov. 11. Rev. Nov. 


opened Thursday (26), engagements | Farewell te Arms. Hemmingway’s nove! of war on the Italian front. Helen 
so far, mostly in legit theatres, are: tap Bey fe on gg i ty Menjou. Dir. Frank Borzage. 90 mins. 
Locust St., Philadelphia, Feb. 2; Guilty as Hell. Murder mystery with Quirt and Flagg comedy angle. Edmund 
Erlanger, Buffalo, Feb. 5; Nixon, Lowe, Victor McLaglen, Richard Arien. Dir. Erle Kenton. Time, 82 


Pittsburgh, Feb. 6; Grand Central, 
St. Louis, Feb. 12; Apollo, Kansas 
City, Feb. 19; Ohio, Cleveland, Feb. 
16; Erlanger, Atlanta, Feb. 29; Gol- 
lege, New Haven, Feb. 11: Palace, 
Hartford, Feb. 18; Majestic, Bridge- 


port, Feb. 18; Fox, Springfield, Feb. 
18; Elm Street, Worcester, Feb. 25; 
His Majesty’s, Montreal, Feb. 12; 


Royal Alexandria, Toronto, Feb. 20, 
and National, Washington, Mar. 12. 

Roadshows are being handled 
from the Fox h. o. 


WARNERS DRIVE PRIZES | 


Divided on Basis of Number of 
Theatres and Seats 





In allocating prizes on its six 
weeks theatre drive, currently un- 
der way, Warner Bros. will base its 
premiums according to zones and 
seating capecities of houses in- 
volved. In doing so, company feels 
that the percentage of increase in 
business by a small house, seating 
around 1,000, should not rate as im- 
portantly as the same or less per- 
centage for larger houses, in terms 
of money. 

A lump sum, not divulged, has 
been set aside on the drive ending 
Feb, 25, with prizes to go to in- 
dividual houses as well as to zones. 
In allocating the amount of prizes, 
the larger WB zones such as Phil- 
adelphia will be fighting for larger 
awards than the smaller zones, with 
awards to be set up on a basis of 
number of theatres and seats in 
each district. 


Indef Reduced Scale 
Asked for Twin Cities 


Minneapolis, Jan. 30. 

Twin City exhibitors, seeking re- 
lief, have induced St. Paul union 
booth operators to permit the 10% 
reduction from the regular scale to 
continue in effect indefinitely. 

The voluntary agreement 
ing the reduction expired Dec. 31. 
Negotiations with Minneapolis booth 
operators are still in progress. 


KENYON, MARATHONER 








covers roll. 


mins. Rel. Aug. 5. Rev. Aug. 9. 


He Learned About Women. Comedy drama. Stuart Erwin, 
worth. Dir. Lloyd Corrigan. Time, 67 mins. Rel. Nov. 4. 


Allison Skip- 


Hello, Everybody. Radio story. Kate Smith, Randolf Scott, Sally Blane. Dir. 
Seiter. Jan. special release. 
Horse Feathers. Marx LDrothers go collegiate. Dir. Norman McLeod. Time, 


70 mins. Rel. Aug. 19. Rev. Aug. 16. 
Hot Saturday. Gossip in a small town. Nancy Carroll. Dir. W. Seiter. Time, 
72 mins. Rel. Oct. 28. Rev Nov. 8. 


If | Had a Million. How various persons would react to an inheritance. Gary 
Cooper, Geo. Raft, Wynne Gibson, Chas. Laughton, Jack Oakie and many 
others, each in a single sequence. Directional sequences by various di- 


rectors. Time, 85 mins. Rel. Nov. Rev. Dec. 6. 
Island of Lost Souls. Novelty story. Chas. Laughton, Richard Arlen, Leila 
Hyams. Dir. Chas. Kenton. December special. Rev. Jan. 17. 


King of the Jungle. Novelty story. Buster Crabbe, Frances Dee. Dirs. Hum- 


berstone-Marcin. Jan. special release. 

Lily Christine. British made. Corinne Griffith, Colin Clive. 
Rel. July. Rev. Sept. 20 

Love Me Tonight. Chevalier as a tailor in masquerade. Jeanette MacDonald, 
Chas. Ruggles, Chas. Butterworth, Merna Loy. Dir. Rouben Mamoulian. 
Time, 90 mins. Rel. Aug. 26. Rev. Aug. 23. 

Madame Butterfly. From the opera. Sylvia aieey, Cary Grant, Chas. Ruggles. 
Dir. Gearing. Rel. Dec. 30, Rev. Dec. 27. 

Madison Square. Sporting story. Jack Oakie, Marian Nixon, Thos. Meighan. 
Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 7. Rev. Oct. 13. 

Make Mea Star Dialog version of Merton of the Movies. Stuart Erwin, Joan 


Time. 59 mins 


Blondeil, Zasu Pitts. Dir. Wm. Beaudine. Time, 86 mins. Rel. July 1. 
Rev. July 5. 

Merrily We Go to Hell. From a stage comedy drama. Sylvia Sidney, Frederic 
March, Dir. Dorothy Arzner. Time, 82 mins. Rel. July 10. Rev. 
June 14, 

Movie Crazy. Harold Lloyd breaks inte pictures. Constance Cummings. Dir. 


Clarence Bruckman. Time, 96 mins. Rel. Sept. 23. Rev. Sept. 20 

Mysterious Rider. Western. Kent Taylor. Dir. Allen. Rel. Jan. 27. 

Night After Night. Humor in the night clubs. Mae West, Geo. Raft, Con- 
stance Cummings, Allison Skipworth. Dir. Archie Mayo. Time, 70 mins. 
fel. Oct. 14. Rev. Nov. 1. 

Night of June 13, The. The neighbors react to a murder suspicion. 
Brook, Lila Lee, Chas. Ruggles. Dir. Stephen Roberts. Time, 76 mins. 
Rel. Sept. 23. Rev. Sept. 20. 

No Man of Her Own. From the novel 
Carole Lombard, Dorothy Mackaill. 
special, Rev. Jan. 3. 

Phantom President. Political story of a presidential double, 
Jimmy Durante, Claudette Colbert. Time, 77 mins. Rel. 
Oct. 4 

70,000 Witnesses. Murder on the footbail field. Phillips Holmes, 
Jordan, Chas. Ruggles, Johnny Mack Brown, Lew Cody. Dir. 
Murphy. Time, 69 mins. Rel. Sept. 2. Rev. Sept. 6 

She Done Him Wrong. Paraphrase of ‘Diamond Lil.’ Mae West, Cyr Grant, 
Noah Beery, Owen Moore, Dir. Lowell Sherman, Rel. Jan. 27. 

Sign of the Cross. Speciacular production of the stage play. Frederic March, 
Claudette Colbert, Elissa Landi, Chas. Laughton, Ian Keith. Dir. Ceci] 


‘No Bed of Her Own.’ 
Dir. Wesley Ruggles. 


Clark Gable, 
December 


George M. Cohan, 
Oct. 7. Rev. 


Dorothy 
Ralph 


de Mille. Time, 124 mins. (roadshow). Not yet released. Rev. Dec. 6. 

Tonight ts Ours. Noe! Coward’s ‘The Queen Was in the Parlor.’ Claudette 
Colbert, Frederic March, Allison Skipworth. Dir. Stuart Walker. Rel. 
Jan. 13. Rev. Jan. 24. 


Miriam Hop- 


Trouble in Paradise. Cheating cheaters in Paris and Venice. 
} Time, #1 


c<ins, Kay Francis, Herbert Marshall. Dir. Ernst Lubitsch. 
mins. Rel. Oct. 2, Rev. Nov. 15. 
Undercover Man. Secret service bests the gangsters. Geo. Raft, Nancy Car- 
Dir. Jas. Flood. Time, 74 mins. Rel, Dee. 2. Rev. Dec. 6. 
Vanishing Frontier. Western drama. John Mack Brown, Evalyn Knapp, 
Zasu Pitts. Dir. Phil] Rosen. Time, 65 mins, Rel. July 29. Rev. Sept. 20. 
Wild Horse Mesa. Zane Gray’s story. Rudolph Scott, Sally Blane, 





Hollywood, Jan. 30. 
Warners-First National has given 
a new writing contract to Charles 
Kenyon. 
He is going into his fourth year 
at the Purbank plant, 


Kohler. Dir. Henry Hathaway. Time, 60 mins. Rel. Nov. 25. Rev. 
Jan. 17. 
Offices: 723 Seventh Ave. 
Powers New York, N. Y. 
Lucky Girl. Musical comedy farce. Gene Gerrard, Molly Lamont. Dir. Eu- 


Time, 69 mins. Rel. Sept. 1 
Story of a wastrel who makes good. Henry Kendall, 


gene O’Sullivan. 
Man Who Won, The. 


Heather Angel. Time, 70 mins. Dir. Norman Walker. Rel. Sept. 15. 
Woman Decides, The. From a stage play cf Labor vs. Capital. Adrienne 
Allen, Owen Nare. Dir. Miles Mander, Time, 68 mins. Rel. Aug. 15. | 


Cynara. 


| Kid from Spain, The. 


Clive } 


Freq | Studios: 


Offices: 11 West 42d St. 
New York, N. Y, 


Blame the Woman. British made with Adolphe Menjou and Claude Allister 
as a pair of crooks, Dir. Fred Niblo. me, 74 mins. Rel. Oct. 


Devil’s Pla yoround The. Goorme Vanderbilt's expeditionary film. 
Rel. Rev. Jan. 3. 


Virgins of ~ 2th Travelogue of the island of Balt. 
Sept. 15. Rev. Dec. 13. 


With Willlamson Beneath the Sea. 
Office: 1560 Broadway, 


Jan. 1. Rev. Nov. 29 
R.K.O. Pathe New York, N. Y. 


Come On, Danger. Western. Tom Keene, J. Hayden, Roscoe Ates. Dir. Robt, 
Hill. Time, 54 mins. Rel. Sept. 23. 


What Price Hollywood. Hollywood lowdown. 


Principal 


54 mins 
Time, 48 mins. Rel, 


Underwater exploration. 60 mins. Rel, 


Studios: Hofywees, 
Calif. 


Constance Bennett, Lowell 


Sherman. Dir. Geo. Cukor. Rel. June 24. Rev. July 19. 
Studlos: Hollywood, ° Offices: 1560 Broadway, 
ete ~ 1 R.K.O. Radio New York, N. Y, 


Love and trouble for a co-ed. Dorothy Wilson [lich- 


Age of Consent, The. 
Dir. Gregory La Cava, Time, 63 mins. Rel. Aug. 6, 


ard 1 ae 
Rev. Sept. 


Animal Kingdom, The. 
and mistress. Leslie Howard, Ann Harding, Myrna Loy. 
Griffith. 90 mins. Rel. Dec. 23. Rev. Jan. 3 


Bill of Divorcement, A. Story of a shell-shocked war vet. 
John Barrymore, Billie Burke, makperine Hepburn. 
Time, 69 mins. Rel. Sept. 30. Rev. Oct. 


Bird of Paradise, A. Famous stage play of tg South Seas. 


The man who could not distinguish between his wife 
Dir. Edw. H, 


By Clemence Dane. 
Dir. Geo. Cukor, 


Dolores Del Rio, 


goa Novren. Dir. King Vidor. Time, 82 mins. Rel. Aug. 12. Rev. 
ept. 
Bring 'Em Back Alive. Time, 65 mins. Rel, 


Frank Buck's animal thriller. 
Aug. 19. Rev. June 21. 


pneu ae The. Tom Keene Western. Dir. Robert Hill. 56 mins. Rel. 
Ja 0. 


A story of American depressions and their surmounting, 


Con manent. The. 
’ Dir. Wm, Wellman. Time, 


Dix, Ann Harding, Edna May Oliver. 
+ pt Rel. Nov. 18. Rev. Nov. 22. 


Goldie Gets Along. Movie-struck girl who works the beauty contest racket. 
Lili Damita, Chas. Morton, Sam Hardy. 88 mins. Rel, Jan, 27. 


Half-Naked ruth The. From Harry Reichenbach’s memoirs of a press 
agent. e Tracy, Lupe Velez, Eugene Palette. Dir. Gregory Le Cava. 
75 mins, 10 Dec. 16. Rev. Jan. 


Hell’s Highway. The horrors of a convict camp, Richard Dix; Tom arom 

Dir. Rowland Brown. Time, 62 mins. Rel. Sept. 21. Rev. Sept. 

’Em Jail. Wheeler and Woolsey play football on the convict » 

Dir. Norman Taurog. ‘Time, 66 mins. Rel. Sept. 2. Rev. Aug. 2 

Orphan Annie. Based on the cartoon. Mitzi Green. Ed, Keennedy. 

Dir. John Robertson. Time, 61 mins. Rel. Nov. 4. Rev. Dec. 27. 

Men Are Such Fools. Leo Carillo. Dir. Wm. Nigh. Time, 66 mins. Rel. Nov. 18, 

Men of America. Bill Boyd, Dereny Wilson, Chic Sale. Dir. Ralph Ince. 

Time 57 mins. Rel. Dec. 9. 

Monkey’s Paw, The. W. W. Jacobs mystery story of a hoodooed charm. C. 
Aubrey Smith, Tvan Simpson, Louise Carter. Dir. Wesley Ruggles. 56 

mins. Rel. Jan. 13. 

Most Dangerous Game, The. Island recluse 

sport. Joel McCrea, Fay Wray, Leslie Banks. 

Time, 63 mins. Rel. Sept. 9. Rev. Nov. 22. 

No Other Woman. Steel worker who rises to affluence and drags his wife into 

the mire. Irene Dunn, Chas. Bickford. Dir. J. Walter Ruben. 658 mins, 

Rel. Jan. 

Past of Mary Holmes, The. 


Hold 
Little 


who hunts human beings for 
Dir. E. Schoedsack, 


Destitute opera singer unwittingly accuses her 


son of murder. Helen MacKellar, Eric Linden, Skeets Gallagher. Dir, 
Harlan Thompson, Slavo Vorkapich. Rel. Jan. 20. 

Penguin Pool Murder, The. Stuart Palmer's novel; murder mystery. Mae 
Clark, Robt. Armstrong, Edna Mae Oliver, James Gleason. Dir. Geo. 
Archainbaud. 69 mins. Rel. Dec. 9. Rev. Dec, 27 


Phantom of Crestwood, The. 

Katherine Morley. Dir. J. W. 

Rev. Oct. 18. 

Rockabye. Sentimental mother-love story. Constance Bennett, Joel McCrea, 

Dir. Geo. Cukor. Time, 70 mins. Rel. Nov. 25, Rev, Dec. 

Secrets of the French Police. Foreign mystery. Gwill Andre, Frank Morgan, 
Gregory Ratoff. Dir. Ed. Sutherland. Time, 58 mins. Rel. Dec. 2. 
Rev. Dec. 13. 

Sport Parade. Novelty story. Joel McCrea, Marian Marsh, Wm. Gardan, 
Dir. Dudley Murphy. Time. 65 mins, Rel. Nov. 11. Rev. Deo. 20. 
Strange Justice. Oddities of the criminal code. Mae Marsh, Norman Foster, 

Reginald Denny. Dir. V. C. Schertzinger. Time, 64 mins. Rel. Oct. 7. 
Theft of the Mona Lisa, The. Foreign made. Willy Forst, Trude von Molo. 
Dir. G. Von Bolvary. Time, 83 mins. Rel. Oct. 21. Rev. Sept. 15. 
Thirteen Women. From Tiffany Thayer's story of the power of suggestion. 

Ricardo Cortez, Irene Dunne. Dir. G. Archainbaud. Time, 60 mins. 
Rel. Sept. 16. Rev. Oct. 18. 


* hd $ 9 Ss th A ” 
United Artists °°" ee yirk NY. 


Philip Mecrivale stage hit Ronald Colman, Kay Francis, wie 
Dir. King Vidor. Time, 79 mins, Rel. Dec. 28, Rev. Jan. 3. 


Eddie Cantor masquerades as a bul! fighter down in 
Time (roadshow), 


Mystery at a week-end party. Ricardo Cortez, 
Ruben. Time, 77 mins. Rel. Oct. 14, 


Jarry. 


Mexico. Cantor. Lyda Roberti. Dir. Leo. McCarey. 
118 mins. Rel, Jan, 21. Rev. Nov. 22. 

Magic Night. Viennese operetta. Jack Buchanan. Dir. Herbert Wilcox. 
Time, 79 mins. Rel. Nov. 2. Rev. Nov. 8 


Mr. Robinson Crusoe. Adventures in the South Seas. Douglas Fairbanks, 


Maria Alba. Dir. Edw. Sutherland. Time, 72 mins. Rel. Sept. 21. Rev. 
Sept. 27. 

Rain. Jeanne Eagles’ famous stage hit. Joan Crawford, Walter Huston. Dir. 
Wm. Gargan. Time, 93 mins. Rel, Oct. 12. Rev. Oct. 18. 

White Zombie, The. Haytian sorcery. Bela Lugosi, Madge Bellamy. Dir. 
Victor Halperin. Time, 69 mins. Rel. July 28. Rev. Aug. 2. 


Universal City, Offices: 730 Fifth Ave., 


Calif. Universal New York, N. Y 


From the stage play ‘Merry-Go-Round’ about crooked politics. 
Eric Linden, Sidney Fox, Tully Marshall, Louis Calhern. Dir. Edw. lL. 
Cahn. 74 mins. Rel. Nov. 17. Rev. Dec. 

Air Mail, The. Commercial flying thrill story. 
Gl loria Stuart, Slim Summerville. Dir. John Ford. 
Nov 3 Rev. Nov. 8. 

All American, The. Football story. Rich. Arlen, pee Stuart. 
Mack. Time, 73 mins. Rel. Oct. 13. Rev. ‘Oct. 14. 

Back Street. A one-man girl whose love defied pdt 
Hurst novel. Irene Dunn, John Boles. Dir. John Stahl. 
Rel. Sept. 1. Rev. Aug. 30 

Destination Unknown. Adventure on a rum runner adrift in the Pacific. Pat 

O’Brien, Ralph Bellamy, Betty Compson. Dir. fay Garnett. Rel. Jan. 26. 

Life struggle in the Arctic. Eskimo players. Dir. Ewing Scott. Time, 

0 mins. Rel. July 14. Rev. July 26. 

nagar in Hell. Chain gang story. Pat O’Brien, Merna Kennedy. Dir. 

Edw. Cahn. 72 mins. Rel. Jan. 12. Rev. Jan. 17 

Mummy, The. Mystery thriller. Boris Karloff, Zita Johann, David Manners. 
Dir. Karl Freund. Rel. Dec. 22. Rev. Jan. 10. 

My Pal, the King. A wild west show in a Balkan kingdom. Tom Mix. 
Kurt Neumann. Time, 75 mins. Rel. Aug. 4. Rev. Oct. 11. 
Wagens, > Tropical drama. Tala Birell, Melvyn Douglas. Dir. E. L. Frank. 

el. Jan. 19. 

Okay America. Columnist story. Lew Ayres, Maureen O'Sullivan, Louis Cale 
hern. Dir. Tay Garnett. Time, 80 mins. Rel. Sept. 8 Rev. Sept. 13. 

Old Dark House. A night of terror in an English country home. Boris Kare 
loff, Melvyn Douglas, Chas. Laughton, Gloria Stuart. Dir. Jas. Whale. 
Time, 70 mins. tel. Oct. 20. Rev. Nov. 1. 


Studio: 


Afraid to Talk. 


Pat O’Brien, Ralph Bellamy, 
Time, 85 mins. Rel. 


Dir. Russell 


From a Fanny 
Time, 91 mins. 


Igloo. 


Dir. 


Once in a Lifetime. Hollywood satire from the stage play. Jack Oakie, 
Sidney Fox, Alice MacMahon. Dir. Russell Mack. Time, 90 mins. Rel. 
Sept. 22. Rev. Nov. 1 

They Just Had to Get Married. Matrimonial adventures of a newlyrich 
couple. Slim Summerville, Zasu Pitts. Dir. Edw. Ludwig. 71 mins. 
Rel, Jan. 5. 

Burbank, ffices: 321 . 4t ° 
ae Warner Brothers °%°¢s: 821, W. Mth st. 


Big City Blues. Country boy comes to New York for thrilling experiences. 
Joan Blondell, Eric Linden. Dir. Me rvyn Le Roy. Time, 68 mins. Rel. 
Sept. 10. Rev. Sept. 18. 





Blessed Event. Columnist story. 


Lee Tracy, Mary srian, Allen Jenkins. Dir. 
Roy Del Ruth. Time, 84 mins, Rel, > 


Sept. 10. Rev. Sept. 6 


| Hard to Handle. Cagney as a high powered promoter. Cagney, Mary Brian. 
Dir. Mervyn Le Roy. 81 mins, Rel, Jan, 28, 
Haunted Gold. Search for gold In a haunted mine. John Wayne. Dir. Mack 


Wright. 00 mins. Rel. Dec, 17. Rev. Jan. 17. 
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Baur. Dir. Julien Duvivier. 
Fugitive. From the story I Am a Fugitive from a Chain Gang.’ Paul ‘David Rg 4 Great) (Protex). Drama, Harry 
bAm ve"Glenda Farrell, Dir. Mervyn Le Roy. Time, 98 mins. Rel. Nov. mins, Rel, Oct. 1, Rev. Oct. 26. ' 
rh v. Nov. Der on (Sermon) (Protex). Demetie comedy. Dolly Haas. Dir. Wilhelin 
Niegal. British made s of a night club. British cast and director. Time, Thiele. 83 mins. Rel. O j 
mins. Rel. Aug. Rev. 4. Der Falsche Ehemann » eee (Protex). Farce. Dir. Johannes Guter. 
Jewel! “aaee. Romantic comedy drama from an Hungarian source. Kay 85 mina, Rel, Oct. lL. Rev. Oct. 23. , 
Francis, Wiliam Powell. Dir. Wm. Dieterle. Time, 68 mins. Rel. |Der Falsche Feldmarschal. (Capital) (German). Military musical, Viasta = 
Aug. 13. Rev. July 26. Burian. Dir. Carl Lamac. Time, 81 mins. Rel. July 12. 
King’s Vacation, The. From a story by Ernest Pascal. The king takes time | Der Hauptmann von Kopenick (A-R) (Ger). Comedy. Max Adalbert. Dir. 
out to visit his first wife. Geo. Arliss. Dir. John Adolfi. 62 mins. Rel. Richard Oswald. 96 mins. Rel. Jan. 15. Rev, Jan. 24. 
Fem, 38. Rev. Jam. 36. Der Herr Burovorsteher. (Capital) (Ger). Felix Bressart, Herman Thimig. r 
Lawyer Man. Inside story of the profession. William Powell, Joan Blondel. Dir. Hans Behrendt. Time, 86 mins. Rel. June 10. 
Dir, Wm. Dieterle. 68 mins. Rel. Jan. 7. Rev. Jan. 38. Der Schwartze Hussar (Protex) (Ger.). Costume romance. Conrad Veidt, 
One way Passage. Love develops for a prisoner. Kay Francis, William Pow- Mady Christians. Dir. Gerhard Lamprecht. $0 mins. Rel. Dec. 1. 
Dir. Tay Garnett. Time, 69 mins. Rel. Oct. 22. Rev. Oct. 18. Rev. Jan, 3. ey 
hn te Jumper, The. Two ex-marines and a girl who go aloft. Doug. | Die Blumenfrau von Lindenau (German) (Protex). Comedy. Renate Muel- ao ae 
— mute, Jump Jr., Bette Davis. Dir. Alfred E. Green. 72 mins. Rel. ler, Hansi Niese. Dir. Georg Jacoby. 70 mins. Rel. July 1. Rev. July 12. Los Angeles, Jan. 30, 
Jan. 28. | Die Csikos Baroness. (Capital) (Ger. Hung}. Musieal ome, ae seer Executives of projectionists’ locals 
oneee Pries The. Night club singer with a past. Barbara peeves. Dir. Paul Vincenti. Dir. Ernst Verebes ime, 82 mins te pril i. marae sate aye 
ae: . Wellman. Time, 68 mins. Rel. July 23. Rev. July 1 Die Grosse Attraktion {a- R) (Ger), Musical romance. Richard Tauber. 80 | in California, invited by " x West 
Ride nae, par Western cowboy story. John Wayne. Dir. Wes Allen. mins. Rel. Feb. Coast to meet at Bakersfield (24) 
Time, 65 mins. Rel. Aug. 27. Rev. Nov. 1. Die Grosse Liebe. (German) (FAF). Drama of mother love. Hans! Niese.|/.- 2 mutual discussion of wage 
Scariet Dawn. Russian refugees in Constantinople. Doug Fairbanks, Jr., 80 mins. Rel. March 1. Rev. Feb. 23. 2 ker 
Nancy Carroll, Lilyan Tashman, Dir. Wm. Dieterle. Time, 58 mins. | Die Lustigen Weiber von Wien. ‘Capitai) (Ger). Willy Forst, Irene Elsinger. scales and working conditions, gave 
Rel. Nov. 13, Rev. Nov. &. Dir. Geza von Bolvary, Time, 97 n.‘ns, Kel. July 1. the circuit representatives who ate 
ranger in Town. Comedy drama of real people. Chic Sale, Ann Dvorak. Dienst Is Dienst. (New Era) (Ger). Musical. Ralph Roberts, Lucie Eng- | ,, a oa nite, 
we Dir. Earle C. Kenton. Time, 66 mins. Rel. Aug. 6. Rev. July 12. lische. Dir. Carl Bosse. Time, 84 mins. Rel. June 8 tended oe ge Begg ee: 
Successful Calamity, A. Merchant pretends poverty to check family’s ex- | Die vom Rummelpiatz. (Capital) (Ger), Anny Ondra, Siegfried Arno. DO cee ce ae seiee. Tate 
travagance. George Arliss, Mary Astor, Evalyn Knapp. Dir. John G. Karl Lamac, 9 reels. Rel, Feb. only three spots—Los Angeles, 
Adolf. Time, 72 mins. Rel. Sept. 17. Rev. Sept, 27. Eine Nacht in Paradies (A-R) ‘on. “Musical comedy. Anny Ondra. 90|and Bakersfield—were present. 
Twenty Thousand Years in Sing Sing. Visualization of Warden Lawes’ book. mins. Rel. Fe Although the locals had accepted 
Spencer Tracy, Bette Davis. Dir. Michael Curtiz. 78 mins, Rel. Jan. 31. | Ejn’ Prinz a eng Sich. (Capital) (Ger). Musical. Lien Deyers. Dir. | the invitation of F-WC, all but the 
on sar + id. Const B tt i ion —_— | Conrad Wiene. 76 mins. Rel. May. three found last minute excuses for 
Agains e orld. onstance Benne n a murder jam. r. Archie Spanish). sita } ; ice oo wavs Seg < nts 
7 Maye Time, 71 mins. Rel. Sept. 3. Rev. Aug. 23. oat hg are Assets, Casgmeent) (Spanish). Rosita Moreno, Ricardo | thei; ga nee, and sent telegrams of 
Winner Take All. Smashing fight comedy. James Cagney. Dir. Roy De) al . Gok Mudie st Froelich. Dir. regre s. . 
Ruth. Time, 67 mins. Rel. July 16. Rev. June 21. = yn By y ginat teh March 10. ge — PE bitccad B pier barges Pyne 
: : Friederike (A-R) (Ger). Dramatic operetta based on Goethe’s Hfe. Mady | >*0uras, heeves luspy anc ‘4 
World Wide Gmess Se ten Y. Christians. 90 mins. Rel. Feb. 1. son, who went. to Bakersfield, 
; , ’ 2 # “ Gitta Entdeckt Ihr Herz. (Capital) (Ger). Musical comedy. Gitta Alpar, | planned to lay before the union men 
nam * ho Soule. ~~ Se See poe ee Conrad Nagel, | Gustav Froelich. Dir. Cari Froelich. 90 mins, Rel. Oct. 4. some of the difficulties confronting 
age Ae cman ; 2 — ——— Gioria. (German) (New Era). Seaneatentse aviation drama, Gustav Froeh-/|the circuit, pointing out that the 
Between Fighting Men. Conflict between the sheep men and cattle raisers. lich, Brigitte Helm. 75 mins. Rel. Nov. Rev. Nov. 1 a cifi Northw Theat (sub- 
Dir. Forrest Shel Ti 62 mi Rel. | , Pacific Northwest eatres (su 
r. Forrest Sheldon. me, mins. Kel. Holzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir. | sig) bankruptcy was brought about 


Ken Maynard, Ruth Hall. 


Oct, 16 


Breath of Promise. 


ary D 
Nov. 2 


~—. 


Come On, Tarzan. 
Myrna Kennedy. 


Jan. 17 


Crooked Circle, The. 


Pitts, Ja 
70 mins, 


Death Kiss, 


Drum Taps. 


nard, Junior Coughlin, tag ™ ae 107 of Hollywood. Dir. J. 


Gowan. 
Dynamite Ran 


Ruth Hall. 


Dec, 
Faise Faces. 


The. 
ground. David Manners, Adrienne Ames, John Wray, Bela Lugosi. 


Edwin L, Marin. 
A Boy Scout troup to the rescue of Ken Maynard. Ken May- ' 


The ruin of a man’s career. 


oran. Dir. Paul Stein. Time. 


Ranch owner saves his horse from 
Dir. Alan James. Time, 64 mi 


mes Gleason, Irene Purcell. Dr. H. Bru 


Rel. Sept. 25. Rev. Oct, 4. 


Rel, Dec, 25. 


61 mins. Rel. Jan 


ch. 


Dir. Forrest Sheldon. Time, 59 mi 


Doctor makes a racket of his profession. 


67 mins. 


Mystery story with ample comedy. 


Ranch manager fails to vanquish the hero. 


Chester Morris, May Clarke, 
Oct. 


Rel, 23. Rev. 


Ken Maynard, 


a gang. 
Sept. 11. Rev. 


ns. Rel. 


Ben Lyon, ZaSu 


ce Humberstone. Time, 


A murder mystery with a motion picture studio back- 


Dir. 


P. Mec- 


Ken Maynard, 


ns. Rel. July 31. Rev. 


Lowell Sherman, Lila 


Lee, Peggy Shannon. Dir. Sherman. Time, 83 mins. Rel. Oct. 13. Rev. 
Nov. 29. 

Fargo Express, Straight-shooting sacrifice in the career of a cow country 
hero. Ken Maynard, Helen Mack. Dir. Alan James. Time, 62 mins. 
Rel, Nov. 

Hypnotized. Jam following a big sweepstakes win. Moran and Mack. Dir. 
Mack Sennett. Rel. Dec. 25. Rev. Jan, 17 


Last Mile, The. 
Phillips, Preston Foster, Geo. Stone, Noel Madison. 


Time, 84 
Sign of Four, 


Drama in the death house. 


mins. Rel. Aug. 21. Rev. Aug. 30. 
The. Sherlock Holmes story. British 

isla Bevan, lan “unter. Dir. Graham Cutts. Ti 
Aug. 30. 


14. Rev. 


Texas Buddles. 


lains. B 


Rel. 


77 mins. 


Tombstone Ca 
his birth. 


vreting the Killer. 


Time, 64 


Uptown New York. 
Dir. Victor Schertzinger. 


Aug. 28. 


Those We Love. 
Astor, Lilyan Tashman, 


ob Steele, Nancy Drexel. Dir. R. N. 


Rev. Nov. 15. 


Rel. Sept. 11. Rev. Sept. 20. 
nyon. Western, in which the hero tries 
Ken Maynard, Cecilia Parker. Dir. Al 


Epic of the North Woods. Dir. 


Rel, Dec. 4. Rev. Dec. 6 
Married happiness and a past. 
Time, 74 mins. 


mins. 


from the stage play. 


A woman's understanding averts domestic tragedy. 
Kenneth McKenna. Dir. Robt. Florey. Time, 


Howard 
Dir. Sam. Bischoff. 


Arthur Wontner, 
Rel. Aug. 


cast. 
me, 74 mins. 


Cowboy, veteran of the AEF, turns aviator to balk the vil- 
Bradbury. 


Time, 67 mins. 


Mary 


to solve the mystery of 
an James. Rel. Dec. 26, 


Herman C, Raymaker. 


Jack Oakie, Shirley Grey. 
Rel. Dee. 4, Rev. Dec. 13. 


Miscellaneous Releases 


Big Payoff, The. (Capital.) From a Peter B. Kyne story. Barbara Kent, 
J. Farrell MacDonald, Glen Tryon, Matt Moore, 71 mins. Rel. Jan. 16. 
Rey. Jan. 24. 

Big Town, The. (Invincible.) Vice crusade story. Lester Vail, Frances 
Dade. Dir. Arthur Hoerle. 57 mins. Rev. Dee. 27. 

Face on the Bar Room Floor, The. (Invincible.) Temperance discussion. 


Dulcie Cooper, Bramwell Fletcher. 


Rel. Oct. 


Footsteps In the wigs. 
rice Elvery. 
(First Div.) Love charms on the Island of Bali. 


Goona Goona. 


Roosevelt, Armand Denis. 


Hotel Variety. 


Skelly, 
Jungle Killer. 
ture. 


Manhattan Tower. 
in an office building. 


Strayer. 
Racing Strain 
stuff. 


or 


Oct. 25. 
Scarlet Week 
‘heo. V 
Nov. 


Speed Madness. 
Rich. Talmadge, Nancy Drexel. 


Aug. 27. Rev. Oct. 11, 

Tex Takes a Holiday. (Argosy). All multi-color w 
stranger. Wallace -— oy Virginia Brown Faire. 
Nietz. 59 mins, Rev. Dec. 13. 

wee Love. (First Div.) The classic. ‘Mme. Bovary,’ 

ye, N. H. B. Warner, Lila Lee. 
Rel. " Aug. “Rev. Aug. 30. 


Woman in Ch 


Eng. cast. 


(Note: 


A Nous fa Liberte. 
Raymond Cordy. 


Barberina, dle 


comedy. Lil Dagover, Otto Gebuehbr. Dir. Carl Froelich. 83 mins. | 
Rel. Nov. 20. 

Brand in oe Oper. (Capital) (German). Musical drama. Gustav Froelich. 
Dir. Carl Froelich. Rel. July 19. 

Broken Vow, The. (Capital) (Polish). From a novel. Krystyna Ankwicz, 
M. Cybulski. 89 mins. Rel. Aug. 25. 

Cinq Gentleman Maudit (Protex) (French). Mystery drama. Rene Lefevre, 
Harry Baur. Dir. Julien Duvivier. 78 mins. Rel. Jan. Rev. Jan. 24. 

Coiffeur Pour Dames (Paramount) (French). Musical farce. Fernand Gravey. 
80 mins, Rel. July 1. Rev. Nov. 8 

Das Ekel (German) (Protex). Comedy. Max Adalbert. Dir. Franz Wenziler. 
5 mins, Rel. Feb. 1. Rev. Feb. 16. 

Das Schoene Abenteuer (German) (Protex). Romantic comedy. Kaethe 
von Nagy. Dir. Reinhold Schunzel. 83 mins. Re). Dec. 1. Rev. Dec, 13. 


Olive Borden. 


Rel. N 


Wally Reid, 


Red-Halired Alibi, 
Von Eltz. 


Rev. Oct. 18. 


(Auten.) Mystery drama. 
Rel. Dec. 1. 


B 
Time, 59 mins. 


Rel. Nov. 26. Rev. 
Grand Hotel in an actor 
Dir. Raymond Cannon. 
Expose of wild game hunti 
Rev. Nov. 29. 


(Capital.) 


(Century.) 
Tov. 25. 


Brian, Irene Rich, 


Mary 
Rev. Dec. 20, 


62 mins. Rel. Dec. 1. 
, The. (Irving-Maxim.) 
Jr. Dir. Jerome Storm. 658 


(Tower.) Gangster story. 


The. 
Cabanne. Time, 75 mi 


Dir. Christy 


(Irving.) Murder at a 


End. 
Eltz Dir. Willis Kent, Time, 658 


on 


(Capital.) 


(Auten.) 
Basil Dean. 


ains. 


Dir. Time, 68 mins. Rel. 


Dir. Bert Bracken, 


71 mins. 


(Remington.) Sequeative of ‘Skyscraper Souls.’ 


house party. 


Time, 65 mins. 


enita Hume. Dir. Mau- 
Dir. Andree 
Sept. 20, 

s boarding house. 
Rey. Jan. 10 
With lec- 


Hal 


ng in Africa, 


Romance 


Jas. Hall. Dir. Frank 


Original of the auto races with air 


mins. 


Merna Rennete, 
ns. Rel. Oct. 21 


Theo. 
Rev. 


Dorothy Revier, 


mins. Rel. Oct. Rev. 


Speedboat racing with acrobatic trimmings. 
Dir. Geo. Crone. 


Time, 61 mins. Rel. 


estern of a mysterious 
Dir. Alvin J. 


transplanted to 


Dir. Albert Ray. Time, 75 mins. 


Tragedy of a woman tied to an hy pochondriac. 


Nov. 18. Rev. Nov. 


22. 


Foreign Language Films 


year of releases.) 


Because of the slow movement of foreign films, this list covers one 


(Most of these available with English titles.) 


(Auten) (French). 
Dir. Rene Clair. 


Taenzerin von Sansouci. 


93 mins, 


Comedy drama. 
Rel. 


(Capital) (German). 


Henri Marchand, 
May. 


Rococco musical | 


85 mins. Rel. Jan. 1. Rev. Jan. 17. 


(Capital) (Ger). Farce. Max Adalbert, Ida Wuest, Lucie 
$1 mins. Rel. June 24, 


Fast farce. 


Viktor Janson. 


Hurrah, Ein Junge. 
English, ir. Geo, Jacoby. 


Hyppolit a Lakaj (International) (Hungarian). 
van. 77 mins. Rel. Jan. Rev. ge 17. 


Dir. Szekely Ist- 


, Kamaradschaft. (Asso. ys og (Ger Sensational drama. Alex Granach, 
; Ernst Busch. Dir. . Pabst. "bene 78 mins. Rel. Nov. 8. 

Koenigin von Preussen. pS ‘Luise’. 

La Chance (Paramount) (French). Drama of a gambler’s life. Marie Bell, 


Rev. May 31 


Musical of a woman’s love 
90 mins. Rel, July 


Francoise Rosay. 78 mins. Rel, Feb. 1. 


La Couturiere de Luneville (Paramount) (French). 
and revenge. Madeleine Renaud, Pierre Blanchar. 


1, Rev. Oct. 22. 
Le oa sae (Brotex). Pomentic comedy. Dir. Wilhelm Thiele. 83 mins. 
. Oct. 1. Rev. Oct. 4. 
Gaien’ oa the Street. (Capital) (Polish). Life of the newsboys. Time. 89 
mins. Rel. Aug. 25. 


with wate. Milton. Dir. 


Le Roi Des Resquilteurs (French) (Protex). Comed M . 
ev. une 


Georges Colombier. 90 mins. Rel. June 1. 
Liebe is Liebe (German) (Protex). Musical comedy. Kaethe von Nagy, Hans 
Albers. Dir. Paul Martin. 80 mins. Rel. June 1. Rev. June 7. 
Ljubav I Strast. (Yugoslav) (Croat). Drama of life among N. Y. imigrants. 
Rakel Davidovic. Dir. Frank Melford. Time, 1 hour. Rel. Dec, 15. 
Koenigin von Preussen. (Asso. Cinema) (Ger). Historical. 
Porten, Dir. Carl Froelich. Time, 92 mins. Rel. Oct. 4. 
Maedchen In Uniform (Krimsky) (German). Poignant drama. Hertha Thiele, 
Dorothea Wiecke. Dir. Richard Froehlich. Rel. Jan. 10. Rev. Sept. 27. 





Luise, Henry 


Man Braun ee Geld. (Capital) (Ger). Musical farce. Dir. Karl Boese. 
e ov 

Meine Frau die Hochstaplerin (German) (Protex). Comedy. Kaethe von 
Nagy. Dir. Kurt Gerron. 90 mins. Rel Feb. 1. Rev. Feb. 9. 

| Mein Leopold. (Capital) (Ger). Musical. Gustav Froelich, Max Adalbert. 
Dir. Hans Syeinoff. Time, 96 mins. Rel. April 1 


Men and Jobs (Russian) (Amkino). An American engineer looks at Russia 
Dir. A. Macheret. 70 mins. Rel. Jan. 1. Rev. Jan. 17 


Mensch Ohne Namen (German) (Peetes)._. Poignant drama, 
Dir. Gustav Ucicky. 95 mins. Rel. Nov. 1. Rev. Nov. 


Werner Krauss. 





Miche (Paramount) (French). Musical aa: Suzy Vernon, Robert Burnier, 
Dranem. 80 mins. Rel. July 1. Rev. 6. 

Mistigri (Paramount) (French). Musical. Madeleine Renaud, Noel-Noel. 
Dir. Harry Lochman, 80 mins. Rel. Feb. 1. Rev. Jan. 17. 

Moritz Macht Sein Glueck. (German) (Capital). Farce. Siegfried Arno. 85 
mins. Rel. Dec. 15. Rev. Jan. 17. 

Namensheirat. egman) (FAF). Drama. Dir. Heinz Paul. 90 mins. Rel. 
Jan. 1. Rev. Jan, 17. 

1914. (Capstal) (Sor) Prelude to the world war. Dir. Rich. Oswald. Time, 
73 mins. Rel. pt. 

Oberst Redl. foc. a. Spy thriller. Lil Dagover, Theo. Loos. Dir. 

i Karl Anton. Time, 79 mins. Rel. Aug. 30. 


| Paris-Beguln (Protex) (Fr). Musical. Jane Marnac. Dir. Augusta Genina. 


0 mins, Rel. Dec. 15. Rev. Jan. 17, 


| Purpur und Waschblau. (Capital) (Ger). 
Else Elster. Dir. Max Neufield. Time, 85 mins. 


Dramatic comedy. Hansi Niese, 
Rel. July 30 


Cuando te Biicides (Paramount) (Spanish). Musical. Argentina. 90 mins. 
Rel. March 1 

Quand te Tues bo (Paramount) (French). Farce comedy. Drean, Noel- 
Noel, Robert Brunier. 80 mins. Rel. March 15. 

Reserve Hat Ruh. (New Era) (Ger). Fritz Kampers, Lucie 


i 5 ied farce. 
Aug. 1 


Englische. Time, 94 mins. Rel. 


Rhapsody of Love. (Capital) (Polish). | er FOE of an art career. Agnes 
Petersen. Mosjukine. Time, 89 mins. Rel. Aug. 25. 

Richthofen, Red Ace of Germany. (Gould) (Ger). (Synchronized.) Self ex- 
planatory. Dir. Robt. Slezich. Time, 80 mins. Rel. Aug. 20. 

Ronny (Protex) (Ger). Operetta. Kaethe von Nagy, Willy Fritsch. Dir. 
Emerich Kalman. 85 mins, Rel. April 1. Rev. April 19. 

Soames ters (Ger). Cinderella romance. Dolly Haas. 80 mins. Rel. 
eb. 1. 

Schubert’s Fruehlingstraum. (Capital) (Ger). Musical of Schubert’s life. 
— coumen, egfried Arno. Dir. Rich. Oswald. Time, 71 mins. Rel. 
une e 


(German) (Protex). Comedy drama. 
80 mins. Rel, March 1. Rev. March 


| Storm Over Zakopane, The. (Capital) ones). (Synchronized.) Danger in 
the mountains. Time, 89 mins. Rel. . 26. 


Taenzerin von Sansouci. See ‘Barberina’. 


Tempest (German) (Protex). Drama. Emil Jannings, Anna Sten. 
ert Siedmak. 90 mins. Rel. March 1. Rev. March 22, 


Tingle Tangle. (New Era) (Ger). Comedy. Ernest Verebes, Fritz Kampers, 
Elizabeth Pinajeff. Dir. Japp Speyer. Time, 93 mins. Rel. May 16. 


Trapeze (German) (Protex). Circus drama. Anna Sten. Dir. A. E. Dupont. 
80 mins. Rel. May 1. Rev. May 10, 


sree sA-50 (Ger). Romantic drama. 
eb. ° 


Sein Scheldungsgrund 


Lien Deyers. 
Dir. Alfred Zeisler. 8. . 


Dir. Rob- 


Dorothea Wiecke. 90 mins. Rel. 


Unknown Heroes. (Capital) (Polish). Ma Bogda, 
Adam Brodzicz. Time, 89 mins. Rel. Aug. 25. 7” ” 

Victoria und Ihr Husar (A-R) (Ger). Viennese operetta. 

Voice of the Desert, The. (Capital) (Polish). Algerian story in authentic 
locales. Adam Brodzicz, Mary Bogda. ‘Time, 89 mins. Rel. Aug. 25. 


Weekend in Paradise. (Capital) (Ger). Farce. Otto Waliburg, Julius Falken- 


Polish police activity. 
90 mins Rel. Feb. 1. 





largely because of the failure of 
union crafts to meet the theatres 
half way. 

Refusal of the locals to meet at 
Bakersfield is considered by F-WC 
execs as an indication that little re- 
lief can be expected from the booth 
men, 


LIGHT SENTENCES FOR 
CONFESSED BOMBERS 


East Liverpool, O., Jan. 30. 


W. E. Hartman and Robert W. 
Hamm, both of Youngstown, indicte 
ed in a chemica] stench bombing of 
the American and State theatres 
here Nov. 26, as an aftermath of a 
labor dispute between the theatre 
owners and picture operators, were 











fined $300 and costs each. They had 
pleaded guilty to misdemeanors, 

Pleas were entered after the 
charge had been changed to ‘mali- 
cious destruction of property’ valued 
at less than $100. 

Hartman, business agent of the 
Youngstown local of motion picture 
operators’ union, admitted in court 
he and Hamm placed the stench 
bombs in the two theatres. 





Akron, O., Jan. 30. 

A blast blamed on a deliberately 
placed bomb wrecked the recently 
rebuilt box office of the Southern 
theatre, and rocked the entire 
neighborhood, 

Second time within a month that 
the theatre, owned by U. M. Gill, 
has been bombed. No one was hurt. 

Police blame a labor dispute 
which has been in progress here for 
several months. 





Criterion as Possibility 
For International Films 


Paramount is mulling the ques- 
tion of whether it should go into 
the foreign film exhibiting end in 
New York. With the Criterion a 
problem, company is discussing the 
possibilities of playing its own 
(Paramount) foreign versions, ine 
cluding originals abroad, as well 
as French and German copies of 
Hollywood-produced features, at the 
house. 

Meanwhile, even with Rialto clos- 
ing tomorrow (Wednesday), Par has 
no product in sight to succeed ‘Sign 
of Cross’ on two-a-day basis, which 
closed Sunday (29) night. 





CALIF. TAX BILL 


This Time on Film—1//c Foot 
Wanted 
Hottrweed, Jan. 30, 


Facing a tax of 1%e. per foot on 
all picture film manufactured and 





| 


stein, Elsie Elster, Trude Berliner. Dir. Robt. Land. Time, 81 mins. 
Rel. Nov. ae 
Yorck (German) (Protex). Historical drama. Werner Kr: — Rudolf Forster. 
Dir. Gustav Ucicky. 90 mins. Rel. Nov. 1. Rev. Nov. 
Zirkus Leben. (German) (FAF). Circus drama, Liane ail Di Hein 
_ Paul. 70 mins, Rel. Dec. 15. Rev. Jan. 3. 24 “ie os) 
| Zwei Herzen und Ein Schlag (German) (Protex). Operetta. Lilian Harvey. 
Dir. Wilhelm Thiele. 90 mins. Rel. Sept. 1. Rev. Sept. 13. 


Key to address—Amkino, 723 Seventh Ave. 

American-Roumanian Fiims, 1560 Broadway. 
Associated Cinema, 154 W. 55th St. 

Harold Auten, 1560 Broadway. 

| Capital Film Exchange, 630 Ninth Ave. 
Foreign American Films, 111 W. 657th 

| John Krimsky, 33 West 42d St. 

| International Cinema, 1499 Fifth Ave. 

| ; New Era, 630 Ninth Ave. 

Protex Trading, 42 E. 58th St. 

Symon Gould, 251 W. 88th St 


St 


| believed to have 


| 


exhibited in the state of California, 
| picture interests are preparing to 
wage a fight before the Assembly, 


now in session in Sacramento. 


Producers claim it is a further 
move toward obnoxious and op- 
pressive taxation. Tax would run 


ell into the millions annually. 

Ivill was introduced into the As- 
embly by Ross, of Redding, and is 
the support of the 
northern California legislators, who 


figure it an easy method of balance 
ing the heavily over-burdened state 
budget for the next two years. 
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WARNING 


Notice to swivel-chair prophets! 
































Advice to trade-press forecasters! 








Hint to guessers of box-office results! 


YOU’RE ALL WET! 























You made a prophecy about M-G-M’s 
STRANGE INTERLUDE 


(Norma Shearer—Clark Gable Together!) 








Pies 











You said it was a good picture! 











You predicted success for it! 








But you didn’t guess the half of it! 








“Strange Interlude” is THE BOX-OFFICE 


SENSATION OF THE DAY, in big cities, in 
medium-sized cities, in small towns! 

















“Strange Interlude” continues to top “Smilin’ 
Thru,” “Prosperity,” “Tarzan,” “Hell Divers”’ 
and in many spots even “Grand Hotel’ !!!! 








It is important to hold open extra time for “Strange 
Interlude.” It is wise to double your promotion 
efforts! The Hell with prophets! Here are PROFITS! | 
Here’s your opportunity! With cheers from M-G-M! 
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INDIE FILMS IN BRIGHT SPO 





30 Pacific N. W. Houses at Auction 





Liquidation of Chain Deslared Bankrupt—_ 


Liabilities 2/2 Millions 


Los Angeles, Jan. 30, 


Liquidation of Pacific Northwest 
Theatres, Inc., Fox West Coast sub- 
sid, which was adjudicated bank- 
rupt, Dec. 31 by the U. 8S. District 
court of Seattle, will be started 
within the next week when E, W. 
Scott, trustee, will put the 30-odd 
theatres involved on the auction 
block. Sale will be conducted in 
Seattle. 

Frank Newman, Sr., former F-WC 
division manager in the Northwest, 
who with Attorney Don Graham of 
Seattle was named co-receiver of 
Pacific Northwest by the court, has 
been engaged by Scott as temporary 
operator of the defunct houses, and 
will probably continue to function 
until some disposition of the the- 
atres is made. 

Liabilities of Pacific Northwest 
are listed at close to $2,500,000, with 
assets primarily consisting of leases. 

Principal creditors are the Fox- 
West Coast Service Corp., with a 
claim for $1,600,000, and $150,000 in 
outstanding Pacific Northwest 
bonds. 

Excessive rentals, contracted in 
more prosperous days; disinclin- 
ation of labor crafts to accept or 
consider wage reductions and a 
greatly overseated situation are the 
three principal reasons to which the 
failure of the chain is attributed. 


Just what part F-WC will play in 
the liquidation of the subsidiary, or 
whether the circuit will again oper- 
ate in that territory, cannot at this 
time be foretold, according to ex- 
ecs. There are so many stock rami- 
fications, and inter-locking stock ar- 
rangements that it will be some 
time before order can be restored 
out of the chaos. 





COMMITTEES 


Formed for Par With Banks Named 
As Depositories 








Chase Bank, Commercial National 
and Chemical Bank have been 
named depositories for certain bond- 
holders and stockholders protective 
committees of Paramount, organiza- 
tion of which was announced late 
last week. An independent RKO 
stockholders committee started to 
form late last week. 

Chase is the depository for the 
bondholders committee on the 20- 


year 6% sinking fund gold bonds 
due Dec. 1, 1947 on Paramount- 


Famous Lasky Corp., and the 20- 
year 54%% sinking fund gold bonds 
due Aug. 1, 1950 of the Paramount- 
Publix Corp. 

Frank A. Vanderlip is chairman of 


the committee. It includes Sir Wil-, 


liam Wiseman, of Kuhn Loeb, & Co. 
Robert K. Cassett, of Cassett & Co.; 
Lawrence Stern, of Chicago, and 
Duncan G. Harris, of Brown, Whee- 
lock, Harris & Co. 

Davis, Polk, Wardell, Gardiner 
and Reed are counse] for the com- 
mittee. Secretary is Frederick Shef- 
field. 

The stockholders protective com- 
mittee for Paramount-Publix in- 
cludes Barney Balaban of Chicago; 
John P. Bickell, of the Toronto firm 
of McIntyre, Porcupine Mines, Ltd: 
Ruloff E, Cutten of E. F. Cutten & 
Co.; Maurice Newton, of Hallgarten 
& Co.; and Duncan A. Holmes, who 
is chairman of the committee. The 
attorneys are Cook, Nathan and 
Lehman. Richard W. Matthews is 
secretary. 

The Commercial National Bank is 
the depository for this stockholders’ 
protective Committee. 

Another committee is on the Para- 
mount-Broadway Corp., on the first 
mortgage 25-year sinking fund gold 
loan notes certificates due Jan. 1, 


1951. Chemical Bank is the deposi- 
tory for this committee of which 
Peter Grimm, of White & Sons is} 
chairman, Stroock and Stroock is 


counsel and Morton L. Deitch secre- | 


tary. 
This committee includes J. Russell | 

Forgan, of Field, Gore & Co.; Rob- | 

ert Goelet; Howard Smith, of the! 


Home Insurance Company; and El- 
isha Walker, of Kuhn, Loeb & Co. 








Nate Block’s House Burned. 





Kansas City, Jan. 30. 

Orpheum, St Joseph, Mo., owned 
by Nate Block, and operated by the 
Oo. G. Amusement company, local, 
burned Tuesday morning. Loss is 
estimated at $50,000. 

Police are reported to be investi- 
gating a rumor that the fire was of 
incendiary origin. House was pick- 
eted some months ago. Operating 


company had only had charge of | 


the house a few days. 


MD. TRYING TO PASS 





STATE 107, TAX BILL 





Baltimore, Jan. 30. 

Theatre owners of Maryland were 
last week thrown into an uproar 
when it was revealed that the state 
legislature is contemplating impos- 
ing a 10% tax on amusements. This 
will be in addition to federal taxes 
already being collected under the 
congressional tax system put into 
effect some months ago taking a 
10% toll above 40c. The state levy 
would be on all amusements, no 
matter how small the admission 
price. 

Preparation for the bill is being 
conducted by the backers in the 
most secretive manner possible to 
avert representatives of the indus- 
tries to be taxed from forming any 
formidable opposition in time 
enough to prevent its passage. The- 
atre owners immediately started 
what efforts they can make to hold 
up the passage of this tax. 

What particularly heats the local 
film men is that the business will 
be taxed by the bill, if passed, on 
the legal theory that the motion pic- 
ture and theatre business can be 
classified as luxuries. 





De Luxe Trailers Fails 


DeLuxe Trailers, Inc., associated 
with the Meyer-Rieger Laboratories 
at 630 Ninth avenue, has been as- 
signed for the benefit of creditors, 
to David A. O’Malley. O’Malley is 
president of the company. 

imperial Distributing Corp., state- 
righter, recently obtained a $1,500 
judgment against DeLuxe Trailers. 








Sound Reel Cameramen 
Demanding Higher Scale 


Continued wage squabbles with 
soundnewsreel cameramen may 
force all outfits to shoot silent and 
dub sound in the ‘talking reporter’ 
manner until the uniform wage 
thing is adjusted. 


Universal’s McNamee role has 
that advantage, eliminating the 


sound crew in many shots, shooting 
the stuff silent, with the result their 
wage scale is low. 

The other reel outfits point to U’s 
norm but the sound crews demand 
more, with 

Pat Casey wa. to have handled 
the situation at one time but was 
called to the coast on more 
studio labor matters. 





$3,800 for Theatre Hurt 


Long Beach, Calif., Jan. 30. 


Mrs. Rachel Newman was awarded 
$3,800 damages aginst the Long 
Beach Theatre Corp., operators of 
the State, in her suit for injuries 
from a fall in the theatre that re- 
sulted in a breken arm and wrist. 


Originally asked Superior court 


to award her $54,000. 


Re-Lease L. A. ae 


Los Angeles, Jan. 30. 
Principal Theatres, affiliated with 
F-WC, has signed a new two-year 
lease on the President, grind house, 
at $2,500 a week 
Lease is effective as of Sept. 1, 
1933. 








continuous squabbling. | 





urgent | 


| plated for 
{B. & K. states. 


‘NEW YORK BEST 


EXAMPLE NOW 


Any Worthwhile Indepen- 
dent Feature Picture Can 
Find Market—Conditions 
Rapidly Changing 





THEATRES WANT INDIES 





Independent product with any 
chance at all, is under the most 
promising conditions currently in 
certain spots, notably New York, 
with playdates for the asking in 
houses which formerly 
anything from indie makers. Plus 
other large keys which are being 
forced to booking minor pictures 
as a result of shortage, if not due 
to price, the situation is generally 
demed unusual. 

An indie with a picture now that 
shapes at all above shotgun worth 
has plenty of important playdates 
to shoot at. Difference in the situa- 
tion amounts to a difference in 
value of theatre playdates. 

While the indies generally are 
fighting for existence, most find con- 
ditions tough, despite decentraliza- 
tion, product. shortage, etc., so many 
important indie first-run possibili- 
ties have opened up that the pro- 
ducer has a fine chance of getting 
negative cost back through a mini- 
mum of playdates. 

In New York there has been a 
distinct increase in the number of 
indie bookings into first run houses, 
including those in the A classifica- 
tion. Winter Garden is beginning to 
play them at a reported fair rental, 
while last week Mayfair took ‘Big 
Drive,’ and the old Roxy has booked 
‘Death Kiss.’ Other spots for indie 
product have been opened up by 
such houses as the Globe and Cen- 
tral, though grinds. 

An Example 

‘Death Kiss’ booking for the old 
Roxy may be taken as an example 
of what’s happening. On the basis 
of its rental, said to be $1,500 for a 
week, picture will get 3% of its 
negative cost out of one date alone. 
‘Death Kiss’ is reported having cost 
$55,000 to make. Roxy previously 
paid $5,000 flat weekly for Colum- 
bia features. 

As in New York, indie product 
where meritorious after screenings, 
has been squeezing noticeably into 
the first runs of other keys. In 
some cases it isn’t the potential box 
office value that counts as much as 
the rental saving the operator will 
effect. Occasionally a surprise oc- 
curs, with an indie at half the nor- 
mal rental terms grossing in com- 
parison with regular run of major 
releases, 

The indie film producer, keeping 
his negative cost away down, is in 
a pretty position with theatres cry- 
ing for passable picture product at 
a low rental. Disorganization of 
most indies and that only a few 
have territories under control are 
what hold the whole indie mob back 
the most, it is said. 


Shorts with Merchandise 


Stone, 





Andrew former shorts pro- 
ducer, heads a new commercial film 
outfit, Race Night, Inc. 


tieups with national product manu- | 
$1,000,000 worth of | 


facturers ‘for 
merchandise in lieu of a fee for the 
screen plugging. 


Stone’s novelty comedy series is 
i; sold to the exhibitors, along with 
a quota of merchandise. The com-'! 
mercial aspects of the films are tied 
up with a contest which entitles 
Winners to baskets of groceries, 
etc. 





Anniversary’s Stage Show 
Chicago, Jan. 309. 


B. & K.’s Southtown will cele- 
brate its first anniversary starting 
Friday with Ed Lowry, Hildegarde 


and Hal Mencken on stage 


No regular stage policy contem- 


straight picture house 





ernoons, 


snubbed | 
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Publix Enterprises as Guarantor 





Assets and Liabilities 


of Bankrupt Par Af- 


filiate—Many Leases Involved 
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‘Cavalcade’ at $1 


Pittsburgh, Jan. 30. 

Taking a cue from experience of 
‘Sign of Cross’, which closed an un- 
profitable two-week road show en- 
gagement at the Nixon Saturday 
(28), Fox will play ‘Cavalcade’ here 
}at $1 top, with 75 cents in the aft- 
‘Cross’ asked $1.50 and $1 
at matinees. 

‘Cavalcade’ comes to the Nixon 
next Monday (6) with a minimum 
of three weeks scheduled. 

A $1 scale is the lowest on record 
around here for a two-a-day pic- 
ture, ry 


AARON JONES’ 2 IN 
CHI AT 15-25c SCALE 


Chicago, Jan. 30. 

Aaron Jones closed the Randolph 
for several days last week to give 
it a paint job and general going 
over. House reopened Friday un- 
der Jones’ management. House re- 
verted to him a couple of weeks 
ago. 

Jones now has the Woods and 
Randolph within a block of each 
other on daily change, 15-25c, and 
both doing nicely. 














House as Contract Breaker 
Blamed for Union Pickets 


Newark, Jan. 30. 

The unions won over the Empire 
when Vice Chancellor Berry vacated 
the injunction he had granted the 
house preventing unlawful picket- 
ing. He stated that the unions 
should not use more than five pick- 
ets at any one time. It had been 
charged that 50 and 60 men were 
used. The defense asserted that 
not more than 25 had been used. 

Vice chancelor said that no proof 
had been submitted that threats or 
violence had been used and the 
placards had not been objectionable. 
He added that the house had 
brought on the condition by breach 
of.a contract lawfully entered into. 

The trouble arose through the 
house breaking the union agree- 
ment owing, it was alleged, to bad 
business, 


Pre-War Scale in la. 


Cedar Rapids, Ia., Jan. 30. 
Publix has announced a new 
policy for Paramount and State, 











i both to be featured as first run 


houses with prices to pre-war 
levels, 25 afternoons and nights 35; 
children 10c at any time. 


SAENGER RECEIVERSHIP 


E. V. Richards Appointed Receiver 
—$306,000 in Debts, Besides Bonds 











New Orleans, Jan. 30. 
Paramount Publix 
York came an 


of Saenger Theatres, Ine, 
Judge Boran placed E. V. 
charge under $25,000 


rship 
Federal 
Richards in 
bond. 

The parent corporation claimed 
Saenger company was unable to pay 
a loan of $6,000. Saenger listed its 


li ibilities as $1,856,000, of which $1,- 
550,000 is in outstanding bonds and 


real estate owned by the local cor- | 
poration in three States. Remainder 

| of $306,000 is listed as debts to vari- 
ous persons and companies, 

In the application filed in Federal | 
!court the Saenger company did not 
| list assets in money, but simply | 

made mention of the mortgages on 

the various theatres and real estate 

|} given as security for the bonds. 
| Saenger theatres is operating the- 

atres in Louisiana, Mississippi, Ala- 

j bama, Arkansas and Florida. 





leases are 


Publix Enterprises is listed as 
guarantor of leases for the follow- 
ing theatres: 

Paramount and Plaza, Montgom- 
ery, Ala.; America, Paramount and 
Rialto, Colorado Springs and Den- 
ver and Paramount, Denver; Flor- 
ida at Gainesville, Beaux Arts at 
Palm Beach and Kettler, West Palm 
Beach, in Florida; Keith’s, Atlanta 
and Rialto, Macon, in Georgia; 
Paramount, at Ft. Wayne and State, 
South Bend, in Indiana; Ottumwa 
and Rialto at Ottumwa and Capi- 
tol, at Sioux City, in Iowa; Para- 
mount at Ashland, Ky.; Columbus 
at Columbus, in Ohio; Fremont at 
Fremont, World at Kearney, Lin- 
coln at Lincoln, Paramount at 
North Platte and State and World, 
Omaha, in Nebraska; Quirk at Ful- 
ton, and Paramount, Syracuse, in 
New York; Plaza, Ashville, Caro- 
lina at Charlotte and the Carolina, 
Winston-Salem, in North Carolina; 
Palace and Rialto at Hamilton, 
Paramount at Springfield, Para- 
mount at Steubenville and Cameo, 
and State at Youngstown, all in 
Ohio; Criterion, Ritz and Victoria, 
at Oklahoma City, Okla.; Penn at 
Ambridge and Capitol at Butler, in 
Pennsylvania; Carolina at Colum- 
bia, Carolina, Egyptian and Rivoli 
at Greenville, Carolinz at Spartan- 
burg and Rex at Sumpter, in South 
Carolina; Paramount, Columbia 
and Cameo at Bristol, Gem at Jack- 
son and Paramount at Nashville, 
in Tennessee; Worth at Ft. Worth, 
Kirby and Metropolitan at Houston, 
in Texas; Capitol and Victory at 
Salt Lake City, Utah; Paramount 
at Charlotte, Kentucky and State at 
Lexington, in Kentucky; Isis and 
Paramount at Lynchburg and Para- 
mount at Newport News, in Vir- 


ginia; Paramount and Strand, at 
Cheyenne, Wyo.; and Empire, Port- 
land, Me. 


Stock interests in various corpo- 
rations held by Publix Enterprises. 


Assets and Liabilities 

Aggregate rentals under leases is 
set at $30,952,260, while stock inter- 
ests in various corporations of 
which some of these houses are 
units, includes Atlanta Enterprises, 
$1,015,810; A. H. Flank Theatre 
Corp.; $1,544,332; and Tennessee 
Enterprises, $1,014,004. 

Debts claimed due to Publix En- 
terprises on open accounts include 
A. H. Bla:k, $1,476,915; Paramount 
Enterprises, $1,236,501; Southern 
Enterprises of Texas, $1,696,636; St. 
Petersburg (Fla.) Enterprises, $1,- 
298,350; Toledo Paramount Corp., 
$1,020,175. 

Liabilities of Publix Enterprises 
include unsecured claims of Publix 
Theatres Corp., $5,748,272; Para- 
mount Publix Corp., $1,037,247, plus 
a note to Universal Pictures for 
$209,007, listed as a contingent lia- 
bility, and minor obligations of 
Augusta Enterprises, Carolina 
Amusement Co., Montgomery En- 
terprises, Memphis Enterprises, 
Publix-Indiana, Publix-Salt Lake, 
Imperial Theatre Co., Savannah 
Theatres, United Theatre Enter- 
prises, Kansas City Operating Co., 
Regal Theatres, J. H. Cooper, Lin- 
coln Theatres, Daytone Beach The- 
atres, Gulf Theatres and Midland 
Theatres, Sparks Enterprises, Lake- 
land, Fla. Corp., Commercial Invest- 
ment Trust Co., Wilmer & Vincent 
and W. S. Butterfield Theatres. 

Thes> take in subsidiary theatre 
companies as well as Publix part- 
ners. 

A few of the houses for which 
Publix Enterprises is guarantor of 
included in the Publix- 


Nebraska and Publix-FitzPatrick- 
McElroy groups, both of which are 
in individual receivership to cover 


| the ir total number of theatres, 


Frisco Deal 


San Francisco, Jan. 30. 
Deal is on between Fox-West 
; Coast and United Artists for former 


to acquire an interest in the U. A. 


| theatre. 


Among offers made U. A. and H. 
L. Cohen, owner of the house, is an 


j interest in the Fox Paramount. 
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Hoblitzelle Objected to Waste in 
RKO, Preventing Mutual Trade 


There are seven houses in the 
RKO Southern Corp., or Interstate 
group which RKO has petitioned 
into bankruptcy, along with other 
theatre subsids. These are owned 


by Karl Hoblitzelle. Of the group 


three are presently closed. They in- 
clude the Majestic, San Antonio; 
Majestic, Ft. Worth, and Trianon, 


Birmingham. Active list includes 
the Majestic and Capitol, Dallas; 
Majestic, Houston, and Ritz, Birm- 
ingham 

RKO was paving a weekly rental 
of something like $20,000 for the 
seven spots. Charles Koerner is the 
divisional director. Where he may 


fit in the setup looks to depend as 
much on Karl Hoblitzelle, who may 
be about to get back his houses, as 
upon the Irving Trust as trustee. 
For the past few months RKO 
had been seeking a readjustment of 


the Interstate rentals’ involved. 
Hoblitzelle apparently was willing 
providing RKO showed good faith 
in its aim to cut overhead along its 
line by eliminating high costs else- 
where in the RKO balliwick. What 
Hoblitzelle couldn’t gather was that 
he was asked to cut while he be- 


lieved that RKO was willing to suf- 
fer in waste in overhead in certain 
of its departments which Hoblit- 





. 





NUDIST STUFF TOO RAW 


Finally Declared Out for N. Y. State 
—Came Up on Appeal 
Albany, N. Y., Jan. 30. 
Declaring ‘The Naked Age’ 
decent, Dr. Frank P. Graves, state 
commissioner of education, Fri. (27) 
ruled out the film in New York 
state and at the same time placed 
a ban on the exploitation of nudist 
films. The film is of nudist colonies 
in the United States and abroad. 
Dr. Graves’ decision, made after 
a hearing before him, confirms the 
original ruling placed against it by 
Irwin Esmond, state picture censor- 
ship director. Mr. Esmond had wit- 
nessed the picture at a private 
showing at the Madison theatre, 
neighborhood house, Jan. 11. 


The law firm of Phillips and 
Nizer, appealed from the original 
decision on behalf of the producers, 
Michael Mindlin and George Dem- 


as in- 
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Preview-itis 





Hollywood, Jan. 30. 

Hold-over previews have ar- 
rived. 

Despite the fact that W. T. 
Lackey’s production, ‘Self De- 
fense,’ for Monogram release, 
was first previewed locally 
early in December, the indie pic 
was ‘previewed’ at the Forum 
Monday night (23) and re- 
peated Tuesday night. 

Distributing organization gets 
paid for these ‘previews.’ 

From ‘Variety's’ Hollywood 
Bulletin. 














ALL HARTFORD 
HOUSES CUT 


Hartford, Conn., Jan. 30. 





Every theatre in town cutting 
scale. State formerly playing 


vaudeville resumed double features 


reduced to 20-40 for first runs. 





bow as the Vision Pictures Corp., 
of New York. 





Ricketson, Bowser and 





zelle, as a showman saw to be nec- 
essarily eradicated. 
Incompetents 

With that mind, Hoblitzelle is 
known to have suggested that he 
might give RKO an adjustment in 
the rents on the southern house pro- 
viding RKO eliminated certain in- 
competent personnel from its docks. 
Hoblitzelle particularly stressed the 
studio and vaude booking ends 

fsich he is stated to have decried 
very strongly as inefficient. 

That certain changes seemed be- 
yond the power of the RKO ad- 
ministration worked against RKO 
and Hoblitzelle together. 

When no chance to co-operate this 
Way was apparent, Hoblitzelle fig- 
ured out a pool between RKO and 
Paramount in the South which 
might have saved RKO at least 
$100,000 annually, acording to ac- 
counts, but the plan wasn’t ac- 
cepted. There were operating ob- 
poetians. ire from the RKO end. 





Goldberg Cop Three Top 
Awards for F-WC Biz 


Los Angeles, Jan. 30. 


Final standing in the second in- 
creased business drive staged by 
Fox West Coast in the last three 
months has Rick Ricketson of the 
Inter-Mountain territory topping 
the divisions, with Al Hansen’s Los 
Angéles and Southern California 
division second. 

A. M. Bowles’ San Francisco di- 
vision ran third; Frank Newman, 
Sr.,.for the Seattle-Portland div. 
rated fourth, and J. Reeves Espy, 
L. A. deluxe and San Diego, tailed 
the list. 

George Bowser, during the drive 
in charge of the Los Angeles No. 1 
district, copped the district honors 
and wins the $500 in gold offered by 
the Skouras Bros. for that feat. 
Three Los Angeles house man- 
agers ran one, two, three in the 
managerial standing. Mort Gold- 








FELD-CHATKIN SUING 
PUBLIX FOR SALARIES 


Suits seeking to collect salaries | 
under contracts which had over a 
year to go when they resigned from | 
Paramount Publix have been filed 
individually by Milton H. Feld and 
David J. Chatkin. Actions name 
Publix Theatres Corp. as defend- 
ant. Papers were served upon the 
defendant company during the past 
week. 

Feld is suing in round figures for 
$51,000, Chatkin asks for $40,799. 
Feld’s salary with Publix was $750, 
Chatkin’s $650 weekly. 

30th complaints alleges Feld and 
Chatkin were discharged from Pub- 
lix and thus are entitled to full pay- 
ment under their contracts. Each 
contract has until Dec. 31, 1933, to 








|;second, and Wm. O. Butts, 





go. When Feld and Chatkin re- 
signed around Dec. 1, they an- 
nounced their intention of acquir- 
ing theatres under their personal 
management. So far it is not known 
that they have made deals for any 
theatres, though both 
into various properties around the 
country. 

Feld and Chatkin were with Pub- 
lix virtually from its beginning, for- 
mer as deluxe theatre operator, 
Chatkin as shorts film buyer first, 
then director of theatre manage- 
ment and finally as a divisional di- 
rector, 





Westcott’s Pair on Loan; 


WB Dicker for Contract 
Hollywood, Jan. 30. 

Gordon Westcott, borrowed from 

Paramount by Warners for George 


Arliss’ ‘Adopted Father,’ has been 
given two additional assignments 
at the Burbank lot. 

Before returning to Par, he'll 
work in ‘Private Detective’ and ‘Lily 
Turner,’ working in both simul- 
taneously. 


Possibilities are that Warners will 
take over the remaining portion of 
Westcott’s Paramount contract fol- 
lowing the expirat'on of the loan 
out period. Foth studios are hud- 
dling on the deal. 


reed Westlake, was first; Marty 


Palace, first run, drops to 35c top 
and the big Capitol is 45c top with 
stage show. Loew’s is at the old 
scale of 15-35 for first runs, double. 
Cameo, an old burlesque house, goes 
into films at 10c at all times. The 
Strand theatre changes its policy 
going into Saturday openings, the 
Allyn starts off every Thursday and 
the Palace on Saturday. Regal goes 
twice a week, with Colonial and 
Central changing four times weekly. 


2¢ IN SCALE FOR 
SHEA HOUSE IN ERIE 


Pittsburgh, Jan. 30. 
Distributors in the Pittsburgh 








i territory showing plenty of concern 
|over the first-run situation in Erie, 


Pa., where it’s now possible to buy 
an admission for as little as 7% 
cents. Situation exists there at 
Shea’s theatre under a two-for-one 
tie-up with the Erie street railways 
company. 

Holders of trolley passes can buy 
two admissions for price of one at 
Shea’s, where scale is 15 cents in 
the afternoon, and 15-30 at night. 
House has Paramount and Metro 
product tied up in Erie. 





Schwartz, Belmont (since promoted 
| to city mer. at Long Beach), was, 
third. 
Pantages, in Hollywood, tailed the 
list of 194 houses. 





Mannon Goes East as 
Tec-Art Grosses Drop 





Hollywood, Jan. 30. 


Disappointed over grosses on 
several pictures in which Tec-Art 
is financially interested, Al Man- 
non, vice-president and studio 
manager, has gone to New York 





Two-for-ones also used by Mort 
Shea at his Fulton theatre in Pitis- 
burgh, although scale there is 25-40 
and operated strictly under coupon 
basis. 

It’s a little different locally, where 
Shea must use something different 
due to difficulty in getting product. 
Fulton depends chiefly on _ indie 
product, getting only a small split 
from Fox and a few M-G-M sluff- 
o's. 

Other first-run sites in Erie 
sticking to a 40-cent top for 
time being. 


are 
the 





Eyssell on RKO Staff 





to pep up sales. He will be 
two weeks, 

‘Dreamers of Glory,’ 
pictures grossing lew, is being dis- 
tributed in foreign countries by 
United Artists. Mannon also wants 
to get more information on several 
films made by Weiss Brothers, and 
released under Supreme Pictures 
| banner. 


one of the 


have looked | 


away | 


Gus Eyssell, former assistant to 
Milton Feld and more lately at- 
tached to Sam Dembow’s theatre 
operating staff, is now with RKO in 
a special capacity as operating con- 
tact for the RKO theatre division 
between the latter and the Radio 
City theatres. 

Fyssell will act as an assistant to 





Harold Franklin in this new capac- ! 


| ity. 





Tacoma’s Panic-10- 


15-20 for 2 1st-Runs 





Indie 


Deluxer Does 


It—General Cut Ex-) 
pected to Follow 





Tacoma, Wash., Jan. 30. 

Walter Fenney, manager of Jen- 
sen & von Herberg’s big downtown 
first run deluxer, Roxy, formerly 
RKO, broke things wide open here 
with big ad announcing new low 
prices for two first-run features. 

What made the others cry was 
10e till 1, 15c till 5, and 20c till 
close, 

This house opens at 9 in the 
morning. Shorts also on the Dill 

This places Hamrick’s deluxer, 
Temple, with ancients at 10-15 out 
of the running. 

Price slashing in all other houses 
expected next week. 





11 NATIONALS SOLD 


in Northern California— 
Going to Redwood Co. 





Houses 





Papers are due to be signed by 
end of this week whereby Redwood 
Theatres acquires the 11 houses of 
National Theatres Syndicate. 

Dickering has been handled by 
John Saul, theatre salesman, who 
represented George Mann and Mor- 
gan Walsh of the Redwood circuit 
in buying from widow of the late L. 
R. Crook, organizer 
Theatres, who died last year. 
| Houses are all in northern Cali- 
fornia and under 2,000 seats. 





| 
| 


at 10 and 20c and the Publix Allyn, 


of National ! under 


Tabulation ov 


——= 


U. S. Theatres 





Open and Closed Houses—List Gathered 
Through Film Boards 





With the film box office geared 
down to one seat for every 15 peo- 
ple in the United States, the indus- 
try feels that this, although an all- 
time low, is in keeping with the 
country’s economic level. 

Approximately 3,200,000 film 
seats, 293,000 less than ever before, 
are gathering dust. 


Experts figure that there are not 
in excess of 11,000 houses in the 
country today which are in good 
condition. There are 8,000 houses 
standing, of which the greater per- 
centage are included in the closed 
theatre figures, rated as worth little 
more than the real estate which they 
occupy. 

Postponment of construction is 
held responsible for theatre obsoles- 
ence stepping ahead of box office re- 
placements. In 1932, slightly over 
200 new theatres were erected 
whereas in the five previous years 
the industry replaced its tottering 
houses and added to its box office 
strength at the rate of around 1,000 
houses per annum. 

Officially a theatre is retired when 
it reaches its 15th year. But at 
minimum, chiefly because of the de- 
pression, it is figured there are 2,000 





houses, still described as theatreg’, 
which are in their 25th year. 

Looking into the new theatre era 
industry representatives see the re. 
placement of the giant de luxe with 
more first runs in key cities repre. 
sented in modern theatres, economi. 
cal to run, of between 1,500 and 2,009 
seats and erected at a cost not over 
$200,000. 

In the official figures, of the 5,895 
theatres closed, 3,725 are silent. But 
the number of silent houses in the 
U. S. has been reduced until they 
total one fourth of the box office 
population, or 4,080 theatres. 

Indies 

Another conspicuous item in the 
survey is the dominating position, 
at first glance, of independently con- 
trolled theatres. There are 13,796 of 
these alongside of a total of 5,515 
circuit theatres, affiliated and unaf- 
filiated. But when it comes to a 
comparison of seats the indies, with 
nearly three times as many box of- 
fices have only 166,363 seats more 
than the circuits. Further study of 
the chart shows that of the houses 
closed many are independents. 

This chart of theatres opened and 
closed in the key cities, as compiled 
by the Film Boards of Trade and 
corrected by the Hays Organization, 
follows: 








Theatres——— Total 

Film Board Open Closed Sound Silent 

15,231 4,080 2,170 3,725 
i seid ewok bene kens cae 361 91 46 17 
SIE ao ta chin & dooce Melee arate 657 186 132 186 
DED >a. owls ens Glee wenewad 861 238 210 238 
EE tn a6 uae cone demwaake 364 123 39 119 
RSE Pea ary ees are 332 78 50 78 
ED - cs c00b640 4450 twas Kes 765 180 105 175 
DES -vsecncadguadeascrs 767 580 115 435 
INE. 6 vets bniens eee aaten 466 95 62 94 
SP a ar 659 250 81 250 
EN, <6. 4 ho cod veka ake 321 194 60 162 
DCO  cccces nee soe aeeu 368 200 90 200 
ce is ok cans cade bed 513 13 53 13 
i SECLEELONE OEe 465 185 8? 185 
EM i 4 acsuheedsades 0% 559 117 136 87 
St Sn cecclusakns sce 470 117 47 114 
EOE cn o5i6009-040¢e 6086 216 2 28 2 
PS. ccc ceeob a kes taeew 451 97 91 70 
I <tc ecwnubase ete 793 418 403 118 
PEO BONE 6 cedceusecsesune 176 3 20 3 
Pe SND ong onde ccneeuee 341 130 60 122 
New York iseananesreecs. Bee 56 51 55 
Ceereemie Clty ciscccccecce 393 28 46 28 
EE ess acess causues KO0048 427 170 93 170 
PUINOENGL 5 50:640-064.000000 760 22 52 2 
PEIN «voc cueeeasessvens 546 216 6 181 
DE .cinceeeeducndesese® 196 12 40 12 
eo” eee kt cede ee nee 467 130 90 127 
Salt Lake City ......ce.ee0 366 337 66 329 
BOAR PFRERCIIOS ..cccoccscsces 400 19 59 19 
RORUNSG shee se Rin ben¥enues er 259 5 40 5 
WERORIRUER . bc cvccccoseccets 466 88 17 50 





Sole Indie Vaudfilmer 


In Columbus Union Row 
Columbus, Jan. 30. 


been declared on the 
city’s only vaude house which is 
also the city’s only non-union 
house. Operated by the Great Lakes 
Theatres, Inc., the Hartman, which 
has been making money with Gus 
Sun vaude and films at a 30c top, 
was the scene of two intimidation 
attempts in the past seven days. 


The first gun fired was the usual 
stink bomb. It drove practically 
a full house to the streets near the 
conclusion of the final vaude per- 
formance of the day. Owner Harry 
Schwartz was forced to issue tick- 
ets good at any other show to those 
driven out. 


War has 


Three days later the lights in the 
lobby and on marque were extin- 
guished and when two building em- 
ployees went to the cellar to fix 
them they were attacked by a gang, 
which they clam, called them scabs. 
Odd part is that the building em- 
ployees are not part of the theatre 
force, 


Unions deny any connection with 
either action, while Schwartz states 
bluntly that there is only that one 
spot from which any such action 
could come. He has made no over- 
tures. 





Remade ‘Western’ 


Hollywood, Jan. 30. 
Columbia has done a complete re- 
make on the former 
Horses.’ 
sion separately from the program 

the title of ‘Wild Stallion.’ 
Location company spent three 
weeks in Arizona making the new 











product with Rex, the horse. 


OHIO PRESS AGAINST 
THEATRE 10% TAX 


Columbus, Jan. 30. 

An arouséd press throughout the 
state has come to the defense of 
the theatre industry and has de- 
clared open war on Gov. George 
White’s plan to levy a 10% amuse- 
ment tax. 

The governor last week urged the 
legislature to pass a law taxing 
amusement tickets as well as soft 
drinks, malt and tobacco in order 
to obtain funds for poor relief and 
aid for weak school districts in the 
state. 

A battle on the proposed program 
is certain. 





More Detroit C Cuts 


" Betwrett, Jan. 30. 

Price cuts go into effect at the 
local Michigan and United Artists 
theatres, both operated by Publix. 
The cut is from 75c top to 55c. 

This is in keeping with the recent 
change in policy of the Fisher The- 
atre to spechets sss at 40c top. 


Sheriff at State-Lake, 
But Adjustment Made 


Chicago, Jan. 30. 





‘King of Wild | 
It will release the new ver- | 


Sheriff visited the State-Lake one 
day last week acting on a judgment 
| obtained by the landlord by default, 
when RKO failed to answer a suit. 
A temporary adjustment was made 
| with landlord and sheriff called off 
after spending only few hours on 
premises. 

It all hinged on overdue 
1 $30,000 involved. 


rent witl 
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Remedy and Are Asking Free Air Time 





Makers of automobile receiving 
gets are trying to interest the net- 
works in contributing free time and 
talent as part of a national exploit- 
ation campaign. Argument is that 


the more auto sets that are sold the 
easier it will be for the air chains 
to contend with an advertiser’s re- 
action to summer contact on the 
air. 

Auto set manufacturers,” through 
their organization, have advised the 
chains that they would like to go 
on the air but they haven't the coin 
to spare. However, declare the set 
makers, their problem is one which 
should be given co-operation as 
broadcasting, and particularly the 
networks, have much to. gain 
through the sales success of the 
auto set. 

Advertisers, point out the sou 
box makers, are inclined to pass tp 
radio during the summer because of 
the contention that on warm nights 
people are out driving. But if the 
networks could show that 2,000,000 
auto receivers have been sold, the 
prop would be knocked from under 
this argument of the advertisers, say 
the manufacturers. 

All they want from the networks, 
the set men say, is a weekly pro- 
gram with no charge for time or 
talent. Affiliated stations, they feel 
certain, would be glad to co-operate 
because the local outlet would also 
have everything to gain by the 
boosting of the auto set. Each net- 
work is being asked to contribute a 
weekly quarter hour. 


MOTHERS PROTEST, BUT 


KIDS 0.K. ‘SECRET 3’ 


Chicago, Jan. 30. 

‘Secret Three,’ kid program, is 
possibly drawing the most acri- 
monious comment from parents of 
any juvenile entertainment on the 
air today. But meanwhile, it’s one 
of the most popular with kids them- 
selves. From all accounts’ the 
youngsters are ga-ga over the blood 
eurdling adventures of the boy de- 
tective. 

‘Secret Three’ is all action and 
built along the lines of the film 
serials of 20 years ago. It’s thick 
with villains and loaded with fights, 
gunfire and gore. The kids evi- 
dently go into a high fever of ex- 
citement from the various episodes 
judging by the horrified complaints 
registered by some of the more 
worrisome parents. 

However, the program is an un- 
qualified success from the Three 
Minute Oats standpoint and has 
helped sales plenty. Advertiser 
hopes that the squawks are only 
the expression of a cranky minority. 


WLS Protects Agents 


Chicago, Jan. 30. 

Station WLS does take care of 
Outside agents. A statement to the 
contrary was based upon the fact 
that WLS does business directly 
with Balaban and Katz and in such 
transactions the commission is al- 
Ways net to the station. 

Guy Perkins of RKO and Billy 
Diamond among the indies testify 
that WLS has been unusually con- 
siderate in protecting their inter- 
ests. 


3 Cornered Pursuit 
For Lincoln’s KFOR 


Lincoln, Jan. 30. 
Three factions have filed with the 





Federal radio commish for the 
right to station KFOR here. 
Deitrich Dirks, of KFAB, Howard | 


A. Shuman, former and now 
a member of an 
called Cornbelt Broadcasting Co, 
and G. W. Jenkins, former sales- 
man for the station, have all filed. 


owner 


Cornbelt Broadcasting has issued | 
2,500 shares of stock with a par 


value of $10 per and is an asso- 


ciation of eight local men. 


incorporation | 





Name Objection 





NBC doesn’t like the idea of 
an act being announced over 
its web as ‘The Three Public 
Enemies.’ Network thinks it 
isn’t nice and has so notified 
the J. B. Williams Co., which 
is about to debut on the chain 
with a musical session. 

Shaving cream makers, it 
happens, picked the comedy 
and harmony trio because of 
the moniker around which the 
commercial plans to build its 
plug copy. Man’s three ene- 
mies, it proposes telling lis- 
teners, are a tough beard, a 
lather that doesn’t lather and a 
sensitive skin. 

Commercial retorted that it 
was sorry the network was so 
sensitive about the names of 
acts, but the moniker stays or 
else. 


Spent $700,000 on 
‘Chandu,’ but Would 
Build Up Own Talent 


Beech-Nut Packing washes up on 


its bankrolling of the recorded 
‘Chandu the Magician’ series on 
some 30 stations March 3. Serial 
will then have wound up a con- 
sistent run of almost one year on 
the air, giving it a record for 
longevity and the amount of money 
spent by one advertiser for a disk 
program, Beech-Nut’s expenditure 
will tally over $700,000. 

Meantime, the food packer is 
looking around for a network show 
to release by way of NBC. What it 
has in mind is a comic who has had 
no previous commercial connection 
and an orchestra leader of promise 
whose name is no special signifi- 
cance on the air. In other words, 
the commercial wants to build its 
own stars from unknown material. 


Petry Takes 5 Stations 




















Chicago, Jan. 30. 

First outbreak of competitive 
client raiding in the field of spe- 
cial representatives has occurred 
here. Howard Petry, new to the 
special rep business, has taken 
WFAA, Dallas; WBEN, Buffalo, 
and KFH, Wichita away from Wil- 
liam G. Rambeau and WBAP, Fort 
Worth, and WTMJ, Milwaukee, 
away from Free and Sleinger. 

So-called ‘special representatives’ 
are only about one year old. Ram- 
beau is credited with pioneering the 
idea that stations give their exclu- 
sive sales representation to one of- 
fice in the manner of a national ad- 
vertising representative for daily 
newspapers. 
firm dates from last summer, while 
Petry, formerly with the Biow Ad- 
vertising Agency in New York, has 
been in this phase of radio only two 
months. He has just opened a Chi- 
cago office in charge of Ed Voynow, 
formerly with Scott Howe Bowen. 

‘Specials’ differ from ‘general’ 
reps in that the first confine their 
efforts to a small group of selected 
stations while the second class sell 
spot time to all stations in accord- 
ance with the desire of the adver- 
tiser. 





Wayne King on CBS? 





Chicago, Jan, 30. 
Wayne King’s orchestra, now 
broadcasting Sunday and Tuesday 


for Lady Esther’s cosmetics over 
‘ an NBC web, may have a Thurs- 
| day program over Columbia. 

Two factors favor the third pro- 
}gram going CBS. First is sponsor’s 
wish to tap new listeners, second 
NBC's traffic department’s difficul- 
ties in clearing the choice hour 
'wanted on Thursday. 


Mills Leads Faction Hailing 
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Baker’s Entrance Into 
Controversy — Others 
Think Former Cabinet 
Member Will Reach for 
Dual Tax Loophole 


—___— 


PREDICT COURT FIGHT 





The bringing of Newton D. Baker 
into the music tax controversy by 
the broadcasters has split the Amer- 
ican Society into two reactions re- 
garding the move. One group views 
the entry of Baker as the Will Hays 
of the broadcasters as an optimistic 
omen and a move toward an early 
settlement of the license agreement 
tangle. The other ASCAP faction 


predicts that the former war sec- 
retary’s first gesture will be to de- 
clare the dual application of the 
music tax contrary to the meaning 
of the law, and see a long drawn out 
battle in the courts to follow. 

Responsible for the optimistic 
outlook is E. C. Mills who, upon 
hearing of Baker’s retention by the 
National Association of Broadcast- 
ers, immediately wrote Baker wel- 
coming him into the situation. In 
his letter of ‘congratulation’ Mills 
declared that the broadcasters 
could have picked no more ‘con- 
structive mind’ to represent them 
in their differences with the society, 
ete. 

Day following (26) the dispatch- 
ing of this communication, the 
ASCAP board of directors met for 
their monthly around-the-table. 
Mills then assured them. that with 
a man of Baker’s stature represent- 
ing the opposition there was noth- 
ing for the society to worry about. 
Suggestion by a couple of members 
of the board that a figure, say, of 
John W. Davis’ standing, be re- 
tained to take care of the music 
men’s interests was decried by Mills 
and several directors as an entirely 
unnecessary policy and expense. 





From Rival Special Reps 


Consensus of opinion among those 
present was that all the society 
would now do would be to await 
3aker’s answer to the ASCAP let- 





The Free and Sleinger | 


ter to the NAB offering to revoke 
the current license agreement and 
to draw up a new one. 


The Pessimists 


In contrast to the above outlook 
is the one harbored by some mem- 
bers of the board, who anticipate 
Baker’s resort to the dual tax loop- 
hole. These directors expect him to 
declare that the society not only 
lacks authority to collect a sustain- 
ing fee and a 3% tax on all com- 
mercial business done by a station, 
but that it has no right to tax the 


Gratitude a la ’33 





Chicago, Jan. 30. 

An NBC announcer was ex- 
cited last week by a letter from 
a cosmetic account compli- 
menting him for his splendid 
work and stating that they 
were sending him a token of 
their regard. With visions of 
a wrist watch that a fellow- 
announcer received under simi- 
lar circumstances from a 
grateful advertiser, specula- 
tion on the impending gift took 
on a grandiose hue. 

Finally the suspense was 
ended. The gift arrived. It 
was a 60-cent jar of cold cream 
for his wife. 


NBC Snubs Disks 
Of CBS Programs 
For Its Stations 


Recordings made of programs 
broadcast by the Columbia chain 











|Advertisers Revert to Theory 
That Click Talent Is N. G. for a 
New Program Unless Air Lapse 


. 





The bigger the click on one com- 
mercial the tougher it’s going to be 
from now on for the same per- 
former to connect on another 
bankrolled air show. That is, un- 
less he stays off the air long enough 
for the dialers to disassociate him 
with his previous sponsor. 
Advertisers are again coming 
around to this point of view declare 
their agency reps. This theory held 
strong sway until about 18 months 
ago. Association of the hit air per- 
former with his product by the fan 
was too complicated a one for the 
next advertiser to dally with, ac- 
cording to the consensus of opinion 
prevailing up to that time. Adver- 
tisers at that time expressed a pref- 
erence for bringing in talent without 
previous national commercial ser- 
vitude, thereby avoiding the pos- 
sibility of running into the mental 
association snag. 

But in due time the networks 
were able to talk their customers 
out of this point of view and ar- 
tists who clicked on one paid pro- 
gram began to move from com- 
mercial to commercial. For in- 
stance the Boswell Sisters stepped 
from a chocolate to a cigarette ac- 
count; the Mills Brothers were no 
sooner deprived of a lard tag than 





haven't a chance of getting a spot 
release over a station controlled or 
operated by NBC. Latter network’s 
attitude in this direction came up 
when Tangee lipstick, broadcasting 
twice a week over CBS, tried to 
place disk versions of these periods 
on an NBC west coast station. 
Although CBS has its own Coast 
affiliate (Don Lee web) the com- 
mercial preferred KPO, San Fran- 
cisco, as the outlet for that ter- 
ritory. Even if all references to 
CBS were chiseled out of the sten- 
cilling, and an NBC source an- 
nouncement inserted, the advertiser 
was advised that its program could 
not be placed on an NBC-managed 
station. In other words, the ad- 
vertiser can’t use Columbia in the 
East and NBC for disks in the West 
as far as NBC is concerned. 
Programs were picked up by wire, 
as broadcast out of the CBS studios 
in New York, and waxed in a re- 
cording studio several blocks away. 


Team Piped Back to 
Station That Fired "Em 


Chicago, Jan. 30. 

Team of Van and Don, dropped a 
few weeks ago by NBC’s Artists 
3ureau here, has been placed by the 
New York office of NBC. And to 
make the situation more poignant 
to local radio circles, Van and Don 
will be on the NBC network pro- 








proceeds from programs not using 
ASCAP controlled music. 

To these same directors, with | 
Baker brought into the situation, a 


gram outletted locally by WMAQ, 
the same station on which they 
were deemed to have flopped. 

Van Fleming and Don Neil were 





court fights looks inevitable. As sig- 

nificant in that direction they point | 
to that part of Baker’s first state- | 
ment to the press in which he said | 
that he had been retained by the | 
NAB to represent the association | 
‘in conference or in litigation as 
may be necessary.’ Music, say these 
ASCAP directors, had to go through 
this same controversy with the hotel 
and cafe men, the dance hall opera- 





| tors, 
| picture producers, and they 


‘seeking to revise the present con- 


theatre owners and motion 
figure 


that eventally a similar court 


| cycle will have to be gone through 
|; with broadcasting to establish 


the 


composer- publisher's property |! 


| rights. 


Schuette’s Bulletin 
Although Baker supersedes him as 
spokesman on copyrights for the 
broadcasters, Oswald F. Schuette 


has advised the stations to refuse 


| to cancel the present copyright con- 


tract until a new formula has been 


worked out and approved by the 
NAB. In his bulletin No. 9 (Jan. 25) 
Schuette declared that Milis was 


|hopped in their auto and continued 


| tract as he 
| cized by his own organization be- 


advertiser levy brought up. 


NBC artists in San Francisco for 
three years, a good part of the time 
for Quaker Oats. They came to 
Chicago about three months ago and 
did a quick in and out. Then they 





eastward. 





‘had been severely crit!i- 


cause he had made a ‘bad deal’ and 
the ASCAP should have gotten a 
substantially better result than was | 
obtained.’ 

This bulletin goes on to tell the 
station operators that the ASCAP | 


wants to let the sustaining fee re- 


main as at present, with the sta- | 
tion paying it, but to transfer the | 
commercial tax to the advertiser 
which Schuette states as 10%. | 
ASCAP avers that the royalty fig- 
ure quoted by Schuette is without | 
foundation, as at no time during | 
its board discussions was the mat- 


ter of percentage in regard to the 


| stations 
' 


| Progra m 


i Michen is 


they were selling a cold remedy and 
soon after that soap, etc. 
Benny As Example 


However, things aren’t working 
so favorably that way now, say the 
advertisers. They’re back to the old 
preference for talent that hasn't 
been too closely associated with an- 
other product. This angle made it- 
self prominent when Old Gold execs 
were considering Jack Benny for 
the program which it debuts next 
week, Feb. 7, on Columbia. Several 
of that tobacco company’s heads ar- 
gued that although Benny impressed 
them as okay for the spot, his as- 
sociation with Canada Dry would 
still be too vivid for the fans to con- 
nect him with a cigarette. Had 
there been an interim of some 
months between accounts it would 
have been all right, the Old Gold 
gang averred. Benny wound up for 
the ginger ale last Thursday (26). 

Chief point that militated aginst 
Bing Crosby’s connection with an- 
other commercial, exponents of the 
above theory further cite, was the 
chariness among advertisers that 
his association with Cremo had not 
yet evaporated. Warbler finally be- 
came an acceptable attraction to 
Chesterfield after he had been with- 
out a commercial perfod for seven 
months. 

The networks, themselves, are be- 
ginning to give credence to the ‘as- 
sociation’ theory agim Chain book- 
ers are urging name people who 
finished with a commercial to lay off 
trying to make another immediate 
product contact and concentrate for 
awhile on personal stage appear- 
ances while retaining their ether 
hold through the sustaining method. 


ee 


Charis Resumes, but 
On 45 NBC Stations 


Charis Corp., corset makers, re- 
;sumes its network’ exploitation 
March 8, but this time on NBC. 
Until early this winter account was 


on the Columbia books. 

Contract with NBC 
Wednesday afternoons 
minimum of 13 we 
labeled the 


calls for 45 
and 
stipulates a eks. 
will again be 
‘Charis Musical Revues with the 
talent yet to be picked. John L., 
Butler ag idelIphia, is 
handling 


ency, of Phil 


Champ Old Fiddler Is 27 


(Chica , gan. 30. 
Clayton McMichen, champion ‘old 
iddler,’ has joined the Cumberland 
Ridge Runners at WLS. He won 
? ‘incinnati Old Fiddlers 
ontest. 
Somewhat incongruously 
only 27 years old. 
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MJB ‘Demitasse Revue’ 

Ted Fio Rito’s orch, Tommy Har- 
ris, Ernie Smith, Martin Prov- 
enson, Muzzy Marcellino, Ken 
Allen, Vera Van. 

30 Mins. 
COMMERCIAL 
KGO, San Francisco 


MJB had a generally good pro- 
gram with John P. Medbury and 
Ted Fio Rito’s band on Monday 
nights at 7:30 for 30 minutes. Spon- 
sor and Lord & Thomas agency ef- 
fected multi-change in the setup, 
dropping Medbury, retaining Fio 
Rito, adding Tommy Harris and 
Ernie Smith. Results this initial 
night weren't entirely happy, with 
show going into so many tricks that 
the listener felt like a chameleon 
trying to harmonize with Scotch 

laid. 

. Evidently sponsors felt there was 
enough singing on the half hour 
with Muzzy Marcellino, Ken Allen 
and Vera Van handling those tasks. 
Accordingly Harris did imitations 
of Crosby and Jolson singing. Even 
the curse of too much singing would 
have been an improvement over 
these imitations. Harris can sell a 
pop tune; that’s his forte, but if it 
must be impressions, other subjects 
would be better. 

Ernie Smith is w. k. around here 
as sports announcer for Hearst and 
scribe on ‘Examiner.’ His is a 
punchy style that should please the 
fems. Confined himself to commer- 
cial plugs. 

Fio Rito and his excellent group 
of dansapation experts have been 
developed into an outstanding dance 
band. On the program, as at the 
St. Francis hotel, Fio Rito capably 
presided at the Steinway, and in 
addition to directing tossed in a 
solo, ‘Ol’ Man River’ that was top- 
hole. New feature inaugurated this 
night was a marimba trie that 
might be developed as a musical re- 
minder of each coffee bean’s home 
town. It worked right neatly into 
the half hour. 

Fio Rito’s organization includes 
number of vocalists, bulk of num- 
bers going to Muzzy Marcellino, 
whose pipes and delivery were 
pleasing. Ken Allen and Vera Van 
handled remainder of lyrics in okay 
fashion. 

Staff announcing done by Martin 
Provenson. 

Program has a cute signoff that 
might be built to bigger proportions 
if driven home a little more forcibly. 
Announcer delivers ‘message of the 
chimes,’ using NBC's regular identt- 
fication chimes and spieling ‘when- 
ever you hear these chimes think of 
M-J-B,’ emphasizing each initial by 
hammering a note. Bock 





FOX FUR TRAPPERS 
With Bert Hirsh 
Orchestra, Quartet 
COMMERCIAL 
WEAF, New. York 

With the audience objective obvi- 
ously the more mature femme ele- 
ment, the commercial has hit upon 
romantic music to hold attention 
between spiels on fur. While fill- 
ing a similar dinner-time niche on 
WABC the same store tried to ef- 
fect the same purpose with dance 
music of the less soothing genre, 
with results none too gratifying. 

The furrier has just renewed with 
the NBC outlet for another 13 
weeks. Program is local. 

It's a melodious and easy to listen 
to interlude right through the 15- 
minute span. Ensemble is an all- 
string affair with Bert Hirsh beth 
the headman and the expert stroker 
of a fiddle that gives each number 
that catchy, added appeal. Support- 
ing quartet, which gets no billing, 
does a conventional but satisfactory 
piece of harmonizing. Standout 
voice of the foursome is the bari- 
tone. 

Selling matter could be more art- 
fully contrived. Even for a fur sale 
it runs into too many words for a 
single interim. Case here is one of 
the copy writer attempting to 
emphasize by repetition. Odec. 





NATIONAL WESTERN STOCK 

SHOW 
Sustaining 
KOA, Denver 

With a well-modulated voice and 
a flock of $2 words, Helen Eastom 
told of society night at the horse 
show and rodeo. Miss “astom is 
society editor of the Denver ‘Post,’ 
but that’s not the only reason she 
was picked to tell about the show. 
Not only does she know the blue- 
bloods, but she knows how to tell 
abeut them through the mike, She'd 
never do as a sports editor, how- 
ever, saying Gov. Johnson looked 
like Gene Tunney, the ‘wrestler.’ 

The lass is just like any other 
woman, relating everything the girls 
have on with one glance. Which 
may be an idea for Miss Eastom, or 
any other girl, or station, to follow 
up as an inducement to femme list- 
eners., 


MRC. W. D. REYNOLDS 
Organ and Soloist 
KLZ, Denver 

This program kas been livened up 
and improved by the use of various 
soloists. James McCormick, tenor, 
has a voice of good quality and fine 
volume. He is one of the most 
popular singers hereabouts. 

Besides accompanying McCor- 
mick, Mrs. Reynolds solos at the 
console, 


COL. KENNEDY-JUDGE BAS- 

KERVILLE 
Drama of News 
COMMERCIAL 
WOKO, Albany, N. Y- 

Presented by the ‘Knickerbocker 
Press’ and Albany ‘Evening News,’ 
associated with the station, this 
sketch offers a dramatic version of 
outstanding general and local news 
events. It is a miniature ‘March of 
Time. The only two members of 
the cast have an arduous task on 
their hands when it is taken into 
consideration that they have to por- 
tray an average of 15 characters. 
Most all sound effects are handled 
by electrical transcription. 

Judge Baskerville (LeVere L. Ful- 
ler) is an old man who is visited 
twice a week by Col. Kennedy, a 
writer and traveler employed on the 
newspaper owned by the judge, a 
temperamental invalid, but still a 
powerful figure in the newspaper 
field. The reporter calls on the old 
man to report the latest news 
events as you hear the run of the 
presses. 

Before the dramatization the re- 

porter (the Rev. Royden Nelson 
Rand, pastor of the Memorial Bap- 
tist church and a former newspaper 
columnist and author) gives a brief 
resume of the stories and comments 
about them afterwards with the 
judge. With only 15 minutes al- 
lotted, much time is devoted to ex- 
planations. The old man uses a 
wheezy voice and in many instances 
the characters vocally get away 
from their roles. The script is 
written by Mr. Rand. 
Sketch is given twice a week, 
6:15 p.m. Saturdays-Tuesdays, and 
is fair enough under local consider- 
ation. 





MR. SOLE AND MR. HEEL 

With Jay Dennis and Ted Reese 
Songs, Talk 

COMMERCIAL 

WEAF, New York 

Judging from the load of adver- 
tising this one carries and the gen- 
eral makeup of the program, NBC 
has placed its ace transmitter in 
direct competition for local trade 
with the indie stations around New 
York. Paying for the Mr. Sole and 
Mr Heel gimgack, early Sunday 
afternoon release, is a string of 
shoe-repairing shops, some _ also 
selling shoes. From the network 
viewpoint the routining of the 
whole thing is reminiscent of the 
1925 era in broadcasting. 

Program opens with a long- 
winded set of verses chanted by the 
harmony team, glorifying the brand 
of shoes that can be bought at 
$2,95, with this descent into rhyme 
being followed up by another 
lengthy spiel on the same topic by 
the announcer. Same combination 
is repeated after the Dennis and 
Reese pair deliver themselves of 
about five minutes of harmonizing 
and patter, of little comic conse- 
quence, 

Boys have knack for mixing a 
melodius set of notes on the duet 
portions of their act and Jay Den- 
nis can heave a smooth lyrical tenor 
around an Irish ballad, but when 
it comes to passing out the chest- 
nuts they show little advanec since 
they were launched on that NBC 
buildup several months ago. As in- 
dicated at that time their chances 
of getting ahead would be so much 
expedited by getting some one with 
the flair to write their material, if 
they must brave comedy. Odec. 


LYDA ROBERTI 

Comedienne 

COMMERCIAL 

WEAF, New York 

As one of the several specialists 
on the Vallee-Fleischmann hour, 
Lyda Roberti’s couple of minutes 
with her ‘Cousin in Milwaukee’ song 
(from the musical comedy, ‘Pardon 
My English’), proved that that’s 
just the matter with her, for the 
air—her English. The Polish come- 
dienne is a stage clicker and can 
only appeal on the ether to those 
who know her work. Otherwise, the 
odd dialect raises eyebrows and 
causes listeners to wonder—and 
rightly. 

Thursday night is when Pearl's 
legit show skips a performance to 
permit Lucky Strike’s ‘Baron Mun- 
chausen’ for his air stint, and a girl 
can’t be blamed for picking up a 
little change the same night with 
Vallee’s yeast account: but it isn’t 
worth the negative impression Miss 
Roberti creates on the air. Abel. 


THE GOODFELLOWS 
With William Thayer 
Male Choir 

Sustaining 

OR, Newark 

Like the average outlet this one 
grows careless about the routining 
of its late evening schedule. Three 
male singing acts following one an- 
other. Just preceding the Good- 
fellows is the Bachelors Quartet on 
WOR, while Jurien Hoekstra, bari- 
tone, with a repertoire similar in 
genre to the Goodfellows,’ tops off 
the all-male parade on a Thursday 
eve. Probable reaction by the time 
the mike gets around to Hoekstra is 
a twirl of the dial. All three acts 
depend on pianos for their accom- 
paniment. 

Choir itself, under the direction 
of William Thayer, stacks up as 
just a late evening filler. Even 
with the late evening mood in its 
favor the chances are limited to the 
old folks who like their choir music 
any day. Odec. 





20,000 YEARS IN SING SING 
With Warden Lawes 
Dramatic Sketch, Muele 
COMMERCIAL 

WJZ, New York 

Despite a lack of imagination and 
resourcefulness from writing and 
production angles, this Sunday eve- 
ning session packs a wealth of hu- 
man appeal which should get it a 
consistent hearing. Essentially in 
its favor is that the air of authen- 
ticity given it by Warden Lawes 
lifts it out of the conventional run 
of crime dramas. 

Zecause of the heavy-handed 
writing and direction, the story is 
awkward in the telling. But weav- 
ing in and out of the narrative is 
the reserved, sympathetic personal- 
ity of the penal authori:y, with the 
impression conveyed endowing the 
dramatization with a human quality 
far beyond story value, 

For the introductory sample the 
commercial, Sloan’s Liniment, 
picked on a parole violation story 
from the warden’s collection of pub- 
lished reminiscences and observa- 
tions. As a frame upon which to 
hang the ether version they resorted 
to the simple but common device of 
the interviewing reporter, the war- 
den filling in the answers and also 
as narrator of the case history cited 
as an instance in point. 

With the story out of the way, the 
program has Warden Lawes top- 
ping off the interview with several 
terse, incisive comments on the 
topic under discussion. On the sub- 
ject of parole he gave it as his final 
opinion that 75% of the men in Sing 
Sing could be paroled with safety 
to the community. 

Cast given him for the drama- 
tized interpolations to the story do 
well, considering the direction and 
the lines assigned them. That Rollo 
Boy manner about the lad in the re- 
porter role on the initial session 
must have been a laugh to the war- 
den himself. Musical end of the 
program could stand improvement. 
Most of it unfolds inappropriate 
seoring and of inordinate length be- 
tween scenes. 

Plug, which is of’ the dramatized 
variety, fits in smugly. It's brief, 
graphic and shoots over its point 
effectively. Odec. 


PHIL ROMANO’S ORCHESTRA 
Sustaining 

WGY, Schenectady 

Few band leaders have broadcast 
over one station as many times as 
has Phil Romano via WGY. Asso- 
ciation with the Schenectady 50,000- 
watter dates back to ’22, when he 
went on the air from the New Ken- 
more hotel, Albany. Since then 
Romano has played eight seasons at 
Albany stands, with WGY the ether 
outlet. . His’ present location is the 
DeWitt Clinton hotel. 

Of the musicians under his bow 
on the first broadcast only Irving 
Geller, pianist and a local boy, re- 
mains. Present combo is a good 
one; in fact, probably better than 
the original group. Plays dance 
music well, particularly waltzes and 
rumbas, Romano serves plenty of 
the latter, something of a novelty 
on local programs. In the rumbas 
a singer choruses pleasantly in 
Spanish. 

Romano’s arrangements are okay, 
and the ensemble work smooth. 
Dance fans probably find unit’s 
midnight shots more to their liking 
than luncheon and supper-hour pro- 
grams. On the latter, Romano ap- 
pears to strive for a quiet, some- 
times a semi-concert effect, the full 
instrumentation not always being 
used. Incidentally, Romano keeps 
in the background to a degree un- 
usual for a leader whose name is so 
well known to WGY listeners. He 
might come forward for a bit of fid- 


dling. 
Gene Stulz, singer, and Gellers 
solo. Stulz is effective with pops 


and blues, while Gellers is a bril- 
liant keyboard artist, ranging from 
classical to jazz and making every- 
thing in his selections click. Jaco. 





VIC SCHILLING BAND 
Sustaining 
KOA, Denver 

This orchestra dispenses dance 
music at the Cosmopolitan hotel via 
NBC. Selections are well arranged 
and played, and the four vocalists 
are about the best with any local 
dance group. 

Male singers are Roscoe Hillman, 
3ert Hardcastle and Art Herfurt. 
Kay Webber is the femme warbler. 





TENOR’S VOICE RESTORED 
Chicago, Jan. 30. 

Laurence Solerno, one of the best 
known local radio tenors, expects to 
obtain a medical okay to return to 
WGN within the next few weeks. 
Tenor had to leave town suddenly 
early this winter after a cold left 
him with a peculiar throat condi- 
tion. 

Doctors said if he didn’t get away 
from this climate he might lose his 
singing voice entirely. He has spent 
the winter absorbing Florida sun. 





NBC TRIO’S 12 RKO WKS. 
Aaronson, Fayre and Lane, NBC 
jradio act, is set for 12 more RKO 
' weeks. 





thus putting everyone in a lather. 


gram goes on the air, 


programs at first. 


NBC artists bureau: 


‘Yes, lovely,’ was the response. 


which is really a fertilizer.’ 


milk. 


squad out today.’ 
mustard, 


with the boys are as follows: 


gram. 


Hall next month. 


slipped and sprained her ankle. 
nothing settled yet. 


26 weeks. 


work over NBC, 


it for several months. 


horribly. 


arios—who isn’t? 
sings with gum in his mouth. 
March 3. 


song pluggers’ nightmare. 


take the road. 


Joe Morrison, The 
gram over WOR, 


actors and 16 singers. 


now auditioning announcers. 





AIR LINE NEWS 


By Nellie Revell 


Edict by NBC forbidding visitors in the control room is a good one, 
Visitors do distract the engineers and artists, 


It would also be a good idea if the studio pages were not permitteg 
to come into the studio before a broadcast to call someone to the phone, 


‘I'm in an awful hurry to get back to work. 
‘Sure, Mike,’ said Mr. Patterson, as he passed the 


Along Tin Pan Alley Jack Denny is known as King Ribber. 





Another obnoxious habit is that of 


pages bringing albums to be autographed five minutes before the pro- 


Artists seeking connection with radio are rather choosey about their 
They ask to be excused from any commercial deal. 
ing with ‘cheap commodities’ or anything ‘undignified’, 


One such fastidious aspirant was asked by George Engles, head of 
‘Do you like the Swift Garden Party programs?’ 


‘You know Mme. Schumann-Heink is featured on that.’ 
‘Yes,’ gushed the artist, ‘and she’s grand.’ 
‘And you should know also that the product advertised is ‘Vigoro’, 


R. C. Patterson, the new teller how-when-and who of NBC, fre- 
quently misses lunch. The other day he ran down to the drug store in 
the lobby, sat down to the counter and ordered a sardwich and a glass of 
‘Pass me the mustard, will you, Bo? said a voice at his elbow. 


Patterson has his firing 





A Scotch Story 
According to my Tin Pan Alley source, the market prices for air plugs 


One quart uncut should bring three orchestra plugs, evening programs, 
One quart cut—three plugs, one verse and two choruses, evening pro- 


One pint uncut—two plugs, one and one. 
Half case of Scotch—band plug entire network, evening program. 
Morning and afternoon programs—r@pes not quotable. 





Short Shots 


Paul Dumont is making electrical records. 
Joe Kahn, one of NBC's ace pianists, will give a piano recital at Town 


Frank Singiser is back on the NBC announcing staff after being nom 
de plumed for twe years on the A & P program as Colonel Goodbody. 

Harry Rose is now m.c. at the Hollywood restaurant, doubling his 
Sunday radio program at the same time. 

Frank Knight fell and injured his arm the same day that Irene Taylor 

Lucky Strike still auditioning various types of musical comedy ideas— 

Lew White and Betty Moore inaugurate their first program Feb. 3 for 


Thieves who swiped the bag from Johnny Marvin's car got fan mail. 
Virginia (Mrs. DonBall of CBS announcing staff) Arnold doing piano 


Freddie Rich would like to stop his former frau from using his name 
in her vaudeville tour with Jack de Ruyter, but can’t do anything about 


Abe Lyman and Freddie Berrens, once the closest of pals, now feuding 
Ben Alley is dickering to close two commercials, 

Home Singer (WOR) is Judson House. 

Tom Everitt, ‘March of Time’ author, is trying his hand at film scen- 
Charles Carlile on the Bath Club program with Fred Allen always 


Bill Hull, doorman at the Capitol, will go in there as an entertainer 


Called the 


Night club spenders in Chicago are dividing their money among Sophie 
Tucker, Texas Guinan and Helen Morgan, thus forcing Ben Bernie to 





Talk 
3eloved Vagabond, continues on the Velogen pro- 


Goldman band auditioned for Lucky Strike with a 56-piece orchestra, 
J. B. Williams soap program has advanced to the stage where they’re 


Chandler Goldthwaite, who has always been with NBC, was auditioned 
with an orchestra for a commercial at Columbia last week. 





Shorts 
Ralph Kirberry, the Dream Singer, is doing most of his dreaming 


about I’rances Langford...Jimmy Carr is taking the cure at Saranac 


and wishes his friends would drop him a line...Jimmy Noel, one of the 


Rhythm Boys, is expecting to be wifree in a week...Andy Pembleton 
got a contract from NBC as a result of the talent discovery contest held 


at the Savoy ball last week...Announcer Harry von Zell is to be cast 


as m.c. in a new fim short...Some one should tell Evan Evans that 
they are wearing the hats low this season. 


ee 





Union Embargo on WHK 


Cleveland, Jan. 31. 

Musicians’ local has made up 
with WHK, calling off their boy- 
ecott of the station with the under- 
standing that Louis Rich’s sustain- 
ing band will be put back on the 
alr. 

Union's ban, forbidding any of its 
Jocal dance bands to broadcast over 
WHkEK, started when station dropped 
Rich on the grounds that his or- 
| chestra wasn't paying for itself on 
the air. Until effecting a compro- 
|mise, WHK found itself without a 
lsingle unionized band or musician 
for two v-eeks. 





CATHOLICS BUY TIME 
Chieago, Jan. 30. 

Catholic Church Extension So- 
ciety, directed by Monsignor Wil- 
jliam D,. O'Brien, goes on WBBM 
| every Sunday starting Feb. 5 (2:30- 
}3 p.m.) on a commercial basis. Willis 
Cooper will write a series of pro- 
grams showing the relation of vari- 
ous Catholics to the history of 
America. 

Stanley Andrews, Tom _ Shirley, 
Reginald Knorr, Carl Hackett and 
Cooper will enact the series. 








Ends with Compromise | 





WOKO MAKING FILM 
EXPOSING AIR EFFECTS 


Albany, Jan. 30. 

Through the co-operation of 
WOKO, CBS link, the Strand the- 
atre, here, ‘Knickerbocker Press’ and 
‘Evening News,’ associated with the 
station, a film is veing made show- 
ing the inside workings of the 
broadcasting unit. 

Picture will show all phases of 
radio broadcasting, announcer, news 
broadcasts, and how programs of 
every description are brought into 
the home. Harold Smith, head of 
WOKO is directing the picture. 

CBS once sanctioned the making 
of film shorts on how radio effects 
are obtained until realizing that by 
doing so it was merely disillusion- 
ing its public, the same as pictures 
in revealing camera work is accom- 
plished. 





KHJ DROPS GIRL TRIO 
Los Angeles, Jan. 30. 
Three Shades of Blue, girl har- 
mony trio, are off KHJ after nine 
months. 
Singers are Jean Schrock, Mada- 
lyn Green and Carlota Hill. 
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Radio Directory 





(As a convenience for readers unfamiliar with who’s who in Radio, 
‘Variety’ prints below a directory for New York and Chicago. 





New York City 
NBC 


(Stations WJZ-WEAF) 


711 Fifth Ave, 
Plaza 2-1900 
= i. Aylesworth, President. 
Richard C. Patterson, Jr., Executive V.-P. 
G. C. McClelland, Ass’t to the President. 
John Elwood, Y.-P. 
A. L. Ashby, V.-.P. and Gen. Atty. 
George Engles, V.-P. on Artists’ Service. 
John F. Royal, V.-P. on Programs. 
Roy C. Witmer, V.-P. on Sales. 
Frank Mason, V.-P. on Public Relations. 
Lewis MacConnach, Secretary. 
Mark J. Woods, Secretary. 
H. F. McKeon, Auditor. 
H. F. Kelly, Asst. Auditor. 
Cc. W. Horn, Gen, Engineer. 
Frank Mullen, Agricultural Dir. 
J. deJara Almonte, Evening Operations. 
Bertha Brainard, Program Mer. 
G. W. Payne, Operations. 
R. J. Teichern, Asst. to Treas. 
D. S. Tuthill, Sales Mgr., Artists’ Service 


Department Heads 


Donald G. Shaw, Eastern Sales Mgr. 

Thos. H. Belviso, Music Library. 

W. D. Bloxham, Purchasing Agent. 

John R. Carey, Service Supervisor. 

O. B. Hanson, Mer., Plant Operation and 
Engineering Dept. 

Ruth Keeler, Personnel Supervisor. 

Donald Withycomb, Mer. Sta. Relations. 

Pal F. Peter, Mgr. Statistical Dept. 

G. W. Johnstone, Mgr. Press Relations 
Dept. 

Quinton Adams, Mar. 
scription Dept. 

E. P. H. James, Sales Promotions Mgr. 


Electrical Tran- 


css 
(Station WABC) 


485 Madison Ave. 
Wickersham 2-2000 


William S. Paley, President. 
Edward Klauber, Executive V.-P. 
Sam Pickard, V.-P. 
Hugh Kendall Boice, V.-P. in Charge of 
Bales. 
Lawrence W. Lowman, V.-P. 
tions and Secretary. 
M. R. Runyon, Treasurer. 
Karl Knipe, Sales Mgr. 
William H,. Engisn, Asst. Sales Mer. 
Julius S, Seebach, Program Operations. 
Paul W. White, Publicity. 
Edwin K,. Cohan, Technical Dir. 
Paul W. Kesten, Sales Research, 
John J. Karol, Market Research. 
John §S. Carlisle, Production Mgr. 
Frederic P. Willis, Educational Dir. 
Julius Mattfeld, Music Library. 
Hugh Cowan, Commercial Engineer, 
Ferrin Fraser, Editor, Continuity. 
Marion R. Parsonnett, Dramatic Dir. 
Herbert B. Glover, News Broadcasting. 
Ralph J. Wonders, Mer., Artists’ Bureau. 


WOR 


Alfred J. McCosker, Station Mgr. 
A. A. Cormier, Sales Mer. 
Walter J. Neff, Asst. Sales Mgr. 
Lewis Reid, Program Dir. 
George Shackley, Musical Dir. 
Robert I, Wilder, Press. 
J. R, Poppele, Chief Engineer. 
WINS 
Bradley Kelly, Station Mer. 
John 8S. Martin, Sales Mgr. 
John McCormick, Program Dir. 
Harold Shubert, Production Mgr, 
Bernard Levitow, Musical Dir. 
George Wieda, Press. 


WMCA-WPCH 


Donald Flamm, pres. 

William Weisman, v. p. 

Fred W. Dyson, bus. mgr. 

Sidney Flamm, sales mgr. 

Harry Carlson, WMCA program mer. 

Bill Williams, WPCH program mer. 

Jack Ricker, studio director 

Harry Pascoe, continuity. 

Capt. Robert Wood, publicity. 

Irving Selzer and Sol Shapiro, musical 
@irectors. 

Frank Marx, 


on Opera- 


chief engineer. 
Chicago 
NBC 


Merchandise Mart 
Superior 8300 


(Stations WENR—WMAQ) 


Niles Trammel, V.-P. tn charge. 

P. G. Parker, Asst. Gen. Mer. 
Fred Weber, Station Relations Mgr. 
John Whalley, Office Mgr. 

Roy Shield, Chief Musical Dir. 

Cc. L. Menser, Production Dir. 

A. W. Kaney, Program Mer. 

Alex Robb, Asst. Program Mgr. 

L. J. Fitzgerald, Artists Mer. 

John Guion, Continuity Editor. 
Frank Mullen, Dir. of Agriculture. 
Judith Waller, Educational Dir, 
Kenneth Carpenter, Sales Mer. 
William Hedges, Local Sales Mer. 
I. E. Showerman, Sales Service Mgr. 
E. C. Carlson, Sales Promotion Mer. 
Howard Luugens, Chief Engineer. 
M. W. Rife, Chief Field Engineer. 
B. R. Donges, Maintenance Mgr. 
Ben Pratt, Public Relations Counsel. 
Al Williamson, Publicity Mer. 


CBS 
Wrigiey Bidz. 
Whitehall 6000 


(Station WBBM) 


Leslie Atlass, V.-P. in charge. 
Leonard Erickson, Western Sales Mer. 
Walter Preston, Program Dir. 

Robby Brown, Gen, Production Mer. 
Jeff King, Traffic and Office Mer. 
Harold Fair, Asst. Program Dir. 
Howard Neumiller, Musical Dir. 
William Cooper, Continuity Editor. 
Larry Fisk, Chief jingineer. 

Kelly Smith, WBBM Sales Mgr 

Steve Trumbull, CBS Publicity Mer. 
Ruth Betz, WBEM Publicity Mer. 
Harlow Wilcvx, Ch’ef Announcer 
Richard Elpers, Sales Promotion Mer. 
Arthur Wesner, Community Conecri Mgt 
McClure Bellows, CBS Concert Megi 


KYW 
Strauss Bwipe- 
Wabash 4040 
omer Hogan, Gen. Mer. 
Parker Wheatley, Production Mer 
Harold E. Bean, Asst. Productio: Mer 
Rex Maupin, Musical D tor 
H. E. Randall, Chief lneincer. 
Ulmer Turner, Publicity Dir. 
WCFL 
Furniture Mart 
Delaware G0o00 
John Fitzpatrick, President 
! rd N. Nockles, Gen 
Mranklin Lundquist, Ba 2 
Maurice Lynch, ‘Treasurer. 


Phillip Friedlander, Production Dir. 





Exclusive Air 





It’s not generally known that 
Lucky Strike as NBC’s biggest 
customer has the cigaret air 
ballyhoo privilege over the net- 
work exclusively, 

Marlborough found that out 
when trying to go NBC but 
wound up CBS which chain 
also has and has had several 
ciggie accounts on the air 
simultaneously such as Chester- 
field, Camel and Old Gold. 











Eddie Hanson, Musical Dir. 

Howard Keegan, Chief Announcer. 
Maynard Marquardt, Chief Engineer. 
Pat Murphy, Publicity Dir. 


WJJD 
Palmer Huuse 
State 5466 
Cc. A. Howell, Mer. 
R. R. Kaufman, Commercial Mgr. 
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AUDITION CLICKS 


and Sarah and Giri Sin- 
gle Set by NBC 





Jack MecCiallen and Sarah have 
been set by NBC for sustaining 
build-up starting the current week 
Vaude team was handed a 13-week 
contract following one of those 
Monday night auditions attended by 
execs from various departments. 

Another audition pick tabbed for 
the build-up route is Gypsy Nina, a 
warbler who accompanies herself 
on the accordion and unknown to 
both radio and the stage, 


Dept. Reps Must 
Sit on NBC's New 
Weekly Auditions 











Program Dir 
Musical Dir. 
Chief Announcer. 


WLS 


1230 W. Washington 
Haymarket 7500 


Burridge Butler, President. 
Glenn Snyder, Gen. Mer. 

George Biggar, Program Mgr. 

D. R. McDonald, Adv. Mer. 

Tom Rowe, Chief Engineer. 
Clementine Legg, Artists Mer. 
Hal O'Halloran, Chief Announcer. 
Harry Steele, Publicity Dir. 


WGN 


Drake Hotel 
Superior 0100 


W. E. McFarland, Gen. Mer. 
Quin Ryan, Station Mer. 
George Isaac, Commercial Mer. 
Edward Barry, Production Mgr. 
Delos Owen, Musical Dir. 

Carl Myers, Chief Engineer. 
Frank Schreiber, Publicity Dir. 


WiBO 
Michigan-Wacxer Bldg. 
Andover 5600 
Albert E. Nelson, General Mer. 
Lloyd G. Harris, Production Mgr. 
John Cerny, Musical Dir. 
James MacPherson, Sales Mer. 
H. V. FitzCharies, Chief Engineer. 
Alice Tiplady, Publicity Dir. 
WGES 


128 N. Crawford 
Van Buren 8900 


Gene Dyer, Station Mgr. 
Charles Lanphear, Production Mer. 
Joseph Brubaker, Chief Engineer. 
John Van, Musical Dir. 
Don Crosnor, Chief Announcer, 
Advertising Agencies 
Lord & Thomas—Henry Sellinger. 
J. Walter Thompson—Tom Luckenbill. 
Erwin-Wasey—William Weddell, 
McCann-Erickson—Fred Ibbett. 
N. W. Ayer—W. G. McGuire, 
Critchfield—Frank Steel. 
McJunkin—O. H. Morris, 
PBD&O—George May. 
Blackett-Sample—Edwin Ayleshire. 
Henri Hurst McDonald—Art Decker. 


David Capp, 
David Bennett, 
Joe Allobough, 





Radio Commission as 
Political Speculation 





Speculation is rife as to the fate 
of the Federal Radio Commission as 


a result of President-erect Roose- 
velt’s economy plan, announced 
last week, for unification of the 
government’s jurisdiction of com- 
munication, including radio, into 
one department. Telephone and 
telegraph are included. 

The present Commission of five 
members, each representing a di- 
vision of the country, is supposedly 
bi-partisan, but decidedly Republi- 
can in sentiment. Members are 
appointed by-the President for six- 
year terms at $10,000 a year. To 
change this setup an act of Con- 
gress would be necessary. That 
this will happen is regarded as 
likely within the radio business. 

Present commissioners are Will- 
iam Starbuck (Conn.), Zone 1; 
Thad H. Brown (Ohio), Zone 2; 
Eugene O. Sykes (Miss.), Zone 3, 
and Harold A. La Font (Utah), 
Zone 5. The Zone 4 post, covering 
the Pacific Coast, was recently va- 
cated by Gen. Salzman, whose term 


expired, and is still vacant. Sykes 
is chairman. 

None had any connection with 
or practical experience in radio 


broadcasting before taking office. 
Sykes’ term expires Feb. 23, next; 

Starbuck’s in 1934, LaFont ‘35 and 

| Brown ‘36. 





WGN Remodeling 


Chicago, Jan. 30. 


WGN, its main studios being lo- 
ated in the Drake hotel, is building 
Ll special studio and monitor room 
mm the llth fleor of the Tribu 
Tower 

This is for convenience of Quin 


WGN execs, Who: 
and also to 
‘ial ey 


n and other 
ices are nearby, aid 
? 


1c )8= 6 city desk on SYD 


ent 


1 c 
acluyeiy iecus 


|; port acts every week. 


Following the arrangement intro- 


| duced by the network’s Chicago 


branch several months ago, NBC in 
New York has introduced the Mon- 
day night audition plan. Execs from 
the various departments are under 
orders to be on hand. Candidates 
are sifted by the audition depart- 
ment during the week, and if show- 
ing possibilities are tipped off on 
how to revise their routines for the 
executive showing night. 


These Monday night affairs run 
anywhere from an hour and a half 
to three hours. Orders from ‘way 
up require the attendance of reps 
from the program, production, sales 
and artists service departments. 
And each of these men is expected 
to turn in a report on the act audi- 
tioned for them, with recommenda- 
tions passed up the line for final 
approval if it is a matter of put- 
ting the candidate under an artists 
bureau contract and launching him 
on an air build-up. 


Also required to sit in on the 
tryouts is somebody from the vaude 
booking section of the artists service 
to make note of the stage possibili- 
ties of the try-out array. 


LOCAL SPOT USES WTAM 
TALENT AS BUILDER-UP 


Cleveland, Jan. 31. 


First direct tie-up between a 
radio station here and a night club 
has been put over by Hotel Carter's 
Rainbow Room which has engaged 
Walter Logan, WTAM’s musical di- 
rector, on a four-week contract to 
build up its floor shows with sta- 
tion’s radio talent. 

Metropolitan Insurance, operators 
of the spot which opened season 
with offish biz, has given Logan the 
O. K. to go the Hmit in producing 
flash revues made up of vaude and 
radio acts. Although name bands 
didn’t pull as much as expected, it 
is hoped new policy with plenty of 
variety and a scale of $1.50 week- 
nights and $2 top Saturday nights 
will click. 

On Paul Whiteman’s suggestion, 
Logan brought in Ted Cook as 
band-leader and m.c., but got around 
paying for a high-priced band by 
organizing a 15-piece local orchestra 
that compares favorably with any 
of the outfits in competitive niteries. 
Cook’s versatile, ingratiating style 
went over at the start with local 
crowds that are a bit tired of high- 
hat directors with radio reps. 

First show, the most expensive 
looking and flashiest frolic put on 
by any spot here this season, had 
Val and Ernie Stanton, Helen 
Thomas Bucher, all from WTAM; 
Francis Stevens, Dorothy Frank, 
three dancing Espreys, and troupe 
of Lambert girls from Chicago. 
Stanton boys put on what is nearly 
their old vaude act but it’s brought 
up-to-date with new gags. Talent 
from local RKO houses, inveigled by 
| theatrical night opening, pitched in 
to put the show over with a bang. 

While headliners are being kept 
jas long as they continue to score, 
| Logan intends booking in fresh sup- 
Al Gregg, 
former RKO-Palace’s p.a., now ex- 
ploiting spot. 








‘KING KONG’ BROADCAST 


Hollywood, Jan. 30. 


NBC's ‘Hollywood On the Air’ 
program plugging ‘King Kong,’ is |! 


set for Feb. 10. Spotted for the week 


at Radio City. 
have members of 


that the 
Program 


film onens 
will 


4 the cast and music from the picture. | 


Woman running a program burea. 
with a couple of ad agencies over h 
appear for 

Account was on WMCA 
to task for her neglect she retorted 


over her failure to 


Agency man remarked that for $40 
co-operation than that. ‘It would 
I got $40.’ 


chiseling was uncovered. Now 
recover the accumulated difference 
both client and itself. 


account. Through the NBC Artist 


J. B. Williams Co. 
While vieing with Batten, Barto 


company’s program Douglas Stoerr, 


account and that left che turn to b 
the show Williams shaving cream |] 


Coast listeners went on 
premiere of ‘Sign of the Cross’, at 
commercialism was reached with th 


out-and-out plugs for the picture. 


tonk opening. 


court in Los Angeles, a writ of ‘ne 


immediately. 


ifornia statutes, which the plaintiff 


WGN, Chicago, although outletti 
own network shows. 


over CBS, while NBC continues to 
from the station. These are Clara 
Singing Lady’ (Irene Wicker) and 


The new Crossley report, rating 
the radio, is due Feb. 4. 
by subscription. 





authority of the Crossley report. 


tail Grocers Assn. as reported some 
mated, 


and when 


the trio and put them under contract, 


record following the 


In arguing the suit of his client, 
Medbury from working for anyone else until the termination of his con- 
tract with ‘Travelaughs’, the plaintiff's attorney sought from the Superior 


the defendant from leaving the jurisdiction cf the court. 
would have prevented Medbury from fulfilling his Eastern CBS contract 


39 
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lnside Stufi—Radio 


i finds herself on the verge of a jam 
er petty chiseling of talent. One of 


the agencies was tipped during a passage of words with a girl performer 
rehearsal, 


the agency rep took the warbler 
that for the money she was getting 


a rehearsal just before the program went on would have to be enough. 


the account was entitled to better 
be’, was the warbler’s rejoinder, ‘if 


Inquiry that followed brought forth that all the femme program builder 
paid the performer was $25. Program had been on 11 weeks before the 
the 


agency is wondering how it can 
without making it embarrassing for 


Quick action let the Blackman ad agency out of an act with which 
it was caught when it lost out in the competition for the Socony-Vacuum 
s Service Blackman has placed the 
obligation, the Three Public Enemies, comedy-harmony team, with the 


n, Durstine & Osborne for the oil 
of the Blackman agency, picked up 
BBD&O eventually garnered the 
e played or paid. Stoerr knew that 
nad in mind could use an act of the 


type and rather than get the agency mixed up in the talent booking 
business he arranged to let NBC make the approach and effect a deal. 


KFI broadcast of the 
the L. A. Biltmore, that the limit in 
at etherizing. During the hour that 


the premiere was on the air more than 75% of the time was utilized for 


Constant repetition of the magnificence of the DeMille production of 
its gruesomeness and its stellar ranking had many of the dialers soon 
seeking diversion from other outlets. 
affair, from the listeners’ standpoint, took on the semblance of a honky- 


Instead of a class premiere the 


Walter Futter, to restrain John P, 


exeat’, which is designed to prevent 
Granting of this 


Tag of the matter was that no writ of ‘ne exeat’ appears on the Cal- 


‘s attorney had overlooked. 


ng the bulk of the choice Columbia 


commercials from New York, is still in a unique position as regards its 


Lavoris’ ‘Easy Aces’ is the only WGN-originated network show to go 


pick up three network commercials 
Lu and Em (Supersuds), ‘Kellogge’s 
‘Little Orphan Annie’ (Ovaltine). 





the popularity of the advertisers on 


This is the service which costs $1,400 a year, 
It’s a quarterly summary. 
Recent attitude among advertisers has been 


aivided as regards the 


WJJD, Chicago, was not designated official station of the Chicago Re- 


time ago. Deal was never consum- 





SCHUETTE’S THIRD 


Picks Another Tune for Air Plug— 
Non-Society Publisher 
Despite the complications follow- 
ing the distribution of a couple of 
numbers published by Milton Weil 
of Chicago, Oswald Schuette has 
asked the broadcasting stations to 
plug a third pop number. This one 
is called ‘What Is That Blue Song,’ 
gives Thomas Hearon as the writer 
and the firm of Cronn and Hearon 
as the publisher. Neither writer 
or publishing partnership is a mem- 
ber of the American Society. 
Schuette ran into a jam on his 
first two similar attempts when it 
developed that the writers of the 
numbers involved were all members 
of ASCAP. 


Air Bally Invited Back 
By Coast Baseball Teams 


San Francisco, Jan. 30. 

Pacific Coast baseball impresarios 
took the admission bull by the horns 
in a pow wow here this week and 
laid vigorous plans to revive the 
diamond game. 

Two bit baseball and broadcasting 
of games are back in. Clubs de- 
cided to lower prices from 50 and 
75 to 40 and 25, thereby eliminating 
federal tax. Baseball chucked out 
broadcasting last year, but decided 
etherizing of games didn’t hurt the 
b.o. so it’s back. 

King of sports 
curtailed budget 
$400 per month 
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is running 
this season 
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any player. 


THURSTON RENEWED 


Swift & 


weeks to Howard Thurston’s con- 
tract effective Feb. 2. 
Program continucs on a Thurs- 


day-Friday evening basis, 


Co. has added another 13 


'S. 0. May Carry Over 
Marxes and Symphony 
From 5-Star Program 


Standard Oil combine has until 
the end of the current week to de- 
cide whether it will go beyond the 
present 13-weeks with its Five Star 
Theatre series split between NBC 
and Columbia. Indications in the 
east are that the Marx Brothers 
will be continued on NBC and the 


symphony concert session, with 
guest stars, over CBS. It all de- 
pends on whether the four com- 


panies involved, Standard Oil of 
New Jersey, Indiana, Louisiana, and 
Colonial Beacon Oil agree to the 
selections. 

Poll instituted among the gas sta- 
tions controlled and operated by 
these firms gave the Marxes a two 
to one lead over the Charlie Chan 


program which rated second. Fa- 
mous Authors series (NBC), and 


the symphonic-concert star stanza 
(CBS) tied for third place. Aborn 
Light Opera company garnered a 
scattering vote though it was the 
favorite of the oil execs when it 





grams. 





Hollywood, Jan. 30. 
As Marx Bros.’ Standard Oil air 
bit expires in four weeks, H. A. Mc- 
Cann, head of the McCann-Ericson 





| agency, is here in an effort to sell 
| Standard Oil of California on using 
|} the program for the Coast. Cur- 
| rent NBC time only comes as far 
| west as Kansas City. 
Ss. O. must notify the brothers 
| Within two weeks of intention to 
take up the option for another 13 
| broadcasts. Jf Coast deal is closed, 
| which looks likely, it’s a cinch for 
nother quarter-year radioing for 


‘the picture comics. 
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J Strickland’s new song cycle, ‘Quests 
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East 


after year at 





Old Bill, 


Tenn., for commercial blasts. 


Andy Mansfield, 
poeming at WLW, Cincinnati, re- 


joined by Virginia Lee, pop song- 
stress. 

Elmer Dresman doubling type- 
writer and mike as exploiteer for 


WCKY, Covington, Ky. 

The Wanderers, Sid and Roy Mix 
and Marjorie and Frances Shope, 
instrumentalists and vocalists, have 
been added to the artists’ bureau 
talent of ‘the nation’s station,’ Cin- 
cinnati. 

George F. McClelland, assistant to 
Prexy Aylesworth, now has two 
desks at NBC. One up on the 15th 
floor and the other in the sales pro- 
motion department. 

Paul White invites the N. Y. radio 
eds to the Presidential inaugural 
ceremonies as guests of CBS. 

CBS talked to Jane Froman, but 
it was strictly on a sustaining basis. 

Dorothy Lewis is doing the child 
stories series for Sheffield Farms on 
WEAF. 

Bing Crosby pays the Shuberts 
$50 for the rights to do ‘Brother, 
Can You Spare a Dime’ at the Pal- 
ace, N. Y. 

Gene and Glenn open for RKO in 
Dayton this Friday (3). 

Among the latest given a hearing 
by Lucky Strike are Fritzi Scheff, 
Barry and Whitledge, and Violo 
Philo, the latter of the former 
Roxy Gang. 

Paul Whiteman does a concert in 
Boston a week from Sunday (12). 

Erva Giles, soprano, who broad- 
cast over WJZ in its early days, is 
back with NBC on a sustainer. 

First public performance of Lily 


in the Desert,’ given by Vocal Arts 
Quartet, NBC sustaining group, di- 
rected by George Dillworth. 

The Rialto, Glens Falls, N. Y., is 
booking WGY radio acts on last 
halves. 

Gulf Refining is auditioning a 
Potash and Perlmutter script. NBC 
will be the network, if and when. 

Best Foods has put off the entry 
of its new musical comedy idea on 
NBC for another month. 

Tom Howard and his partner, 
George Shelton, lasted only four 
weeks on Chesterfield because the 
ciggie company’s execs decreed that 
Howard's style and material was 
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Pearl Jessie 





SISTERS 


CBS—WABC 
TYDOL JUBILEE | 
Mon,, Wed., Fri., 7:30 P.M. 


ag, 





WLW, 
Cincy, transfers to WSM, Nashville, 


pianoing and 


too subtle for the mass of listeners. 

Hugo Riesenfeld starts a weekly 
concert series for NBC this Satur- 
day (4). 

Landt Trio and White are re- 
newed by Spang Baking Co. over 
WTAM, Cleveland, for another 13 
weeks after drawing 19,900 odd let- 
ters on a single broadcast tied up 
with a contest. H. L. Gallagher of 
the station’s sales staff says it’s a 


Mid-West 


Although he wears glasses, Good- 
man Ace recognized the man who 
walked out on him at the Stadium 
as Tom Luckenbill. 

Virgil Reiter and Lawrence Fields 
remain at Scott Howe Bowen with 
Ed Voynow’'s departure from the 
Chicago branch. 

Steve Trumbell’s Scottie and 
Ilomay Bailey’s pekingese are on the 
outs. 

Irene Wicker, at the Chicago 
radio show, couldn't be introduced 
as the ‘Kellogg Singing Lady’ be- 
cause Kellogg imagines it’s a mys- 
tery who their soprano is. 

Alex Robb stage managed the 
Chicago radio show. 

Another audition of ‘Chickie,’ the 
former King Feature syndicate se- 
rial, was held Friday in Chicago. 
Fritz Blocki owns the radio rights 
and has written the adaptation. 
‘Milligan and Mulligan’ drew 1,000 
letters for Phillips 66, and Bob 
White is happy. 

Colgate adds Sunday for its ‘Dick 
Daring’ kid show, making six days 
a week from WENR, Chicago. 
Jerome and Rice for Nacor Co., of 
Indianapolis, over WLW, Cincin- 
nati, commencing Feb. 1. Team is 
composed of Sidney Jerome, radio 
artist, and Felix Rice, composer and 
director, formerly accompanist for 
Eva Tanguay and Gene Green, 


West 


Will Reynolds, the Elmer of ‘Si 
and Elmer’ at KNX, Hollywood, was 
once a Keystone kop. 

Copper Electric Co. of Lowell, 
Ariz., is petitioning for a new sta- 
tion license covering a 100-watter. 
Racehorse has been named after 
Lord Algy of KNX, Hollywood, 
‘Happy Chappies.’ 

KPQ, Wenatchee, Wash., 
power from 50 to 100 watts. 
J. S. Edwards assigned license of 
KREG, Santan Ana, Calif., to The 
Voice of the Orange Empire, Incor- 
porated, Ltd. 

Earle Smith added to ad staff, 
KFRC, San Francisco. 

KLZ, Denver, on the hunt for sus- 
taining programs. Most of those 
available have been sold to adver- 
tisers. 


W-W Flirt with Radio 


Hollywood, Jan. 30. 

Latest screen names dickering for 
a national radio network spot are 
Wheeler and Woolsey, with the 
sponsor still. a secret. 

Deal is being handled by the radio 
department of Joyce & Selznick, 
who placed the Marx Brothers with 
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Demarest, 
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Don’t fail to listen in 
Thursday evening on the 
Fleischmann Hour with 
Rudy Vallee on WEAF 
CAPITOL at 9 P. M. and hear 
ae weer radio’s prelude to The 
_fWeek Jan. 27) BARKER on ‘THE RUB- 
marr Bro. | BERNECK WAGON’ 
‘The Run Around’ 


Nick Kenny, Radio Editor, N. Y. ‘Daily 
Mirror,’ January 30: 


who has the best idea to date for a radio program 
makes the best m.c. ever to step before the footlights at the Capitol!” 


DEMAREST 


RIGHT THIS WAY 
LADIES AND GENTS 
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MURRAY 








| Paramount, New Haven 
(Continued from page 13) 


maybe they represented 
capering among the 
chimneys, but one guess was as 
good as another. Served to intro- 
duce a dance team, Chamberlin and 
Hines, who put on a _ burlesque 
Apache number. Slam-bang stuff, 
best part of which {s finale, in which 
girl twirls husky 170-pounder in a 
neckspin. 

Miss Sweet returns for a vocal 
medley with Al Rinker, who doubles 
at the piano. Actress makes nice 
appearance in black outfit with 
white furs, but the vocalizing is a 


overtime, 
black cats 





foul ball and is the weak spot of the 
unit. 

Strouds back before a Venetian 
drop in two for additional gagging 
into which they blend some business 
with Peggy Chamberlin of the dance 
team. Boys close with their hand- 
to-hand trick, then stage goes full 
for a Venetian canal scene. A nice 
looking set showing bridge over 
canal with statuary group along- 
side. Line on in hoop skirts for 
tambourine dance, which goes into 
a radium routine, very effective. 
They return grouped as a gondola 
carrying Miss Sweet and Loc Lor- 
raine on for their waltz specialty. 
Star’s ace bit, and, with line for 
atmosphere, the artistic highlight of 
unit. 

Following waltz, stage goes dark 
except for indigo spot on statues 
(the Cachalots), which come to life 
and run off five minutes of fast 
acrobatics. Up to this point team 
had been posing motionless through- 
out scene, which in itself is a good 
trick. Boys exhibit brainwork as 
well as muscles in a series of stunts 
building up in three, and they close 
with a smash three-high forward 
fall ending in a ground somersault 
which landed them a big hand. 
Flash finale has everybody on as 
Cachalots return to original posing. 
Unit runs about 40 minutes. 

Henry Busse ‘Immortal Melodies’ 
overture, news, Eddie Weaver or- 
ganlog, and ‘Island of Lost Souls’ 
(Par) completed bill. Bone. 


R. C. MUSIC HALL 


It’s a markdown at the big Music 
Hall this week, with the whole show 
running a scant two hours and a 
half. Pull is still coming from the 
house rather than the show, with 
the first-timers still pressing the 


buttons to see how the program 
lights work (there are no programs 
to use the lights on) and giving 
other evidences that they are there 
to gape rather than to see a show. 
At seven the house was well filled 
downstairs with an almost empty 
loge and one balcony filled. At 
nine the loge was better filled and 
some on the top shelf, with standees 
downstairs and out in the lobby. 
Picture, ‘State Fair’ (Fox), saves 
the day this week, with the stage 
contingent below par. Brief organ 
playout is followed by the ‘Pag- 
liacci’ overture, with a singing ta- 
bleau near the close. Then the 
curtains part again to show a false 
stage at about three with boxes on 
either side filled with some of the 
chorus in a rather motley array of 
costumes—huzzar unforms, old- 
fashioned dressed and others sug- 
gesting that they came from some 
rental costumer rather than being 
made for the show. Orchestra plat- 
form rises to the stage level and 
runs upstage to form the orchestra 
of the mimic stage. 

It was announced that at re- 
hearsal the director’s desk is about 
the 12th row. Perhaps from there 
it is possible to see the smaller 
stage. From the first six or eight 
rows all that could be enjoyed was 
a grand little view of the orchestra 
and the heads of the ballet. Device 
of the miniature stage conceals the 
fact that the ballet has taken more 
than the prevailing 10% cut. Go 
through their routine with white 
ribbons from their wrists to sug- 
gest puppets and the dancing along 
the rather jerky lines of the marion- 
ette. Patricia Bowman does a solo 
in a none too becoming costume for 
a closer. 

Male singer takes the leader's 
stand to do a solu as the bandstand 
scuttles back to place, and by the 
time he’s done the orchestra is 
dropped down the pit to give better 
sight lines on the Roxyettes in very 
red tights and white blouses. Roxies 
are down to 32 this week. "They do 
a precision routine of no particular 
novelty or value in a sketchy set- 
ting with more lampposts. than 
Harpo Marx used in their last com- 
edy. ’ 

Eleanor Powell, in cloth of gold 
pyjamas, does her tap routine that 
got over for several bows, though 
she looked lonesome in the wide 
open spaces in spite of masking in 
with drapes. 

Chorus, still wearing the assorted 
costumes, streak across the stage 
in one singing ‘Good Old Summer 
Time,’ ‘The Band Played On’ and 
other songs of a much later period 
than the dresses. As they file off 
the Roxyettes come on for a straight 
and brief tap and a walk-off, and 
all into full stage with a merry-go- 
round, with some of the chorus rid- 





ing the horses and Patricia Bowman 
dancing on a revolving platform in 


the center. About two minutes of 
this and the scrim drops to work 
into the picture. 
Only film other than the feature 
is a brief newsreel and some trailer 
for ‘Sign of the Cross,’ which fol- 
lows in.. Pretty scant entertain- 
ment even at the reduced prices. 
Chic. 


CHICAGO 


Chicago, Jan. 27. 

Following its own formula that 
the best shows are compounded from 
diverse elements, B&K this week 
has a radio headliner, Easy Aces; a 


film headliner, Cliff Edwards, and 
its own particular local headliner, 
Ed Lowry. These go with some aux- 
iliary stage talent and ‘Frisco Jenny’ 
(WB) on the screen. 

Lowry is back from a Florida 
sun-tanning. He will stick around 
for eight weeks or longer, with the 
odds on the longer, for he helps 
those B&K shows plenty. Edwards, 
of course, is not new to picture 
houses, but his song about the re- 
vival brother and sister had a new- 
ness in a house like the Chicago. 
It was distinctly not the sort of 
thing they're used to. 

Since running into some trouble 
and criticism with George Jessel at 
the Oriental last summer, the pro- 
duction department has been most 
careful. tdwards’ heavily indigo 
lyrics were the first violation ob- 
served since. Short of that which 
is obviously impossible, the fron- 
tiers of dirt are always a matter of 
opinion, so if this is not backed up 
by complaints from the public it 
probably doesn’t matter. 

Easy Aces (New Acts) was pre- 
sented as if the public was eaves- 
dropping into a radio studio. This 
was Aces’ own idea, with B&K 
building a set to carry it out. It 
was a first time, moreover, for the 
Aces on a public rostrum, although 
Goodman Ace got an advance haz- 
ing at the Chicago radio show a few 
days previously when acting as m.c. 
Hal Mencken's disciplined puppies 
ran up and down steps in broken 
rhythm with triple time wings and 
various other dancing phenomena 
interpolated. Mencken can be 
grouped with the very best of his 
kind, amazing in performance and ; 
explosive in results, 
Hildegarde, piano-playing, Eng- 
lish-chewing fraulein, was billed as 
‘a new Lyda Roberti,’ possibly be- 
cause she’s so different. Roberti is 
Polish, so on account of Poland and 
Germany being close together that | 
may explain a comparison, other- 
wise too far-fetched. Working with 
Lowry for laughs, Hildegarde did 
okay but lacked sock. 
Abbott Girls clicked off a couple 
of numbers. Hans Muenzer in fancy 
pants and gypsy tunic came out of 
the pit to play his $12,000 violin, 
and Ross McLean came from a local 
nite club to tenor as musical ac- 
companiment for a toe ensemble. 
3iz light on second show Friday. 
Land. 


STATE, L. A. 


Los Angeles, Jan. 26. 
It’s the final week for stage and 
screen combo at this one-time pride 
of the Los Angeles deluxers. Stage 
policy was temporarily out several 
months ago when the Fanchon & 
Marco units were shifted to the 
United Artists, three blocks away. 
F-M shows came back after a few 

weeks, but are now out for good. 
Final show, labeled ‘Snapshots,’ 
was personally staged by Fanchon, 
who provided a generally satisfying 
talent diversion. Stone and Lee and 
Dave and Hilda Murray share top 


honors, with the other fare about 
the average seen lately in this | 
house. 

Probably the biggest hit of the 


entire show is a Micky Mouse car- 
toon, ‘Whoopee Party.’ Screen fea- 
ture is Metro’s ‘Whistling in the 
Dark,’ and there’s the usual news- 
reel. Walter Ruick conducts the 
orchestra through a heavy overture 
that was admirably done. 

Line girls at opening provide the 
theme motif by making their en- 
trance through the shutter of an 
enlarged camera. Each girl, snap- 
pily garbed, carries a small kodak, 
and they go into a song-and-dance 


DOWNEY-NOVIS QUIT AIR 
AS TEAM ON MARCH 15 


Woodbury Soap has no in 





ention 
of renewing contracts for the pro- 
gram it now has on NBC. Means 
that Morton Downey and Donald 
Novis wash up as an ether team, 


March 15, the program itself being 


llimited to a minimum run of 13 
weeks. 
Commercial has come to the con- 


clusion that the ‘Battle of the Ten. 
ors’ exploitation angle, which it had 
hopped on as a saving grace when 
it found itself unable to get out of 
the Novis contract, hasn't turned 
out the publicity wow anticipated, 
Warblers themselves are of the 
opinion that their being matched 
up hasn't done either any good in 
the way of popularity appeal. 





— 


nicely. Bob Williams, with a clever 
dog, provides a novelty, even though 
the animal was not working up to 
snuff. It was good fare, however, 
and appreciated. 

Ward, Pinky and Terry, knock- 
about dancers and acrobats, pull a 
lot of hokum, winding up with their 
gladiator fight in slow motion, which 
drew plenty laughs. Scene shifted 
to full stage for the femmes in Co- 
lonial garb with enlarged hoops, 
which were utilized for a routine 
before entrance of the Murrays, 
Tenor soloist chanted a _ refrain 
while the former ballroom dancers 
whirled through some of the Itest 
steps. Miss Murray made a sirik- 
ing appearance in white, carrying a 
large parasol, while her partner, in 
formal afternoon garb, easily dem- 
onstrated his right to terpsicho- 
rean honors. 

The Stone and Lee for the usual 
brand of hokum, with the finale 
having the girls on for a red hot 
routine. Opening show ran 40 
mins. and can stand a little prun- 
ing to speed it up. After this week 
it’s a straight grind policy for the 
house. 


FRED 
ALLEN 


Management 
WALTER BATCHELOR 





BATH CLUB REVUE 


Sunday, 9 P. M., E. S. T. 


LOU 
KATZMAN 


And His LINIT ORCHESTRA 








“THE GREATEST TRIO 
ON THE AIR” 


“Two girls and a boy that sizzle and 
sparkle with red hot music and song 
for the early risers.”’ 

(AIRCASTER) 








DON-HALL TRIO 


COAST TO COAST 
WEAF SUNDAY 10 P.M. 


WJZ 7:30 A.M. Every 
Mon., Tues., Wed., Thurs., Fri., Sat.. 








New York 





routine. Betts Morine then on for 
a goof dance, which she put across 
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CHEATING HALTS 
FREE AUDITIONS 


Regulation permitting musicians 
to work gratis on sample recordings | 
for broadcast purposes has been re- | 
yoked by the New York local. Union 
closed down on this indulgence after 
it had found that orchestra leaders 
were taking advantage of it to probe 
free auditions from musicians for 
network commercial prospects, 

At the appeal of recording studios, 
which claimed they could increase 
the radio disk trade if musicians 
were allowed to turn out sample | 
programs on spec, the union, about 
a year and a half ago, made an 
exception to the regulation pro- 
viding for a definite audition scale. 
Understanding had been that each 
spec program would have a break- 
in announcement declaring that it 
was a sample program and was not 
to be broadcast, but that if the pro- 
gram were sold to a commercial the 
same orchestral setup would hold 
for the entire recorded series made | 
for the advertiser. 

Union became hep to the dodge 
when musicians who had played for 
such auditions lodged complaints 
against a couple of leaders. Latter 
were brought up on charges and 
let off with severe reprimands. It 
was then decided to cancel all ex- 
ceptions to the auditions rule. 





DONUT HOUR GIVING 





Collects 2 Ways 





Example of a commercial 
that’s made a sideline of sel!- 
ing its programs to radio sta- 
tions as a sustaining period is 
Hennafoam with its ‘News 
Parade’ recording. 

Program is astenciled affair 
and is a tabloid version of 
‘March of Time.’ 

Sale as a sustaining stanza 
started when stations tried to 
obtain the account, but failing 
that, offered to buy the series. 
To date 11 outlets have this 
program on sustaining sched- | 
ules are paying for it. 














PLAY TO VAUDE ACTS: 





Hollywood, Jan. 30. 

KNX is revamping its Optimistic 
Donut hour, the oldest vaude-radio 
program on the coast, to use former 
vaude acts exclusively. 

Program hereafter will have two 
m.c’s, Gene Byrnes and Baron Keys. 
Jack Carter, English comic, who 
has been handling the hour for a 
year and a half, drops off but will 
be featured in a daily half hour of 
his own. 

Vaude acts added the past week 
were Ulis and Clarke, Three Cheers, 
Grace and Jack, and Lew Kelly. 
More are to be added. 
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CARUSE’S CHORUS 


TEN CANARIES TRAINED 
BY GRACE GREENWOOD 
TO HARMONIZE WITH MUSIC 


Four Years on NBC Networks 
VINCENT SOREY 
Creator of the 


Gauchos Program 


And Many Other Superior Programs 
CBS Sunday 11 P. M. WABC 
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“SWEETHEARTS OF THE AIR” 
MAY SINGHI 


ENTERING 10TH YEAR OF RADIO 
Met. NBC Artists’ Bureau 








CBS Artist Bureau 
On Pan for Muffing 
Waring with Old Gold 


Bookers in the CBS Artists Ser- | 
in for a stiff dressing 





vice came 
from Ed Klauber, vy. 
out on the sale of a band to the 


Old Gold account. Klauber wanted 
to know why the boys let Jim 
Doane, Morton Downey’s manager, 
get in ahead of them and peddle 
the Fred Waring combo to the 
Lennon & Mitchell agency. 

Bureau attaches explained that 
they had submitted not only every 
band leader on the network’s pay- 
roll, but had also gene outside for 
a slew of orchestras. But, they 
admitted, they hadn't thought of 
Waring. 

Doane obtained his Lennon & 
Mitchell contact through the Dow- 
ney association with the same 
agency’s Woodbury Soap program 
on NBC. Only commission paid by 
Waring for the ciggie engagement, 
guaranteed for six weeks, goes to 
Doane and that’s 10%. This leaves 
the band $3,000 clear per broadcast. 
CBS Artists Bureau collects noth- 
ing. 

Klauber’s laying out set the book- 
ing office out hustling for a name to 
fill the comedy spot in the program. 
Reported that Harry Richman and 
Milton Berle were among those 
auditioned last week. 


p., for missing 


PUBLIC WAS WORRIED 


Good From Campana’s 
Hoke Sales Plea 





Results 





Chicago, Jan. 30. 

Last week’s ‘our fate is in your 
hands’ sales push on behalf of Cam- 
pana’s Italian Balm resulted in a 
50% increase according to McCann- 
Erickson, agency. These figures are 
from the 22 communities in which 
the ‘Fu Manchu’ show is outletted 
over the Columbia web. 

Plea to the public that the pro- 
gram’s destiny rested with them had 
its due effect. A sufficient number 
of persons were evidently alarmed 
at the possibility of losing the 
period to provide a distinct bullish 
movement. 

Of course it was a gag with the 
advertiser, as the program is highly 
successful anyhow, and there was 
no thought of actually yanking it. 
Just a test to roll up an unusually 
good week. 


Winkler-Morrison 


Danny Winkler is joining Charlie 
Morrison’s agency office in charge 
of the radio and music division. 
Winkler has quit MCA where he 
was similarly engaged since re- 
signing as a v.p. of DeSylva, Brown 
& Henderson. 

Winkler is bringing Jane Froman, 
Chi songstress, to New York. 


COWBOYS’ KTM RETURN 
Los Angeles, Jan. 30. 

Ranch Boys, cowboy warbling 
combination, return to KTM for a 
daily half-hour program. Cowhands 
were at the station a year ago. 

They fill the spot vacated by the 
Beverly Hill Pillies, which switched 
Saturday (28) to KMTR under a 
nine months’ contract. Their spon- 
sor is a local dentist. 
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VOICES OF NESTLE’S CHOCOLATEERS , 


WIZ—FRIDAYS, 8-8:30 P. M 
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—NBC BLUE NETWORK 





HUBERT HENDRIE 
FRED WILSON 


THE RONDOLIERS 


ROY HALLEE 
GEORGE GOVE 


Arranger 
CHARLES TOUC ‘iH ETTE 





i SYLVIA STONE 


THE THREE TONES 


MARTHA BOYER 


| mento follows the letout of an exec 


| Charley, 





BREAK UP THE 
CLIQUES, NBC | 
COMMAND 


Col. Richard C. Patterson, NBC's | 
new executive v.p., has passed the 
work among executives that they 
are not to let any personal differ- 
ences among the network’s rank 
or file interfere with the job. In- 
cluded in the warnirg is tipoff to 
cliques to eliminate the logrolling 
and spread their interests for the 





A Wee Hint 





First time that a beverage 
set-up hint has been plugged 
over the air occurred on the 
semi-final program of the Can- 
ada Dry show via CBS last 
Sunday (22). On the tail end of 
the ginger ale’s sales talk came 
the announcer’s contrived re- 
mark, ‘And don’t ask me if it 
mixes with other ingredients. 
You just try it!’ 

Network had interposed an 
objection to the line, but it was 
argued from this position by 
the assurance that the item 
was too ambiguously phrased 
to invoke a squawk from pro- 
hibitionists or Federal authori- 
ties. 








general good. 

Personal’ difference pronuncia- 
who had been with the network 
since its inception. Cause for the 
ouster dates back to a squabble of 
two NBC men at a dance several 
months ago. Subordinate member 
resented the manner of an exec 
during the social affair and words 
wound up with a threat by the of- 
ficial that the other lad would be 
taken care of in due time. In less 
than two weeks the man in the pro- 
duction department staff was out. 
Latter took the matter up with one 
of the NBC y.p.’s but the only sat- 
isfaction he got was the assurance 
that his story would be looked into. 

Meanwhile Patterson took over 
the chief executive post under M. 
H. Aylesworth, president. By 
chance the incident of the _ dis- 
charged employee came to Col. Pat- 
terson’s attention who investigated 
and learned of the threat that 
climaxed the verbal joust. The exec 
involved got his notice. 

The tip to break up the cliques 
applies to all departments but is 
principally directed at the program 
division. First move in that di- 
rection is indicated by the assign- 
ment from the outside, on Ayles- 
worth’s recommendation, of Walter 
Preston to the program board, 


NO CBS-NBC CONCERTS 
MERGER; ENGLES AZ IZ 


Calling his staff together last 
week, George Engles, v.p. in charge 
of the NBC Artists’ Service, advised 
them to pay no attention to the re- 
port that he was leaving the net- 
work the middle of February. 

Rumor current in concert circles 
last week had it that an approach 
had been made, with NBC taking 
the initiative, toward merging the 
Columbia Concerts Corp. and NBC 
concerts interests. This is vigorously 
denied by both camps, with Arthur 
Judson, head of the CCC combine, 
declaring that CBS, which hag a 
55% interest in the CCC, had only 
the month before okayed its share 
of the concert corp’s. budget for 
1933. 


Warners Broadcasting 

















Hearst’s ‘Buy American’ 








Hollywood, Jan. 30. 

W. R. Hearst’s ‘Buy American’ 
campaign will hit the radio with an 
hour’s program over KFWB Feb. 6. 
Period will be contributed by that 
station’s talent and guest artists 
from other locals. 

Program will go om under aus- 
pices of the local Hearst ‘Examiner.’ 


‘Gossipers’ Long Run 


‘The Gossipers,’ one of radio’s rec- 
ord run acts, is off WAAB, Boston, 
after 9414 weeks. 

Turn broadcast six days a week 
on sustaining for the full stretch 
over the Yankee network station. 


Brothers’ Breaks 


Chicago, Jan. 390. 

Three weeks after his brother, 
recovered from an auto- 
mobile accident, Gene Kreitsinger, 
WBBM staff entertainer, was 
thrown from a horse in Forest Pre- 
serve. In consequence a second in- 
terruption in the brothers’ profes- 
sional partnership ensues. 

Gene was picked up unconscious 
after his bolting nag collided with 
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a tree. At St. Francis hospital, 
Evanston, it was stated concussion 
of the brain had been avoided, but 
it will be some time before he can 
resume his radio work, 


Negro Press Thinks Boy 
First of Race Recognized 
By Radio as an ‘Actor’ 





Chicago, Jan, 30. 


Negro newspapers here made it 
something of a civic holiday on the 
southside when Quin Ryan, mana- 
ger of WGN, engaged James Mit- 
chell, 15-year-old colored boy, to 


play the part of ‘Wishbone’ in his | 


new program for Listerine tooth- 
paste. 

Negro press declared Mitchell’s 
selection was the first recognition 
by the radio of acting ability in the 
colored race, as all other Negro en- 
tertainers on the air are musical in 
nature, 





DOUBTFUL ON SATIRE 





Kaufman-Ryskind-Segal Audition 


for Lucky Strike 





George S. Kaufman and Morrie 
Ryskind auditioned an ‘Of Thee I 
Sing’ idea for Lucky Strike. For 
the listening-in stanza the authors 
personally played the roles of a 
couple of Senators. Nat Shilkret 
lead the orchestra and Vivienne 
Segal took care of the warbling. 

Judging from the account’s reac- 
tion to the script it has little chance 
of acceptance. Commercial opined 
that radio audiences aren’t ready for 
satire and anything of the ‘Of Thee 
I Sing’ calibre would go over the 
etherites heads even if they have a 
pompadour like Kaufman’s. 


Whiteman on WOR 


For one night a week Paul White- 
man will confine his pickup from 
the Biltmore hotel to WOR, indie 
Newark transmitter. Permission has 
been granted by NBC at the band- 
man’s request, the latter figuring 
WOR will give him an eastern cov- 
erage in spots perhaps missed by 
the NPC link. 

Friendly affiliation between NBC 
and WOR has existed the past two 
years, This network’s talent fre- 
quently appears on the Newark sta- 
tion and special chain events are 
fed to it. 











WOC Musicians’ Strike 


Davenport, Ia., Jan. 30. 

Charges that three union musi- 
cians, non-residents, had been im- 
ported, and intimationgs that they 
were working under scale, resulted 
in an order from Joseph Weber, 
president of the International, with- 
drawing all union musicians from 
WOC programs. Musicians em- 
ployed at the WOC’s synchronized 
station, WHO, Des Moines, have 
not been affected by the order. 
Chauncey W. Weaver, Des Moines, 
was here over the weekend to at- 
tempt settlement of the difficulties, 





Ballou Leaves KFI 


Los Angeles, Jan. 30. 
David Ballou is off the KFT pro- 
duction staff. 
He had been writing and handling 
the station’s vaude program ‘The 
Fun Factory.’ 


IN PERSON 





Advertising a radio name to ap- 


pear in person means that person 
and no according to the 
Federal Radio Commissoin. Point 
came up in the matter of Plain Bill 
at the old Roxy, New York, this 
week. 

Whether there is one or a dozen 
Plain Bills, according to the occa- 
sion, something like Hal Roach's 
trained horses for his horse pic- 
tures, didn’t come up except by in- 


phoney, 





ference. It said that the commis- 
sion informed the Roxy theatre 
management that whoever. the 


| Plain Bill might be to state over 
[his commercial radio period he 
| would appear at the Roxy this week 
jand that was the Bill who would 
have to be there. The theatre 
agreed and apparently so did Plain 
Bill as well as the toothpaste ad- 
vertiser Bill plugs. 

May be a matter of faith in one 
another, human nature or a few 
affidavits that the Plain Bill on the 
Roxy stage this week is the one 
and genuine only Bill. Other than 
the Federal Radio Commission, how 
many care? 


OLSEN, SHUTTA, VAN 
THEIR OWN OPPOSISH 


Although Gus Van, George Olsen’s 
orchestra and Ethel Shutta are a 
combo on the Oldsmobile-WEAF 
program, Olsen and his wife are set 
with Loew’s and Van is stage per- 
sonaling on his own. They will 
oppose each other in Washington 
Feb. 17 but will combine to do their 
Oldsmobile broadcast from the 
Capital. 

Van will be at Warner’s Earle 
against Olsen-Shutta at Loew's 
Fox, 

















THE SHORTEST DISTANCE 

Between two points is a straight 
o. 

THE SHORTEST DISTANCE 

Between the certainty and uncertain- 

ty of your future is ANNUITY IN- 

SURANCE as planned for you by 
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Pubs Internal 


Friction Over 








Radio Bobs Up | 





Chicago, Jan. 30. 
Newspapers opponents of radio 


within the last few months have 
shifted their attack. They have 
dropped efforts to fight radio itself 


and instead appear to be taking the 
position that newspapers with radio 
stations, whether through owner- 
ship or affiliation, have an unfair 
advantage over newspapers lacking 
either outlets. 

Some observers think that 
against radio itself have ceased and 
that henceforth the press will have 
an internal squabble by itself of 
more or less virulence. This pract- 
ically means that the malcontents 
have realized the futility of trying 
to fight radio and have accepted it 


as an institution here to stay. 
Radicals Calm Down 
Significant change in tone of sev- | 


eral of the more inflamatory pub- | 
lishers points to the possibility of 
recriminations between radio- own- 
ing newspapers, some 99 by recent 
estimate, and the rest of the jour- 
nalistic industry. It’s a problem in 
long division. How can all papers 
have access to the ether when there 
are only 600 radio transmitting 
channels extant? 

Publishers in accepting radio as 
a fait accompli, acknowledge that 
radio is useful as a promotional aid 
to circulation. It gives dailies a 
chance to get into the family parlor 
by dramatizing various departments, 
cartoon strips, news, editorials, etc. 
That being true why should one 
daily have this privelege while the 
majority are shut out of the cosmos 


of the friction that may develop. 


FAMILY AFFAIR 


Amos ’n’ Andy Slated for 13 Van 
Beuren Shorts 











With the NBC Artists Service 
acting as the radio act’s rep, the 
Van Beuren Corp. has closed with 
Amos ’n’ Andy for a series of 13 
shorts. Each of the subjects will 
be in cartoon, with the voices of the 
blackface team, playing all the 
parts, dubbed in. 

Van Beuren is affiliated with 
RKO, which in turn is a subsid with 
NBC of RCA. 





Luescher Goes Radio 


Mark Luescher has connected 
with Radio Exchange, as publicity 
director. Formerly at the old Roxy, 
New York, Luescher left the latter 
house last week under the change 
in operation and management. 

Claude Bostock, former vaude 
producer, is head of Radio Ex- 
change booking office. 
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Radio Bridge 
Los Angeles, Jan. 30. 

Flocking each day to KHJ to 
see the broudcast of ‘The 
Happy-Go-Lucky’ hour, the 
free audience must have some- 
thing to do to whiie away the 

urs. 

Gang that hits the station 
three and four hours before the 
program goes on now take 
cards and spend the interim 
playing contract Lridge. 

Turning radio stations into 
free bridge clubs is also an- 
other worry for the theatre 
men. 











KTM-KELW WILL GIVE | 


HEARST L. A. FOOTHOLD 





Los Angeles, Jan. 30. 
Federal Radio commission is this 
week expected to ratify the trans- 
fer of the licenses of KTM, here, 
and KELW, Burbank, to the L. A. 








‘Herald-Express,’ through which W. 
R. Hearst will obtain his first per- 
station in 


sonally-owned radio 


Southern California 

Request to transfer follows the 
reissuing to the two stations of their 
licenses, These were in jeopardy 


through charges made that both, 
using the same wave length, were 
broadcasting unethical mystic stuff. 
Commission decided that the com- 
plaints were not justified. 

If the ‘Herald-Express’ gets the 
licenses through the transfer, which 
seems likely, intention is to acquire 
both stations and close KELW. 
Daily will then drop its tie-in with 
another local station, KFAC. 





Letter-Writing Farmers 


Chicago, Jan. 30. 
Not to be outdone by WBBM'’s 
boasts of its mail count for the year 
1932, WLS informs ‘Variety’ that 
1,240,800 letters came in during the 
annum just closed. : 
Most of them from farmers. 


Mae West Sez 


(Continued from page 1) 








audiences are made up of the mass- 
es too. 
That Certain Element 


Giving them what they want in 
pictures differs from giving them 
what they want on the stage only 
in degree. When people pay $3 in 
the legit theatres, they have the 
right to expect more. It is not nec- 
essary, nor is it feasible, to present 
what Miss West characterizes as 
‘that certain element’ as completely 
as in the theatre. Picture audiences 
are trained to anticipate, to be sat- 
isfied with suggestion, whereas stage 
audiences are accustomed to prac- 
tically the whole works. Miss West 
believes her individual interpretta- 
tion of that certain element robs it 
of any possible offense. 


‘I've developed a different way of 
selling my sex,’ she explains. q 
laugh them into it. I cover it with 
comedy. If you laugh with a sinner, 
you like her. You grow fond of her, 
feel sympathy for her.’ 


Looking back on her fulsomely 
publigized career, Miss West sees 
now that she quit vaude just in time 
to avoid the break, stepped out of 
legit just before it crashed too. Her 
varied experiences is going to be 
mighty valuable to her film work. 
She has always been her own di- 
rector, for nobody knows better than 
she just exactly her style. The stu- 
dio doesn’t argue with her. Why 
should it, how can it—for she’s al- 
ready delivered. 


Miss West is going on the same 
personality in pictures she created 
on the stage, That’s what they ex- 
pect from her. She’ll change the 
period of her goings-on, but never 
her unique goings-on themselves, 
she says. 





Ozzie Nelson has had his contract 
at the Hotel New Yorker extended 





1619 Broadway, New York 








for another 10 weeks. 
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Fox-WC Cold on 
Rental of Houses 
For Broadcasting 


| 





| Los Angeles, Jan. 30. 

Refusing to lend a hand to radio, 
| Fox West Coast is turning down all 
applications to rent its dark thea- 
| tres for broadcast purposes. Some 
of the smaller stations want to fol- 
low lead of the larger outlets in 
producing see and hear programs, 
and have offered to pay F-WC high 
rental for opening several houses 
one or two days a week. 


Approximate audiences of 10,000 
a week are currently attending these 
station programs, and F-WC isn’t 
anxious to bring further competition 


| with its theatres. 


Local bread company, intending 
to compete with the Franco-Ameri- 
can, sponsor of the KFWB High- 
Jinks playing weekly to 600 at the 
Warner Sunset studio, wanted the 
use of a F-WC house in conjunc- 
tion with a radio program. Despite 
high rental offered, bakery company 
was turned down. 


CBS COAST 12 
FOR PRICE OF 7 


Columbia’s customers are now 
getting 12 Ccast stations for the 
price of seven. Group tossed in as 
a premium ire given the euphemis- 
tic label of ‘bonus stations.’ 

Five outlets are part of the Don 
Lee string and are included in the 
toll line circuit that swings through 
the seven big city transmitters. 
Hooking in the quintet doesn’t make 
much difference in the telephone 
bill and by feeding their communi- 
ties with the class network commer- 
cials, Lee figures these stations 
benefit themselves from the popu- 
larity angle. 

Quintet not a part of the bill 
given the advertiser are KIFBX, 
Sacramento; KMJ, Fresno; KWG, 
Stockton; KDB, Santa Barbara, and 
KERN, Bakersfield. But to get 
these five on a gratis basis the net- 
work account brought in by CBS is 
expected to go for the rest of the 
Lee web, which takes in KHJ, Los 
Angeles; KFRC, San _ Francisco; 
KFPY, Spokane; KVI, Tacoma; 
KOL, Seattle; KGB, San Diego, and 
KOIN, Portland. 


LONESOME FOR HUSBAND 














Jane Froman Quits Assured Chi- 
cago Job at NBC 





Chicago, Jan. 30. 


Jane Froman, originally brought 
here two years ago from WLW, 
Cincinnati, by NBC, is severing her 
connection with that network and 
giving up her Iodent commercial 
program to join her husband, Don 
Ross, in New York. Pair are rated 
as Chicago radio’s most incorrigible 
honeymooners and, with Ross in 
New York, following his partnership 
break with Jack Brooks at WBBM, 
Chicago, Miss Froman tossed up 
everything. 

Understood Miss Froman will get 
a Columbia build-up over WABC, 
New York, but meanwhile has no 
commercial. She had three sustain- 
ing periods over NBC here plus 
Iodent on Sunday. Marjorie Dodge 
will fill one of the sustaining peri- 
ods, and New York NBC will absorb 
the rest of her time, 





Julius Tannen on Air 


Chicago, Jan. 30. 


Julius Tannen, who has been liv- 
ing in Chicago the past six months, 
was the guest artist on the Armour 
program Friday (27) and may be 
repeated next week. Armour is not 
fully decided as to the exact type of 
program it will use following its 
parting with East and Dumke. 


George Price and Tannen on suc- 
cessive Fridays have followed that 





RKO Providence Now 








team, 





Championship Claim 





Minneapolis, Jan. 30. 

Champ long distance radio 
program is General Mills Co.’s 
Gold Medal Fast Freight, nine 
years on the air from WCCO, 
and a network. 

Eddie Dunsteddter, organist, 
has been with this program the 


last four years or so and Betty 
Crocker, now plugging the 
same company’s Bisquick prod- 


uct, has been doing the spiel- 
ing for Gold Medal flour all of 
the nine years. Gold Medal 
Freight is off the air tempo- 
rarily, due to budget trouble. 


F-M BUILDING RADIO 
UNITS "ROUND NAMES 


Hollywood, Jan. 30. 
Fanchon & Marco have launched 














radio unit production at their Sun- 


set studios, while in New York, 
Marco has already started weekly 


broadcasting from the stage of the 


old Roxy. Here, Fanchon has been 
holding auditions of prospective 
talent for the past several days, 
with indications that three or four 
accounts will have been closed by 
the middle of this week. 


One of the F&M rehearsal stages 
has been soundproofed and equipped 
with RCA Photophone transmitting 
apparatus. Loud speakers have been 
installed in the offices of both Fan- 
chon and Marco, with the former, 
presently, personally handling all 
details. 

Air units proposed will be built 
around such personalities as Rube 
Wolf, George Stone, Roscoe Ates 
and others. Plan is to have a per- 
manent m.c. or announcer deluxe 
for each individual program, with 
talent switched for each broadcast. 
Details are now being worked out, 
with the first audition having 36 
acts reviewed. Most of the contem- 
plated F&M programs are intended 
for coast chain etherizing for the 
present. 





Social Legit 





(Continued from page 1) 


season was in ‘The _ Firebird,’ 
which had Ejiizabeth Schermerhorn 
Young and Helen Whitney Bourne. 
Also Nita Naldi, who’s important 
socially through marriage to the 
British Barclay banking family. 
June Blossom in ‘Flying Colors’ is 
a deb and another girl is in ‘The 
Dubarry.’ 

Three of the girls are in the Fred 

Astaire show, ‘Gay Divorce,’ and 
eight are supposedly dated for 
‘Evensong,’ among them being Doris 
Crandall, Joan Hamilton, Natalie 
Hess, Natalie Davis and Jane Wyatt. 
Another half dozen or so for the 
Tallulah Bankhead show, ‘Forsaking 
All Others.’ 
According to the girls, it’s now 
the smart thing to say, ‘I’m work- 
ing.’ Snooty mob doesn’t look down 
on toilers any more, nor bother to 
deny that a lot of the kids, despite 
their social posish, need cash with 
conditions what they are. 


From the show producer’s stand- 
point the thing works out elegantly 
because not only do the girls bring 
many of the social squads to buy 
tickets, but they aid considerably 
in the publicity thing. Almost any 
daily will give up good space for 
pictures and reading matter about 
the registered damoiselles time after 
time. And for their sets the girls 
think it places them in a bit higher 
niche than the social class girls who 
do their welfare work without pay, 
glory or Johns, 





Masking Origin 
Detroit, Jan. 30. 


One of the local radio stations is 
putting local speakeasy bands on the 
air. This is done without any an- 
nouncement as to the origin of the 
program. 

With only two open spots holding 
name bands in town, Oriole Terrace 
with Henry Thies and the Book 
Cadillac with Barney Rapp, the 
speaks have the greater number of 
bands and mostly name combina- 





RCA Prepares f a. 
Radio Transcripts 


In Three Plants 


Hollywood, Jan. 30. 


) 


The three plants of RCA yj, 


tor 
will, shortly start production of 
transcriptions for radio broadcast- 
ing. Policy on this type of record. 


ing, which RCA Victor has not done 
previously, will be set within a week 
by Edwin A. Nichols, head of the 
sales department. 

Possibility is that RCA will go 
into the field 100%, hiring artists, 
establishing a sales agency and do- 
ing the recording, although it ig 
considered more likely that the 
company will only do the recording 
through a tieup with transcription 
companies already organized. 

The plants at New York, Camden, 
N. J., and Hollywood will handle 
this recording. Policy will not af- 
fect present function of recording 
for films and making phonograph 
records. 

Victor has done a little transcrip- 
tion work in the east, but only on 
request. Company is following the 
move of Columbia Phonograph, 
which recently announced the sume 
kind of an expansion policy. 





DROP BOOSTER PLANS 


Davenport’s WHO-WOC Call Off 


Request for Added Power 





Davenport, Ia., Jan. 30. 


WHO-WOC (Central Broadcast- 
ing Co.) have withdrawn applica- 
tion to the radio commission asking 
for more power. Abandonment of 
the plan for a ‘booster’ station, to 
be synchronized with a new high 
power, 50,000 watts, station in 
Mitchelville, was announced by Dave 
Palmer, business manager. 

With the killing of the idea pur- 
chase plans for WMT at Waterloo 
are out. Idea of ‘booster’ station 
was to give better reception in the 
tri-cities when the new station 
goes on the air in March. 


Trying for Old Gold 


Due here from Hollywood Feb. 1, 

Old Gold was hot after Jimmie Dur- 
ante to start off its new CBS series 
of Wednesday half hours on Feb. 8, 
with Waring’s Pennsylvanians, but 
Durante will be too occupied with 
rehearsals for his Broadway musi- 
cal, ‘Strike Me Pink,’ to do any 
radio commercialing. 
Jack Benny and Joe Cook are both 
cold, following auditions, for the O. 
G. account, which is now flirting 
with Milton Berle and Harry Rich- 
man for the berth. 
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LOC OA PARE EI REARS 
AND HIS 

CALIFORNIA ORCHESTRA 

Columbia Broadcasting System 


PHILLIP’S DENTAL MAGNESIA 
Tues., Thurs., Sat., 8 to 8:15 P.M., E.S.T. 


COAST-TO-COAST 
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CRACKERS 


——_— 


ROBERT 
BURNS 
PANETELA 


WABC 


Every 
Wednesday 

Evening 
at 9:30 P. M. 
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tions. 
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61st Consecutive Week 


A. KUZNETZOFF 
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Palace's Freak 
Policy No Panic; 
Peg Rich's Woes 


Seore of Martin Beck’s new freak 
policy, a la Hammerstein’s Victoria, 
at the RKO Palace, New York, 80 
far is 2 to 0, and the 0 belongs to 
the Palace. The headliners thus far 
have been Prince Romanoff and 
Jack DeRuyter-Peggy Rich, at $500 
and $600, respectively, and both 
flops. 

The DeRuyter-Rich engagement 
last week terminated with Miss Rich 
pleading illness and not appearing 
closing day (Friday). DeRuyter had 
his troubles that -ay, too, being 
taken into custody by a sheriff be- 
tween shows to explain some finan- 
cial transaction downtown. The 
sheriff. promised to bring him back 
for the next performance, and he 
kept his word. 

Mrs. Rich’s hearing on 
check charge pressed by a dress 
store was due Saturday (28), but 
postponed to yesterday (Monday), 
She claimed she signed.a paper in 
belief it was a promissory note, but 
it turned out to be a check. She was 
given a couple weeks of grace in 
which to make good some $300. 

Out of the act’s $600 Palace sal- 
ary, RKO deducted $300 during the 
week for having paid Mrs. Rich and 
DeRuyter’s hotel bill in Trenton, 
where the act broke in the week 
before. When the balance was paid 
off at the Palace, the 11-piece band 
with the turn didn’t see any of it, 
and hadn’t up to Saturday. Among 
the Rich-DeRuyter creditors also 
are Marvin Welt and Dave Vine, 
who have $800 coming for staging 
the act. 

RKO declined to play Mrs. Rich 
and DeRuyter further, and the other 
circuits didn’t care to play them at 
all, leaving them out in the cold as 
a freak vaude attraction. So they’re 
going out on one-nighters in the 
ballrooms, starting Feb. 4 at Rose- 
land, New York, for $200 for the 
night. Sam Berger is their man- 
ager. 


a bad 


BREAKS RECORD BY 56 


Eddie Cantor and Georgie Jessel 
as a stage combination at $14,000, 
broke the house record for Loew’s 
nabe Paradise, Bronx, with a $41,- 
000 gross Jast week. Former high 
was $36,000, established when ad- 
mish scale was 8c higher. 

The $36,000 figure was likewise 
set by a combination stage attrac- 
tion comprising Morton Downey, 
Phil Baker and Bert Lahr. 


Blanchard Must Rest 


Beverly Hills, Jan. 30. 

C. M. Blanchard, agent, who came 
out from New York a few years 
ago, has been advised by his doctors 
to take a month’s rest. After leav- 
ing the hospital Jan. 15, he suf- 
fered a heart attack and on top of 
it contracted pneumonia. 

Prior to his long stretch of ill- 
ness weighing 215 Ibs., Blanchard 
now tips scales at only 158, 


F reundlich’s Up 


Danny Freundlich, assistant to 
Arthur Willi in the RKO booking 
office, moves up into a full fledged 
booker’s job upon Dolf Leffler’s de- 
parture. Latter is leaving to go into 
the millinery business. 

Freundlich takes over alli Leffler’s 
houses but Paterson, which trans- 
fers to Willi. 


e 5 ] 1 d j 
Richman’s 53G and % 
Harry Richman is at the indie 

Hippodrome, Baltimore, this week 
ona percentage and goes to the WB 
Earle, Philadelphia, next week on 
the same terms. 


Richman is getting a $5,500 guvar- 
antee against the split. 








FALL FATAL TO ACROBAT 


Henry Borcherding of 3 Lordens, 
Drops 20 Ft., Landing on Head 
Lowell, Mass., Jan. 30. 

Harry Borcherding, appearing 

here with Mr. and Mrs. Lordens as 


+ 





the Three Lordens, gymnasts, died 
in a local hospital Jan. 27. He was 


paralyzed from the neck down as a 
result of a fall during the perform- 
ance of the act at a theatre a few 
days earlier. 

Borcherding slipped and fell 20 
feet to the stage, and landed on 
his head, fracturing his spine and 
causing a congestion from which 
the paralysis resulted. 

All three performers are from 
West Reading, Pa, 


RKO’s - Mysterious 
Mrs. Schultz May 
Get Acts in Dutch 


A mysterious Mrs. Schultz, who 
says she represents the booking of- 
fice, is calling on acts backstage at 
RKO theatres and advising changes 
and improvements in their scenery, 
etc. 

To acts who are limited nowadays 
to two or three weeks on the RKO| 
time, suggestions that involve the 
spending of money for trimmings 
are just a laugh. But this doesn’t 
discourage Mrs. Schultz. 

Just who Mrs. Schultz is or what 
she actually does is a mystery 
around RKO. Nobody seems _ to 
know, except perhaps Mrs. Schultz 
herself, and Mrs. Schultz herself 








Roy Cummings’ Shift 


Phoenix, Jan. 30. 
Roy Cummings and his partner, 
Florence Roberts, left F & M’s 


'Fox-West 


couldn’t be located. a 


AUDEVIE 





+ 
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HAM GANGELG 


BENNY 


Coast No Like 
Actor’s Remarks About 
Eastern Efficiency Men’s | 
Effect on Show Business 
—M. C.’s Laudation of 
F&M Outfit Resented by 


Theatre Executives 








F&M’s 30,000 PEOPLE 
ee | 
Hollywood, Jan. 30. 
Benny Rubin went off the Fan- 


chon & Marco payroll last week for 
telling the audience at Pantages, the 


house, that the efficiency men from 
the east were responsible for the 
loss of stage shows, and not Fan- 
chon & Marco, who were providing 
work for around 30,000 people in 
the amusement field. Rubin headed 


| the ‘Varities of 1933’ unit which had 


two weeks to go with the m.c. be- 
ing chopped from the payroll at the 
request of F-WC executives who re- 
sented his remarks. 

Rubin at an interlude in the show 
mentioned to the audience that he 
thought they liked the show from 
the applause, and asked them if they 
were sorry that the stage entertain- 
ment was going out. Applause was 
the response so Benny then stated 
that Fanchon & Marco were not to 
blame; that they had heavy in- 
vestments in stage entertainment, 
and that it was the efficiency ex- 
perts from New York who had or- 





‘Ubangi’ idea here, will open at the | 
Orpheum, Kansas City, Feb. 14 for | 
— | 


dered the shows out, and would cut 
off the -earning capacity of many 
thousand people. He then told 


closing night of stage shows at the) 


LLeE 


MUCH INSIDE STUF 


VARIETY 43 


\ 








BARTON’S $1,000 


Loew's Headliner Chops $2,500 Off 
Old Top Salary 


Jim Barton went into Leew’s, 


| Jersey City, for the current week on 
|a replacement when Bobe Hope de- 


veloped a bad throat opening day. 

Barton salary there is $1,000, a de- 
cline of $2,500 from his former top 
jigure of $3,500. 


Cliff Edwards Works 
As Two Sheriffs Wait 
For Him in the Wings 





Chicago, Jan. 30. 


Cliff ‘Ukelele Ike’ Edwards worked } 
three days at the Chicago theatre 
with two deputy sheriffs standing 


in the wings. He was unable to post 
$5,000 bond when arrested on com- 
plaint of his former wife, Mrs. Ger- 
trude Ryerholm, on Friday. B & K 
patched up work but constantly un- 
der surveillence of the law until the 
court trial today (Monday). Court 
also enjoined him from leaving Chi 
until satisfying judgment in the ali- 
mony. 

It is charged Edwards is $6,752 in 
alimony arrears to his former wife 
for the support of their son, now 13, 
who lost both his legs in an acci- 
dent 18 months ago. Edwards has 
paid only $300 in the last year and 
a half the complaint against him 
charges. 





about actors with families to sup- 
port who would be out, and -prob- 
ably starving. The audience strongly 
applauded his remarks at their con- 
clusion. 

Next day, with unit laying off for 
a week. Rubin was called in by 
Fanchon who told him that on or- 
ders from F-WC executives his tour 
had been cancelled without any ex- 





planation given. 




















“AW SHUT UP-——,” said Chic York to Rose King while they were cavorting at the Detroit aut: 


last week. 


Now at the 


RKO Palace, New York, 


this week (January 28). 


“The Originators of Tin Type Come dy” 


CHIC YORK and ROSE KING | 


Direction:—JACK CURTIS, CURTIS & ALLEN OFF ICE 


$800 for 5 Acts 
At 35-40c, Ladie 
Vaude's Outlook 


with- 
run- 


The smaller 


circuit 


independents 


out connections and 


ning their own business, most of 


whom now are in straight pictures, 


say that the top price for a vaude 
bill if they ever return to stage 
shows will be $800 a week. That 
must cover five acts on a full or 
split week. 

Opinion among indies who re- 


gard $800 as maximum is that for 
that amount they can obtain the 
same bills that a year ago would 
have cost $1,500. 

The $800 figure or less must be 
adhered to so that the total over- 
head on the theatre does not rise 
above $2,000. It’s necessary to be 
able to break at that amount, the 
indies say, and any average house 
exceeding $2,000 is taking a chance, 
In figuring on that cost, they count 
on 35¢c as the average admish price 
and declare 40c to be the very oute- 
side under average indie operation 
of the average vaudfilm theatre, 


LEE MORSE’S 16-YEAR 
OLD SON DISAPPEARS 


Lion, N. Y., Jan. 30. 

Jack T. Morse, 16-year-old freshe 
man at Rensselaer Poly in Troy, 
who has been missing three weeks, 
is the son of Lee Morse, a graduate 
of Kent School in Connecticut, hag 
not been seen or neard from since 
he left his mother and stepfather 
(who appears in Miss Morse’s act) 
at Savannah, Ga., Jan. 8. He had 
joined them in New York during the 
Christmas recess and accompanied 
them to New Orleans for a vaude 
date, 

The youngster, scheduled to re- 
turn to college for the second seme- 
ster is said to have been given about 
$200 for tuition money before he left 
for Troy. Local police have been 
requested by the New York author- 
ities to co-operate in searching for 
the boy. 


Nixes Peggy’s $5,000 


Los Angeles, Jan. 30. 

After Loew’s State had refused 
to tilt the ante to $5,000, Peggy 
Hopkins Joyce declined to top the 
theatre’s stage show last week. 

House had offered her $2,500 to 
sub for Mme. Schumann-Heink, out 
of the act because of illness. 


CHALK 1 FOR VAUDE 


RKO’s Oriental, Detroit, on 
Howard’s Book—5 Acts 

















RKO’s Oriental, Detroit, will add 
vaude Feb. 10. Five-act bills booked 
from New York. House goes on Bill 
Howard’s book. 

Oriental played Pantages vaudée 
when operated by Charlie Miles, 
Since taken over by RKO its policy 
has been straight pictures. 


Columbo-Miss Williams 
For RKO at $3,850 





Russ Columbo's tour for RKO 
takes him into the Main Street, 
Kansas City, Feb. 11, with Omaha 


and Minneapolis to follow. 





Act opens at the Palace, Chicago, 
March 3, and plays Cincy as the 
next stand, 

Included in the act is Hannah 
Williams, the combined salary ave 
eraging $3,850 a week. Although 
Columbo withdrew from the NBC 


Artists Service two months ago, the 
vaude bookings were arranged 
i through that bureau. 
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|: CAPITOL’S M.C. 





Fore! 
Chicago, Jan. 30. 
Newest RKO booking office system for cutting actors’ salaries involves Bob Murphy lost one per- 
reducing tne salary on the contract and making up the difference in cash formance Saturday at the Pal- 
payment of railroad fare. As it really costs the circuit more money ice, when his daughter, Dor- 
instead of representing a saving, it’s just another case of the bookers othy, also in the act, practic- 
fooling themselves. George Godfrey is credited as the inventor. ing golf shots in dressing room 
If an act’s regular salary is $450 and the act won't take less, and the under Babe Didrikson’s tute- 
fare for the jump amounts to $50, the act will wet a contract for $4v0 lage, hit him, Murphy was rush- 
and receive the extra $50 from the theatre. As vaude acts usually pay ed to the hospital where several 
their own fare, the double payoff doesn't make any difference to them. stitches were taken under his 


But the booking office imagines it has an edge on the records, because 


eye and on the chin but Mur- 
back and worked 


the contract on record will show a $50 saving. Despite that the $50 is} phy came 
paid out anyway. | next show. x . 
It costs the circuit money because under a straight salary arrange- | Accident occurred few min- 
ment it would give the booking office its 5% commish on the full $459, | eee Sees: See — — 
> Se Pare mat nme 6 . te fo oles iis ro ye zsters, ‘ 
whereas with the r.r. fare paid extras, its commish is only on $400, | Dorothy, had to do the act 
| alone while Pop Murphy was 


Any salary setting or understanding amongst the major theatre cir- 
cuits apparently lost its last chance of living in the Ed Wynn booking | 


by Loew. 


The Wynn thing started with RKO offering $18,500, with Loew's get- 
in Chicago. 


ting in on it through a Loew booker closing witr Wynn 
Not mentioned if Loew knew of RKO negotiations. 
Though the Loew people mentioned the Wynn salary at $20,000, Wynn 


has been telling friends he will receive $25,000 weekly from Loew. 


The inefficiency of the salary agreements among the circuits is exem- 
plified by Bing Crosby's $3,000, now from Loew's, et al., after a $2,250 
to $2,500 figure had been set on the former $3,500 act. Publix paid the 
crooner that largest figure for some 20 weeks last summer and fall. 

When Crosby was offered less, Irving Mills, his new manager, refused, 
until Loew’s suddenly needed an act, and the $3,000 was thus established. 
Demonstrating anew the old law of supply and demand, 


Rex Story writes from Lahore (India) that the correspondent who 
recently placed him in India working the small cinemas with Rose Lee 
and four girls, is off in his figures. Story says there were six girls, and 
programs he encloses names all six. 

Calls his combo the Hollywood Hi-lites and is playing the higher 
priced cinemas. His outfit consists of himself, Rose Lee, Mantell’s 
marionettes and the six girls. Expects to again see San Francisco in 
May or June. 


Washington Hotel, Chicago, gives Walter Hawley desk space in its 
lobby gratis. This is all that remains of the N. V. A. in the windy city. 
Hawley continues as nominal correspondent for the N. V. A. of which 
organization he was once Chicago club manager and is understood at 
present to be a beneficiary. He is a former actor. 

Hotel’s angle is a hope of attracting theatrical patronage. 


Musicians union has notified Arthur Klein he'll have to pay off the 
$1,400 he owes the pit crew from the flop straight vaude venture at the 
Broadway, before he can engage another orchestra, in case he should 
want one, 











\J ealousy Plaint Gets 


Tom McFarland Divorce 


Pittsburgh, Jan. 30. 
Charging his wife was jealous of 
all the girls in his troupe, Thomas 
McFarland, local vaudeville singer 
and member of a male trio, was 


CHAS. ‘“BUDDY’’ ROGERS 
LOEW’S STATE, NEW YORK 
(Week Jan. 27) 

Booked by CHARLES V. YATES 


By Arrangement with 
Harry A. Romm) 





granted a divorce here in Common 





7|}Pleas court. McFarland also told 





the court that he found it almost 
impossible to obtain a livelihood be- 
cause his wife objected to travel- 
ing and that she often threw things 
at him, including plates of soup, in 
fits of anger. 

The McFarlands were married 
three years ago. Suit was not con- 
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GOLD and RAYE 


LOEW’S Theatre, Baltimore, Md. 


Management 
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at the hospital. 





Berle May Be Permanent at Loew 
B’way House 
Milton Berle Loew on 


1, » 4 co: 
siurch 3 for a 


opens for 
run at the 


New York, as m.c, Charlie Morrison 
i~ented. 
Berle’s Capitol run is indef, with 


holding 
weeks on the one house. 


Loew 


COAST VODE PICKS UP 
WITH NEW SPOTS SET 


| Los Angeles, Jan. 30. 


| Figuring the holiday slump bur- 
| ied, six houses in this territory have 








RECEIVERS AND 


So far as the vaude end of show 


biz is concerned, the bookers and 


receiverships to happen. From 


their viewpoint. the sooner certain 





leases and contracts are broken, 
and the sooner houses revert to 
their original owners for direct, lo- 
calized operation, the better it will 
be all around. 

Agents recall the halcyon pre- 
chain operation days when competi- 
tive small circuits booked attrac- 
tions in their particular territories, 
and all made money. So much so, 
that that was what started the 
small circuit grab by the big chains, 
combining everything into a giant 
spoke which ultimately collapsed 
from its own weight. 


No F&M in N. W. 


Seattle, Jan. 30. 
Fanchon & Marco shows are out 
of Vancouver, B. C., and last week, 
out in Portland, 
This means eastward 
starts from Oakland. 








journey 





'Cleve. Palace’s Stage 


, Cleveland, Jan. 31. 
J. J. Franklin, local RKO city 
manager, is putting vaude back into 
the Palace either Feb. 10 or 17, with 


band, and Maurice Spitalny direct- 
ing pit orchestra. 
a six weeks’ 
with musicians’ union 
been holding up the deal. 
With Spitalny’s band shifted from 
RKO-Hipp back to Palace again, 
the Hipp goes grind straight pic- 
tures and scale slashed in order to 
undersell indie Allen and Loew’s 
competitive houses. William J. 
‘Doc’ Elliott now managing Palace, 
but Frank Hines may be shifted 
from Hipp to his old post at Palace. 
Franklin is also planning to re- 
install vaude in Keith's 105th, now 
a second-run film nabe. 


local has 
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VAUDEVILLE ACTS, ATTENTION! 
FULL WEEK, DENVER 


All Acts Going To and From Coast Get in Touch with Me Immediately. 
Can Give You Full Week Denver, Colo. Salary Must Be Right. Please 


Pay Your Wires. 
BERT PITTMAN 
Tabor Bldg., Denver, Colo. 











Jewish Theatrical 


| 
} 
} 


its Late President 


A memorial service for the late 
William Morris, until his death the 
only president of the Jewish Actors’ 
Guild, was held at an open meeting 
of the Guild in the Morosco theatre 
Sunday evening (29). 


The theatre was rilled by a repre- | 


sentative gathering of theatrical 
folk including the leaders in every 
line of theatrical endeavor. 


Eulogies were pronounced’ by 
| Eddie Cantor, president of the 
guild; George Jessel, vice-presi- 


dent; Daniel Frohman, president of 
the Actors’ Fund of America; Frank 
Gillmore, president of Actors’ 
Equity Association; Gene Buck, 
president of the American Society 
of Authors and Composers; Edwin 
Milton Royle, playwright; Henry 
Chesterfield; secretary of the Na- 
tional Vaudeville Artists; Percy 
Moore of the Episcopal Actors 
;Guild, and Gerald Griffin, president 
|of the Catholic Actors’ Guild. 

| In addition a letter was read from 
|Sjr Harry Lauder, whose tours 
| William Morris had always man- 
| aged, and who had been compelled 
|to leave for England the previous 
| day. 








VAUDE GAINS? 


. ' 
agents can hardly wait for certain | 


Band Policy, Heidt’s | 


Horace Heidt brought here from | 
Sun Francisco as permanent stage | 


Heidt is getting | 
contract but trouble | 


|gone in for a@ditional vaude, with 
five acts on each program. 

Garfield, Alhambra (suburb), 
Which has set in acts two days a 
week heretofore, is now playing 1 
| split week. Mayfair, Los Angeles, a 
| one-day-a-week house on the combo 
| policy, has added another day. Bur- 
| bank and San Fernando, suburban, 
; are each booking two days a week. 
; Acts also go into the Leimert here, 
j and the F-WC Ventura, the latter 
!on Sundays only. 


| 











Agents’ Sunday Nite 





Lyons & Lycns are taking over 
the Winter Garden, New York, for 
Sunday night variety concerts com- 
mencing Feb. 12. Agency is getting 
the Broadway house for the one 
night weekly on a percentage ar- 
rangement witl the Shuberts. 

Probable top is $2. Policy involves 
a permanent m. c., not set yet, but 
may be Jack Osterman. 





ACADEMY’S STATUS 
Chicago, Jan. 30. 
Stagehands’ union is protesting a 
change of policy at the Academy 


Capitol, | 


options up to 10} 


Tuesday, January 31, 193: 


/EMBELLISHED ‘DESERT 
SONG TAB'S TEST DAT 


F. & M.’s ‘Desert 


Song nit will 
| be augmented by Publix for its en 
m 
|} gagements at the Paramount y 
bet int, New 
| York, starting Friday (3) and 

Brook the week after. It has been 


on the road eight months. 


Publix is adding Vivienne Segal ag 
prima lead and Gus Shy, comedian 
’ 


as well as increasing the 


number 
augmenting 
putting on eight extra 


| 
| 


of voices to 55 and 


| dancers by 
girls. 

Unless show clicks on the Para. 
mount date, it will head directly 
back to the Coast via New Orleans, 
San Antonio and three or four other 
regular F&M stops. If it clicks, it 
will play Paramount, Brooklyn, anda 
two Loew de luxe engagements, Va- 
lencia, Jamaica and State, Jersey 
City, as well as possibly others to 
be added around the east. 


Friedland All Set 


Anatole Friedland’s 29-people re- 
vue, marking his return as an ace 
tor after two years of producing, 
has been routed over the entire 
Loew time, comprising 12 weeks. 

Turn starts in Washington this 
week, following a break-in last week 
at the Orpheum, New York. 


KELLER SISTERS JOIN F&M 


Hollywood, Jan. 30. 

Keller Sisters, arriving here after 
two years in and around Chicago, 
jumped into Fanchon & Marco's 
‘Varieties of 1933,’ featuring Benny 
Rubin. 

Team, which replaced the Paige 
Sisters, also doubled at the Bally- 
hoo (night spot) before going to 
’Frisco with the unit. 








here that would eliminate the crew. 
John Nepo wants to take the house | 
on sub-lease for straight pictures, 
but deal is held up on the union’s 
claim that a contract with the the- 
atre calls for four stagehands. 
Nathan Barger of the Star 
| Garter around the corner has the | 
Academy lease from Mrs. Caroline | 
Kohl, who owns the property. 





and | 











STUART » LASH 


LOEW’S STATE, NEW YORK 
(Week Jan. 27) 
Management, CHARLES V. YATES 
Bond Bldg. New York City 
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| HARRY 


HARRY FITZGERALD 


| 
| 
| 
| 
RKO 
| DANNY COLLINS 





GEORGE 


FIELDS, SMITH «© FIELDS 


THIS WEEK (Jan. 28) 


RKO PALACE, New York 


Direction 


SAUL 


LOEW AND IND. 
LEDDY & SMITH 























Guild Eulogizes | 


| 
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AE WYNN 


FOURSOME WITH 


ZELLA 
RKO PALACE, New York, This Week (Jan. 28) 


Direction 
MAURICE ROSE—PADDY SCHWARTZ 


Thanks to DICK HENRY for European Dates Beginning in April 














Rep.: 


BAL ACCORDION FIVE 


A FANTASY IN MUSIC AND DANCE 


WORLD'S GREATEST ACCORDION FAMILY 


THIS WEEK (JAN. 27) FOX, BROOKLYN 


MAX RICHARDS 
Personal Mgt.: T. BALABANOW, 


20 So. 13th St., Newark, N. J. 

















JOE avo JANE McKENNA 


THIS WEEK (Jan. 28), LOEW’S STATE, NEW YORK 
Per. Representatives CHARLES YATES & MILTON BERGER 
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Tuesday, January 31, 1933 
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NEW ACTS 























BABE DIDRIKSON 
With George Libby 

15 Mins.; One and Full 
Palace, Chicago 

On the first show Friday the 
Olympic athlete star had no act. 
This deficiency George Libby was 
struggling bravely to overcome. He 
suffered the fate of the average 

rformer who in throwing lines to 
others or attempting to ad lib over 
awkward interludes often is blamed 
for causing the very conditions that 
he or she is trying to cover up. 

It was admittedly a poor vehicle 
for the versatile lady flash. Out of 
16 minutes or so at least half was 
stalling. It would not be fair criti- 
cism after what was really only a 
preak-in performance preceded by 
little or no rehearsing to dwell in 
detail on what was wrong. Ob- 
viously on the second show at least 
50% of the errors probably were 
correcteg. They were that obvious. 

It is not meant as a reflection on 
George Libby to say that there was 
too much of his own individual an- 
tics at the start. While undoubt- 
edly intended to bring some pep 
and animation to the turn, it was 
somewhat inappropriate as it tended 
to throw Miss Didrikson into the 
background, and she needed bring- 
ing out, not playing down. Libby’s 
function naturally is to sell her to 
the audience, and he seems capable 
of doing that in a businesslike man- 
ner after he has a reasonable time 
to get his bearings. He met Miss 
Didrikson in Detroit three days be- 
fore the Palace ‘cold’ break-in. 

Miss Didrikson in full takes a 
few hurdles and performs a couple 
of high jumps. Space limitations 
make it tough to show off her prow- 
ess. She also walloped out a few 
golf balls (cotton), and the athletic 
side of the act is obviously where 
there is room for improvement. 

A surprise and capable of better 
handling was Babe's rendering of a 
torch song, quite good, and later a 
solo on the harmonica, also better 
than expected. She is at all times 
poised and easy, and even the first 
show failed to perturb her compo- 
sure. Her natural grace of carriage 
combined with the baptism in pub- 
licity she has already received since 
skyrocketing to fame via the Olym- 
piad has seasoned her in public de- 
portment. She can be heard when 
she speaks. 

What is more to the point in a 
case like this is that business 
started off excellently on a rainy 
Friday opening with a sizable hold- 
out in the lobby. Its her box-office 
magnetism that RKO will be most 
interested in. If she can, as seems 
likely, handle herself easily on the 
platform it’s that much better. 

Land. 


VERA SCHWARZ (1) 
Songs 

7 Mins.; One 

Palace, N. Y. 


Vera Schwarz is the Martin Beck 
importee from the Berlin and 
Vienna staats-opers who came over 
expressly for the Radio City Music 
Hall, and after the initial fortnight 
of the variety policy was farmed out 
into the other RKO and NBC stage 
and radio affiliates. The air thing 
hasn’t happened as yet, and may 
not. Her current Palace week is 
in line with the compromise of her 
stage contract, although she’s doing 
four and five frolics instead of the 
two-a-day as at the Music Hall. 

This probably accounts for Miss 
Schwarz keeping it down to two 
numbers, both in German, stopping 
the show for an extra bend, al- 
though she could have taken an en- 
corce. Backstage and personal wis- 
dom prevailed, and ‘Blue Danube 
Waltz’ and ’My Hero’ sufficed as her 
two straight singing entries in the 
trey spot. 

As an act it’s a one-to-fill. Her 
personality alone and the foreign 
aura, further fortified by a prelim- 
inary intro by Chic York of York 
and King, made her quite accept- 
able, although there are any num- 
ber of Teutonic sopranos from the 
Yorkville schnitzelbank eateries who 
could qualify almost as well. Miss 
Schwarz’s vocal accomplishments 
are something not to be flippantly 
dismissed, but for the average 
catch-as-catch-can fan, patronizing 
a combo house like the Palaces the 
difference in the vocal niceties be- 
tween the importee’s efforts and any 
local Teuton really isn’t enough to 
make so much of. 

Certainly for ordinary vaude ap- 
peal it didn’t warrant specific im- 
portation such as in Mme. Schwarz’s 
instance. It parallels the Music 
Hall’s borrowing from the Tuskegee 
Institute of a colored choir when 
there are several almost as compe- 
tent a collection of choral ensembles 
7 economically recruited in Har- 
em, 

For a mugg audience that takes 
its singing straight off the ether, 
the Schwarz bookings at the Palace 
and Mary Garden's once-over-lightly 
at the Capitol, further up Broadway 
have their parallelings. Abel. 





‘EASY ACES’ 
With Pierre Andre, Truman Brad- 
ley, Mary Hunter 


| Comedy 
12 Mins.; Full (Special) 


Chicago, Chicago 

Goodman Ace, former Kansas City 
newspaper columnist, and his wife, 
Jane Ace, have been on the air over 
a Columbia network for two years, 
achieving a popularity and follow- 
ing sufficient to make them worth 
$2,500 net to Balaban & Katz for 
their first stage appearance. B&K 
pays their cast of three assistants 


additionally. 

Ace framed his own turn, which 
B&K built. This is a replica of a 
broadcasting studio with the audi- 
ence looking through what purports 
to be the glass curtain that always 
separates audiences and performers 
in a radio studio. Pierre Andre, 
who announces the Lavoris program 
over the air, sits at a desk near the 


tormentor and comments ona the 
program. He has a switch for 
turning on and off a ved light. 


When the light is on, the audience 
may hear the Aces within the in- 
closure. When not lighted, Aces 
and their bridge opponents, Truman 
Bradley and Mary Hunter, may be 
seen but cannot be heard. 

Idea behind this method of pro- 
cedure is to giv. the public an ac- 
tual picture of the mechanical pres- 
entation of a radio program. In 
this, Ace has bee, successful in cre- 
ating a likeness in point of authen- 
ticity that is certain to interest the 
great bulk of the public. A profes- 
sional observer would suggest that 
there was a bit too much engineer- 
ing and not enough cross-fire from 
the Aces. But this may not be 
speaking for the public’s own trend 
of interest. 

Ace’s wit and his wife’s dumb- 
ness are, of course, the basis for 
their radio popularity. It would be 
condescending at this late date in 
their careers to call the Aces ama- 
teurs. That statement should carry 
past tense. Radio has made them 
professionals, and their deportment 
at the Chicago theatre was thor- 
oughly poised throughout. Cross- 
fire got laugh after laugh, but took 
only about one-third the running 
time. 

Jane Ace, who plays bridge for 
her own ‘amazement,’ thinks hubby 
should take ‘bichloride’ for his in- 
digestion, and believes that to in- 
troduce signals would be ‘adominal.’ 
Patter is of this calibre and deliv- 
ered with their characteristic dry- 
ness of expression. 

Mrs. Ace handles the punch lines 
with a natural sense of timing. Ace 
vocally suggests the restrained ex- 
asperation of a punch-drunk spouse. 
Mrs. Ace, smartly dressed, presented 
a trim and attractive figure when 
appearing in ‘one’ for a gagging bit 
with Ed Lowry. Therein she is also 
the modern comedienne, nonchalant 
and ultra. 

Act got over excellently. Pierre 
Andre delivered his portion of the 
talk with clear diction and easy in- 
gratiation. Bradley and Miss Hun- 
ter did nicely. Land, 


NICK LONG, Jr. (2) 
Dance, Pianolog 
15 Mins.; Two 
Palace, N. Y. 

Nick Long, Jr., has been in and 
out of musicals and yaude, this time 
ably aided by Betty Keane in some 


eye-filling snakehipsery and Billy 
Reinhardt at the piane. Running 
15 minutes now, if cut to 11 or 12 
it should be a cinch to snap up into 
right, bright and tight vaude. Or 
maybe Long regards vaude, such as 
it is today, as just a stopgap. 

The act has lots of entertainment 
ability, and particularly snappy on 
the stepping, which is the mainstay 
of the routine and the bulwark of 
the talent. Long, a personable lad, 
is in one of those begoggled eccen- 
tric collegiate getups, opening 
slowly with some satire on the pop- 
ular ad slogans. It’s a bit aimless 
and doesn’t quite ring the bell. 

Enter Miss Keane in silver-span- 
gled abbreviated costume showing 
off her underpinnings generously 
and to good advantage for one of 
those dance-lessons-from-the-prop- 
book routines. Later on she con- 
tributes some _  snakehipsing ard 
other hoofolgy. 

The punch top-off is Long’s col- 
lection of famous old dancing shoes, 
which he dons in turn for impres- 
sions of his dancing favorites such 
as the late Jack Donahue and the 
very modern Hal LeRoy with his 
own dancing style. 


In midriff of the Palace’s seven 
lacts, this combo was one of the 
bright spots. Abel. 


Meyers Bros. Agency 
Walter and Edwin Meyers 
reunited as an agency. 
Eddie Meyers still has his Loew 
franchise, 


| 
| 


have | 





PALACE, N.Y. | 


Biggest novelty of the current | 
Palace show was the opening mat’s | 
SRO at Tic and 85c. ‘Animal King- 
feature rates the credit for} 


dom’ 
the draft, but the seven acts are | 
decidedly contributory, holding two | 
substantial names in Leon Errol | 
and York and King. Vera Schwarz 
(New Acts), working off her Radio 
City Music Hall importation time, 


is sub-featured. 

Show is bullish on hoofology, 
starting from scratch with Mae 
Wynn’s Foursome and Zella, as the 
former Mae Wynn and Buddy act 
is now amplified. All sorts of leg- 
mania, including steps and taps. 
Running a bit long for straight 
dancing with 15 minutes. 

Fields, Smith and Fields with} 
their self-inflicted corporal punish- 
ment idea of comedy work hard, 
and while impressing they just miss 
somehow. Reminding too much of 
too many other threesomes, they 
do the best snatches of several acts, 
and well. The posterior assault and 
battery is perhaps their own idea. 
Throughout their 10 minutes of 
slapping and socko they work al- 
most without interruption, certainly 
not boring in their No. 2 groove. 

Vera Schwarz wisely held down 
to two numbers, and as a result 
stopped the show for an extra bend. 
Leon Errol’s vertigo stew comedy 
stuff went the full distance, aided 
not a little by that good straight 
as the butler. It’s the crockery rou- 
tine out of ‘Louie the 14th,’ clock- 
ing a flock of laffs in its 15 minutes’ 
running time. Nick Long, Jr. (New 
Acts) likewise held a mess of step- 
ping, followed by the extra leg- 
mania now included in York and 
King’s nifty clowning. 

With Coly Worth, Edith Drake 
and Herbert Kingsley doing more 
and more, Chic York and Rosie King 
are likewise adding right along, and 
getting more and more on the new 
business. There’s too much of the 
nance stuff by the buck-and-wing 
specialist, who, incidentally, might 
show up better in the dinner jacket 
if he switched to patent leathers in- 
stead of retaining the comfortable 
but relatively shabby soft shoes af- 
ter his specialty is through and he 
has bowed off. 

Realtor, an equilibrist on roller 
skates, with a label that sounds like 
what the Rotary clubmen like to 
call real estate agents, closed. His 
illuminated pedestal rollers add to 
the balancing presentation. 

For the extre frolic on the week- 
ends the shorts are out, merely al- 
ternating the vaude with Harding- 
Howard ‘Animal Kingdom’ feature. 
The’ picture along with Miss 
Schwarz are Radio City heritages. 

The heavy biz on Saturday, along 
with the fancy takings at the pop- 
priced emporiums on 6th and 7th 
avenues, besides striking optimistic 
keynotes, is also indicative of some- 
thing in the pop admish emporiums. 
Seemingly they’ll turn out if the 
price is right. If the ratio between 
the overhead and the reduced 
grosses is equalized it augers for a 
decidedly more stable theatre con- 
dition. Abel. 


STATE, N. Y. 


Preponderance of men is the only 
big flaw this week. Otherwise the 
State six-acter has considerable 
quality, probably enough to over- 
come the overdose of masculinity. 
The boys have it four to one, while 
of the few girls the only one rating 
billing is Jane McKenna, who 
shares it with her partner. Charles 
‘Buddy’ Rogers is the stage head- 
liner and Edward G. Robinson tops 
the scre_n in ‘Silver Dollar’ (WB). 

Rogers is back after a brief Hol- 
lywood return in an act (New Acts) 
that’s new for him in routine but 
familiar in content. His display of 
versatility on the musical instru- 
ments, in which showmanship 
covers up the deficiencies, set the 
film juve in solid with the State 
crowd and gave the bill a wallop 
at the far end. Also new is the 
opener, Great Gretonas, four men 
and a woman in a novelty tight rope 
workout that’s remindful of the 
Wallendas. 

Neither the spot nor the theatre 
is new for Joe and Jane McKenna, 
who deuced it for usual results, 
which still aren’t what they should 
be. This nice-looking couple, espe- 
cially the girl, who is an exceptional 
knockabout clown, could do_ so 
mueh better. By way of slight im- 
provement at least the boy should 
refrain from kicking the girl as 
often as he does, and do it only 
when the time is ripe. He’s now 
giving her the Florsheims so often 
it stops being funny before the turn 
is half over. There’s much wasting 
of difficult falls, because as done 
they don’t look as tough as they 
really are. 

Stuart and Lash, who bave their 
own next-to-closing spot, make a 
preliminary appearance ahead of 
the No. 3 act, Arthur and Morton 
Havel, for a bit of m.c’ing, and not 
funny enough to excuse the inter- 
ruption. They continue m.c’ing for | 
the rest of the show, up to and af-! 
ter their own interlude, and improve | 
as the bill progresses. Harry Lash’s | 
gag introduction of Rogers, shoving |! 





| can’t—and don’t—expect Eddie Can- 
itor for chicken feed. 
| receivers for the big operators ever 
|lamp the size of the crowd, realize 


! 


the latter off to a perfect start, al- | 


most made up for what had pre- 
ceded. 
The Havels have been wading | 


through their talk-and-song routine | 
with the two girl assistants and a' 
character straight since the Phillies 
won their last pennant, but some- | 
how they manage to keep it enter- 
taining. It’s probably because they | 
give the illusion that it’s fun for 
them, too. 

Peter Higgins, No. 4, whose Irish 
tenoring never misses, kept the rec- 
ord clean here. Vaude can thank 
somebody or something for still 
having Higgins without radio find- 
ing out about it, although how the 
ether "as passed him up is a mys- 
tery. Stuart and Lash eased in on 
their breezy comedy and song fin- 
ish to set up the pins for Rogers. 
Saturday 

Bige. 


3usiness not bad early 
and building. 


HIPPODROME, N. Y. 


Outside of an easel frame in the 
lobby the Hipp players have no 
more names than the old one-reel 
Biograph players. Not for the same 
reason, though. Bio was afraid the 
players, if known, would ask for 
more money. Hipp acts know bet- 
ter than that. There ain’t no more. 

Hipp isn’t selling names. It 
doesn't even take the trouble to list 
what it has on more than the single 
frame. No annunciator cards and 
no verbal announcement. It’s just 
acts in a 40-50-minute show, and 
you can’t expect to be introduced 
personally and get chummy for two 
bits—kids a thin dime at all times. 
If you don’t like that, go up to 
Radio City. They haven't any pro- 
grams, either, and they don’t even 
list all the acts on one card. 


Seems to be a profitable policy, 
for the business is building. Satur- 
day afternoon at half past three the 
lower floor was filled from wall to 
wall with a quarter of the first bal- 
cony taken. At five the balcony was 


half full. Even the side boxes were 
occupied downstairs. No extra 
charge if you’re mugg enough to 


want to sit in those boxes. It’s a 
quarter admission and you can sit 
anywhere but on the stage. With 
three complete changes a week and 
maybe with some @f the customers 
having enough money to come 
twice, 

Show this week is announced as 
40 minutes and runs 49. Opens with 
Willie Creager and his nine-piece 
band in a four-minute overture, and 
then an unannounced woman witha 
strident voice who sings a bit while 
two boys and three girls cross the 
stage. She’s off and the kids come 
back for a tap routine. Apparently 
it’s a booked act split up to spread 
it around. Man and woman next, 
possibly the Novelty Duo, in adagio 
lifts without the dancing. Differs 
from the usual push-and-pull turn 
with some really good stuff. For an 
encore the man uses the fairly hefty 
girl for a dumb bell, putting her up 
about 15 times, which is no light ex- 
ercise considering the four-a-day. 
Act is nicely dressed and smooth 
working and can do four hard min- 
utes as opener on almost any bill. 


Line girls on next and 11 of them. 
In Chinese costume because the 
back drop has a string of Chinese 
lanterns and is red. Not much, but 
it doesn’t last very long. Man Long 
Trio, three Chinese boys, hold the 
distance record with a 14-minute 
turn, but there’s nothing in it to sap 
their strength. A little singing, 
some dancing, a trio of string in- 
struments dressed to look Oriental, 
and that Cantonese novelty, the mu- 
sical saw. Noisy and not so hot, 
but they mopped here. Opening act 
gets back to do the rest of its turn, 
splitting into three girls who do 
challenge taps, two boys with some 
good acrobatic dancing, and the 
woman fronter who sings again. If 
you listen carefully you can spot it 
as ‘Fit as a Fiddle.’ 

Then Wynn and Herwin, ‘neat’ 
man comedian and a girl inter- 
rupter. At first the man seems to 
be excess baggage, but once when 
the girl is off changing costumes he 
breaks into an acro dance that has 
some tricks in it and establishes his 
right to be in the act. One gag is 
neatly done, a half turn to one hand 
and a hop on that hand to a second 
spot before going completely over. 
Not a very wise audience here, but 
they spotted that one as different. 
Girl is noisy but good humored and 
suits the family trade. Does three 
changes in a 12-minute turn. 

Line girls back in neater cos- 
tumes, long skirts, but only 10 now. 
Maybe there were only 10 of those 
dresses in the costumer’s stock, but 
anyhow they took a 10% cut and 
left one girl out. Rest of show on 


Finsbury Park Empire 


(London) 
London, Jan. 17. 
This isa Mo Empires h e, one 
of the e the circuit has in Lon- 
don suburbia; others i i 
and New Cross Empire With 


| Gaumont-British taking ov 


circuit, house is under 

vision of George Black, 

not evident. Orchestra still at log- 
gerheads with the acts, as of ) 
Lighting arrangements lack brisht- 
ness, but distinct improvement in 
stage settings is visible. 


Novelty here is four American 
acts, rarely found on any one Dill 
outside the West End, headed by 
the Hilton Twins, now billed as 
‘Britain’s Siamese Twins,’ with the 
aunt-announcer, Margaret Moore, 


stating girls were born in Brighton 
and left when three years old. Hil- 
tons are here on a six weeks’ book- 
ing at $800 per, with General Thea- 
tres having paid their transportation 
(five people), something new in a 
G. T. booking. Act played Leeds 
lest week, and grossed the best 
money since Gracie Fields. 

Hiltons consume about 15 min- 
utes, during which they give a 
Duncan Sisters’ impression, dance 
with Danny Allen and Vic Lymn, 
who also act as reporters, inter- 
viewing the twins for comedy. Act 
sustains interest throughout, and, 
given good publicity, is a cinch here, 
especially for the provinces. Pub- 
licity here seemed to be lacking, and 
reflected on the house, which was 
about 60% capacity. Flu epidemic 
might have had something to do 
with it. Girls were asked to double 
at the Palladium but refused, claim- 
ing it was too hard work. 

Supporting are Reilly and Com- 
fort, doubling from the Palladium, 
who came on to a reception and 
finally knotted up the proceedings. 
Team, as mentioned on their debut 
here, is one of the best singing acts 
sent from America in some time. 

Helen Page and Leon Kimberly, 
formerly billed as Kimberly and 
Page, have new offering in ‘A Good 
Girl,’ retaining some of the best bits 
in their former vehicles. Act is 
classy, with Helen as funny as ever. 
Team is just as much of a standard 
team in England as in America. 
Hight Black Streaks of Dance, five 
men and three women colored act, 
recruited here, have fast dance ve- 
hicle, but lack finesse of American 
colored teams. 

Billy Russell, in comedy get up, 
of the British workingman type, has 
been around for years, seldom fail- 
ing to score. Here he nearly got the 
‘bird’ from some roughneck, but 
finally overcame the difficulty. Joe 
Porter, provincial revue comedian, 
and company of four in a rough- 
and-tumble vehicle, ‘The Burglars,’ 
got by nicely. 

Lily Moore, hefty singer with 
sense of comedy, has dug plenty in 
Madison's, but audience liked them. 
Robert Bemand’s performing pig- 
eons and the Two Burleys open and 
close, respectively. 


VARIETY, PITTS’BG 


Pittsburgh, Jan. 26. 


Of the three vaude layouts so far 
lined up for this site, current one is 
the most economical and at the 
same time the best. Starting out as 
a 10-act proposition, with the whole 
thing necessarily small time due to 
house’s cheap set-up, Variety has 
seen the evils and is gradually cor- 
recting them. Management is now 
going out and spending a little more 
dough on the stage, as a result cut- 
ting the number of acts in half and 
getting somewhere. 

This is still far from being the 
type of top-notch presentation 
Pittsburgh used to get in the hey- 
dey days, but it’s fair enough con- 
sidering the times, the low scale 
here, and the additional fact that 
the Variety hasn't any competition 
at all in the vaudfilm field. Trade 
has been picking up gradually and 
looks like it will make a go of it. 
That's music to George Jaffe’s ears, 
for house, playing two-a-day bur- 
lesque, cost him a pretty pile of 
coin during the last couple of sea- 
sons. 

Headliner this week is Ada 
Brown, who calls herself the Queen 
of Southern Syncopation, and she 
makes the show. Songstress came 
on here a week ago from Toronto 





for Variety club’s (no connection 
with theatre) benefit show for 
Catherine Variety Sheridan and, 


with a week on her hands, decided 
to take the local date. It was a 
last-minute booking and house 
didn’t even have time to get up any 
billing on her. Next to closing, it’s 
a cinch for the buxom colored miss, 





for one whoop and the travele rs | 
close in. 
Nothing much 


litself a vaude 


to brag about, but | 


the pay patrons get ‘The Crooked 
Circle’ (World Wide), the newsreel | 
j}and four other shorts, and they 


And if the new 


that the feature was released last 

October and is backed up by four} 
practically anonymous acts, the! 
whole Square section may gv on the} 
cheap. Chic. }j 


1m.c., and although Variety 


and she picks up the show and 
walks away with it hands down. 
Nat Nazzaro, Jr continues as 


ie calling 
Nagzaro’s an- 
SVNAZZAITOS al 

also 


house, 
nouncements, his preseuce and 


ithe presence of a chorus of 12 girls, 


worked in on production numbers, 
gives the whole thing more of a 
|}presentation flavor. Nazzaro works 
nicely and unobtrusively, plenty of 
experience in this line behind him, 
and his solo number, a drunk dance, 


while performed around here sev- 
eral times before, is still first rate 
and should do much with these 


(Continued on page 46) 
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Variety Bilis 





NEXT WEEK (February 4) 
THIS WEEK (January 28) 


Numerals In connection with bills below inc.cate opening aay of 


show. whether ful! or split week 














RKO 





NEW YORK CITY 
Music Hall (26) 
Eleanor Powell 
John Pierce 
Patricia Bowman 
Palace (4) 
Felovis 
Arnaut Bros 
Bob Murphy 
Maria Gamobarelli 
(28) 
May Wynn Co 
Fields Smith & F 
Vera Schwarz 
Leon Errol 
Nick Long, Jr 
Yorke & King 


COLUMBUS 
Ohio (28) 
Gene & Glenn 
DALLAS 
Keith's (28) 
Johnson 
DAYTON 
< (4) 
tene & Glenn 
GRAND RAPIDS 
Keith's 
Ist half 45-7) 
Larimer & tmudson 
F’rsythe Se’m'n & F 
Bomby Co 
Mel Klee 


Jack Randall Co 





(28) 
Grace Edler Co 
Harriet Hutchins 
Arnaut Bros 
Solly Ward Co 
Lester Cole Co 
TORONTO 
Hippodrome (4) 
Jean Carr Co 
Joe Marks Co 
Miles & Siegal 
Art Frank Co 
Gracie Schenk 
(28) 
4 Frankenbergs 
Chaz Chase 
P Stone & Taylor 
Daphne Pollard 
Tom Patricola Co 
TRENTON 
Capitol 
Ist half (4-7) 
Swan Lucille & C 
Howard & Lind 


Co 


TRENTON 


Lincoln 
Ist half (27-30) 
Step Bros 
Schwartz & Clifford 
Bob Nelson 
May Wirth Fam 
2a half (31-2) 


Pritchard & H 
Frances & Lloyd 
Sylvia Clark 
Hollywood Revels 
TROY 
Keith’s 
2d half (1-3) 
Anderson & Allen 
Mark Bros & B 
Muriel Window 
Manny King Co 
Kaye Lenny Co 
WESTWOOD 
Keith’s (4 only) 
Murrell 3 











Realtor lst half (28-31) Britt Wood Donovan & Shea 
ACADEMY H'ward Sadelle & B Baron. Suriani! Parker Cowen Co 
Ist half (4-7) Nash & Fately ®a half (8-10) “gy ry 
Vernon Rathburn Aaronson Fayre & L Scout Bd (One to fill) 
4 Step Bros I aie (Three to fill) (28 only) 
Neon Reity Daiine & Dew 2d half (1-3) | Cecil & Van 
Larry Rich Co HEMPSTEAD tinned me Peres Jane Lotraine 
tee Fomack Co Riven Eddie Voigt George Niblo Co 
3a half (8-10) wt, hale . (4-4) Pressler & Klaiss | Anger H'milton & D 
menee Livsapes oie = Werner-Henri Co ! Chinese Follies 
Eddie Conrad Cole & Snyder 
At the Roxy 


MELISSA 


By LEDDY 





ANNETTE AMES 
LORETTA DENNISON 
CHICK KENNEDY 
At Paramount, New York 


MASON 


& SMITH 








=. 








Carnival of Fun 


Dancing Around 
Duponts 
Britt Wood 
Bernie & Walker 
Will Osborne Orch 
Cosmopolitan 
lst half (4-7) 
Togo & Chiyo 
Peaches Browning 
(Two to fill) 
2d half (8-10) 
G Richards & N 
(Three to fill) 
2d half (1-3) 
Tarzan 
Howard & Lind 
Boyle & Della 
Radiolites 
BROOKLYN 
Albee (4) 
F & J Hubert 
Glenn & Jenkins 
(Three to fill) 
(28) 


Felovis 

Ross Wyse 
Claire & Gray 
Jimmy Savo 


Vanessi 
Prospect 
ist half (4-7) 
Cropley & Violet 
Nadel Co 
(Two to fill) 
2d half (8-10) 
Sheldon Jensen & § 
Caroline Palmer 
Doris Eaton 
Britt) Wood 
Baron Surianti 
2d half (1-3) 
Snoozer, Jr 
Brookins & Wiley 
Abbott & Bisland 
Bob Nelson 
Charles Masters 
ALBANY 
Palace 
1st half (4-7) 
Mills Bros 
Tracy & Vinette 
(Three to fill) 
2d half (8-10) 
Orville Stamm Co 
Jack Major 
Ada Gordon Co 


Hollywood Revels 
Bernice & Watker 
Georgia Co 
Ist half (28-31) 
Harry Small Co 
Renard & West 
Werner-Henri Co 
Leon Janney 
Carrie & Eddy Co 
HOUSTON 
(4) 
Olsen & Johnson 
KANSAS CITY 
Mainstreet (4) 
Gloria Lee Co 
Lee Port & D 
Rae Samuels 
Ray Bolger 
Jack Guroee Co 
28) 
Reilly Kids 
Betty & J Brown 
Lita Gray Chaplin 
Johnny Perkins Co 
J & M Mason 
LYNBROOK 
Keith’s (5 only) 
Murrell 3 
Donovan & Shea 
Parker Cowen Co 
5 Ames Sis 
(One to fill) 

(29 only) 
Cecil & Van 
June Lorraine 
George Niblo Co 
Anger H'milt’n & D 
Jacks & Jills 

MILWAUKEE 
(28) 


Paul Ash Bd 
MINNEAPOLIS 
Orpheum (4) 

Paul Ash Bd 

(28) 

Sandy Lang Co 

Bill Telaak Co 

Estelle Taylor 

Ress & Edwards 

Dawn Sis Co 

NEWARK 
Palace (4) 

Whit’side Anita& B 

Cookie Bowers 

A & M Havel 

Johnny Marvin 

J & P Michon 

(28) 

4 Vespers 





Harry Burns Co 
Maria Gambarelli 


Harmon & Claxton 
Billy House Co 
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BOSTON 
Keith’s (4) 
Sylvia Froos 
Harry Burns Co 
12 Aristocrats 
(Two to fill) 
(28) 
Paul Renard Co 
Donovan Sis & B 
Goss & Barrows 
Will Mahoney 
Walter Powell 
CHICAGO 
Palace (4) 
Wing Wah Tr 
Buck & Bubbles 
Lita Gray Chaplin 
Barto & Mann 
Sinclair Minstrels 
(28) 
King, King & K 
California Co 
Fifi D’Orsay 
Bob Murphy 
Babe Didrikson 
CINCINNATI 
Albce (4) 
Detoregoes 
Al Verdi & T 
Harry J. Conley Co 
Sis of Skillet 
G Carpentier Co 
(28) 
R & R Goman 
F’rsythe Se’m'n & F 
Pola Negri 
Nell Kelly 
Gracie Schenk Co 
CLEVELAND 
Hippodrome (4) 
4 Casting Pearls 
Nash & Fately 
Walter O'Keefe 


Or 





Benny Ross 
Rimacs 


NEW ORLEANS 
State (4) 
Howard Sadelle & B 

Walter Walters 
Aaronson Fayre & L 
Garner Wolf & H 
Ike Rose's Midgets 
(28) 
Martin & Martin 
Will Aubrey 
Esther Ralston 
Wills & Davis 
Dave Harris Co 
OMAHA 
Keith’s 
Ist half (4-7) 
3 Reillys 
B & J Browne 
Bernice & Emily 
Leavitt & Lockwood 
Fifi D’'Orsay 
Ist half (28-31) 
Detoregoes 
Al Verdi & T 


Weist & Stanton 
Rae Samuels 
Wing Wah Tr 
PATERSON 
Keith’s 
Ist half (4-7) 
Harriet Hutchins 
Weist & Stanton 
Lanny Ross 
2d half (8-10) 
Larry Rich Co 
2a half (1-3) 
Dance Olympics 
Earl Faber 


Funnyboners 
Lewis & Ames 





Roscoe Ates 
Glory Lee Co 
(28) 
June Purlans Co 
Clyde Hager 
Miles & Siegal 


May Wirth Fam 
Providence 
Keith's (4) 

Miss Charline Rev 

Millard & Marlin 

Muriel Window 





jarto & Mann 


Jean Calloway Bd 


Will Mahoney 
James Evans Co 


Loew | 





NEW YORK CITY 
Capitol (3) 
Georskie’ Price 

Cab CaNoway Bd 
Fontana & Coles 
Kikutas Japs 

Al Trahan 


Boulevard 
1st half (3-6) 
France & LaPell 
Joe Roberts 
Carl Shaw & Co. 
Russ Brown 
Bryant, Rains & Y 
2d half (7-9) 
Ben Marks & Ethel 
Leon Janney 
Trado 2 
Dutton & Rose 
(One to fill) 


Orpheum 
ist half (3-6) 
Hastings Mari'ettes 
Leon Janney 
Lubin, Larry & A 
Walter Dare Wahl 
J & E Torrence 
2d half (7-9) 
France & LaPell 
Stella Powers 
J & J McKenna 
Billy Hallen 
Thomas 5 


Paradise (3) 
G D'Ormonde & 
Peter Higgins 
Carr Bros. & Betty 
Ken Murray 
Neville Fleeson Co. 
State (3) 
3 Cossacks 
Francis Arms 
Friedland Revue 
Harry Savoy 
L Basquette Orch 
BROOKLYN 
Gates Ave, 
ist half (3-6) 
Ben Franklyn Co, 
Stella Powers 
JI & J McKenna 
Billy Hallen 
D & E Barstow 


B 





2d half (7-9) 
Hast’gs Marionettes 
Bernie & Walker 
Walter Dare Wahl 
J & E Torrence 
(One to fill) 


Metropolitan (3) 
Janet May 

Gold & Raye 

Belle Baker 
Connie's Inn Rev 


Valencia (3) 
Gautier’s Toy Shop 
Andre Renard 
Bob Hope 
Britton Orch 

BALTIMORE 

Century (3) 
Ted Lewis Co. 

CLEVELAND 

State (3) 
B & R Gorman Rev 
2 Daveys 
Jans & Whalen 
Rex Weber 
Paddy Cliff Orch 

JERSEY CITY 

Loew's (3) 
Cahill & Maybelle 
Arthur Lloyd 
Lewis & Moore 
Benny Ross 
George Olsen Orch 

MONTREAL 

Loew’s (3) 
Dorothea Co. 
Mary Marlowe 
Reed & LaVere 
Roseoe Arbuckle 
Ruiz & Bonita 

NEWARK 
State (3) 
Rector & Doreen 
Pettit & Douglas 
Wally Sharples Co 
Bert Gordon Co. 

Nicola 
WASHINGTON 

Fox 

Max Co 

Lynn Cantor 

Slim Timblin Co 

Clifford & Marion 

Buddy Rogers 





WARNER 





ELIZABETH 
Rit 


Zz 

ist half (3-6) 
Giovani 
White & Manning 
(Three to fill) 

Ist half (27-30) 
3 White Flashes 
Murray, M & C 
Irene Vermillion Co 
Fred Lightner 
Thomas 5 

2a half (31-2) 
Pichianni Tr 
Nick Lucas 
Marty May 
G & P Magley 





PHILADELPHIA 
Earle (3) 
Rio Rita Co 
(28) 
Carroll’s Vanities 
WASHINGTON 
Earle (3) 
Schichtl’s Co 
May & Carroll 
Trene Beasiey 
Harriett Hoctor Co 
28) 


( 
De Wolfe, M & F 
Reynolds & White 
Radio Rogues 
Helen Kane 





Fanchon 





& Marco 





BALTIMORE 
Century (3) 
‘Ted Lewis’ 
Dixie 4 
Snowball Whittier 
High Hat Ens 
Esther Pressman 
Doris Deane 
Mildred Gave 
Ted Lewis Bd 
BOSTON 
Metropolitan 
‘Irene’ 
Kathryn Crawford 
Bobby Watson 
George Dobbs 
Walter Regan 
George Ball 
Buddy Karsen 
George Fox 
Sydney Reynolds 
Anolyn Arden 
Ruth Fay 
Betty Farrington 
Dorothy La Marr 
Wanda Allen 
Karsen & Gretel 
BRIDGEPORT 
Poli (3) 
‘Follow Thru’ 
Joe Penner 
Olive Olsen 
Mac Harris 
Eddie Tamblyn 
Helen Wright 
Franklyn Farnum 
Madeline Sheffield 
Bill Halligan 
Jerry Ross 
Alita Duncan 
Dee Loretta 
Earl Maestro 
BUFFALO 
Buffalo (3) 


(3) 





‘Spotlights’ 





Charlie Melson 
Miss Irmanette 
a 


3 Bredwins 
Chalmers Ens 


DETROIT 

Fox (3) 
‘School Days’ 
Milton Douglas 
Mary Price 
Ollie Morosco 
Edna Sedgwick 
Charley Myers 
Bobby Bernard 
Muriel Moran 
Arlette Young 
O'Connor Bros 
Buster Keim 
Dorothy Keim 
Sue St John 
Mary Dolan 


HARTFORD 
Capitol (3) 
‘Variety’ Rev 
Ted Claire 
Peg Leg 
Ben Dova 
# Mullen 
LOS ANGELES 
Loew's State (26) 
‘Snapshots’ 
Stone & Lee 
Keith Clark 
Robert Williams 
Schumann-Heink 
NEW ORLEANS 
State (3) 
‘Hollywood Com’ 
Teddy Joyce 
Walter Hiers 
‘Snub’ Pollard 
4 Normans 
Blossom Sis 
Mary Miles 
Cathleen Bessette 


jates 


Sis 


| Donald 


Picture Theatres 





NEW YORK CITY 

Paramount (27) 
& E Howard 

Novis 

Loomis 2 

Berry Bros 

Melissa Mason 
Cuckoos 

‘Hello Everybody’ 


Ww 








RKO Roxy (27) 
Ted Lewis 
Dixie 4 
Esther Pressman 
Mildred Gaye 
Doris Deane 
Snowball Whittier 
High Hat Bd 
‘No Other Woman’ 
Roxy (27) 
Dave Schooler 
Radio Rubes 
Rufe David 
3 Gobs 
Chick Kennedy 
Loretta Dennison 
Annette Ames 
‘Death Kiss’ 
BROOKLYN 
Paramount (27) 
Kate Smith 


Jack Miller 

Nate Brusiloff 
Cookie Bowers 
C & J Preisser 


‘Billion § Scandal 


BALTIMORE 
Hippodrome (27) 
Paul Tremaine 
Alice Joy 
Jack Pepper 
‘Mary Holmes’ 

BOSTON 
Metropolitan (27) 
Long Tack Sam 
Camp & Elton 
Charles Barnes 
Helen Thompson 
‘Hello Everybody’ 
PHILADELPHIA 

Fays (27) 
Debutantes 
Lewis Mack Co 
Mardo & Bennett 
Kay, Eddy & R 
Les Jardys 

Keith’s (27) 
Eddie White 
‘Deception’ 








OAKLAND 
Orpheum (27) 
‘Charlie Foy'’s Bug’ 

Charlie Foy 
Maxine Lewis 
Arthur Ward 
Balalaika 6 
Flaschette 
Tudy 
Virginia Peck 
La Verne 
PHILADELPHIA 
Fox (3) 
Star Gazing 
Zelda Santley 
Marcy Bros & B 
Athenas 
Muriel Gardner 
Collenette Ballet 
PHOENIX 
Fox (3) 
‘Bombay’ 
Flo Lewis 
Leo Karlyn 
O’Connor Family 
Gaylene Sis 
Pasquali Bros 
Bombay Ens 
SAN ANTONIO 
Empire (3) 
Movie Circus 
Monte Blue 
Monroe Bros 
Jeannie 
Kirk & Lawrence 
Sunkist Ens 
SAN FRANCISCO 
Warfield (27) 
‘Rookies’ 
Nina Olivette 
Jerome & Gray 
Cal Norris 
McCann Sis 
Les Everson 
SPRINGFIELD 





Poli (3) 
‘Joy Belis’ 


King Bros & C 
Stetson 
Nadine Gae 
Atkins Co 
Ann Roberts 
Sunkist Ens 
ST. LOUIS 
Fox (3) 
‘Girl Trouble’ 
Chester Fredericks 
Warren Jackson 
Julia Curtis 
De Long Sis 
Red Heads 
Joey Cey Lon 
Ottillie George 
6 Thoroughbreds 
TORONTO 
Imperial (3) 
‘Sally’ 
Mary Eaton 
Jack Waldron 
T Roy Barnes 
Hal Young 
Miss Harriett 
George Guhl 
Harry Stafford 
Lela Bliss 
Jack Duffy 
Jack Egan 
VANCOUVER 
Orpheum (26) 
‘Hothouse’ 
Wally Jackson 
Edgar Gardner 
Helen Howell 3 
Le Paul 
Myrah Lang 
WORCESTER 
Poli, (3) 
‘Shanghai’ 
Long Tack Sam 
Mi-Na & Nee-Sa L 
Bellet & Lamb 
Sam Lohk 
Pan & Chang 
Manchu 3 





Cabarets 





NEW YORK CITY 


Biltmore Hotel 


Paul Whiteman Or 
Jane Vance 

Red McKenzie 
Peggy Healy 

Irene Taylor 

Jack Fulton Jr 
Ramona 


Central P’k Casino 


Morton Downey 
Eddy Duchin Orch 


Club Mayfair 
Millard & Anita 
Oscar Davis 
Margie Landy 
Madlyn Moore 
Beth Cannon 
Lee 
Al Crawford Orch 
$8 Mayfair Beauties 


Connie’s Inn 


Cora Green 
Bobby Evans 
Jazzlips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
i.illian Cowan 
Red & Struggle 
Simms & Bowie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 


Cotton Club 


Aida Ward 

Henri Wessel 
Swan & Lee 

Anise Boyer 

Roy Atkins 
Peaches & Duke 
Lrown & McGraw 
Nicholas Bros 
Leitha Hill 

Cab Calloway Orch 


Club Richman 


Jack Osterman 
Richman Rev 
Jerry Freeman Or 
Arthur Brown 

C & C Herbert 
Francis Faye 


El Chico's 
Duran & Moreno 
I.orenzo Herrera 

El Flamengo 
Al Valencia Orch 
Ei Flamencito 
Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 

El Patio 
Beatrice Lillie 
Fontana & Coles 
Endor & Farrell 
Henry King Or 

Embassy Club 
Ernie Holst Orch 
Vilma & B Ebsen 
Sheila Barrett 

Gypsy Trall 
Baroness Erzsi 
louis Hegedush 
Iisthel Pastor 
Kokosch Gypsy Or 
H'lyw’d R'staurant 
Fowler & Tamara 
Collette Sis 
Frank Hazzard 
Blanche Bow 
i Climas 
Marquerite & Leroy 
Theo Phane 
Barbara Blane 
Jean Muna 





Ahi 


Vercell & Sinnott 
Gladys Leslie 

Iris Adrian 
Marian Martin 
Isham Jones Orch 


Hotel Lexington 
Don Bestor Orch 
Mayfair Yacht Club 
Ross & Sargent 
Meyer Davis Orch 


Hotel Montclair 
Charley Eckels Or 


Nut Club 
Jack White 
Jerry Bergen 
Lulu Bates 
Brooke Adams 
Bill Spencer 
Blanche Latell 
Dorothy Maxine 
Al Parker 
Jimmy Murphy 
3 Blake Sis 
Lew Dolgoff 
Joe Haymes 

Paradise 
N T G Rev 
Cantor’s Beauts 
Abe Lyman Orch 


Paramount Grill 


Eddie Jackson 
Harriett Hilliard 
Ozzie Nelson Orch 


Park Central Hotel 

Russ Columbo Orch 

Hannah Williams 
Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
E Madreguera Orch 
D Alberto Tangoists 
Hotel Pennsylvania 
Ted Weems Orch 


Reosevelt Hotel 
Or 


Orch 


Guy Lombardo 
Arts 


Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 

{isha Usanoff 


St. Regis Hotel 
Anson Weeks Orch 


Russian 


Small’s Paradise 


‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 

3 Speed Demons 
Geo Walker 

Wm Spellman 

3 Palmer Bros 
May Alex 

Mabel Scott 

Roy White 
Dorothy Turner 
Chas Johnson Orch 


Taft Grill 
Geo Hall Orch 

The Csarda 
Karoly Bencze 
Zsiga Bela 


Mme Ilona deThury | 


Karoly Nyaray 
Village Barn 


Brook Adams 
Val Vestoff 
Floria Vestoff 
Eddie Ray 


Joe Furst’s Orch 
Waldorf-Astoria 

Nina Laughlin 

Jack Denny Orch 


Wagon’—are 





CHICAGO 


Blackhawk tobinson & Louise 
oe > poe Lyte begs +, A 
Jeane anis “~ , 
Hal Kemp Orch Carl Lorraine Orch 
; Paramount 
Blue Grette Anita LaPierre 
Tina Tweedie Peggy Moore 
Marjorie Tate Genevieve Moore 
Marge & Marie Billy Carr 
Honey Sis Mary Neville 


Jean Miles 
Jackie Daw Orch 
Chez Paree 
Sophie Tucker 
Ted Shapiro 
Ross McLean 
Stanley Twins 
Ben Omar 
3 Rodions 
Mildred Tolle 
Edith Griffith 
Ben Pollack Orch 
College Inn 
Fawn & Jordona 
Jackie Heller 
Pat Barnes 
4 Abbotters 
Ben Bernie 


Syd Lang Orch 
Terrace Gardens 
Dot Myers 
Lischeron & Adams 
Alice Blue 
Olive O'Neil 
Don Pedro Orch 
Vanity Fair 
Cliff Winehill 
Alexander & 
Doris Lenihan 
Bobbie Cook 
Chas Straight Or 
Via Lage 
Jackie Hamlin 
Todd Sis 
Paula Tymes 


Wiki Bird 
See See Al Handler Bd 
eten Libby & Cc Wintergarden 
Robert Royce Helen Morgan 
Lopez Orch Buckley & Bennett 
Frolic’s Miss Lydia 


Lovey Twins 
Joreska & Lydia 
Frankie Masters Or 


100 Club 


Tex Guinan Gang 
Florence Barlow 
Ralph Cook 

Yvonne Douvier 


June Carroll LaMignon 

Bernie Marshall Johanna Nagle 
caster & Hazelton Jimmy Noone Orch 
Dick Lane 225 Club 


Dick Rock Orch 
Playground 


tddie Clifford 
Vaughn Sis 
Julia Lyons 
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audiences to stamp him @as a per- 
former of merit. 

Openers are Carr Sisters, a couple 
of capable hoofers who get off. on 
the wrong foot with a song that’s 
hardly audible beyond the first five 
rows. A bad start for them, and 
they should dispense with the war- 
bling and stick to dancing, at which 
they’re nicely proficient. Rexola 
Brothers display a lot of acrobatic 
versatility, although still lacking 
some polish, while man-woman act 
of Princeton and Yale is entirely in 
the ancient manner. 

Couple of chorus numbers—one of 
them is a poorly-conceived version 
of the ‘Hoops’ number in ‘The Band 
fair enough, while 
Nazzaro pulls one of the.gals out of 
the line for a typical bov-girl intro- 
duction to a production number. 

‘Betty Boop’ carton, Universal 
talking newsreel and feature, ‘Vir- 
tue’ (Col), round out. Business at 
first show not so good. Cohen. 


ORPHEUM, N. Y. 


What the Yorkville gentry have 
here to regale them for the first 
half of the current stanza is one of 
those collections of stage items that 
manage to make the hurdles indi- 
vidually but create little excitement 
in the general runoff. Hence the 
listless pace that weighed down the 
parade at the Saturday matinee, and 
the equally listless way the custom- 
ers reacted to most of the proceed- 
ings. 

Business was pegged at about the 
same level, but no worse than the 
previous week. Attention given the 
vaude melange, which has Emil 
Boreo holding headline honors, 
clearly indicates that the weight of 
the box-office drag has been tossed 
in the direction of the feature, ‘No 
Man of Her Own’ (Metro). Pad- 
ding out the film fare is a Mickey 
Mouse, scenic reel, and several 
news clips. Lots of show for 35c, 
considering the nabe, but noticeable 
on this matinee occasion was the 
sparse kid attendance. Whatever 
have been the slashes in admission 
the juve tap remains at two bits. 

Show shaped up as a pretty quiet, 
little affair until about the time it 
got down to the next-to-shut niche, 
when the pistol-firing and general 
clatter made by Medley and Dupree 
made it tough for even the soundest 
snoozer to continue. In keeping 
with the tread-lightly atmosphere 
the bill started off with Ade DuVal, 
a personable lad fast on the sleight 
of hand, quietly going about the 
business of changing the colors of 
kerchiefs and scarfs. DuVal re- 
served his talk for the tag end of 
his routine, garnering a genereus 
sendoff with the tube trick in which 
yards and yards of silk come bil- 
lowing out and his ingratiating ex- 
planation of how he fools them. 

Kaye and Sayre took over the spot 
from that point to toss off some 
neat precision dancing, with sample 
of both the buck-and-wing and 
soft-shoe schools. But the real click 
portion of the act came with the 
entry of their Scotch terrier pooch, 
which showed limited training but 
a cuteness that gets unanimous ap- 





—> 


was a case of fitting the materia) to 
the audience, and he did a pretty 
swell job of it. 


Things moved along slowly for 
Medley and Dupree until the artile 
lery was brought into action. Addeq 
to the boom-booming was the crash 
of bolts and steel plates. Anyy ay 
they stayed awake long enough to 
watch his antics of Medley and hig 
Joe-Savolsh stooge and to reward 
them with a few chuckles. 

Renoff, Renova and Bekefi took 
over the closing spot for some 
rough-and-tumble adagio and plain 
acrobatic tossing-around that set. 
tled well with this mob. Odec, 


DOWNTOWN, L. A. 


Los Angeles, Jan. 26. 


First-rate vaude bill, topped by 
Eddie Peabody and flanked by Allan 
Rogers and Capt. Willie Maus, 
Opening show ran 71 minutes, which 
is about 20 longer than regular 
schedule at the house. This can be 
attributed to Peabody’s long stay 
out in ‘one.’ He held that spot for 
over half an hour. 


House extended itself on money 
this week, going about $400 over 
the regulation $700 weekly «budget, 
and worth it if the overflow house 
can be attributed to either Peabody 
or the holding over of Rogers for a 
second week. 


Taylor and La Rue, mixed pair 
of 13-year-old dancers, opened 
neatly with tap and acro routines, 
Allan and Croel followed with the 
only comedy of the bill. Pair, long 
man and tiny girl, do a lot of gag- 
ging with and on a tiny portable 
piano to good laugh returns. 


Rogers follows, but does not 
score as sensationally as he did his 
first week because he is relying 
more on pop ballads than on the 
operatic type of love song that he 
does best. 

Peabody, who did an F&M tour 
recently, has rebuilt a welcome 
hereabouts if the opening perform- 
ance is any indication. Whammed 
‘em with his banjo banging. 

Closer, and a perfect one for any 
vaudeville bill, is Capt. Maus in his 
bicycle ride defying gravity. Short, 
snappy and one punchy thrill. Big- 
gest business at the house, which 
has been making money the past 
two months, since ‘I'm a Fugitive.’ 
Holdout up to the first break. Fea- 
ture is ‘Lawyer Man’ (WB). 


PALACE, CHICAGO 


Chicago, Jan. 27. 


vaudeville bill go, and 
the credit for this week’s 


To the 
rightly, 


biz. On the screen is Universal's 
‘They Had to Get Married.’ For 
what it may be worth, Publicist 


John Joseph is duly stressing the 
combined presence of Fifi D’Orsay 
on both screen and stage. She has 
a supporting role in the picture and 
is auxiliary headliner of the week. 

Babe Didrikson, Texas wonder 
woman who ran, hurdled, javelined 
and pole-vaulted to fame at the 
Los Angeles Olympics, makes her 
professional debut. She is reported 
asking $2,500 and getting $1,100 for 
the Palace week to prove her ca- 
pacity for earning it. 

Friday it looked like the Didrik- 
son lure was potent. If the week 
continues as good she may get her 

2,500 for a once-around. Her pres- 
entation (New Acts) on the cold 
break-in was naturally replete with 
flaws, but the reception was cordial 
and the stooging of George Libby 
helpful. About 10 floral pieces went 
over the footlights at the bows. 

Bobby Murphy was on several 
times prior to his own turn with 
his two attractive assistants. 
Murphy has a dandy routine now. 
Funnier and more ingratiating. He 
was the comedy core of the pro- 
gram. 

King, King and King, attired as 
floorwalkers in gentlemanly cut- 
aways, were heavily pyrotechnic 
in the opening niche. Their 
hardworking, enthusiasm-provoking 
dancing can open any bill with a 
load of reliable sock. 

California Collegians’ 
well-seasoned hoke was another 
loud explosion. Miss D'Orsay did 
well and would have a swell act if 
the first two pointless numbers were 
of a quality with the epic of the 
loving elephants. As a performer 
Miss O'Orsay is sprightly and show- 
manly, tries hard and makes her- 
self popular. Land. 


by now 


ONLY PLAYS 1ST HALVES 


With the Maxwell Coffee ‘Show- 
boat’ air hour keeping him in New 


York have 


to be 


Thursday night, it will 
first halves only when it comes 
to stage personals for Lanny Ross. 





peal. 

soreo, assigned to follow, had to 
dip deep into his bag of hoke to get 
a rise out of them. The finer bits 
of his repertoire of mimicry he 
passed up entirely and brought his 
stuff down to the clientele’s level, 
and with that matching of routine 
to class he reaped results. It was 
his brand of mugging and funny 
nojse-making that the Yorkvillites | 
wanted, it soon became evident to 
him, and he fed these Knick-knacks 
to them in a style that kept the 
laughs consistently popping. Boreo's 


Under this arranzsment NBC has 
booked the tenor into Pvrocior’s 
Newark, Feb. 4 and Pyvroctor’s Al- 
bany, Feb. 25. 

Schmertz in Hosp 

Charlie Schmertz, junior Publix 
producer, is in the St. Luke’s hos- 
pital, New York, obtaining treat- 
ment for a nose infection. 

He exrects to be out some time 


this week. 
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15 YEARS AGG 


(From ‘Variety’ and ‘Clipper’) 





Current song was ‘Love Cannot 
S.y Good Bye’. Snappier phrasing 


now. 





Canada was considering closing 
all theatres three days a week for 
conservation, Not carried through. 
The one day vacation idea was 
working well ir the U. &. Commer- 
cial houses closed Mondays and the 
theatres later in the week. Caught 
bumper houses Mondays and most 
gave three shews. Hurt Sundays, 


though. 


Shuberts were trying to get Al 
Woods to sell them a half interest 
in the Eltinge (N. Y.), and Alwoods 
(Chi), for $450,000. 


Music pubs were getting after 
waxers who made discs of copy- 
right songs with Canadian labels, 
to evade payment of royalties. No 
copyright agreement with the Do- 
minion. 


Lyric theatre, Chicago, was the 
first to open on a 24-hour basis. 
Had been running as such for sev- 
eral years. When the govt, ordered 
all theatres closed on Mondays, they 
could not lock the doors. No locks. 
Had to hire a special officer to keep 
watch. 


Kidding author reduced ‘Hamlet’ 
to modern si"'7'0 language, offered 
it verbally to udio and was told 


there was no*! zy to it. 
Ashton Stevens, Hearst Chi 


drama critic, had a play produced. 
Out in Los Angeles, where Stevens 
started. 





| complete charge under a judicial cloak’ and with the aid of Hilles as 





50 YEARS AGO 


(From ‘Clinper’) 


New variety theatre was opened 
in Nashville. Had one barroom 
55x20 feet, one large and two small 
winerooms. Winerooms were for 
the affluent who bought for the 
actresses at increased prices. Didn’t 
have to buy wine, but beer was a 
dollar a bottle in most winerooms. 


Barnum & Bailey were planning 
to tour Joe Wilton, Romer and 
Leroux in a horizontal bar act with 
special posters offering $3,000 to any 
team equaling their performance. 





Adelina Patti played to a $10,000 
house at McVickers, Chicago, with 
a $10 top and $2 standing room. 
Record. 





At the Bijou theatre, New York, 
the light man hit one of the gas 
tanks of the calcium light outfit 
with hammer. Some fool thought 
it sounded like a fire gong and said 
80. Panic narrowly averted. 





Tweedle Hall, Albany, burned 
down. Its original cost had been 
$100,000 with $7,500 recently spent 
on renovations. One of the major 
houses, at that. Keith had not yet 
started the craze for $1,000,000 the- 
atres, 





Manager of a troupe of British 
actors was crying out loud. Com- 
plained nothing seemed to suit 
them and his heart was broken by 
the constant complaints poured into 
his ears. 





Calcium light gas tank exploded 
backstage in a Milwaukee theatre, 
killing two and injuring three 
stage hands. One of the tanks had 
been filled with mixed gases, form- 
ing a highly explosive mixture. 


Circus season was getting close 
and those who had not hooked in 
were getting worried and advertis- 
ing for jobs, Fine for ‘Clipper’. 





Juan Caicedo, wire walker, was 
advertising himself as ‘artist on the 
Bubmarine cable’. First Atlantic 
cable was still a novelty. 


May Fiske was reviving her 
British Blondes troupe and an- 
nouncing that old veterans were 


Preferred. Like ’em younger now. 


Inside Stuff—Pictures | 


| 
| 
| 
| 





Meetings are being held all the way down the industry line as a result 
of the Paramount and RKO receiverships. Various film companies are 
so inter-related through film buys and theatre pools besides other busi- 
ness interchanges that all of filmdom is presently wrapped up in the sit- 
uation. The current wee. is expected to be full of happenings as Par 
and RKO begin fighting suits by independent stockholders and bond- 
holders, while the rest of the biz looks around to see where it gets off 
in the receiverships that have happened. 

In the connection of the Paramount receivership it was not an alto- 
gether unexpected move. Reports that it would come have been around 
for weeks. Mostly these came immediately after John Hertz recently 
resigned from the company. 

Downtown, even after the Hertz resignation, feeling was that nothing 
in the way of receivership would occur at Par for maybe three or four 
months hence. This outlook apparntly was founded on inside informa- 
tion and may have to do with a willingness on the part of certain of 
Par’s bankers to support Adolph Zukor, in reorganizing the company 
after the latter reassumed operating charge of the firm. 

It is a matter of record that up and to two weeks before the receiver- 
ship action and although one suit by a bondholder, L. H. Harris, was 
pending against Par on an equity receivership matter, officials of the 
firm felt it couldn’t come that soon. The Harris suit was filed Dec. 30 
and last week, Par was given 20 days in which to make answer. 

Real impetus to the receivership talk came when Sid Kent, Fox presi- | 
dent suddenly made a hurried trip east. Inside on that was that the | 
powers behind Par had decided on receivership and were preparing for it | 
and that Kent was summoned east by Winthrop Aldrich, president of, 
Chase, for that very reason. 

Linked with that Kent-Par report also was RKO. Officials of both) 
companies, however, denied this. 

The Warner company also figured in the same reports as Jack Warner | 
hurriedly came east. Jack Warner is leaving for the west this week. | 








Confidence and hope immediately prevailed in the Paramount Publix, 
organization following appointment last week of Adolph Zukor and) 
Charles D. Hilles as receivers in equity for the parent concern. Execu- 
tives pictured this development as a vindication for Zukor as a showman 
and for Paramount Publix as an organization. The Par president- 
receiver will not disturb his organization personnel, it is virtually 
promised. 

Zukor is seen as in full and unhampered control of his company after 
more than a year of doubt and distress. He is expressed as being ‘in 


co-receiver, a high Republican politician, who also has many industrial 


and commercial connections, 
The voluntary receivership over Publix Enterprises, Inc., with Irving 


Trust as receiver and probable liquidation coming, was characterized as 





‘a step toward improvement rather than one of destruction’, which, in 
other words, would amount to divorcement from Par-Pub of apparently 
hopeless properties. 

Zukor’s supporters in the battle he is staging include everyone in P-P 
and about everyone in show business outside of it. The hope expressed 
that he will win is continuously heard. 








. o 
Inside tuti—Iusic 
Now that the MDS has been in operation for several months—it 
started last September—the publishers believe itll work out in better 


The originally over-stringent return system has been 
ibout the 
t on the 


shape right along. 
broadened to general satisfaction of the dealers, and the talk 
bulk number of copies having a psychologically negative effe 
trade is deprecated. The single bill is generally welcomed and the 
tem of collections, with monthly settlements—75% is claimed paid on 
the 15th of every month, with the other 25% usually in by the 25th 
lauded by the publishers. 

The syndicate stores are particularly enthusiastic about the central 
shipping idea of the MDS because it saves them (the chain stores) much 
expressage and clerical work. Also the bills to MDS, from each pub- 
lisher constitute an actual statement of all sales, and can thus be used 
as a royalty statement to the writers as is, less returns. 

The prime feature which appeals to some publishers is that they can 
step in on the fifth of the month, for example, and tap the till for a few 
thousand when needed. This can be done without any other publisher 
knowing, save the general manager, and protected of course by the 
extent of money outstanding. The efficient collection system of accounts 
guarantees that the amount of any advance will be due within a week 
or so. 

The reserve which, it is hoped, will be built up in time, by the lc. per 
copy margin to the MDS, will not only pay for the organization but show 
a profit. 

The general co-operative good-will is another factor. Each business 
head at the merchandising meetings frankly airs his experiences from 
past and present problems for the mutual good of all. The combination 
of more than a score of the major publishers in dealing with the dealers 
is the major element in fostering prompt settlement of bills, the trade 
thus knowing that it would jeopardize its music supply if not paying its 
accounts promptly. 

Some 150 new outlets have been created by MDS, it is claimed. All 
these new music counters receive unusual co-operation on liberal credit 
and returns until finding their level of ultimate sales. 


sys- 


iS 


The American Society of Composers, Authors and Pubiishers missed 
a bet when the plight of James W. Blake, co-author with Charles B. 
Lawlor, of ‘The Sidewalks of New York’ was aired. At Al Smith’s behest, 
the city pension fund is taking care of the veteran songwriter whereas 
the society, it is contended, should have stepped in and declared itself 
as being capable of taking care of its own. 

Instead, along with the pension, Max Mayer, of Richmond-Mayer, job- 
bers, who own the Paull-Pioneer Music Co., the technical copyright own- 
ers, declared himself as contributing to Blake. The latter, still a familiar 
character around the Flatiron building sector, is spoken of by the cafe 
men in that vicinity as an immaculate dandy who never tipped off his 
ill financial conditions. Only through sitting around for an unduly long 
period in the Pennsylvcnia railroad waiting room was Blake’s wants 
disclosed. 

A similar character is Theodore A. Metz, 77, author of ‘Hot Time in 
the Old Town Tonight’, who, however, is drawing a small weekly stipend 
from E. B. Marks without being particularly uncomfortable. 





The trade is watching the picture song thing closely, particularly the 





That M. H. Aylesworth, president of RKO is a director of the Irving 
Trust, appointed receiver for the RKO company, has no bearing on the, 
receivership and is not a legal bar. If Aylesworth were the president of 
the bank, it wouldn’t be a bar. 

However, the receivership may make Aylesworth’s post as president 
of the RKO company rather an inactive job. Same goes for all other 
officers and the directors. Any company becomes more or less a dummy 
in action under a receivership. This makes David Sarnoff’s post as 
chairman of the RKO board also ineffective. 

Aylesworth continues as the ranking head of RKO through his position 
as chairman of the board on the RKO theatre end. Neither this job nor 
that of president of RKO was sought by Aylesworth. It was forced on 
him, in almost the literal sense, even after he had declined to take it 
once or twice. This was when it became apparent that Sarnoff’s ap- 
pointee, Hiram Brown, was about to leave the company. 

Aylesworth has served without pay all this time, a condition he put 
himself in when taking the job which was assigned to him directly by 
Owen D. Young, so far as info goes. 


Back of the Ernst Lubitsch-Josef Von Sternberg controversy in the 
German newspapers was the spilling of a confidence by one of the for- 
mer’s German friends. Inception of the wordy battle was at a dinner 
party given Lubitsch on his arrival in Berlin. Matter of Von Sternberg’s 
interviews in the press there, that he had been given bad stories by 
Paramount, came up. 

Lubitsch, asked for his opinion, stated in confidence that he knew that 
the particular film his brother megg referred to, ‘Blonde Venus’, was not 
only written by Von Sternberg, but that the latter got paid for it sep- 
arately from his director salary. However, one of the confidantes tipped 
to a German newspaperman, and the latter sought out Lubitsch and 
asked for confirmation. Lubitsch gave it, and the war was on. 





Leon Leonidoff says that he, not Fanchon & Marco, staged a Japanese 
number at the old Roxy, New York, with the musicians on the stage, 
similarly to the ‘Geisha Land’ display at the new R. C. Musie Hall. 
Leonidoff, while not denying the two numbers had similarity, says he 
was in full charge when number in question was done at the 7th avenue 
Roxy and feels it an insult for anyone to think otherwise. 

With a lot of fan mail said to be coming into the Music Hal] from 
people wanting to know how Leonidoff gets the orchestra from the pit 
to the stage, the Music Hall stager thinks this the important point about 
the ‘Geisha Land’ presentation. Explains the pit gang travels under- 
neath stage from pit on a cable or something but Coesn’t indicate when 
he’s going to show audience how it’s done. 





Of the dozen girls from Hollywood who opened with the N. T. G. new 
Paradise restaurant on Broadway, 10 are still with the show. The other 
two known as Patsy and Peaches, left after the first week, when they 
were given their carfare home by the restaurant management. 

Une of the girls who stated she was ill with her condition confirmed 
uy the restaurant, left immediately for Hollywood. The other girl who 
gave as her reason for quitting that the sick girl was her chum and 
she wanted to be with her, also received money to go home but did not 
leave New York until several days later, then going west alone as far 
as anyone around the Paradise knows. 

Nancy Lyon of the California group at the Paradise says all the Holly- 
wood girls are perfectly well satisfied with their treatment. As a matter 
of known record among chorus girls in New York, all like to work for 
N. T. G. in his restaurant shows and for his vaudeville dates. He’s had 
that name for years. 

The matter came up with reports reaching New York that some of the 
Hollywood girls at the Paradise alleged they were let out and not given 


numbers from Kate Smith and Al Jolson’s films, for the Cantor picture 
(‘Kid From Spain’) tunes haven't sold anything. There is much dubious- 
ness about the Smith and Jolson songs, the latter’s ‘Hallelujah, I'm a 
Bum’ being a title that was previously a song hit already, but not the 
same song. 

‘Please’ and ‘Here Lies Love’, out of ‘Big Broadcast’, are credited more 
to radio than the picture for popularity although this Par film started 
‘em, while ‘Sweethearts Forever’ and ‘Three on a Match’, from Warners’ 
‘Crooner’, are likewise credited more to the air for exploitation than the 
film. ‘As You Desire Me’ was merely a titular borrowing from the Garbo 
film but otherwise not in any way associated. 

With Cantor’s ditties not selling, the Smith-Jolson outcome is regarded 
as an important slant on what songs from pictures may or may not mean. 


Jack Bloom, ex-vaudevillian and now manager of the Gimbel depart- 
ment store’s sheet music dept. in New York, and Mickey Kippel, Stanley 
theatre, Jersey City, manager, have fashioned their first pop song, ‘My 
Palace Where Love Is King’, It’s for E. B. Marks publication. 

Bloom was of the 3 Hauser Boys before going Gimbel. 





the receivers will probably not have to resort to a sale of receivership 
certificates. 

In a co-receivership, such as is the set-up for Paramount one receiver, 
it is explained, cannot act without the approval of the other. In the 
event of dissention, the dissenting receiver has the right to make his 
application directly to the court. 


With his father, W. B. Usselton, publisher of the ‘Kent News’, Ches- 
tertown, Md., reported set for an appointment in the new Pres. Roose- 
velt administration, his son, Bill Usselton, will probably assume manage- 
ment of his paper. The son was last with RKO in New York in an 
advertising capacity over a group of Greater New York houses. 

Young Usselton was brought into RKO by Hiram S. Brown, a friend 
of the Usselton family, and from the same Chestertown, 

‘Kent News’ has been in the Usselton family for three generations. 
Bill will be the fourth Usselton to take charge of its management and 
editing. 





Murray W. Garsson, the special assistant Secretary of Commerce, in 
charge of the Hollywood investigations of foreign talent overstaying 
their permits, is a former picture man. He was a promoter for inde- 
pendent producing units in New York some years ago and himself ac- 
tively engaged in film promotion. His specialized knowledge of trade 
matters, plus the publicity being meted out to certain non-American 
Hollywood employees, also suggests a peculiar Governmental barrage 
not alone for the technical immigration reasons, but also on the premise 
of ‘moral turpitude’, 





Warner Bros. is now even with Metro-Loew’s. Just as WB made a 
bad buy in taking a couple of Metros for the Strand, New York, a vear 
or more ago on flat rental deals, Loew’s blundered by picking ‘im- 
ployees Entrance’ for the Capitol. It had the choice of another picture 
from WB, but took ‘Entrance,’ believing as Warners did when it took 
the two Metros, that the box office draft would be there. 

‘Entrance’ fooled street by dipping Capitol to around $35,000 on week, 
though all reports and ratings on it were good. 








their transportation back to California. According to Miss Lyons, who 
is very well connected through her family on the west coast and has 
been advanced to principal in the floor show, there has been no reason | 
for any of those reports. 





Costs of three features can be met by a year’s interest on the 514% | 
bonds, alone, it was pointed out at Paramount Monday (30). First half | 
of $363,000 will not be paid this Wednesday (1) because of the receiver- | 
ship and the money will be diverted into other immediate needs, it was 


added. 





Confidence was expressed by the company’s financial executives that | 


After a recent radio interview over KFAC, one of the minor Ios 
Angeles stations, Noah Beery was immediately flooded with phone calls 
with 116 of them recorded in the first hour after the program. Letter 
response was 167, with the tenor of them being that the writers were 
glad to ‘see him again, even if through a new medium’, 

Many claimed that tuey were staying away from pictures, according to 
Beery, because there were so many strange unfamiliar faces on the 

| screen, 

Local daili« did not take kindly to Tom Baily’s plan at Para t 
of having unit p.a.'s planting their own stuff. What has burned the 
reporters, desk men, Sunday editors and others handling news on the 
dailies most is the failure, they claim, of members of the publicity staff 

(4 page 62) 
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2d Ave, Solves Slump With Bargain 
Flash Shows and Frequent Changes 


Yiddish operetta in two acts and six 
scenes presented by Aaron Lebedeff at the 
Second Ave. theatre, New York. Music, 
Herman Woh!; lyrics, N. Stuchkoff; dances, 
I. Trilling: book, William Siegel; Aaron 
Lebedeff and Leon Blank starred. 

Isser] Ginsberg.....ccee:: Michael Wilensky 
DORIA. cocssccccece PTTTT TTT TT Lucy Finkle 
Boswell... .cccccsccee eC ecccescerers Paula Klida 
Pence Beans s 0400006808600 Boris Rosenthal 
Schmiel Yussel....cccecsess: Yitzchok Feld 
Solomon Yudelson...ecseeeesses Leon Blank 
BAOVER cccccccccceccee eee--Aaron Lebedeff 





Marquita.... 


ROSIER. cc0 ce WTTTTT TTT TT Tet Vera Lubov 
Bennle,. ..cccccccacccccscsces Max Rosenblatt 
BOO. icc cccteacdececéecees Isidor Schuchatt 





As the Yiddish theatrical season 
gets its second wind and sails on, it 
becomes evident that a new genera- 
tion has arrived, a new era in Yid- 
dish theatre, and a mighty interest- 
ing idea seems to have been cre- 
ated for the theatrical world gen- 
erally. 

Tottering a year ago and on the 
brink of going over completely, the 
Yiddish stage went into the current 
season with much fear, but with de- 
termination to fight the thing out. 
First, Second avenue was trimmed 


down. Only two theatres operating 
there, one for musicals and one for 
drama. Other companies were 


spread around in the various nabor- 
hoods and boroughs. Companies on 
Second avenue were strengthened to 
the highest poSsible point, show- 
manship was injected—naive show- 
manship, perhaps, but showmanship 
nevertheless—and an oath seems to 
have been taken by all hands con- 
cerned to try harder than ever. It 
worked. 
Schwartz’ Idea 


Maurice Schwartz, with his Yid- 
dish Art theatre, got together a very 
strong troupe and put on a couple 
of strong plays. They're doing big 
business. Michael Saks went fur- 
ther in the musical line. He took 
over the large capacity Second Ave- 
nue, got together a half dozen 
strong musical comedy names, 
headed by Aaron Lebedeff, and got 
going. He attempted to put some 
lavishness into his production, a 
pretty line of girls, some effort at 
staging and line routine, a clever 
librettist and a facile songwriter 
were put to work and the company 
started. It was a dangerous under- 
taking because of the heavy cost in- 
volved and because of the Yiddish 
theatrical union laws which make 
things even more difficult. A troupe 
hired is a troupe hired on Second 
avenue. No two weeks and out. It’s 
a season’s work, a full season's pay 
for every actor whether working or 
not. 

Not Alone Capacity 

But Saks has had nothing to com- 
plain about thus far. His shows go 
on regularly, business is sufficient, 
his troupe is happy. The real point 
being that he doesn't allew his 
shows to linger too long. Six weeks 
or so and out, with a new play in, 
new scenery, new dances, new 
songs, new routines. Saks’ argu- 
ment is that a big capacity theatre 
at a low price means nothing un- 
less all the seats are occupied. Suf- 
ficiently frequent, and able changes 
of the stage matter, not only keep 
the seats occupied, but get an ex- 
ceptionally large amount of news- 
paper notice. 

Current effort at the theatre is ‘A 
Honeymoon for Three,’ and the 
third piece of the season. In many 
ways the best so far, although suf- 
fering from the same faults as past 
efforts. It is naive and a little bit 
far-fetched, but it contains all the 


(Continued on Page 51) 





Worcester Crew Unpaid 


As Civic Stock Folds 


Worcester, Jan. 30. 

An attempt to revive stock here 
flopped a week ago when the Civic 
Repertory Co, folded after two pro- 
ductions. At least 10 weeks had 
been promised. And apparently the 
six stage hands are holding the sack 
thus far. 

Gene Shea, manager of the thea- 
tre, could not be found when the 
time arrived to pay off. The latter 
made an appointment with the em- 
ployees early last week, but failed 
to show up and to date the em- 
ployees have been going without. 
About $300 is due them. 

The actors were protected by a 
bond and were paid. 

The Worcester Drama League, 
which sponsored the idea, was wor- 
ried for a while, as were the sub- 
scribers who had bought season 
tickets in advance, but it developed 
that the league had nothing to do 
with the operation of the company 
and all subscribers have been reim- 
bursed. 

With the closing of the company 
the only stage productions in the 
city are seen at the Poli-Palace now, 





_ where Fanchon & Marco hold forth. 





| Rosen Again Producing 
As Screen Player Plug 


Hollywood, Jan. 30. 

Al Rosen, picture agent, is about 
to launch forth another legit pro- 
duction, 

He hopes to get Bruce Matteson 
in pictures by way of starring in 
the stage opus. Rosen adapted this 
method before to get Wynne Gib- 
son into the studios. 


MUSICAL REVUE POLICY 
FOR CLEVELAND CENTER 











Cleveland, Jan. 30, 

Dream of local promoters to es- 
tablish a five-ring amusement cen- 
ter for localites started taking a 
material form when Consolidated 
Arts, newly formed company of 
showmen, signed a long-term rental 
contract for use of Moose Hall and 
opened a $200 prize contest to find 
a suitable name for the enterprise. 
Financial backers not known, but 
the 1,600-seated theatre in the 48- 
room amusement center is slated to 
open around Feb. 11 with a musical 
revue policy and Dorothy Dell as 
first of guest stars. Nick Lucas; 
Nita Naldi and Joe Frisco reported 
to be booked for following weeks. 
Mark Bernard, president of Con- 
solidated Arts, also planning to in- 
stall a dance hall, a Coffee Dan 
grillroom with a 50-cent top for 
Southern dinners, with singing 
waiters; an old-time western sa- 
loon for soft drinks and beer—if it 
ever comes back; an indoor play- 
ground and a permanent art ex- 
hibit. 
Entire program of amusement, all 
in same building, which even in- 
cludes a swimming pool, is to be 
run at a $1 per head. 
Theatre is now occupied by 
Billie Bailus’ burley company 
which, according to promoters, will 
be dropped or revamped when place 
is undergoing repairs. Only thing 
holding up project now is its fi- 
nancing, although six Cleveland 
showmen are said to have their fin- 
gers in the pie. 


Lincoln Stock Folds, 
Old Legit for Sound 


Lincoln, Neb., Jan. 30. 


The Liberty Stock company is 
scheduled to close Feb. 4. The com- 
pany opened mid-October backed 
by Lou Karnes and Geo. Fitzsim- 
mons, and only one week out of the 
16 operated out of the red. The 
backers withdrew six weeks ago 
and the house has been co-op since. 

After the close, Gladys Griswold, 
fem lead, Audrey Rickard and Don 
Darcy are leaving for New York. 

The company attempted various 
scales, every type of advertising 
and house to house ticket cam- 
paigning, but couldn’t make head- 
way. The neighborhood of the the- 
atre is blanketed with low scale pic- 
ture houses. Plans are being made 
to wire the Liberty for sound. 








Balcony Turnaway Puts 
‘Vanities’ to $2 Top at 





Milwaukee, Jan. 30. 
When manager James Higler saw 
about 10,000 people turned away 
from the Davidson during the en- 
gagement of ‘Of Thee I Sing’ be- 
cause the cheaper seats were sold 
and the theatregoers were unwilling 
to go for the higher priced locations, 


he decided to revise prices. As a 
result, Milwaukee is to see the 
ninth edition of Earl Carroll’s Vani- 
ties week Feb. 12 at a $2 top. 
Forrest Crosman, advance man 
for the Carroll show, demurred at 
first, but a long distance call to 
James Carroll brought consent to 
the new scale. 

At the Davidson this week is the 
‘Whoopee’ unit playing a full length 
show at $1.50 top. Scheduled orig- 
inally for the Wisconsin which has 
discontinued its stage presentations, 
the company was booked into the 
Davidson for seven nights and three 
matinees. Plenty of interest as 
evidenced by the advance sales. 

At the Pabst, the second and last 
week of light opera by the Boston 
English Opera Co., is being offered 
at a dollar top. Bill for the first 
week was ‘Manon’ while ‘Tales of 
Hoffman’ current. If the venture 
proves. worthwhile, it is planned to 
bring the company back for addi- 
tional weeks. 








Something of a record in the way 


Barrymore, New York. 
weekly salary. 
weekly. Coward, Alfred Lunt and 


Show came in from three tryout 
cost of $18,000 netted. 


Two ticket gyp spots opened up 


stead of opening dual spots. 


Elmer Rice could have had a four 


theatre’s rep and Rice’s standing as 


barred with the public. 


from class patronage. 


is said to be not over $3,500. 


conservative organization. 








ever having been in a Broadway theatre. 
the balcony and gallery and although there are plainly radicals or com- 
munists, the audiences have been orderly. 

There are 54 players in ‘People’, 10 being extras, but the total salary 


It's a family season for Bill Brady. 
his wife, Grace George, and daughter, Alice Brady, in the cast. 
has ‘Bad Manners’ and gave the directing assignment to his son, Bill, Jr. 

Dwight Wiman, former partner of young Bill, owns a small hunk of 
‘Bad Manners’, which he, at one time, was to produce for himself. 


Inside Stuff—Legit 





of dues will be collected by Equity 


from Noel Coward during the engagement of ‘Design For Living’ at the 
Rule covering alien actors calls for 5% of the 
At the capacity pace hit by the show Coward's piece will 
amount to about $5,800 and his Equity payments will approximate $290 


Lynn Fontanne are on percentage, 


the Lunts’ share being the same as Coward's, 


weeks with most of its production 


Max Gordon figured the show to be on velvet after 
the second night on Broadway and the indicate weekly gross is $29,000. 

‘Living’ was announced as limited to 12 weeks in New York but it is 
understood that Coward has agreed to remain for 21 weeks. 


near the Barrymore. One is con- 


ducted by the Sullivan-Kay outfit and the Acme, the two combining in- 
A smaller ‘store’ is also operating but be- 
cause they held the tickets for the first matinee tco long, the specs were 
stuck for $150 worth at the first matinee, 





weeks’ ticket buy from the agencies 


on ‘We, The People’, at the Empire, New York, on the strength of the 


a playwright. The author-manager 


declared all tickets must be sold direct at the box office, brokers being 


The agencies thereby got a break because there is virtually no demand 
Show is drawing strange people, few apparently 


Most of the attendance is in 





During the last few months the ticket agencies in Los Angeles report 
& drop in business of 50%, with one office in a leading downtown club re- 
porting a three-day stretch a week ago without a single ticket sale. De- 
spite the fact that prospective theatre patrons call the agencies for the 
lowdown on shows, they prefer the box office for their ticket buys, thereby 
eliminating the 50c. tilt for services. 





The Theatre Guild's jazz advertising on behalf of Ina Claire's ‘Biog- 
raphy’ in the Guild theatre, Broadway, is a departure for that somewhat 
The clown, dialectic endorsements by con- 
temporaneous theatrical and literary notables of Miss Claire’s play is 
the work of Russell (Buck) Crouse, the Guild's p.a, 





His first play, ‘Madamoiselle’, had 
Now he 





Sam Wren, announced as in the coming Belasco & Curran produc- 
tion of ‘When Ladies Meet’ on the coast, has been around Times Square. 

Wren has some deals pending in New York and wants to see them 
through before he gives thought to the California sunshine, 


Davidson in Milwaukee 


Kiesle’s Long Career with Tyson 
Bway Agency Ends in Suicide 





Duffy Adds Harding, 
Lowe to Star String 


San Francisco, Jan. 30. 
Henry Duffy has Edmund Lowe 
probably in April with ‘Man in 
Evening Clothes’ as the piece. Ann 
Harding, in an unselected vehicle, 
is due for a play some time in 
May. 


STANLEY SHARPE DIES 
AT GREAT NECK HOME 


Stanley Sharpe, identified with 
many major Broadway musical at- 
tractions, died at his home, Great 
Neck, L. I., Jan. 26. He was recov- 
ering from a month's illness with 
pneumonia. Death was caused by 
an intestinal blood clot, his condi- 
tion being such that no operation 
could be performed. He was 47. 


Sharpe managed most of the Shu- 
bert shows at the Winter Garden 
when that theatre was in its hey- 
day. In addition to his managerial 
tasks he was a buffer for those 
showmen. About 10 years ago 
Sharpe became associated with the 
late Flo Ziegfeld, becoming his con- 
fidant as well as chief executive. 
His first move was to sign Marilyn 
Miller and the late Bert Williams 
with Ziegfeld. 


His first connection on Broadway 
was in the advertising department 
of old Daly’s theatre, then going 
with Dan Frohman, As a boy he 
was a jockey, riding at the one-time 
Morris Park track. He developed a 
liking for horses that attracted him 
to all important race meets. 

Sharpe resigned from the Zieg- 
feld office about two years ago, but 
remained friendly with the show- 
man, although there was a suit over 
money due him. Shortly before 
Ziegfeld went to Hollywood, where 
he died, Sharpe withdrew the ac- 
tion, knowing then that the pro- 
ducer was in financial straits. 

The death of Sharpe means the 
extinction of that great showman’s 
executive retinue. Sam Kingston 
and Walter Kingsley passed in 1929, 
a few months separating. their 
deaths. Both occupied quarters in 
the New Amsterdam theatre after 
the producer moved into the new 
Ziegfeld theatre, and both were vic- 
tims of cerebral meningitis. Dan 
Curry, who succeeded Sharpe as 
general manager, died of heart trou- 
ble last summer, Only surviving 
member of the producer’s mana- 
gerial group is Sam Harrison. Lat- 
ter managed the ‘Follies’ during its 
Broadway engagements, while the 
late Edward Rosenbaum was com- 
pany manager on tour. 

Sharpe accompanied Ziegfeld on 
most of his trips and advised on the 
making of the picture ‘Whoopee’ 
with Eddie Cantor in Hollywood. 
He tried to induce the producer to 
withdraw from the market early in 
the crash, but Ziegfeld stuck and 
went broke. 

A widow and two children sur- 
vive. Mrs. Sharpe was profession- 
ally Edna Whitney. 











Two Down East Stocks 
Fold on Subscribers 


Worcester, Mass., Jan. 30. 

Attempts to operate dramatic 
stock companies in this city, as well 
as in Fall River, have failed despite 
campaigns which enrolled many 
subscribers. 

The company, with guest stars, 
folded at the Worcester theatre after 
a three-weeks’ attempt. 

It was the same story in Fall 
River, where the Civic Theatre As- 
sociation gave up, also after three 
weeks. It had been playing a split 
week schedule in Fall River and 
New Bedford. 


Future Plays 


‘Bronx Apartment,’ new play by 
Theresa Rosenberg, will be shown 
Feb. 16 and 17 by the Players The- 











| 





The suicide (Jan. 23) of Gus 
Kiesle, who for 10 years was a part. 
ner of David Marks in the Tyson 
& Brother-United theatre ticket 
agency, formerly prominent on 
Broadway, recalled the operations 
and genesis of that enterprise. The 
depression forced the agency into 
smaller quarters about a year ago, 
Recently the partners split, follow. 
ing a series of differences, both 
taking modest rentals in office 
buildings. 

Kiesle started in the ticket busj. 
ness with Wesley Tyson. When 
Tyson died he bequeathed the 
brokerage to his widow, with a mi- 
nor interest to Kiesle. Marks at that 
time operating the United in the 
Heidelberg building at 424 street 
and Broadway, joined forces with 
that branch of the Tyson outfit, 
representing the widow. Marks was 
always dominant. He surprised the 
other brokers by tieing up with the 
Shuberts, agreeing to handle the 
first five rows of all Shuberts’ at- 
tractions. That forced the other 
agencies to fill orders through Ty- 
son- United. 


Resale Revenue 


Eventually the deal went sour. 
For years the agency had no direct 
dealings with the Shuberts and 
Marks claimed it was a break be- 
cause he was not forced to make 
buys on flops. Tyson-United also 
handled a liberal number of tickets 
for grand opera and it was believed 
the agency netted more from the 
Met than from the legit. It has 
been generally known the Marks- 
Kiesle office got most of its legit 
ticket revenue by reselling to other 
brokers. 

When Marks and Kiesle split, the 
latter requested Marks to sell the 
Tyson-United name to him, Instead 
it was disposed of to a newer, small 
agency. Failure to obtain the title 
weighed heavily upon Kiesle. On 
the day he committed suicide he 
visited the theatre and settled in 
full for the previous week's tickets. 
Another worry is said to have been 
an obligation to the Fifth Avenue 
bank, the agency having dealt with 
that institution before and after 
Tyson’s death, 

Kiesle, retiring and rarely com- 
municative, carried a pistol when 
paying off theatres. After a soli- 
tary round of speaks he entered the 
lobby of his apartment house, got 
rid of the elevator boy by a ruse, 
and shot himself. He was about 
51. A widow survives. 

The Tyson name in ticket cir- 
cles has been almost as prominent 
as that of McBrides. Which Tyson 
was, which was something of & 
puzzle. George Tyson (the origi- 
nal) was first in the field and what 
has developed from that agency is 
known as ‘Fifth Avenue Tyson.’ 

Bascom Splits Away 

George Tyson's cousin was Wes- 
ley, who established Tyson & 
Brother. Latter was in the back- 
ground and known as ‘the ghost.’ 
George’s brother-in-law, who was 
associated with him, split away and 
with his two sons established Ty- 
son & Co. It was really George Bas- 
com who, after the late Wm, Fallon 
became a factor, lost control and 
started Bascom’s agencies. The 
Tyson-Bascom interest was finally 
taken over by John Sullivan, who 
about two years ago joined with 
Harry Kay (Kaufman) and soon 
afterward that agency changed its 
name from Sullivan-Kay to Tyson 
& Co. That explains why the Ty- 
son name is present in three to- 
tally different ticket agencies. 

Wesley Tyson started in the old 
Windsor hotel. When it burned 
down, quarters were established in 
the Manhattan hotel, then becoming 
popular. Branches were established 
in the Waldorf-Astoria and McAl!- 
pin hotels, under the better known 
name of MecBride’s. Latter, Tyson 
and Marks were interested three 
ways, with the McBrides forciné 
the others to buy them out. 

Kiesle worked up from a small 
job during his boyhood to head man 
in Wesley T:son’s agency. Tyson, 
a six foot three fellow, was curi- 
ously straight-laced. He never 
swore, drank or smoked. Being of 
large girth, he was a quick victim 
of pneumonia. He adopted his 
chauffeur, whe was long in his 
service, but a comparatively youns 
man. Several years after Tysons 
death the adopted son married the 





sates at the 57th St. Playhouse, N, Y., 


widow. 
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$1 TOP LIMIT IN STICKS? 





(o- Co-Op ‘Vanities Cast and Trahan 





DRAMATIG SHOWS 


Go to Mat Over Disputes on Road CAN'T GET MORE 


Al Trahan has filed an seat 
claim for his share of the profits 
from the co-op road tour of Earl 
Carroll’s 1931 ‘Vanities,’ now play- 
ing one-niters in the south. He 
claims he was forced out of the 
show, which is on co-op, in Amarillo, 
Tex., last week, following trouble 
with other members of the cast. 
When reporting for work the next 
night in Wichita Falls, he had to 
buy a pair of tickets at the box of- 
fice and enter through the front of 
the house, he avers. 

The Amarillo jam occurred when 
Mitchell and Durant refused to go 
on upon Trahan insisting to work 
in a scene from which he (Trahan) 
had been removed, The town 
sheriff advised the team that the 
audience had paid to see the show, 
so they had better go on. They 
took the sheriff’s advice, but when 
Trahan made his entrance the cur- 
tain was rung down. Trahan al- 


leges the stage manager, Harry 
Long did it. 
When he arrived at the theatre 


at the next stand, Witchia Falls, 
Trahan declares, he found the stage 
door locked. He and his partner, 
Yukona Cameron, went around to 
the front, bought two tickets and 
reached the stage from the audi- 
torium in order to show Jim Carroll, 
the producer’s brother and manager 
of the show, that they were pre- 
pared to go on. 

The troupe went co-op after its 
recent Chicago run, during which 
the cast accepted a 25% salary cut. 
Trahan claims he loaned Carroll his 
salary for two weeks prior to the 
Amarillo date to help keep the show 
going. 

Trahan returned to New York 
after the Witchita Falls turn- 
down to file an Equity complaint. 
He opens for Loew Feb. 3 at the 
Capitol, New York. 


HOW ONE NIGHT OFF 
WORKS WITH ‘ENGLISH’ 


Plan of presenting ‘Pardon My 
English’ five nights weekly at the 
Majestic, New York, ran to sched- 
ule. Thursday nights are out be- 
cause of the show’s star, Jack Pearl, 
who has an hour on the Lucky 
Strike radio program. An extra 
matinee was given Thursday after- 
noon, grossing $2,000 at $2.20 top. 
Capacity at the night price of $3.30 
top is about $3,800, with Friday 
night’s house running about $1,000 
under that figure. 

It was first agreed by the radio 
advertiser to pay the show the dif- 
ference between the extra matinee’s 
takings and the possible capacity 
night figure. That was changed 
when the ticket scale was revised 
downward. Originally the show was 
to come in at $5.50 and $4.40 was 
also considered. Understood the 
weekly amount paid the show for 
the missed evening performance is 
$750. This is to be sent weekly by 
Lord and Thomas, aé@vertising for 
the ciggie.eoncern. 

George Givot who replaced Jack 
Buchanan when ‘English’ was try- 
ing out, is leaving the cast. He 
will be replaced by Joseph Santley. 


Beckhardt Vice Gribble 


Arthur Beckhardt has taken over 
the staging assignment on Arch Sel- 
wyn’s Tallulah Bankhead _ show, 
‘Forsaking All Others.’ Harry Wag- 
staff Gribble, who started the stag- 
ing, couldn’t get along with the cast 
and asked for a release. 

Beckhardt has a play of his own 
about ready to produce, but will put 
on Selwyn’s play first. 














Fixing Fears Play 


‘A Story of Love,’ with Dorothy 
Hall, presented at the Broad, Phila., 
last week, was called in for script 
revision, Show is one of severa! 
on Peggy Fears’ production list. 

‘Love’ is slated to go back into 
rehearsals this week and may reach 


JESSEL’S JIGSAW REVUE | 


Wants to Blend Hit Bits of 2 Shows 
in One Road Musical 





George Jessel is negotiating with 
Max Gordon and Lee Shubert to ac- 
quire some of the best scenes from 
the two Shubert revues, ‘Americana’ 
and ‘Ballyhoo,’ and Gordon’s ‘Flying 
Colors,’ to combine them into a 
three-in-one revue for the road, 
especially with a view toward Chi- 
cago. Jessel is talking this combo 
road show for himself and Norma 
Talmadge at the helm. 

Clifton Webb and Ted Healy are 
also being figured for the combina- ! 
tion musical. 








Traveling Road Shows’ 


Is New Cooking School | 
Union Classification 


_-- 


Chicago, Jan. 30. 

With show business at its present 
low ebb stagehands union has grate- 
fully found an added source of em- 
ployment from the traveling ‘cook- 
ing schools’ that are becoming in- 
creasingly numerous through the 
middle west. Union classifies the 
schools as traveling road shows and 
from three to four road men are 
carried. 

Elaborate stage equipment, props, 
lobby displays, and special projec- 
tion paraphernalia are carried by 
the schools, along with lecturers, 
etc. Regular theatres are frequently 
rented, although auditoriums and 
ballrooms are also used. Purpose, 
naturally, is to attract housewives 
and stimulate grocery sales. 

Kroger Grocery and Baking Com- 
pany of Cincinnati has one of the 
most pretentious traveling road 
troupes as an exploitation stunt to 
help some 5,000 retail stores it con- 
trols in 17 states. Charles Schoen- 
berger framed the program which 
includes Mrs. Helen Schreiber head- 
ing the troupe plus a special motion 
picture made with Alois Havrilla, 
the redio announcer. Three days 
are played in each town. 











‘Pink’ for Garden? 


‘Strike Me Pink,’ the Brown and 
Henderson musical show to _ be 





headed by Jimmy Durante, may 
land at the Winter Garden. 
Warners declare they intend to 


continue the Garden for pictures. 


Challenging Lessons of ‘The 
Play’s the Thing’—Actors 
on Percentage and Only 
One Set, but Couldn’t Sur- 
vive—Empty Auditoriums 
at $2 Might Be Filled at 
Lower Prices, Some Show- 
men Think 


MATINEES VS. NIGHT 





Chicago, Jan. 30. 

Hazards of wildcatting dramatic 
attractions and other lessons in 
present day road conditions can be 
| Sleaned from the sorrowful two 
| months’ history of ‘The Play’s the 
| Thi ing’ which expired ingloriously 
last week at the Blackstone theatre 
here. Between Thanksgiving week 
when it opened until its stranding 
the piece traveled around 4,000 miles 
and had only one profitable week. 

Show was scaled at $2.20 and it 
was abundantly proved that the 
price was too high. Especially in 


the big barn-like auditoriums was 
this manifest. A gross of $300 was 


(Continued on page 50) 


Selwyn Wants P.C. 
Split for Coast 


Hollywood, Jan. 30. 


3ecause of Metro’s' proposed 
plans to produce around six new 
legits a year in Hollywood, Edgar 
Selwyn is trying to induce the 
Dramatists’ Guild to amend its 
present rules so that the stager will 
receive 50% o* the play’s selling 
price after a run of only three 
weeks in either Hollywood or Los 
Angeles, Present ruling allows the 








i producer to share only on shows 
getting a three weeks’ run in New 


York or Chicago, or 75 consecutive 
performances elsewhere. 

Selwyn who will act in an ad- 
visory capacity on the studio’s legit- 
imate points out that inclusion of 
this section in the three weeks’ rule 
will stimulate legit production here. 
Plenty of playwrights are already 





If not the Garden, the Imperial 
seems likely. 


‘Whirlpool Withdrawn, | 
Claims Exceed Bond. 


‘Whirlpool’ which opened at the 
Hollis, Boston, last week, closed 
suddenly and was brought back to 
New York. It was presented by 
Richard Herndon. Gross on the 
week approximated $800. 

Understood Eugene Bristol Rod- 
ney, who wrote the drama, fore ed | 
the sudden withdrawal. Claims filed | 
with Equity were incomplete. marae | 
of the players received partial sal- 
aries with others demanding pay- 
ment in full or nothing. Protective | 
bond filed with Equity, said to call | 
for less than $1,000. 





' 
{ 





Copley’s Musical Rep 


Boston, Jan. 30. 

Copley announces reopening next} 
Monday night with musical com- 
edy and operetta repertory com- 
pany. First is ‘Prince of Pilsen,’ 
and Lee Morrison is understood to 
be behind, with society backing. 

Prices range from $1.50 to 50 cents | 
evenings, $1 to 50 cents mats. Pierre 
De Reeder directs orchestra; in the 
‘Pilsen’ cast will be Miriam Winslow, | 
set dancer fav; Wesley 





the boards again within a fort- 
night. | 


smart 
Boynston, Alice Wellman, Evelyn } 
Dorn, Metba Ryder Lindvren, E@d- | 


ward Hale and George Vivian. 


| Playhouse, 


a tour of the coast to follow. | 


here, he points out, and producers 
would be willing to take a chance 
on new plays when shown right 


| under the eyes of studio heads. 


Metro is understood to be look- 
ing for a theatre, with several spots 
in Los Angeles and Hollywood un- 
der consideration. Harry Cohn of 
Columbia is sajd to have offered 
to finance the idea, despite it being 
a Metro enterprise, but the latter 
turned thumbs down. Laura Hope 


| Crews will be in charge of staging 


if the plan materializes. 

Plays starring Joan Crawford, 
Norma Shearer and 
names are in mind for production 
this year. 





Pasadena Players Plan 
One-Nighters on Coast 


Pasadena, Calif., Jan. 30. 
California Theatre Guild, financed 
by local money, plans to stage six 
plays at the Pasadena Community 
on six successive nights, 
with 
Victor Jory and other members of 


the Community Players are inter- 
ected, 
Six plays scheduled are ‘Mourn- 


ing Becomes Electra,’ ‘Counsellor at 


Law,’ ‘Animal Kingdom,’ ‘Criminal 
at Blossom,’ ‘Devil Passes’ and 
‘Louder Please.’ 

Resides Pasadena, the troupe 


will play San Diego, Santa Barbara, 
San Francisco and other dates. 


' libel. 
other Metro | 








Sentiment Over Role 


Beth Merrill has rejected the 
lead in ‘Painted Veil,’ Pat 
Kearney’s play which Carrol 
Sax is preparing. She was re- 
hearsing the same role for 
David Belasco at the time of 
his @eath, rehearsing it for 
some time and drawing salary. 

For sentimental reasons, says 
Miss Merrill, she'll take any 
other part in any other play, 
but not that one. 


Grace Meore Gambles 
With Cast as ‘Dubarry’ 
Picks Up, Now Indef. 


‘The Dubarry’ is holding over at 
the Cohan and a spurt in business 
may keep it there indefinitely. In- 
creased attendance is partially the 
result of a downward revision of 














prices, with last week's” gross 
around $13,000. 
Grace Moore is credited with 


holding the company together, can- 
celling her salary guarantee and 
aecepting percentage like the other 
principals. Songbird was loaned by 
the Met for the operetta, the leave 
of absence spanning the season, 

‘Dubarry’ has a working arrange- 
ment with the house. Latter re- 
ceives the first $9,000, that taking 
care of the theatre’s share, stage 
and orchestra labor and the en- 
semble. All above that figure is 
shared by the cast. 


Liberty, Lincoln, Sound 


Lincoln, Jan. 30. 
Fob Livingston, veteran exhib, is 
wiring the Liberty here for sound, 
which will bring that old legit stand 
into the picture field. 








Stock company, there for 16 
weeks, is currently doing a farewell. 
With the Livingston coming in, 


there will be six first run picture 
houses in town. 





Edith Ransom Dies of 
Poison, Called Suicide 


Seattle, Jan. 30. 


Edith Ransom, the original Ton- 
deleyo of ‘Wlite Cargo’, died Jan. 
26 at the Harborview hospital here, 
two days afte: taking an overdose 
of peraldehyde, a powerful sleeping 
drug. <A coroner’s jury brought in 
a verdict of self-destruction. 

Her last appearance on the stage 
here was three years ago when she 
played in a revival of the play by 
the Bainbridge Players. Since then 
she has lived a precarious exist- 
ence. She filed a $1,000,000 damage 
suit against one of the Parific coast 
steamship companies, charging she 
had been ‘shanghaied’ from Hono- 
lulu. 

She also sued three local news- 
papers for large amounts, charging 
Actress was 32 years old. 





* . ‘ . J 
Givot Quits ‘English 
George Givot is going out of the 

juve role in ‘Pardon My English.’ 
Joseph Santley is succeeding. 
Givot had followed Jack Buchanan 








in on short notice when the English 
star decided to bow out, 





lLower Bway Scales Pep Up Grosses, 
Takings Jump from $1,000 to $5,000 


Broadway's downward revision of 
the ticket prices for legit shows pro- 
gressed further and last week nearly 
all attractions modified the scale in 
some form, with prompt and favor- 
able box office reaction. All show 
buisness now seems to realize that 
cheaper rates comprise a tonic for 
patronage. 

‘Take a Chance’ at the Apollo is 
now the only musical at $4.40 top, 
but that only applies in the eve- 
nings. Without publicity the 
Wednesday matinee was cut to 
$2.20 top and the show sold out. 
Saturday's matinee was reduced to 

2.75 top and the show’s gross on 
the week advanced to $27,000. 

‘The Late Christopher Bean’ at 
Henry Miller’s tossed in an extra 
matinee and for the afternoons the 
scale was cut to $2.20 top, with the 
gallery at 77 cents. Favorable b. 0 
sales and an increase on the week 
of $1,000. 

Grosses Move Up 

‘Music in the Air’ waited until the 
buy expired Saturday (28) and an- 
nounced a $3.30 top for night shows 
starting Monday. Top was $4.40 for 


12 weeks. Matinee prices were re- 
duced to $2.75 top. ‘Pardon My 
English’ a new musical at the Ma- 


jestic dropped to $2.20 top for 
matinees immediately after opening 
($3.30 top at night). 

The favorable effect of lower 
prices is indisputable in the cases of 
shows not definitely stand-outs and 
those on their way out. ‘Gay 
Divorce’ at the Shubert improved 
further and approximated $15,000, 
‘The Dubarry’ at the Cohan leaped 
$3,000 to $13,000. ‘Walk a Little 
Faster’ advanced another $2,000 to 
$17,000 a betterment of $5,000 in two 
weeks that the lower prices have 
been in effect. 

‘Another Language,’ longest run 
show on the list had been announced 
to close, but early this week plans 
ealled for continuance’ through 
winter. That show sliced the rates 
in half, nights being $1.65 top and 
matinees at $1.10—capacity. Show 
is low cost in operation and $7,000 
okay. Among the other comedies 
“When Ladies Meet’ improved fur- 
ther. The better dramas are main- 
taining a $3.30 top, which figured 
on the theory that there always will 
be exceptions to the rule. 

‘Design’ Sole High Scale 

Newest of the outstanding attrac- 
tions is ‘Design for Living’ at the 
Barrymore, the only $4.40 drama on 
the boards. It is a natural draw 
and will maintain the gait for some 
time. Whether it can maintain 
actual capacity throughout the en- 
gagement is to be seen. Dinner at 
Hight,’ at the Music Box, is another 
dramatic smash with the top at 
$3.85. No plans to reduce the scale, 
but some time ago the balcony 
prices were revised downward. 

Some shows have been able to re- 
duce operating costs to pre-war 
levels. One show which recently 
grossed $3,250 made a profit of $700. 
House formerly demanded a $10,000 
stop limit. In this case the theatre 


may not be making money, but is 
getting some revenue which 
diminishes the fixed charge, red if 


the house was @ark. 

Another show with flock of actors 
has a payroll of less than $3,500 
weekly, whereas two years ago 
salaries would have topped $5,000. 


‘Only Girl’ for Frisco 


Hollywood, Jan. 39. 
Victor Herbert’s ‘The Only Gir?’ 
goes into rehearsal here shortly for 
presentation at the Geary, Sen 
Francisco, with a Los Angeles date 








MILLER SPEEDS ‘SPELL’ 


Gilbert Miller has bought the 
American rights to ‘The Spell’ by 
Lily Hatvany, and will rug it into | 
production as his next play. j 

Sanford ee agented. 


Three Dropped Tales’ 
Hollywood, Jan. 30. 
There were three let-outs from 
Frank Fav’s ‘Tattle Tales,’ during 
the wee} 
Th r are | Flo 


} 


‘ence Robinsen and Guy Kobertson, 


| Heidecker is producing 
jrect the 


i starving the 


| the hope of 


to follow if clicking. Herbert L. 
and will di- 
music. with John Cameron 
x ok. 

Musical is pegged at $1.50 top in 
getting an extended run 


lin ’Frisco., 

Charlotte Lansing arrives here on 
}completion of her engagement with 
the Chicago Light Opera Co. for the 
lead. Others cast are Guy Voger, 
Roland Woodruff, Dic*x Powell, 
|Wyndham Standing, Marienne Ma- 
i} bee, Mary Doran, Pat Shannon, Eve 
Cunningham and Margaret Riliing. 
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Pearl London Success for Delysia, 
Play About Wagner Flops Quickly 





London, Jan. 30. 


Qulte a busy theatrical week here, 


with one really outstanding 
opening, That's the new 


Cochran show at the Gaiety, which 


only 
however. 


looks like a smash. 
‘Mother of Pearl’ 
and was enthusiastically received by 


stars Delysia 


all hands, It’s an easy triumph for 


both the star and the producer, 
Wagner Biog a Play 

‘The Beggar's Bowl’ lasted only 
five shows at the Duke of York's. 
It is a chronological history of the 
life of Richard Wagner. It was al- 
ternately interesting and tiresome, 
though without wide popular appeal. 
Oscar Asche produced the piece and 
Frank Harvey played the part of 
Wagner. Equity stopped it Satur- 
day night (28) when no payroll in 
sight. 

‘Green Bay Tree’ at Saint Martin’s 
is a curious play of parental self- 
ishness. It's skillfully written, with 
excellent comedy features. Frank 
Vosper and Hugh Williams are in 
the cast. Doubtful whether the 
piece can gain general support. 





$1 Top Limit 


(Continued from page 49) 





obtained in » 5,000-seat auditorium 
that might have been filled, or 
nearly so, at $1.10. At least, that 
was the view of showmen observers. 

Sticks won't pay $2.20 for a dra- 
matic show. Perhaps for an occa- 
sional musical with a nifty chorus. 
Showmen opine that the chief mis- 
take was in ignoring everything else 
and concentrating on New Orleans. 
That was the ripe orange that the 
auspices expected to provide them 
with vitamins. But to get to New 
Orleans the itinerary vas_ the 
world’s worst, from accounts. It 
was a route laid out for an aviator 
rather than a traveling dramatic 
company. 

Happy Days in Dixie 

New Orleans loomed so large in 
the hopes of this particular attrac- 
tion because it was the stronghold 
of Guy Bates Post, the star of the 
Molnar revival. One of the jumps 
on the way is said to have been 
from Wheeling, W. Va., to Evans- 
ville, Ind. Finally New Orleans was 
reached and Post’s faithful follow- 
ing proved i.ot to have been exag- 
gerated. A gross of $5,200 was ob- 
tained, the best they had and profit- 
able for the first and last time. 

But even New Orleans had its 
lesson to teach apropos the road. 
At least the road of ’32-'33. Of the 
$5,200 gross only $3,200 came from 
the seven night performances at 
$2.20 while the two matinees at $1.10 
prcvided the disproportionately large 
share of $2,000. Refusal of Black- 
stone in Chicago to permit cut rates 
cramped any chance locally... 

Robert Erwin and Charles H. 
Brown were in on the production, 
but later Press Agent Edward Mul- 
len was understood to have a piece. 
Mullen supposedly advanced $500 to 


move the show when an earlier 
stranding in one of the towns 
threatened. Actors were all com- 


monwealth at 2% of the gross, with 
Post reported at a larger percent- 
age. Show. barged into Chicago 
with several C.O.D.’s against it and 
stayed two unhappy weeks. There 
were 10 stagehands at the Black- 
stone for around $900 weekly. They 
collected nightly. 
Nice Production 

Production was regarded as wor- 
thy and well up to road averages. 
One set and seven actors was mod- 
est enough. Notices along the route 
were good although not too effusive 
in Chicago itself. Final week in- 
come was around $1,500 with most 


of that pledged and the actors 
stranded on a small Equity bond 
that only provided enough cash to 


send them back to New York by 
bus, a 38-hour trip. Actors received 
only $11 apiece the first week and 
no salary at all the last week of 
the Chicago engagement. Cast in- 
cluded Richard Lloyd, Roy Murd- 
dock, Guy Hitner, Roger Quinlan, 
Katherine Standing, and Donald 
Wilson. 

Guy Bates Post received an offer 
from Arthur Casey to appear Feb. 5 
in a two-week revival of ‘The Mas- 
querader’ in stock at the Orpheum, 
St. Louis. He therefore did not re- 
turn to New York, 


+ 





26% COMMISH 


Lederer Kicks Back to Four Differ- 
ent Sources 





London, Jan. 30. 
Francis Lederer pays 26% com- 
mission for his American engage- 
ments. His two English represen- 
tatives get 10% and 6%, American 
Equity gets 5%, and an American 
agent collects another 5%. 





Going Places 





(Continued from page 11) 
her, no indignity is horrendous 
enough to wreck a complaint. She 
sticks in the face of everything. 
Actually she likes it, she has such 
a glowing good time being mar- 
tyred. 

No actress suffers so much, and 
none can take it so big. Some day 
her screen husband's going to kick 
her, frenzied by her fine womanly 
resignation. So far he’s only run 
shrieking to the arms of the other 
woman, but Miss Dunne had better 
watch out. She has endurance, but 
what about her husband's? The one 
in ‘No Other Woman’ has an addi- 
tional grievance, too, poor fellow. 
Miss Dunne is so economical she 
makes him rich, and then he’s got 
to live in a palace with marble 
staircases and rooms so tremendous 
he shouldn’t be surprised to see 
trains puffing in, mistaking the 
place for Grand Central station. So 
he spends more and more time with 
Gwili Andre, who will never go 
noble on him, because she has as 
much as she can do to look alive. 
Her flawless features seem so un- 
willing to disturb their perfection 
with any expression save that of a 
wax model’s. 





ROXY 


(Continued from page 13) 


and the enormous effect of that 
radio exploitation is gleaned from 
the fact that the Roxy started to 
s. r. o. biz. the current week. All of 
which indicates Bill must be quite 
a radio figure. 

It’s the most remarkable tie-up 
made. The result has brought hun- 
dreds of children into the theatre 
who otherwise might not attend. 
The tie-up nearly demoralized drug 
store biz all along the Times Square 
area where druggists caught by the 
wrapper storm placed conspicuous 
boards in their windows advertis- 
ing the toothpaste. The house may 
play to more than 100,000 customers 
currently, as the neighborhoods all 
around New York are spilling their 
stay-at-homers for the Roxy. Ex- 
tra police reserves and 28 extra 
ushers have been put on for the 
week. No such crush has been seen 
on Broadway for almost an age. 
Lines form early and daily the out- 
side of the theatre had to be roped 
off by the cops and the doors shut 
to keep the customers in line. Orig- 
inally a 10c wrapper admitted cus- 
tomers, but this has been shifted, 
and Plain Bill on the air now limits 
it to full-sized ones. 

Curious enough the cash intake 
daily is greater by 3 to 1 or almost 
against the wrapper trade—that’s in 
number of customers as well as 
cash. Namely, that there are three 
cash customers to every wrapper 
coming in. Another strange angle 
and for the toothpaster sponsors 
mostly is that the count so far 
shows more full-sized Wrappers 
than others, meaning that cus- 
tomers do use toothpaste. 

This unusual Roxy gain can be 
counted only to showmanship. The 
house publicity staff had nothing 
to do with it. 

Another thing currently demon- 
strated is that radio under condi- 
tions can be made to work for the 
theatre. The ‘Plain Bill’ tie-up and 
its tremendous draw proves this, for 
the Roxy will get the most wide- 
spread mouth-to-mouth talk pos- 
sible out of the scheme besides the 
daily plugs on the air. The folks 
who use the wrappers for admis- 
sions are stay-at-homes mostly and 
a radio audience who may rarely go 
to a theatre. Third, the house is 
demonstrating the value of a low- 
ered b. 0. scale backed by a flashy 
stage performance can make an un- 
beatable combination for any the- 
atre. Shan, 





Johann Strauss, Waltz 
King, for U. S. Cinemas 


Paris, Jan. 30. 
Johann Strauss is getting ready 
for a U. S. trip, with picture house 
appearances in mind. 





The Viennese ‘waltz king’ tried it 
at the Rex, here, and did well, 


Rent Cut or Closing, 


Brussels Circus Plea 


Brussels, Jan. 19. 

M. Jacques Fermo, who has leased 
ine Royal Circus, Brussels, from 
the proprietors, the town council, 
for the past 12 years, is in difficul- 
ties and circus will go dark unless 
town agrees to reduce rent and per- 
mit the staging of other than es- 














sentially circus turns. M. Fermo 
states that his present deficit is $715 
a week and that the past four sea- 
sons have cost him $20,000 from his 
own pocket. 

Despite staff reductions and will- 
ingness of artists to accept haif pay 
M. Fermo declares that nothing but 
a substantial lowering of the rent 
of $8,570 he has to pay for the 16 
weeks’ season he is bound by con- 
tract to provide and permission to 
put on spectacles more in keeping 
with the modern public's idea of en- 
tertainment can save the circus. 
Animals and acrobats cannot stand 
up to the cinema, he adds. 


PAVILION RE-FINANCED 
AS ABRAHAMS VACATES. 


London, Jan. 30. 

A. E. Abrahams vacates the Lon- 
don Pavilion at the end of the cur- 
rent week, with the entire staff of 
the theatre getting a week’s notice. 

New company has been formed 
with a $35,000 capital to run the 
house. Ernest Remnant, owner of 
the Royalty theatre, is back of the 
venture and John Southern becomes 
managing director, 


Amsterdam Legit Burns, 
Vaude House Goes Pix 


The Hague, Jan. 19. 

The big Arena theatre in Amster- 
dam, taken on lease by German 
Scala Concern in Berlin, burned 
down Jan, 16. Alternative vaudé- 
ville and revues were staged there. 
A change had just been made from 
the revue ‘Red Spider’ to a new one, 
‘Vendetta.’ Shortly before the fire 
the props had been shifted and stage 
got ready for new show. Proper- 
ties of both shows lost. 

Sixty-five actors, stagehands and 
musicians lost their jobs. 

The Casino theatre in Rotterdam, 
which housed vaudeville and musi- 
cal comedies, is being turned into a 
cinema; provisions being made to 
seat 1,000; ready early February. 


Palladium ‘Crazy Month’ 
Goes to 6-Week Basis 


London, Jan. 21. 

The success of the London Palla- 
dium ‘Crazy Months’ has been so 
satisfying the management has de- 
cided to run them for six weeks 
ata stretch. Originally they started 
with a fortnight and developed into 
monthly affairs, the last one lasting 
five weeks, and the next one, which 
is due in March, will run six weeks. 

It is further intended to have 
them three times a year, and more 
than likely they will become a four 
per annum affair. 

The shows succeeding the ‘Crazy’ 
periods have been far from success- 
ful. This may be attributed to the 
tastes of the theatre’s clientele, who 
have become accustomed to the 
boisterous style of the ‘Crazy’ 
shows, with the succeeding pro- 
grams comparatively slow and ac- 
tionless. On the other hand, it may 
be the talent of the ordinary pro- 
grams, which have recently not been 
up to the usual Palaldium standard. 

The last ‘Crazy’ program savored 
somewhat of a show with parts writ- 
ten and rehearsed, instead of the 
hitherto ‘impromptu’ routines, and 
didn't fare so well 











Mexico’s Theatre Near 
Ready, No Policy Set 


Mexico City, Jan. 30. 

Now that the National theatre 
here is nearing completion, after 
under construction for nearly 30 
years, a controversy is on as to 
what type of presentation would be 
best. 

Musicians and those musically in- 
clined want grand opera or a con- 
cert by the Mexican Symphony Or- 
chestra; jobless thespians desire a 
production with a big cast. A bright 
fellow has written to the papers 
urging that the initial piece for the 
theatre be a massed jazz band con- 
cert—to express the modenr na- 
tional joy that the edifice was at 


| London Show World “a 





London, Jan, 21. 
Edward Poor Montgomery in his 


‘Double Harness,’ produced at the 
Haymarket Jan. 12, has made a 
well-written play, both in dialog 


and construction. 

A girl meets a brilliant young 
lawyer, who is a bit of a lad with 
the ladies, and determines to land 
him for herself, He is not the mar- 
rying kind, so she deliberately ac- 
cepts an invitation to his apart- 
ment, and we next find her visiting 
him regularly. Three months later 
she frames it so her father enters 
the apartment and finds her there 
in the lawyer’s pyjamas. Father 
demands they marry, and the law- 
yer says if the girl is willing, he is. 
They marry, but it is an alliance in 
name only, and this continues for 
three years. 

Meantime the wife has prodded 
him into a successful political ca- 
reer and built him up into an im- 
portant member of parliament. At 
this stage, the wife’s sister, who has 
been extorting money from her, on 
being refused further advances, de- 
nounces the wife to her husband, 
telling him he was framed into the 
marriage, 

The last act is interesting. 





Murray Takes Plunge 
Paul Murray has filed a bank- 
ruptcy petition because money- 
lenders were pushing him so hard 
the situation became impossible. 
After a long partnership with Jack 
Hulbert he found himself around 
June, 1930, in the position of having 


South Africa 


By H. Hanson 








Capetown, Dec, 30. 

A welcome New Year's develop- 
ment is the announcement that 
South Africa has gone off the gold 
standard due to the government be- 
ing nervous lest the heavy buying 
in exchange and withdrawal of gold 
coin would strike at the credit and 
banking position. But there is an- 
other side to the story. The govern- 
ment is practically on its last legs, 
and the off-the-gold-standard is a 
political move to win support. 





Show Business Slightly Better 
During the holidays there was a 
slight improvement in show busi- 
ness, due to the inclement weather 
preventing holiday makers leaving 
the towns, as usual. 





Lease Changing 
Announced that African Consoli- 
dated Theatres has ‘transferred’ the 
Union Theatres, Ltd., lease of the 
Strand, Capetown, to the Royal, as 
from Jan. 2. Considered that the 
Royal is larger and more suitable 
for screening M-G-M pictures. 

‘Ben Hur’ is drawing capacity at 
the M-G-M Metro, the outstanding 
show house of the town. 





Poor Profit on Fight 

The Transvaal National Sporting 
Club, promoters of the Stribling- 
McCorkindale fight, is not likely to 
get fat on the profit. A little more 
than 6,000 pounds was taken in re- 
ceipts. Amusement tax cost 939 
pounds. Then 72%% for the fight- 
ers’ purses and expenses. Prelimi- 
naries, preparing stands, grounds, 
etc., took a fair bite into the money. 
The holders of the ground got 120 
pounds, and other expenses. The 
promoters may get between 100 and 
200 pounds as profit. As optimists 
they console themselves with the 
fact that despite the poor fight it 
was worth while for the game's 
sake. 





‘Belle’ Okay 
‘Belle of New York’ has been re- 
suscitated in Johannesburg by 
Philip D. Levard and proved as 
strong an attraction as ever. 





Stribling-McCorkindale Return 
Ted Broadribb, manager and 
father-in-law of Don McCorkindale, 
South African heavyweight, states 
that he and the boxer return to Eng- 
land Jan. 6. Says that Jeff Dickson, 
top fight promoter in England, has 
offered Don matches with Paolino 
in Spain, Jack Doyle and Peterson 
in London, and a return fight with 
Stribling at the Albert Hall, London. 
Broadribb is indulging in open 
hints about Stribling, inferring that 
he will be unable to twist out of a 
match in England, and that the 
American is afraid to meet the 
South African again. Stribling has 
proved his willingness to give Don 
a return fight in Johannesburg, and 
that leaves Broadribb flat after his 
demands that McCorkindale gets a 
return match before Stribling leaves 
the country, and insisting that the 
American gives a written undertak- 
taking. 

The proposed contest with Clyde 
Chastain, Stribling’s sparring part- 
ner, is now off. This was arranged 
to enable the South African to re- 
habilitate himself before the return 
match with Stribling. Broadribb’s 
attitude is doing the South African 
a lot of harm among his friends and 





last actually finished and placed 
into service. 


sporting public, including the news 


advanced around $35,000 to the firm 
of Jack Hulbert and Paul Murray 
to cover losses on their revue, ‘The 
House That Jack Built.’ 

They produced ‘Follow a Star’ in 
August, 1930, which was a failure 
causing a further loss of around 
$12,000, By March, 1931, he was un- 
able to carry on any longer, as their 
production, ‘Folly to Be Wise,’ did 
not maintain its capacity business 
long enough to straighten out mat- 
ters. In this crisis Hulbert took 
over. ‘Folly to Be Wise’ from the 
partnership and began to assume 
his share of the responsibilities. 

Murray’s personal liabilities are 
estimated at around $25,000. He is 
now endeavoring to get on his feet 
once more as a booking agent. 





Four Daily Revue 
Matt McKeigue (McKeigue & El. 


liott) has sold his ‘Between Our- 
selves’ revue to Charles Clore, of 
the Prince of Wales theatre. Show, 


which has played around the prov- 
inces for some time, is new to Lon- 
don, and several of its former mem- 
bers are being lined up for the 
Wales’, engagement, which is four 
times daily. 

Some of the former cast return- 
ing are Leslie Sarony, Lena Chis- 
holm, Billy Mayerl and Ivan Sam- 
son, 





GB Refunding 


Gaumont-British shares have 
been going up lately, and, accord- 
ing to ‘inside’ report, they are pre- 
paring a new issue to refund the 
7% debentures. It is figured in this 
way the corporation will be able to 
obtain cheaper money. 


American Palladium Hits 


The three outstanding hits of the 
Palladium program week of Jan. 16 
are American acts. Probably the 
biggest wow Monday night was 
Bobby May, a return visit. Next in 
the order of success, with even more 
prolonged applause, was Reilly and 
Comfort. 

It is a question if Condos Broth- 

ers weren't equally as healthy a hit, 
The latter two acts have played ‘op- 
position’ all over London. You can’t 
blacklist hits such as these in face 
of the present dearth of good ma- 
terial, 
Another newcomer is Karina, a 
contortion poseur, assisted by a 
couple of husky men to throw her 
about. 


Laughton’s London Film 
The picture in which Charles 
Laughton is to be starred by Lon- 
don Film Productions is ‘Dom Na- 
poleon.’ Alexander Korda will di- 
rect. 





Cliff Show Weak 

‘Rhyme and Rhythm,’ Laddie 
Cliff’s revived show at the Prince 
of Wales’ theatre, minus Laddie 
Cliff, as continuous entertainment 
failed badly, with management al- 
ready looking for successor, ale 
though show originally scheduled 
for four weeks. 

Negotiations at present pending 
with Jack Taylor, provincial revue 
producer, to stage one of his shows. 


All Lloyds as Act 

Harry Foster has lined up the 
entire Lloyd family, consisting of 
Alice Lloyd, Rosie Lloyd, Daisy 
Wood and Marie Lloyd, Jr., and 
forming new act, with material spe- 
cially being written by George Ar- 
thurs. 

Act opens for try-out at Brighton 
end of January and comes to the 
Palladium week after. 





Moss Empires’ Loss 
Moss Empires’ trading loss for 
last year is $23,800. Gaumont-Brit- 
ish will have to dig for money to 
operate their newly acquired cir- 
cuit. 





‘Fugitive’s’ New Hook-up 

John Maxwell pulled a nifty in 
grabbing ‘The Fugitive’er imme- 
diate release at the Regal. Picture 
has been rushed, replacing ‘Blessed 
Event,’ in order to cash in on the 
Sam. Furnace murder story cur- 
rently a fugitive and being sought 
by the police. 


Wingrove Pavilion Booker 

Alfred George Wingrove, for 12 
years booker of Moss Empires’, re- 
cently let out, has been appointed 
to a similar position for the Lon- 
don Pavilion. 

Henry Sherek’s position as sole 
Pavilion booker is now at an end 
but with Sherek being given prefer- 
ential treatment in getting acts 
Wingrove wants. 


Ervine’s Radio Post 
St. John Ervine has succeeded 
James Agate as dramatic critic of 
the British Broadcasting Corpora- 
tion. Agate held the job half a 
dozen years. 





Littler-Goffin 
Cora Goffin, principal ‘boy’ of the 
‘Mother Goose’ pantomime at Dalys, 
and Emile Littler, manager of the 
Birmingham Repertory theatre 4n- 





‘sheets. 


nounce impending marriage. 
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‘cat and Fiddle’ Does Chi $17,000. 


At $2 with Biz Convention's Help 








Chicago, Jan. 30. 

Canners’ convention last week 
may have helped a little. ‘Show 
Boat’ got a big buy Thursday night 
on its way out at the Auditorium, 
and ‘Face the Music,’ also wash- 
ing up, got a portion of the canners’ 
dough. This week the automobile 
ghow is in session. 

Town, generally speaking, is slug- 
gish, with few causes for joy. Er- 
Janger lost ‘Sign of the Cross’ and 
its advance legit booking at the 
same time. ‘Mademoiselle’ with 
Grace George and Alice Brady will 
not reach Chicago, for the suffi- 
ciently logical reason that ‘Made- 


moiselle’ folds at Boston. 


‘Dixie on Parade,’ locally pro- 


duced colored revue, opened Sunday | 


at the Garrick. 


Estimates for Last Week 


‘Cat and the Fiddle,’ Apollo (M- 
1,500; $2.20) (6th week). Had to 
refund difference between advance 
sale at $3.30 top and new scale at 
$2.20 maximum starting last Sun- 
day. But cheaper prices seem to be 
eatching on, and excellent houses 
have been reported all week. At- 
traction carried cinema-size adver- 
tisements in dailies for several days 
selling the public on price. Re- 
sponse encouraging. Around $17,000 
last week, and with ‘Face the Music’ 
and ‘Show Boat’ scramming will 


have things much to itself during 


automobile show week. 

‘Family Upstairs,’ Cort (C-1,100; 
$2.20) (6th week). 
$4,000, with nice profit for house 
and attraction at that figure. Build- 
ing as a family clientele enter- 
tainment. Same show played Sel- 


wyn three years ago and was a 


quick flop. Cheap prices under cut 
rates plus nice Leonard Doyle pro- 
duction explains growing popularity. 

‘Song of the Flame,’ Civic (O- 
3,900; $1.65). Reported having trou- 
bles with musicians’ union last 
week, but rated having a chance to 
groove if it can take the first 
bumps. ‘Desert Song’ delayed for 
week and ‘Song’ held over for re- 
ported reason couldn't get right 
tenor. ‘Desert Song’ not considered 
g00d choice by showmen, as tabloid 
version played Chicago, Tivoli and 
Uptown recently. Figured around 
$7,000. 


STAGE RELIEF PASSES 





$20,000, ‘DESIGN’ HELPS 





Total contributions to the 
Relief Fund are _ estimated 
$20,000, there being several items 
due in addition to the moneys listed 
below. The Fund is to get half 
the receipts of the opening night 
of ‘Design For Living,’ which had 
an $11 premiere and the takings 
from a Sunday night of ‘Autumn 
Crocus’ are also forthcoming. 

The clothing department now has 
12 persons collecting and distrib- 
uting, all being volunteers without 
pay. 
been installed, contributed by the 
Theatre Assembly. It is Bryant 
§-8293. Cleaning service is donated 
by the Newark Cleaning and Dye 
Works. Department is supplied with 
the requisite motor car service by 
the Treasurers Club, which pays 
unemployed box office men to drive 
— also taking care of gas and 
oil. 

There was no benefit show last 
Sunday in deference to the Actors’ 
Fund show. Next Sunday (5), how- 
ever, the ‘Depression Gaieties’ with 
many well known professionals 
Participating will be given at the 
Imperial. Proceeds will be divided 
between the Authors’ League relief 
fund and the Stage Relief. Tick- 
ets are $10 top. Other 


Stage 


derland,’ Feb. 10, matinee, New 
Amsterdam, and ‘Dinner At Eight,’ 
Feb. 12 (Sunday), at the Music 


Box. Contributions up to last Fri- 
day (27): 

Previous Contributions ..... $15,401 
Florence Reed ....... veetiee 120 | 
George Abbott ......cccces. 25 
Philip Dunning ...... r6seees 25 
Gilbert H. Montague ....... 20 
Frank Gillmore eeaeeeees 12 
meee Bs GO Dele ksiccccccce 10 
Mrs. John Magee ..ceceeeees 10 
Nettie Raymond ...es.cceccees 5 


Charlotte Muller .........00- 
Marion Hood 
Agnes McCarthy 

Other Contributions 
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over 


A direct line telephone has 


benefit | 
shows arranged are ‘Alice in Won- | 





| sic, 


| atre, if you will; 


HALF-WEEK BOOKINGS 


MINNEAPOLIS TONIC 


Minneapolis, Jan. 30. 


Manager E. G. Tunstell of the 
Metropolitan thinks he has solved 
the legit problem here. It’s to aver- 
age one or less high grade attrac-~ 
tions a month, hold the scale down 
to $2.75 top and book ’em for a half 
instead of full week. 

Utilizing these methods, the 
Metropolitan grossed $8,000 for four 
performances of ‘Good Earth,’ last 
of the Theatre Guild series. This 
followed on the heels of $4,500 for 
Cornelia Otis Skinner (four per- 
formances) and $6,000 for ‘Rhapsody 





in Black’ (five performances), ‘Stu- 
dent Prince’ and ‘Blossom Time’ 
underlined. 


The Bainbridge stock at the Shu- 
bert pulled a fair $2,500 with ‘The 
Only Son.’ Gladys George is back 
this week in ‘The Marquise.’ 


Tashman’s $6,000 Week 
In Frisco Satisfies 


San Francisco, Jan. 30. 

Lilyan Tashman in ‘Grounds for 
Divorce’ had a neat opening week 
for Henry Duffy at the Alcazar. 

The blonde picture player has 
been drawing heavy matinees with 
plenty of fems dropping in for a 
peep at her gowns, and although 
rains materially affected grosses, 
the $6,000 take was _ satisfactory. 
Stays another week, then on to El 
Capitan, Hollywood, with Alcazar 
probably darkening for a short time 
until Joe E. Brown can get here for 
‘Elmer the Great.’ 

‘Another Language’ has been pull- 
ing good comment for its Geary en- 
gagement, while biz was of getting- 
by caliber at $6,000. Another week 
to go. 

Barbara Stanwyck and Frank Fay 
open tonight at the Curran in ‘Tat- 
tle Tales’ with good run anticipated. 


‘Too True’ in 4 Times 
Good Pertland $5,000 


Seattle, Jan. 30. 

Maurice Colbourne-Barry Jones in 
Shaw play, ‘Too True to Be Good,’ 
at Metropolitan, grossed close to 
$5,000 last week in four perform- 
ances. Good. 

Company, piloted by H. L. Hill, 
continues route east through Can- 
ada after engagement this week in 
Portland. On Feb. 20 open at Thea- 
tre Guild, in Boston. 


2nd Ave. Cure 


(Continued from page 48) 


elements called for in Yiddish mu- 
sicals. It has the one scene back in 
the small Russian town; it has frus- 
trated love, a villain plotting plots 
against the heroine, and the event- 
ual happy ending. It also has plenty 
of songs, most of them very remi- 
niscent, but songs nevertheless. 

Lebedeff is chief among the ac- 
tors. A curious lad, this Lebedeff. 
He likes to be known as the ‘Che- 
valier of Second Avenue.’ He has 
auite a voice—from a volume stand- 
point—and a pleasant personality. 
They like him and have for many 
years; sO many years, in fact, that 
he no longer mentions his age. 
Leon Blank, a veteran scene-chewer, 
has a considerable rep for straight 
legit. Here, in this troupe, he han- 
dles the sympathetic old men parts, 
generally. All Yiddish musicals 
have a sweet old rabbi in the back- 
ground somewhere, and Blank does 
them excellently. Currently, he’s 
an aged and nice American business 
man, which isn’t so good, but he 
tries to do it convincingly. Yitz- 
chok Feld, comic, is a very small 
person with a considerable knowl- 
edge of stage technique. He knows 
all the tricks and takes advantage 
of them all. The rest of the cast is 
equally capable. 

Songs in ‘Honeymoon for Three’ 
are better than usual, though Her- 
man Wohl, the composer, really 
ought to take a bit more pains in 
hiding the sources of his material. 
He doesn’t steal tunes any more 
than a lot of more famous compos- 
ers, but he’s a bit more obvious 
about it. Lyrics by N. Stuchkoff are 
not up to those in the show preced- 
ing this one, but satisfactory. One 
outstanding number is called ‘The 
Iternal Immigrant,’ which hag defi- 

















i nite sales possibilities as sheet mu- 


phonograph record, or other 
medium—if anything of that sort 


i still exists. 


Cal) it a naive evening at the the- 
it’s an entertain- 
ing evening, and well worth experi- 


encing. Kau}. 





Shows in Rehearsal 





‘Both Your Houses’ (Theatre 
Guild) Guild, 
‘East River Romance’ (How- 
ard Inches) Mansfield. 
‘Hangman’s Whip’ (W. A. 
Brady, Jr.) St. James. 
‘Alien Corn’ (Katharime Cor- 
nell) Belasco. 
‘Forsaking All Others’ (Arch 
Selwyn) Times Square. 
‘Our Nell’ (Shepard Traube) 
Booth. 
‘Sunday Afternoon’ (Peters 
and Spiller) Unity Hall. 
‘Before Morning’ (Bannister 
and Norman) Longacre. 
‘Strike Me Pink’ (Brown and 
Henderson) 44th Street. 
‘Four O'Clock’ (Charles Hen- 
derson) Little. 
‘A Story of Leve’ 
e Fears) Alvin. 


(Peggy 




















Film Names Do 
$6,200, Bullish 
For L.A. Bridal 


Los Angeles, Jan. 30. 
‘Tattle Tales’ scrammed town 
Saturday (28) after two weeks at 
the Hollywood Playhouse following 
a fortnight at the Belasco down- 
town. Final week got slightly un- 


der $8,000, which means red ink. 
Beset by trouble since it opened, 
revue represents $20,000 of the 
Frank Fay-Barbara Stanwyck bank- 
roll. Before leaving here Fay took 
over the interests of Felix Young, 
original producer. Miss Stanwyck 
goes into the show for the San 
Francisco run, 

‘Bridal Wise’ at the El Capitan 
opened bullish, getting $6,200 on the 
initial stanza. Lois Wilson and Tom 
and Matt Moore in the cast getting 
credit for the draw. ‘Love’s Pass- 
port’ continues at the Egan with the 
Los Angeles Theatre Guild, pro- 
ducer, using the play as a training 
school for amateurs. Last week got 
$800, enough to show a small profit. 

Estimates for Last Week . 

‘Bridal Wise,’ El Capitan (ist 
week) (C-1,571-$1.65). Better than 
average opening week at $6,200 es- 





timated. Only house getting party 
business. 
‘Love’s Passport,’ Los Angeles 


Theatre Guild, Egan (5th week) 
(CD-334-$2.20). Continuing more 
as a school than a legit theatrical 
offering. Last week’s take of $800 
satisfactory. 


‘Tattle Tales,’ Hollywood Play- 
house (2d and final week) (R-1,103- 
$1.65). Blew to an estimated $8,000, 
with Fay hoping the San Francisco 
and subsequent engagements will 
pull him out of the red. 





Cleveland Try-Outs 


Cleveland, Jan. 31. 


‘Brain Sweat,’ new drama of 
Negro life, by John Charles Brow- 
nell, author of ‘Nut Farm,’ is being 
premiered here by Gilpin Players 
Jan. 31. Brownell taking trip from 
New York to attend opening. 

Another new play by Albert and 
Edwin Barker, labeled ‘Middletown,’ 
to be tried out by Play House Feb. 
15. Both authors, who are Chicago 
newspapermen, slated to be here for 
premiere of piece which deals with 
town of Middletown, O. 





Grosses Go to Jan. Peak; Agency 
Week-End Demand Tops Supplies 





Broadway has a new leader in 
‘Design for Living’ which, true to 
form, opened to smash business at 
the Barrymore last week. In the 
first seven performances the gross 
was $24,500. Actual figure was 
higher, what with an $11 top pre- 
miere, but half the first night’s take 
went to charity (Stage Relief 
Fund). 

Playing to standing room, ‘Design’ 
points to $29,000 this week. That 
will doubtless beat any of the musi- 
cals, only one of which is paced any- 
where near that’ gross. Show, 
which has a three name draw (Noel 
Coward and the Lunts) is the only 
drama at $4.40 top. ‘Dinner for 
Sight’ has led the non-musicals 
since it opened, over three months 
ago, and still maintains a great 
pace at $22,500. That show is one 
of the few which has not lowered 
its top of $3.85, the only high scaled 
drama this season until the advent 
of ‘Design.’ 

January business among the legits 
steadily improved through the 
month, the season, such as it is, 
being in full stride. Saturday night 
saw capacity in about half the thea- 
tres operating. It was better than 
the previous week-end. Ticket 
brokers said, for the first time this 
winter, they had more customers 
than tickets. 

First full week of ‘Pardon My 
English,’ at the Majestic, was 
claimed satisfactory, though not big, 
at slightly over $20,000. ‘We, The 
People’ did somewhat better at the 
Empire than indicated, with takings 
over $7,000, but that is not profit- 
able for large cast drama. ‘Mara- 
thon’ opened late last week at the 
Mansfield with little chance indi- 
cated. 

‘Pigeons and People’ did not fare 
as well as most others. It moved 
from the Harris to the Lyceum, and 
stands a better chance there. ‘Alice 
in Wonderland,’ which stood out 
among the new plays by the Civic 
Repertory, moved from the 14th 
Street to the New Amsterdam intact 
Monday, going on a pop prices. 

Most promising premiere this 
week is ‘Evensong,’ with the origi- 
nal leads imported from London. 
It opens tonight at the Selwyn. No 
definite closing this week. except 
the revival of ‘Whistling in the 
Dark’ at the Waldorf, which gets 
‘The Monster,’ also a revival. ‘Mel- 
ody’ may come in also ‘One Sunday 
Afternoon,’ ‘Before Morning,’ ‘Four 
o’Clock’ and ‘Sickness of Youth.’ 


Estimates for Last Week 


‘Alice in Wonderland,’ New Ams- 
terdam (ist week) (C-1,702-$2.20). 
One of Civic Repertory’s new shows 
given occasionally at 14th _ street; 
moved here with company intact 
Monday; moderate scale conforms 
to prices downtown. 


‘Autumn Crocus,’ Morosco (12th 
week) (CD-893-$3.30). Playing 
three matinees weekly; sole Shubert 
attraction making some money with 
over $8,000 indicated, 


‘Another Language,’ Booth (41st 
week) (C-708-$1.65). Held over; 
final week again announced, but en- 
gagement may be indefinite; low 
price scale increased attendance; 
about $7,000. 

‘Bad Manners,’ Playhouse (lst 
week) (CD-893-$3.30). Presented by 
William A. Brady; written by Dana 








Current Road Shows 





Week Jan. 30-Feb. 4 

‘Abbey Irish Players,’ Broad St., 
Newark. 

‘Another Language,’ Geary, 
Francisco. 

‘Blossom Time,’ 
House, Chicago. 

‘Bringing Up Father,’ Williams- 
port, Pa., Feb. 2, 3, 4. 

‘Broadway Rhapsody,’ Morgan- 
town, W. Va., 30, 31, 1; Clarksburg 
(repeat) 2, 3, 4. 

‘Cat and the Fiddle,’ Apollo, Chi- 
caZzo. 

‘Caponsacchi’ and 
jestic, Brooklyn. 

‘Cavaicade’ (film), Majestic, Bos- 
ton. 


San 


Grand Opera 


‘Hamlet,’ Ma- 


Cornelia Otis Skinner, Lyceum, 
Rochester, Jan. 30; Court Square, 
Springfield, Mass., 31; Ford, Balti- 


more, Feb. 2, 3, 4. 
‘Counsellor at Law,’ Chestnut St., 
Philadelphia. 


‘Dixie on Parade,’ Garrick, Chi- | 


cago. 
‘Ed Wynn,’ Erlanger, Buffalo. 
‘Green Pastures,’ Forrest, Phila- 
delphia. 
‘Melody,’ Nixon, Pittsburgh. 








‘Of Thee | Sing,’ National, Wash- 
ington. 

‘Of Thee | Sing,’ Shubert, Cincin- 
nati. 

‘Rhapsody in_ Black,’ 
Providence. 

San-Kar Dancers, Garrick, Phila- 
delphia. 

‘Sign of the Cross,’ Biltmore, Los 
geles., 

‘Springtime for Henry,’ Broad St., 
Philadelphia. 

‘Vanities,’ 


Cariton, 


Auditorium, Shreve- 
port, La., Jan. 29; High School 
Aud., Little Rock, 30; Auditorium, 
Memphis, 31-Feb. 1; Ryman Audi- 
torium, Nashville, 3: Memorial 
Auditorium, Louisville, 3, 4. 

Coast Routes 


‘Another Language,’ Geary, San 
Francisco. 

‘Bridal Wise,’ El Capitan, Holly- 
wood. 
‘Grounds for Divorce,’ Alcazar, 
Francisco. 

‘Louder, Please’ (road co.) 
munity Playhouse, Pasadena. 


San 


Com- 


‘Love’s Passport,’ Egan, Los An-} 
| geles. 


‘Tattle Tales,’ Curran, San Fran- 
cisco. 


Burnet and William B. Jutte 
opened Monday. 

‘Biography,’ Guild (8th week) (C< 
914-$3.30). Guild readying other 
shows but current success liable to 
stick through season here or an- 
other theatre; credited with $15,000. 
‘Criminal at Large,’ 48th St. (17th 
week) (D-893-$3.30). Moderate 
money sticker; around $5,000 or bit 
More seems enough for small cast 
mystery piece. 

‘Dangerous Corner,’ Fulton (15th 
week) (D-913-$3.30). Paced under 
$5,000 but comparatively good prefit 
for show and date indefinite. 

‘Design for Living,’ Barrymore 
(2a week) (CD-1,090-$4.40). Hit 
capacity right off; with strong box 
office notices and name draw high 
scaled drama got $24,500 in five 
days and looks like $29,000 this 
week. 

‘Dinner at Eight,’ Music Box (15th 
week) (C-1,000-$3.85). Seems as 
strong as ever with steady line at 
box office; takings up last week, 
bettering $22,500, 

‘Evensong,’ Selwyn (list week) 
(D-1,067-$3.30). Presented by Arch 
Selwyn and Sir Barry Jackson; 
written by Edward Knoblock; prin- 
cipals brought over from London; 
opens tonight. 


‘Flying Colors,’ Imperial (20th 
week) (R-1,016-$2.20). setting by 
at about $14,000; deal with cut 


rates should improve the pace of 
first musical top chop prices. 

‘Gay Divorce,’ Shubert (10th 
week) (M-1,395-$3.30). Jump in 
gross accompanied ticket reduction; 
last week’s business up again to 
nearly $15,000. 

‘Goodbye Again,’ Masque (6th 
week) (C-700-$3.30). Moderately 
geared comedy holds to profit with 
moderate grosses; about $7,500 or 
bit over last week. 

‘Honeymoon,’ Vanderbilt (7th 
week) (C-771-$2.20). Costs little to 
operate and both house and show 
satisfied to go along to about $3,000. 

‘Late Christopher Bean,’ Miller 
(14th week) (C-946-$3.30). Extra 
matinee added last week; afternoon 
prices reduced and gross improved 
to $10,000. 

‘Marathon,’ Mansfield (2d week) 
(D-1,050-$3.30). Opened late last 
week and drew a general panning. 

‘Music in the Aijr,’ Alvin (13th 
week) (C-1,397-$3.30). Ticket scale 
revised from $4.40; business profit- 


able right along, however; about 
$22,000. 

‘Pardon My _ English,’ Majestic 
(3d week) (M-1,700-$3.30). First 


week topped $20,000; reported prof- 
itable both ways; plays extra mat- 
inee Thursday with night show out. 

‘Pigeons and People,’ Lyceum (3d 
week) (C-957-$2.20). Switched here 
from Harris; moderately paced at 
$5,000; missed Saturday’s perform- 
ances when George M. Cohan 
strained leg tendon. 

‘Sickness of Youth,’ Bijou. Vil- 
lage product announced, but date 
set back. 

‘Take a Chance,’ Apollo (10th 
week) (M-1,270-$4.40). Best figure 
since opening last week, when tak- 
ings went to $27,000; night admis- 
sion scale same, but matinee prices 
cut. 

‘The Dubarry,’ Cohan (11th week) 
(O-1,300-$2.75). Perked up smartly 
last week, with the gross going to 
$13,000; instead of moving may stay 
here. 

‘Twentieth Century,’ Broadhurst 
(6th week) (C-1,118-$3.30). Has 
built up steadily and last week’s 
takings close to $15,000; Saturday 
night capacity again. 

‘Walk a Little Faster,’ St. James 
(9th week) (R-1,520-$2.75). Another 
musical benefited by lowering 
prices; improved again and grossed 
$17,000; should go through winter. 

‘We, the People,” Empire (2d 
week) (CD-1,099-$3.30). Chances 
still doubtful; upstairs trade mostly, 
with little or no agency call; rated 
bit under $7,500 first full week; not 
profitable at pace. 

‘When Ladies Meet,’ Royale (18th 
week) (C-1,118-$2.20). Popular price 
tickets sent pace ahead further, and 
the takings were over $12,000. 


Other Attractions 





‘Face the Music,’ 44th Street; 
| brought in from road for repeat 
| date. 

‘Oliver Twist,’ Ritz; dollar top 
series opened Monday. 

‘Whistling in the Dark,’ Waldorf; 
revival closing this week; ‘The 
| Monster’ next week. 

Shakespeare Theatre, Jolson’s; 
Shakespearean revivals. 


‘As Husband Go,’ Forrest; revival. 

‘The Show-Off,’ Hudson; revival 

Italian Marionettes, Lyric; indefi- 
nite. 
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MARATHON f T 
Play on Broadway Three-act play in 23 scenes by Isabel ays t 0 own 
Dawn and Boyce de Gaw, presented by on 
Joseph Bernard at the Mansfield, New 
York, Jan. 27. Cast bas nearly 30 char- & 
ote ee ee” Ce a Bie bi: 
DESIGN FOR LIVING something would come of it. Some yes — ipppemters eeeeees-I8abel Dawn WHIRLPOOL Bringing Up Father | 
six or eight months «.fter the ‘Ever- | Charlie Baker.......- ecoeee-Paul Guilfoyle 

Max Gordon presentation starring Alfred | green’ incident, Coward arrived at a | ‘Too Soon’ Decker....+++++- oe es Boston, Jan. 26. Baltimore, Jan. 25. on 
Written and ee Ry Se! pe Ste North river pier and 20 managers caer <oterereseene ae ‘Ww. yn Pe 4 A drama of modern American life in two Musical comedy in two acts, based on the mi 
acts with three sets designed by G. E, | immediately started phoning, ask-| Gilly Bray...... ceeeseececess Frank Rowan | acts and nine scenes, Produced by es easeee “Se pam by George Mc- th 
Calthrop. At the Ethel Barrymore thea- | ing the visitor how he was, was he| Rose Malloy...«ccccecesesss Franka Moore G. seraten. Written a7 a ~-* ne. a y Hutchinson and by 
tre, etartng Jan. 24; $4.40 top. comfortable and if they could do Gertie Hicks... ecccees Claire Nolte | Rodney. Staged by A. 3 an ~ ge ee ; ° - mee the production. | 

GER «nn onsoescoccocesoees Lynn Fontanne / anything. Finally the brusque Gor- cen Beene - ee a ae Wallans Crane ” miter  ~* Keith | by itd Hutchison tat eae net 
at phan neha res tae don got on the wire and, ignoring Sonia Markoff...+++ss+eee--Czara Romanyi| Mrs. Wallace Crane..........Marcia Byron | Scenery and effects by Frank Ilo. At the 3, 
00 bax. edbewsines cnasereune aa Noel Coward | the niceties, opened up with ‘How | Sener AlvareZ...seceeesss-Pierre de wee a Foster Randall......... eeeess —— 7 Maryland, Baltimore, Jan. 23. ‘ 

Miss Hodge....ccocccccccess Gladys Henson] ahout that show?” To which Cow- Dolores AlVALCB. see eeeeeee, Tulle Apes er | Margot Hale......+-+.0+++ eeeees — Oliver Jiggs Mahoney...... eeeeees Danny Simmons 
Mr. Birbeeks..cecccocvccesseces Philip Tonge } .... eu “e. Leo Berry .....sseeceeseess Reed McClelland | Philip Elton.,...... soeeeeees Shir ng ver Maggie Mahoney..........Josephine Deftry m 
Faas eect ctagh: Ward Bishop ard _ replied, You're the only one} Luis Borkofski........e+...-Ivan Triesault | Dr. Barry Reeves........-- Edward Fielding Dinty Moore........ eeesecces James Connor u 
Grace Torrence. .....ccesescs: Ethel Borden| Who's asked me about it. Come| Jimmy Dugan.......-+++-.Arthur Marlowe | Officer Andy Carmichael........ Tom Burton | Elinore Mahoney.......+..Florie Hutchison p 
Sholom Carvel. cocscsecocces Phyllis Connard | down here.’ fom Comscter seees er eeeeseees — a Woot seems seer ee ceeecerees eee ee Sy ea sseee epeeses nen anes ou 
2 mm: Si spatatlbalepahepice. °° ven sie | It is likewise true that Coward | Val Owen..... cee. Jack Klendon | Medical’ Examiner........Lincoln Robinson | Oswald (the butier).....-....--Bob Capron a 
HY | oes ++ «Mac leary Stinnett dominates the current performance Devlin ..cccce cecceccccccce John Alexander | First Assistant. ...+- iene Angee Sunes om Mates ts ok oh sovsccceess Billy Moss au 
" ; . , § 8 PTYTTTiiTTiit ur Cox OEE ceccccsce eecceces dO y De | 
a | Among the things to be said of/although Lunt may be the more A vaguely written play apparently Sukie Woden saeceees Frank M. Thomas wed Castillion........ ee Bago fo 
‘Design for Living’ the most impor-| sympathetic character. This is be- by two young moderns steeped in | Pessy Curtis.......... -+--Jeraldine Dvorak | Fritz (the gardener).........+-- Jay Brown se 
i tant is that facing the gun in Cleve-| cause the author is personally de- juvenile cynicism and uncertain |W!¢evator Boy........ eesesecese Wm. o— The Crnok......c.ccoeee sevecceees- Al Cooper ‘ ris 
4% land with an $18,000 prodrction cost. | livering a decided majority of his what to és about it. What could been ore nese PE ee du 
4 the show wes - verve Ss renee own laughs, and what slight early| pe said for a drama that paints the} 222 ——— In the old days of show business is 
At i night in New York. iree weekKsS| action there happens to be only tif “¢ ¢ — 0 
ay ih te out of town, Pittsburgh and Wash-j| comes to the surface at his instiga- a + aged — eis cpeumie ober A tense drama with vague possi- | when the local theatre —e, - - 
4 ington following Cleveland, served|tion. Later Lunt shares in the ac- passion and then itnvite a metro- bilities, but developed and written wanted an attraction they wired lis 
i da to bring this play into the local] celeration, the basis of the improve- | politan audience to laugh at them? | so illogically that it looks problem- Gus Hill and asked him to bring ao 
e k Barrymore but $3,000 shy of its pro- ment specifically being a prolonged The answer is that one of the | atical, even if patched up and re- | down ‘Bringing Up Father’ or even fo 

e: duction tariff which the Manhattan! drinking bout by the two men upon | highlights of the comedy is a scene ‘Mutt and Jeff.’ At the old Colonial 
iB} first night, at an $11 top, took care] finding that Gilda (Miss Fontanne) |in which a former five and ten cent | ©25t- - ° i Ww) 

a | of despite a percentage of these re-|has left them. There is still more] store salesgirl sinks under the The plot centers around a police | 4nd later at the Auditorium a week 
fi ceipts going to one of the theatrical) about Gordon. strain of the dance derby, gives up | inspector confronted with the prob-| of either cartoon comedy worked lo! 
i relief funds. Gordon's reply to Coward's bid to |and lapses into a delirium of ex- | lem of concealing the identity of 8] jike a charm. th 
ey Under normal conditions show] come and see him was a flying trip | haustion and disappointment. The! suicide banking magnate or making B th ld . ’ er 
if. people would tip their hats to such;and a visit, at which arrangements | prospects of such an opus probably | the news public and causing a gen- ut » = system evidently m: 
financial manipulation as an ex-/| were made, and the producer found ]are no better than it intrinsically | eral run on every bank in a big city won't work any more, because this av 
ample of how to produce; but, this he had stepped into a theatrical | deserves, which is zero or there- | during the height of the depression. | edition of Jiggs and Maggie isn't 19 
being the winter of 33, show busi-|dream—the Lunts and Coward in| abouts, even at a new low scale of | He finally lets the body go to the] going to double any gross; more i 
ness is bowing itself into a deep/the same show. With three musical | $1.50 plus tax. morgue under a false name, but the | likely to halve it. Only hope for this ” 
salaam before such an achievement| hits behind him (‘Three’s a Crowd,’ After ‘Penny Arcade’ and ‘The | audience never does discover wheth- | one is the matinee trade; the nights th 
while muttering something about|‘Band Wagon,’ and ‘Cat and the/| Barker,’ and even more recently | er the banks blew up or not. As aj are hopeless, despite the single bill nv 
legerdemain. Of course, the solution | Fiddle’), which would normally have | ‘The Great Magoo,’ it was inevitable | matter of fact, the audience refused | top and the two-bit rate for kids. az 
is in the name strength of Coward| made him a million or more, but | that somebody would expose the in- | to believe that the show was over This production is a bit too cheap. m 
and the Lunts. The boys figured| which actually left him just about | Side on the marathon dance racket. | at the final curtain, as the plot had | It’s a thrown together affair and no th 
that a bad show with this trio! even, Gordon had waltzed himself That's what the new piece purports reached an involved point where a] credit to anybody, despite the list of 
should do 12 weeks, a fair play 20,/into something other managers|t© do and probably actually does | couple more shifts of scenes on aj credits in the program. For in- pu 
and a good one maybe a year, re-/| would have paid to have had their | With a good deal of accuracy. Cer-| welj-handled = jack-knife = stage | stance, Frank Ilo is mentioned for R: 
gardless of the times, Coward has| names on. tainly its atmosphere is convincing seemed necessary to explain even| his scenery and effects. That's a Tt 
made known his willingness to Coward has almost mathematic- enough. That’s about all that is the major complications. laugh. The only scenery is two li 
linger with the show for 21 weeks|ally proportioned his second act. aEptinemane. | oe the whole ——_ The story starts with two bankers | outdoor backdrops and three cane 2 
in New York, which seems to indi-/| It’s in three scenes with Gilda and is cee hg hd = — ———— discussing their financial crisis and| chairs. On the production end it ou 
cate that he’s an excellent judge | Leo (Coward) in the first, Gilda and intr os on 1 of theatrical plot an also their family lives, the happily | was like glorified amateur stuff. In he 
of b. 0. pace among other things. | Otto (Lunt) in the second, and Otto ay t- tg ts of utter triv- | M@rried one warning the other to| fact, that’s about the tone of the in 
For the play really doesn’t make/and Leo playing the third. This idisten of a ot le geo ye Rg ety a stop philandering. It is the happily | entire show. he 
its bid until the last act and a|latter scene marks the point where iaaaene? uarrels, vanities aati married banker’s wife who later Hutchison and Connor, producers, pu 
. half. At the mid-way point it be-/|the two men become as Peck’s bad forts Lomas anda fears "and the | Shoots her lover in her bedroom, the have listed themselves as the writ- ) 
comes as thoroughly unbelieveable | boys and enhance that impression in machinations of an underworld | lover being the weathly man to/| ers of book, lyrics and music, Most er 
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as amusing. Meanwhile, there’s the 
story of how Max Gordon fell into 
this theatrical plum. 

It all started -wc years ago when 
Max, having turned impresario, sat 
through Coward's ‘Evergreen’ of a 
London summer eve. Afterwards he 
went back stage to introduce him- 
self to the author-actor and in- 
formed him that parts of his last act 
were pretty terrible. 

‘Design for Living’ is a long time 
getting started. It introduces itself 
as a very talky vehicle, immediately 
placing Miss Fontanne at a disad- 
vantage. She is first on for a long 
discussion of her libido with a sec- 
ondary character. This may be the 
reason for the 8:30 curtain the 
management has invoked. Those 
who reach their seats by 8:50 
will start even with the evening’s 


entertainment, but to get back to 
Gordon. 
Probably somewhat aghast at 


Gordon panning his last act at their 
first meeting, Coward, nevertheless. 
agreed to the extent of declaring, 
‘The next show I do in New York 
you can produce.’ Which must have 
sounded great to Gordon—but there 
was nothing in writing. 

The long overture in dialog which, 
but for occasional relief via action, 
lasts until the middle of the second 
act, hardly seems fair to such a 
splendid performer as Miss Fon- 
tanne. There is no doubt that in 
this piece, probably for the first 
time in seasons, she is over- 
shadowed by principal male char- 
acters. And to such an extent 
that the inference is unavoidable 
that Coward writes better of men 
than of women. 

So Gordon had a Coward promise 
on his hands and a wild hope that 
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the final act. There they both return 
to take Gilda back with them and 
away from her acquired husband, 
formerly a friend to the three of 
them. 

Staid citizens are very apt to 
find distasteful the arguments 
against the conventions which the 
play presents. Those liberally in- 
clined may look ‘upon it as a 
defense of the immoral in _ the 
guise of a stage comedy. They will 
be amused but hardly offended. 
The play is not as broad or daring 
as advance rumors led the first- 
night audience to expect. Incident 
ally, neither was this a particularly 
enthusiastic gathering in a.. applause 
sense, and as the play lacks a punch 
climax, the curtain rang down to 
surprisingly mild acclaim. The ten- 
acity of purpose that remained to 
force the author to a brief appre- 
ciation came from upstairs.- They 
were bidding as high as $100 a pair 
for tickets the afternoon of the 
premiere. 

However, the piece is risque 
enough so that there is little or no 
chance for it for pictures over here 
or to be a play of universal appeal. 
Financially the script shortcomings 
are not so important, due to the 
three names over the title. In other 
hands the fate of the piece would 
be much less optimistic, as it needs 
all the playing this highly gifted 
trio can give it. But there is a 
chance, too, that this can develop 
into the first real balcony draw 
show on this side, for which Cow- 
ard, in person, has been equally re- 
sponsible with others in his casts. 
This figures because of the picture, 
‘Cavalcade,’ making ‘the general 
public Coward conscious, The Lunts 
have long been an upstairs attrac- 
tion due to their previous Theatre 
Guild affiliation. As a matter of fact, 
when this show opened, Coward also 
had two pictures on Broadway. 

The smocth Lunt, he of the vaude- 
ville complex who attends all sup- 
per shows when on the road, and 
becomes indignant if accused of not 
remembering Flanagan and Ed- 
wards or MacMahon and Chappell, 
gives a fine performance here as the 
artist, Otto, and is dominant until 
facing the staccato Coward as the 
playwright, Leo. Lunt then con- 
tracts into something of a foil, al- 
though a superb one. When the 
show goes on the road next fall it 
would not be surprising if Lunt 
were to sharpen his delivery and 
move over into the Coward role. 
Meanwhile, in between is Miss Fon- 
tanne, looking as charming as ever 
but limited in the sharing of the 
brilliant dialog. Coward's verbal 
shafts only intermittently sparkle 
early in the play, for which a defin- 
ite lack of tempo in the direction 
| is as much to blame as the writing. 
Supporting players are all minor 
| with the exception of ( ampbell Gul- 
| lan, who is tied to the plot. 

The story is fantastic in relating 





of Leo inadvertently interrupting 
relationship between Otto and 
lida, and 18 months later having 


Otto reverse the situation on Leo. 
+At which point Gilda flees from 
| both of them to New York, where 
;she weds the trio’s friend, upon 
‘whom Leo and Otto ultimately call 


| 
| the 
2 


racket promoter who intends to 
welch on the prize money any way, 
and then as an after-thought they 
introduce a murder, making pos- 
sible a third act in which to solve 
the crime and more or less neatly 
to tie up all the other very loose 
strings. All around it’s a pretty 
clumsy piece of playwrighting, exe- 
cuted by a cast that seems to be 
more than half amateur. 

Whole idea gets off on the wrong 
foot by picturing the marathon idea 
as a bait for public boobery and 
then invites that same public to 
come and watch itself play chump 
together with the melancholy half- 
wits that allow themselves to be 
victimized in participating in the 
exhibit. The illogic of that situ- 
ation speaks for itself. 

Style of staging is rather in- 
genious. The single set shows a 
portion of the dance floor with a 
rest tent on one side of the stage 
and the manager’s canvas office 
space on the other. The change of 
scene is accomplished simply by 
lighting the one of the three sec- 
tions that is required for the mo- 
ment as a background; regular 
foots for the dance floor, and floods 
concealed in the tents for those sec- 
tions, 

A program note conveys the in- 
formation that of the two authors 
de Gaw is a former coast news- 
paperman and Miss Dawn a western 
stock actress, the pair having col- 
laborated on an episode for Para- 
mount’s ‘If I Had a Million.’ This 
is their first stage play to reach 
production with Miss Dawn play- 
ing the lead femme role in the man- 
ner of a fair stock ingenue. 

Story deals with a tough racketeer 
who promotes the event in a tank 
town. Pair of humble newlyweds, 
up against it, enter for the prize 
money, but husband has to quit on 
doctor’s orders. Another racketeer 
appears to horn in and both go on 
the make for the young wife, lead- 
ing to a fight and the murder of the 
second grafter by the promoter. 
There is great ado about the mur- 
der and its solution by a local de- 
tective, but the whole business was 
never clear to most of the audience. 
Certainly the authors will have to 
clarify the solution which makes 
the play's final curtain. It was all 
a mystery to the first night crowd. 

Rush. 





to take Gilda back with them. 
Somewhere along in the plot you 
will gather that Leo. Gilda and Otto 
have been inseparable since Paris 
student days. There are three acts 
and three sets, all interiors, localed 
as Paris, London, and New York in 
that order. 

And so back to Gordon. With this 
theatre capable of playing to around 
$29,000 weekly at the scale, and the 
show in on sharing terms of 75-25 
(the latter usually musical comedy 
figures), everybody should be satis- 
fied, including the ticket brokers. 
The three principals are sharing in 
the net, with no guarantee, Cow- 
ard’s percentage 'eing equal to that 
of the two Lunts. For Gordon it 
closes a cycle of from a breakdown 
to a break in the same depression— 





he’s in for a percentage of the net, 
too. id, 





whom the bankers are looking for 
financial aid to avert a bank run. 

After the murder the wife runs to 
an adjoining apartment where an 
actress friend lives. The actress 
and an elderly doctor are entertain- 
ing a young playwright, and when 
they learn the details of the murder 
it fits with a scene in the second act 
of his play, that they decide to con- 
ceal the murder by pretending that 
the shooting occurred accidentally 
during a rehearsal of the murder 
scene, The detective-inspector ar- 
rives and is fooled, only to have an 
Irish comedy doorman in the apart- 
ment house spill the beans. 

Then the pressure is applied to 
the police official to save his own 
money in the bank, the police relief 
fund, and the money of widows and 
orphans, by concealing the news of 
the death. While this is going on, 
the wife who committed the mur- 
der jumps out of the window to her 
death when she finds that the dead 
man’s sister knows the truth and is 
going to tell the police. 

Finally the police inspector noti- 
fies the coroner that the death was 
accidental and the body, under a 
false name, goes to the morgue. 

Libbey. 








(Withdrawn Saturday (28). Re- 
viewed for record purposes.) 
Quota Flop 
(Continued from page 15) 
who are curbed, and local ex- 


hibitors, who are hurt by the curb. 

In Germany, where the _ kon- 
tingent has always been strongest, 
there are less pictures produced 
now than at any time in years, and 
less shown. While American export 
to that country has been curbed, 
the local industry has not been 
helped in the slightest. 

Figures indicate that France 
actually has been helped by its 
quota laws, with the explanation 
there lying in the fact that France’s 
laws on this matter have never 
been stringent and always adapt- 
able to meet any conditions. 

Germany 

Yearly for the past five years 
German production has dropped. 
The total drop annually has not 
been a big one, but within five 
years it has been a 37% loss, de- 
spite all the laws designed to en- 
courage native industry. During 
that same period American films in 
the country took an even greater 
loss; only 59 American pictures were 
shown in Germany in 1932 as 
against 205 in 1928. A good deal of 
this figure is due to the language 
barrier with talkers. It was just 
about 1928, at which time this sur- 
vey starts, that talkers came in 
with the lingual thing becoming 
important. Instead of helping the 
home group in Germany, it seems 
to have reacted against them. 

With the biggest rub coming 


of the music 1s strictly pop stuff; 
the theme song, reprised throughout 
the show, is ‘Please.’ Other music 
is such stuff as ‘Here’s Hoping,’ 
‘Look Who’s Here,’ ‘Doll Dance,’ 
‘Dim, Dim Dawning,’ a section of 
Irish melodies, ete. These boys 
Hutchinson and Connor certainly 
can write music. Besides writing 
all this music Ed Hutchinson dou- 
bles as manager of the company, 
while Jimmy Connor does the stage 
directing, besides doing Dinty 
Moore. Florie Hutchinson is the 
leading lady. 

Miss Hutchinson is the one wom- 
an with a real voice on this stage; 
a swell pair of pipes that carry 
through any house, but the role is 
spoiled by Miss Hutchinson’s in- 
ability to unbend. She tried so hard 
to be at ease and gracious, but 
couldn’t make it. She gave the im- 
pression that the mess was far be- 
neath her. 

Show is more musical and danc- 
ing than comedy. Chorus of 14 
works hard but without originality 
and without costuming. In between 
there is a male quartet, and various 
specialties. 

In between the long singing inter- 
ludes, the rest of the characters at- 
tempt to develop a puerile musical 
comedy plot, concerning the bogus 
count who wants to marry Jigg’s 
adopted daughter for her coin. 

Comedy weak throughout, getting 
Iaughs only on the strict burlesque 
moments of hokum. Outstanding 
performer on all counts is Bob Ca- 
pron doing a pansy butler. Most of 
the laughs and the real workman- 
ship go to him. Danny Simmons is 
to the point as Jiggs, while Jose- 
phine Deffry tried too hard on 
Maggie and drew the role all out of 
perspective. Bill Moss as leading 
man exhibited a nice voice. 

Altogether, something for 
small towns. 


the 





from the standpoint of the German 
exhib. Only 229 new films were 
made available for German ex- 
hibitors during 1932 as against 520 
in 1928. With that necessitating 
longer runs for films than they de- 
served on b.o. returns, doubling up 
silents and talkers, and playing an 
exceptional number of old films for 
return engagements. 

France seems to have leaped 
ahead of Germany in the number of 
films produced, for the first time. 
France is comparatively a new- 
comer in picture production, while 
Germany has been Prominent in it 
for many years. 

In Europe practically every for- 
eign country appears to have lost 
ground in the past five years, with 
the local industry advancing. This 
is explainable largely by the lan- 
guage factor plus the changeability 
of official minds in the matter of 
legal stringency. 

In France there's a small loss 
in the total number of films avail- 
able all around, but not a serious 
loss, and a better total than at any 





time since 1929. 
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Not So Easy | Rappeli is the Pres. and editor; Ferd | 
‘Variety’ ran a front page story B s ll Fisher Gen. Man. and G. Upton} 
Geo. Kaufman, the author, a few est e€ ers Shreeve is V. Pres. and Treas. In- 
_ It eight aa ad as --— cluded in the staff is Frank Smith, 
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a publisher prints 5,000 copies, he 
must sell 3,500 to break even. Most 
publishers are averse to bringing 
out more than one book a year for 
an author. This means that the 
author can count on $700 income 
for the year’s output, unless he 
gells dramatic rights. Foreign 
rights are negligible. England de- 
ducts 25% tax. Agents’ commission 
is 20%. The publisher’s share is 

50%. The author is in luck if it 
doesn’t cost him anything to pub- 
lish his books abroad. He certainly 
doesn’t make anything. So much 
for book markets, unless you've 
written a best seller. 

‘The pulp magazine field is no 
longer a meccs for pot-boilers and 
the apprenticeship school for writ- 
ers. Today, writing for the pulp 
magazines, like writing books, is an 
avocation rather than a vocation. In 
1929 there were 150 pulp maga- 
zines. In this year of grace, 1933, 
there are about 63, and even this 
number varies weekly as new mag- 
azines come to life and puff out, 
most of the time forgetting the au- 
thor’s check. 

A great many of the pulps are 
publishing reprints of old stories. 
Rates have been cut exactly in half. 
They pay a cent a word—on pub- 
lication. Let’s say an author turns 
out 3,000 words every other day. If 
he sells 300,000 words a year his 
income is $3,000; that is, provided 
he has a market for his entire out- 
put, which is highly improbable. 

Page Geo. Kaufman, that eight 
grand guy! 





Theatre Interest 

Even though conditions may keep 
many folks away from the theatres, 
it apparently isn’t dampening or 
lessening their interest in movie- 
dom in Minneapolis. Local newspa- 
pers find that the public here has 
a more consuming appetite for in- 
timate life stories of film notables 
and Hollywood gossip than ever 
before and they’re going to unusual 
lengths to satisfy this demand. 

Newspapers in Minneapolis are 
running more Hollywood and film 
stuff now than at any time since 
the industry sprang into being. Pic- 
ture publicity matter also gets a 
better break than before. Life stories 
of the stars, Hollywood letters and 
various articles are played up. 

Large space devoted to the flick- 
ers by the ‘Tribune’ marks a radi- 
cal departure for that sheet, for- 
merly considered anti-theatrical in 
attitude. Previously it ignored the- 
atrical dope on week days and gave 
a minimum amount of space to the 
theatres on Sundays. Now it’s the 
most liberal of all the Minneapolis 
sheets in that respect. 





Dailies Ban Lottery Ads 

With the post office department 
ruling the chain sales systems a 
lottery, Los Angeles daily news- 
papers have barred all advertising 
pertaining to such stunts from their 
columns. This prohibition applies 
primarily to the classified sections 
which had been used by the pyra- 
miding schemes in advertising for 
salesmen, Throwing out of these 
ads was prompted by the Better 
Business Bureau. 

On the other hand, the magazine 
‘Food,’ which, after resuming pub- 
lication some time ago found the 
going rough at $1 a year, has 
adopted the _ so-called prosperity 
plan on subscriptions in the hope 
of building its circulation to 400,- 
000. 

Fictionized Fact 

Lydia Lindgren, who had her day 
in court with Otto Kahn, has pro- 
duced a literary curio in ‘My Heart 
in My Throat’ which may or may 
not be autobiographical. The read- 
er is left to judge. The heroine is 
the alliterative Sven Svenson in- 


stead of Lydia Lindgren, and the 
arch villain is one ‘Mr. Crane, 
chairman of the Opera House,’ sel- | 
dom honored with a first name, 


Ralph. The book is not announced 
as a novel nor yet a biography, but 
the story sounds largely autobiog- 
raphical in a fictionized fashion. 
The reader unfamiliar with the 
legal technicalities might easily be 
led to believe it fact, but the libel, 
if any, is only inferential. 

Up to page 331 the story is a de- 
tailed account of the early life of a 


‘Life Begins at Forty’ ($1.50) 
‘Flying Carpet’ ($3.75) 
‘March of Democracy’ ($3.50) 


‘Life In a Technocracy’ ($1.75) . 





Non-Fiction 
‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schlink 
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sesed »+.....-By James Truslow Adams 
‘Van Loon’s Geography’ ($3.75)......By Hendrik Willon Van Loon 
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adroitness led her from poverty to 
the concert stage. Crane comes 
into the story at that point and 
from then onward it is a grudge 
fight clear to the final page 716, 
which is plenty too much. The 
story ceases to be interesting and 
becomes a rave. It is going to make 
a lot of talk and cause considerable 
speculation, but the last portion of 
the book is too grossly overdrawn 
to be credible. 


—_— 


Fowler’s Newspaper Experiences 

Gene Fowler is working on an 
untitled non-fiction book of his ex- 
periences in newspaper work. Tome 
will be published by Covici-Friede, 
with subject matter confined to in- 
teresting personalities Fowler has 
met, and their efforts to keep sup- 
posedly damaging news out of print. 
He'll also delve into the inside on 
several national stories. 

Fowler still has two novels to 
deliver to Alfred Knopf. Writer re- 
ceived an advance for three, but 
paid back the money on one re- 
cently. 

‘The Great. Mouthpiece’ so far has 
sold 50,000 copies, fair for a non- 
fiction book during trying times. 
Fowler’s percentage on the sales 
has been slightly under ‘12,000. 
Neither he nor Ben Hacht expect 
any returns from the $2 issue of 
‘Great Magoo,’ now on the stands. 
Authors insisted on special typog- 
raphy, binding and color illustra- 
tions which cut too far into their 
percentage to permit any revenue 
for them. 





Weekly Classified Newspaper 

Rudolph Seiler, for many years 
with Hearst papers as classified 
advertising manager, and recently 
heading that department on the 
Los Angeles ‘Times,’ is entering the 
field with the ‘Los Angeles Classi- 
fied,’ a weekly throwaway carrying 
nothing but ads of that type. 

Paper will be placed on doorsteps 
Sunday mornings, the first issue 
going out yesterday (29). It is the 
first publication of its kind in 
Southern California, and possibly 
the first anywhere. 

Employees will work from their 
homes, using their own phones, be- 
ing paid straight commission. 
Martha Pennell, with the Los An- 
geles ‘Herald’ 11 years, is assisting 
Seiler. 

Report in Los Angeles is that the 
throwaway is only the forerunner 
of another evening daily, publish- 
ers using this method of feeling out 
advertising possibilities in the ter- 
ritory. 





‘Lions on a Leash’ 

Agents in the U. S. who propose 
booking concert artists or men of 
letters, science or statecraft, into 
Canadian cities had better watch 
out that posters and circulars for 
mailing lists do not bear the ‘Print- 
ed in the U. S. A.’ slug in the corner. 

Public opinion was aroused in 
Toronto when the press front-paged 
the fact that John Masefield, poet- 
laureate of England, was ‘under the 
exclusive management of Lee Kee- 
dick, 475 Fifth avenue, N. Y.’ Mase- 
field was likened in one evening 
paper as ‘a lion on a U. S. A. leash.’ 
Nothing might have been said but 
for that ‘printed in the U. S. A.’ 
line. That seemed to irk the locals. 

Merge in Danbury 

The Danbury (Conn.) ‘News,’ 
known throughout the country at 
one time for the humorous writ- 
ing of James Bailey, its editor, 


Paid on Profit 

Revealed by Cass Canfield, the 
Harper head, upon assuming the 
presidency of the National Associa- 
tion of Book Publishers for another 
term, that book publishers are trying 
out a new system of royalty pay- 
ment to scribblers. 


Whereas royalty system in the 


|;past has been based on the retail 





merged Jan. 30 with the ‘Times,’ 
other afternoon daily at Danbury. 
Paper is now published as ‘News- 
Times. The ‘News’ was thrown 
into financial difficulties by the em- 
bezzlement of more than $20,000 by | 


its advertising manager. 
Buckley will be managing editor, 
and Frank Rollins, city editor. 


Frederick B. Dalton remains as pub- 





Swedish girl whose voice anid 


lisher. 


| ror.’ 


price of the books, the new system 
calls for payment to scribblers per 
the publishers’ charges. 

This would work to the advantage 
of publishers in the case of a book 
that fails to sell, in that the royalty 
payment would be practically nil if 
the publisher loses money on the 
book. On the other hand, however, 
the author would stand to profit 
more than by the royalty method on 
the retail price should the book go 
across in nice sales. 

Most of the publishing houses re- 
gard the new system favorably, it is 
said, and it may be a general prac- 
tice before long. 





Nickel Mags Out 


George T. Delacorte, Jr., took it 
on the chin with those nickel pulps, 
but one remaining, ‘All Detec- 
tive.” With the newsstands over- 
loaded with mags, newsdealers could 
not see spotting the nickel mags in 
prominent positions because of the 
small return on a nickel sale. News- 
dealers continued giving the ace po- 
sitions to the 10 and 15 cents pulps, 
the profits in the sale of each being 
two and three times that of the 
nickel numbers. 

Because of the small margin of 
profit by which the nickel pulps 
were issued, Delacorte couldn’t do 
any better for the newsdealers, and 
so they continued to bury the nickel 
mags. That spelled oblivion. 





Exhuming the ‘Graphic’ 

Reports of the resurrection of the 
‘Graphic’ have the operation of a 
three-cornered affair, with Ormond 
Smith and Generoso Pope concerned, 
along with Bernarr Macfadden. Or- 
mond Smith is the head of Street & 
Smith, the chain mag publishing 
house, and Pope is the publisher of 
a number of Italian - language 
dailies in New York and elsewhere. 





Madison Kidding Technocracy 


James Madison, former vaude 
gag writer, but more recently sup- 
plying quips and dialog for pic- 
tures, has hit the Los Angeles book 
stands with a 10-cent pamphlet 
titled ‘Techno-Crazy.’ He hopes to 
get some sheckels from those who 
might enjoy a few laughs at Tech- 
nocracy. 

His analysis of the scientific sub- 
ject is illustrated by one of his 
paragraphs, reading: ‘A man may 
perhaps shovel snow off a sidewalk 
in exchange for a hunk of baloney, 
which he in turn can trade for a 
porous plaster to cure the cold he 
got while shoveling the snow.’ 

There’s quite a few. good snickers 
in the book’s 16 pages. 





One-Man Pulper 


With the pulp market pretty well 
shot, particularly as regards air 
tales, George Bruce, previously per- 
haps the most prolific scribbler of 
the happy landing pieces, has turned 
pulp publisher as an outlet for his 
own works only. 

First instance of a scribbier domi- 
nating a mag, and the project being 
closely watched for whatever it may 
mean. 





New in Detroit 
New local paper out as of Jan. 
27, called the ‘Detroit Week-end Mir- 
Being partly a resumption of 
the issue put out by the ‘Detroit 
Mirror’ since dissolved. 
Group of the former employees of 


William | the Mirror are getting out the new 
| sheet, 


Limiting to merely the week- 
end tabloid for the start plans are 
to eventually return to a daily issue 
if and when results justify. Renie 


other bohemian writers met regu- 
larly in New York rathskellers. The 
writers meet in the Blue Ribbon 
Restaurant on West 44th street, and 
through the twenty years of its ex- 
istence there have come and gone 
a long procession of famous names. 
Ellis Parker Butler, Morrie Rys- 
kind, Bide Dudley, Albert Payson 
Terhune. Lights of importance in 
the literary world address’ the 
writers every other Tuesday. Au- 
thors who have had a book or a 
play accepted are eligible. 





Eats and Thinks 

Down in the Latin Quarter, a 
Greenwich Village _ rendezvous, 
Henry Harrison is offering a diverse 
program nightly. Rachel Crothers 
recently appeared in a talk on "The 
Production and Staging of a Play,’ 
Chas. D. Isaacson on ‘Making Amer- 
ica Dance Corscious,’ and George S. 
Schuyler, author of ‘Black No More,’ 
‘On Negro Civilization.’ The 50 cent 
admission charge includes sand- 
wiches and coffee. 





Sleuthing the Solons 

Sidney Skolsky’s political razzing 
of the White House, congressmen 
and senators in the New York ‘Daily 
News’ (tab) follows a similar series 
by Westbrook Pegler, the N. Y. 
‘Eve. Post’s’ sport commentator, 
who was assigned for a closeup of 
the Capitol. Pegler turned out some 
great stuff, likening the legislative 
routine to ‘fixing a fight’ on some of 
the inside stuff how bills are killed 
or passed. 

Skolsky seemingly is also under 
specific assignment how to handle 
the ‘lowdown’ on the lawmakers. 





More Carfares 

‘Radio Guide’ has again changed 
editors and has also decided to move 
its editorial headquarters back to 
New York from Chicago. Frank 
Lovette, a former secretary of the 
Federal Radio Commission, takes 
over the post of editor left vacant 
by Ed Fisher. 

Evans Plummer, who did a col- 
umn for the weekly, has been given 
the title of Chicago editor. ‘Guide’ 
has also arranged to change its for- 
mat from the tabloid to the mag 
type. 





Back to a Daily 

Finding the going worse as a 
weekly than as a daily, the French- 
language sheet, ‘Courrier des Etats- 
Unis,’ is back to daily publication. 
The newspaper went weekly about 
six months ago, after daily publica- 
tion for more than 100 years. 





Bought Assets Only 
Pueblo, Colo., ‘Chieftain,’ morning 
paper, has been purchased by Frank 
S. Hoag, owner and publisher of the 
afternoon ‘Star-Journal.’ Hoag 
bought the Associated Press fran- 
chise, subscription list and mechan- 
ical equipment of the ‘Chieftain,’ 
but acquired none of the liabilities. 
George H. Sweeney, owner of the 

‘Chieftain,’ has left Pueblo. 





Cheap Treasure 

The drop in money values abroad 
has flooded America with rare vol- 
umes at relatively bargain prices 
because of the higher purchasing 
power of the American dollar. 

Autographed first editions are be- 
ing shipped wholesale by the Eng- 
lish booksellers into the U.S. for 
disposition. 





Jerry Wald’s Mag 

‘Radio Reporter’ is a new fan 
weekly which Jerry Wald will edit 
and publish with financing of some 
radio interests. 

It’s due out in a couple of weeks. 
Wald is ex-radio columnist of the 
now defunct New York ‘Graphic.’ 





California Publisher Dies 
George W Barton, Jr., 27, died 
(22) at his Mcntebello, Calif., home 
from asphyxiation. He was pub- 
lisher of the Lynwood ‘Press,’ and 
former owner of the East Los An- 
geles ‘Tribune.’ 


Hurry Up Job 
J. George Frederick deserves the 
writeathon prize for completing in 
two weeks a 256 page book, illus- 
trated, on Technocracy. He’s for} 
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Greenberger On Own 
Sanford Greenberger has resigned 
Kennaday & 
Livingston, and opened a literary 
igency of his own. Gre 


e story editor for 


ene- 
berger, at one tir 
Warners, has a number of im] int 
Curopean connes sand ex} ts to 
loreign rights « both 
sides of the ocean 


lize in 


New Auspices 


‘Singing and Playing, the musie 
mag, goes under the operation of 
the Magazine Guild this week, as 
the first unit of a plan by which 


the Guild will put a number of pub- 
lications. Heading the Magazine 
Guild is Joseph Roth. 

Alfred Human continues as editor 
of ‘Singing and Playing,’ which he 
founded in 1925. Previously, Hu- 
man was managing editor of ‘Musi- 
cal America.’ 

McQuigg Out, After 27 Yrs. 

Frederick McQuigg, head of Chi- 
cago ‘American’ amusement depart- 
ment for past 27 years, let out Sat- 
urday with Oscar Schenk, formerly 
head classified given post. Another 


10% cut all ‘American’ employees 
went into effect. 
McQuigg, some years ago, aver- 


aged $30,000 a year through adver- 
tising percentage and was highest 
salaried department head in Chi- 
cago. 





Elsie Janis’ Col 
Elsie Janis now wiring about 300 
words daily from Hollywood, all film 
chatter, to the New York ‘Daily 
News.’ 





Chatter 

Another writer formerly in the 
employ of the Pulitzers has been 
given a job in Albany by the Demo- 
cratic State administration. He is 
Irwin Thomas, ex-legislative corre- 
spondent of the N. Y. ‘Evening 
World,’ appointed a general clerk in 
the Senate at $10 a day (for 100 
days). Thomas is now working in 
the Chamber which he once ‘cov- 
ered’ from a press chair. 

None of C. Hartley Grattan’s an- 
cestors were writers and the au- 
thor of ‘The Three James’ did not 
originally nlan to be one. He took 
a commercial course in high school. 

Edward Dear Sullivan doing a 
biog on Samuel S. Liebowitz, the 
present-day William J. Fallon. Put- 
nam will get it. 


G. B. Holdsworth will do her 
next book abroad. 
Gertrude E. Trevelyan, whose 


‘Appius and Virginia’ is out, is only 
23. 

With the pulps n. s. g., Erle Stan- 
ley Gardner is devoting himself to 
book-length fiction. 

George S. Chappell going serious 
in his new novel. 

When not doing rhymes, Hugh T. 
Fitch is an instructor at the U. S. 
Naval Academy at Annapolis. 

John J. Trounstine added to the 
Alfred H. King editorial staff. 

Lytton Strachey’s niece, Julia 
Strachey, makes her bow as a nov- 
elist soon. 

Pitts Sanborn, the ‘World-Tele- 
gram’ music critic, has another 
novel coming along, ‘Greek Night.’ 

Philip Guedalla here, and will go 
South for a few weeks. 

Michael Arlen, who’s been almost 
forgotten, will be represented in the 
spring book lists. 

Arthur Carlyle didn’t like London, 
and so to Faris. 

Ruth Raphael 
Paterson. 

Bargain offer is three novels and 
two noveleties of Mary Roberts 
Rinehart in a single volume for $2. 

Another cut went into effect last 
week at the New York ‘Telegraph.’ 
Ten per cent nick for everybody on 
the paper with the exception of the 
executives and. heads of depart- 
ments, who took 20% chops. 

Virgil Jordan, economist for Mc- 
Graw-Hill Publishing Co., some- 
times uses the non de plume, Homer 
Hudson. 

Robert G. Seymour, telegraph ed- 
itor of the Denver Post, underwent 
a major operation and a secondary 
emergency operation in a San Fran- 
cisco hospital. He went there to 
have the operation performed by a 
personal friend. 


Here is the 
finest novel that 
ever touched on 
show business—by the 
celebrated author whose 


Hoboken revivals astound- 
ed New York producers. 


HUMAN BEING 
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$2.50. Sth Ptg. Doubleday, Doran 
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Prodigal Hosting of Show Folk, 


Slain King Solomon's Supreme Hobby 


Boston, Jan. 30. 

Slaying of Charlie Solomon last 
week not only shocked the theatre 
district, where Charlie was popu- 
lar, shocked the police into anti- 
gangster activity, diverting atten- 
tion for the time from the censor 
crusade, but also revealed the mys- 
tery of Solomon's Cocoanut Grove 
night club. 

Charlie, known to about every- 
body in films and on stage, host at 
thousands of parties to them, and 
now dubbed ‘King Solomon’ in the 
newspapers, was sot down in the 
Cotton Club here, whither he had 
gone after close of the morning's 
show at his own club. Gunmen 
did the thing—some say robbery, 
for Charlie had $4,600 on him and it 
was missing after the shooting— 
some say a feud in one of the many 
rackets charged up to him. 

Anyway— 

Charlie, the most genial of enter- 
tainers, staged shows at his Cocoa- 
nut Grove which cost sometin#es as 
high as $10,000 a week. He paid 
entertainers far more than they got 
in the theatres. Tex Guinan got 
$10,000; Sophie Tucker, $6,500, and 
lesser lights in proportion, It was 
Charlie’s way of doing things. 

Losses on Davis Scale 

The Grove never could, in any 
week he controlled it pay its over-— 
head and come out clear. Last year 
Charlie lost $90,000 on the club ven- 
ture. His first week last fall start- 
ing the new season was a wow for 
losses—in fact, Charlie’s standing 
among night club owners is like 
that of Edgar B. Davis, the angel 
of ‘The Ladder,’ on Broadway, 

Charlie took it on his financial 
chin, and always with a smile. He 
once said he averaged losing $2,000 
a week. 

He made money and plenty of it. 
Newspapers name a half dozen 
rackets as bringing him in millions. 
Fut Charlie loved to meet people, 
loved to mingle. Loved the glare of 
cinema and stage, loved their people. 
It is now revealed that the Cocoa- 
nut Grove was his supreme en- 
grossment. 

Police and gangsters were at the 
funeral, but loyal friends from the 
Rialto attended, too. They knew 
nothing of the other Charlie; they 
only mourned the man they knew, 
lavish buyer of ticlets, lavish 
spender on entertainment. Actually, 
Charlie again and again hired out 
his deluxe shows to theatres at far 
less money than he paid for them 
because he ‘wanted to give the per- 
formers work.’ 

Boston never before had an enter- 
tainment figure like Solomon, and 
probably never will again. 

“The irony of his life, is that a 
secret list of the underworld named 
him as one of the ‘five untouchables’ 
of the nation—and yet one of this 
same underworld rubbed him out. 


COL. REOPENS CIHCAGO; 
DEALERS’ PRICE CUT 


Chicago, Jan. 30. 


Finding it impossible to handle 
distribution from the factory in 
Bridgeport Columbia Phonograph 
will re-establish its local office. 
Harry Victor returns ‘to the organi- 
zation to handle this end and four 
salesmen will be added starting Feb. 
10. 

Bill Young is general manager of 
the Columbia branch here including 
radio discs, an important aspect of 
Columbia's biz. 











One-nighter tour is out for Guy 
Lombardo. He stays on at the 
Roosevelt hotel, New York, through 
May. 
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Best Sheet Sellers 


Six best sheet music sellers 
for the week ending Jan. 27, 
as reported by jobbers and 
syndicate stores in the east: 

‘Little Street’ (Morris). 

‘Echo of the Valley’ (Rob- 
bins). 

‘Night and Day’ (Harms). 

‘Willow Weep for Me’ (Ber- 
lin). 

‘Play, Fiddle, Play’ (Marks). 

‘Boy and Girl Were Dancing’ 
(DeSyiva). 


WEEKS-WEEMS JAMMED 
WITH UNION OVER AIR 


Action taken against the bandmen 
for filling radio engagements out of 
New York broadcast sources, with- 
out first obtaining permission of 
Local No. 802, may force Anson 
Weeks from the St. Regis hotel and 
Ted Weems from the Pennsylvania 


Grill. The two leaders have been 
found guilty of violating the per- 
mission rule and the local has asked 
the international executive board 
for authority to revoke their trans- 
fer cards. 

Jam arose from dates played by 
the Weems and Weeks bands on the 
Lucky Strike program. Weems, ac- 
cording to the local, was permitted 
to come into New York with the 
understanding that his commercial 
broadcasting affairs would be con- 
fined to the Canada Dry session. To 
obtain the latter dispensation 
Weems, at the time, contributed 
several thousands dollars to the lo- 
cal’s relief fund. Ginger ale stanza, 
after Weems had been on it for 13 
weeks, came off CBS last Thursday 
(26). 

Weeks combo was also rated by 
the union as an outside attraction, 
with permission extended to broad- 
cast on a sustaining basis out of the 
hotel spot. Weeks has taken an ap- 
peal from the local trial board’s de- 
cision: to the international execu- 
tive board. 


Coast Club Goes White 
After 6 Years Colored 


Hollywood, Jan. 30. 

Colored floor shows are out at Se- 
bastian’s Cotton Club Friday (Feb. 
3) after being a fixture at the night 
spot for the past six years. 

New show will be all white, staged 
by Jack Lester. Marion Wilkins 
heads the show. Redmond’s band 
for the music. 

Harry Fox has been engaged to 
m.c. the first floor show. Dorothy 
Darling, Roscoe Ates’ step-daughter, 
will appear with Fox. 




















BALLROOM’S $2,500 


New B’way Hoofery Going Fancy 
for Whiteman’s Personal App. 








Paul Whiteman goes into the new 
Broadway ballroom, the Rex, on the 
debut night (9), collecting $2,500 
for an hour and a half’s stay. 

It’s 25% down with the signatur- 
ing of the contract and the balance 
an hour before he’s due to take the 
bandstand. 


AFM WARNS ON 
CHI FAIR 
MUSIC 


Chicago, Jan. 30. 


With Jimmy Petrillo, head of the 
musicians’ local here, and directors 
of the World’s Fair still unable to 
arrive at an agreement governing 
music at the exposition, the Amer- 
ican Federation of Musicians has 
advised band leaders to make no 
contracts for the Fair unless okayed 
by Petrillo, 

Federation’s edict declares that 
no contract made by a member for 
services at the fair will be recog- 
nized by the union until the exposi- 
tion authorities and the Chicago 
local jell on a basic working agree- 
ment. Order has put a complete 
halt to negotiations for a hookup 
with the Fair started by orchestra 
leaders, symphcaic to dance, from 
all parts of the country. 

Failure to work out a deal with 
the union will autcmatically, it is 
pointed out, bar participation of 
CBS and NBC in the exposition. 
This would include both the ground 
studio exhibit and the _ general 
broadcasts of the event. 


SPLITTING MILLION 


Electrics Settlement Money Plan of 
Dividend 

















New plan authored by Gustav 
Schirmer for the splitting up of the 
ERPI and RCA Photophone settle- 
ment money has been okayed by the 
Fox Music Co. and notice to that 
effect is being mailed out to the M. 
P. P. A. membership today (31). 
Letter to each of the publishers in- 
volved also advises what share of 
the $850,000 from ERPI and $175,000 
from. Photophone the particular 
firm is entitled to under the 
Schirmer formula. 

Compromisés acceptable to South- 
ern Music Co., and Belwin, Inc., have 
also been arrived at in connection 
with the picture use claims put in 
by these two publishing outlets. 
Understanding agreed upon by those 
who took part in the Fox negotia- 
tions was that amounts allotted Fox 
or any other publisher would not be 
divulged to any one but the in- 
dividual firm concerned. 








Disc Reviews 


By Abel Green 





Rudy. Vallee 

Three of Harry Woods’ songs, 
which the American songsmith 
wrote with Jimmy Campbell and 
Reg Connelly in London and origi- 
nally published by Campbell-Con- 
nelly, are done on the ‘A’ side of 
as many disks by Vallee on the new 
Columbia ‘blue label’ series. Sans 
the announcements which by dealer 
demand came off because upon 
repetition they became _ tiresome, 
Vallee plays and vocalizes ‘Just an 
Echo in the Valley’ and ‘Language 
of Love’ (2733); ‘Till Tomorrow’ and 
‘Here It Is Monday’ (2730), and 
‘Linger a Little Longer,’ which is 
coupled with the Omar Khayamish 
foxtrot, ‘Jug of Wine, Loaf of 
Bread and Thou.’ 

Vallee’s Columbia 2737 does right 
by ‘Playing with Fire,’ the new Ir- 
ving Berlin foxtrot song, and ‘Bed- 
time Story,’ an English importation 
by Horatio Nicholls. All done in 
the more or less lazy foxtrot and 
singing style associated with Val- 
lee’s smooth rhythmpation . 





Mildred Bailey-Gene Austin 
Two pop ether songsters in char- 
acteristic numbers. Miss Bailey’s 
‘Georgia on My Mind’ has full or- 





Ni chestral backup, while Gene Aus- 


tin’s tenoring of the Duke Ellington 
jazz classic, ‘Mood Indigo,’ is as 
much orchestra as vocal. 
tially an intricate jazz piece, it's a 


novelty for straight vocalization 
purposes. Victor 22891, 





Ambrose- Waring 

From London, this European re- 
corded revival of Jerome Kern’s old 
musical comedy hit, ‘They Wouldn't 
Believe Me,’ is done in a very mod- 
ern foxtrot manner by Ambrose and 
his orchestra, London dance music 
favorites. In line with the novelty, 
Waring’s Pennsylvanians have a 
foxtrot medley of ‘Missouri Waltz’ 
and Sol P. Levy’s ‘That Naughty 
Waltz,’ both, of course, orchestrated 
into four-four tempo. The old 
waltz favorites sound very fetching 
under the Warings’ foxtrotization. 
Victor 24215. 





Madreguera-Savoy Orpheans 

A continental waltz composed and 
played by one of smart New York's 
current favorite maestros, Enric 
Madreguera, and an English cun- 
ception of American syncopation, 
played by the Savoy Hotel Orpheans 
of London in foxtrot tempo, is the 
novelty backup on Columbia 2740. 

The waitz which Madreguera him- 
self composed seems destined for 





wide popularity, ‘May I Have This} 


Waltz with You, Madame?’ ‘Sing, 
3rothers!’ is the very good British 
simulation of the American jazz 
idiom. ‘Brothers’ has likewise a 





Essen- ! 


good chance for international dance 
popularity, 


Foreign Music Men Demanding 
More Income from Music in U. §, 





Discs’ Foreign Edge 





Hans Geiringer, special dele- 
gate of the Austrian Society of 
Composers and Authors, who 
returns abroad tonight (1) on 
the Europa, following confer- 
ences with the American So- 
ciety on a new international 
pact, sums up the reason for 
the slump in mechanical sales 
in America while discs, etc., 
are still holding up abroad. 

Headquartered at a New 
York hotel in a room equipped 
with outlets for the three major 
local broadcasting stations, 
Geiringer was amazed at the 
continuance of jazz at any 


hour, day or night. Although 
this was his first time in 
America, he quickly grasped 


the domestic situation from the 
hotel thing alone, contrasting 
the abundance of dance music 
to Buropean broadcasting con- 
ditions. There the Govern- 
ments foster radio for educa- 
tional purposes with language 
courses, lectures, talks and 
other educational features per- 
mitting only a modicum of jazz 
which leaves the people hungry 
for lighter music and compelled 
to buy discs to satisfy their 
jazz yearning. 











GREAT HEARST PLUGS 
BUT SONG NO SELL 


With the monthly nut down to 
under $15,000, Bobby Crawford has 
been compelled to chop the o.h. for 
DeSylva, Brown & Henderson some 





‘}more and 13 people have been let 


out. They are equally divided be- 


tween professional and trade de- 
partments, including Danny Engel, 
Detroit territory man, and Sam 
Wigler, radio contacteer in the home 
office prof. dept. Boston and an- 
other out-of-town salesman also 
went. Joey Stool remains as prof. 
manager. 

DeSylva’s ‘Buy American’ current 
plug song is enjoying the most ultra 
tieups with the Hearst papers, but 
not selling. 

Crawford, major spokesman in 
music industry affairs, has long ad- 
vocated a minimization of operating 
expense in ratio with the ASCAP 
income, 


BOOK CADILLAC 


(MAYFAIR ROOM) 
Detroit, Jan. 30. 


Barney Rapp is following several 
orchestras here but none of which 
caused much of a ripple locally. 
Handicapping Rapp is the rep the 
spot has thus accumulated, plus the 
cover charges, which is all out of 
proportion to what is being asked 
in other spots here. 

The room’s Urban decorations are 
slated for revision if not complete 
elimination. In this spot the dec- 
orator used white elephants as side 
wall ornaments and the theme is 
perhaps too symbolic. Decorations 
installed last fall at a cost an- 
nounced as around $50,000, has had 
the spot in the red in color scheme 
and bookkeeping ever since. 


Room has tried to cash in on the 
hotel’s prestige with that seem- 
ingly meaning little in this day and 
age and suffering when saddled 
with a $1.50 cover charge. Down- 
ward revision on the covers, or sub- 
stitution of a minimum charge, 
might overcome the lethargy of the 
locals to patronize. 


Rapp and his orchestra are back 
to dance band bookings after a 
seven-months’ tour for RKO. Combo 
has lost none of the ability that 
made it one of the important bands 
in New England. It is one of the 
largest combinations to appear in 
Detroit for dancing for years with 
a total of 14 musicians and two 
vocalists. 

Rapp has benefited by stage work. 
After acquiring stage presence and 
ability to entertain under high pres- 
sure dance work is pretty soft. Bana 
carries ‘Babe’ Miller, 
singer, a nifty looker and a voice 
that enables her to stand out even 
in this day of too many woman 
vocalists sitting in with 
bands. In addition to Miss Miller, 
Eddie Ryan is also carried exclus- 
ively for vocals. 

Using plenty of special arrange- 
|}ments the band is musically okay 








f 





feminine ! 
| perous 


dance | 


j and offers dansapation of a high 
;order. Band should also be okay | 
on the air with all arrangements | 
| being made with that possibility in 
mind. Lee. 


| 
a 





In making its new international 
deals with the various nationalistig 
Societies of Authors and Composers 
the American Society of Composers, 
Authors and Publishers is preceed. 
ing on a point system, predicated 
on the number of radio usages. The 
ASCAP no longer wants to guarantee 
any of its foreign affiliates anything, 
but pay over a percentage of all the 
income, depending on the number of 
foreign usages. 


The French, German, English, 
Austrian, Italian, etc. societies aren't 
particularly enthusiastic about the 
point system unless it carries a 
guaranty with it. In almost every 
instance, the foreign societies want 
that guarantee increased. 


The ASCAP states it is thorough. 
ly amenable to paying as much as 
the foreign copyrights entitle the 
various foreign composers’ societies, 

The ASCAP contemplates clock- 
ing all public performances of music 
on the air. If there are 500,000 gross 
usages of copyrighted music on the 
air, in a year, and the French So. 
ciety’s compositions are performed, 
for example, 5,000 times among the 
500,000, that would mean the French 
authors and composers would be en- 
titled to 1% of the gross revenue etc, 


The foreign music men are quite 
in accord with the idea that the 
radio check should be accepted as 
a standard for music played all over 
the U..S. and Canada, but the no- 
guaranty thing is not liked. Some 
foreigners claim any number of 
small hotel string combinations play 
foreign music in _ preference to 
American concert pieces and that 
these programs are not so often 
picked up on the air, but even they 
concede the ASCAP’s radio point 


(Continued on page 62) 


YOUNG CAFE COUPLE'S 
MURDER AND SUICIDE 


New Orleans, Jan. 30. 


Lester Renaudin, 21, m. c. at the 
Ciub Plantation, shot and killed 
Mary Lee Roberts, 19, his wife, 
who has been dancing at the Club 
Avalon, in a car parked directly in 
front of the Avalon, and then killed 
himself. Renaudin and his bride of 
a few months had been living apart 
recently and he waited in the 
parked car of one of the musicians 
for his wife to come to work. When 
she arrived he called her and she 
proceeded into the auto and sat 
down. 

After several minutes conversa- 
tion Renaudin whipped out a re- 
volver and shot his wife through 
the heart, a few seconds later firing 
a bullet through his brain. Both 
died on their way to the hospital. 

Mrs. Renaudin kept screaming, ‘I 
don’t want to die, I don’t want to 
die,’ until she expired. 

The tragedy is one of the oldest 
in show business. The wife who 
wanted a career and the husband 
who wanted a home. The Renaud- 
ins were buried in the same vault 
Saturday morning. 


Martin Klinger, 75, Dies 


Easton, Pa., Jan. 30. 
Martin Klinger, 75, leader of the 
Allentown band for 40 years, drop- 
ped dead while rehearsing his band. 
He was a member of the Amer- 
ican Bandmasters’ Association. 














Trianon’s 35% Cut 


Chicago, Jan. 30. 

Trianon ballroom, having settled 
its litigation last week when Su- 
perior Court continued Andrew 
Karzas, its founder, as operator 
under receivership, has cut its ad- 
missions. Henceforth, instead of 
60-90 cents, the tap will be 40-60. 
This figures out as a 35% admission 
slash. 

Other Karzas ballroom, the Ara- 
Zon, on the presumably more pros- 
north side, continues with 
its present scale. 








DICK KENT 


ORCHESTRATOR 
Years with RKO Music 
Phone CI-7-0030-0031 
Neom 701, 1619 Brosdway, New 
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‘Night Club’ and ‘Tabloid’ Tone 
Poems Highlight Whiteman Concert 


By ABEL GREEN 

For his ‘fifth experiment in mod- 
ern American music,’ Paul White- 
man again proves his worth in the 
interpretation of the contempo- 
raneous American sympho - jazz- 
idiom. It’s of a quality that’s be- 
coming more and more standard 
less ‘experimental.’ Further- 
more, it is possessed of a worth 
which, were Whiteman not in the 
economic position to personally un- 
derwrite matters, would merit en- 
dowment to the utmost. 

As it is, considering that this is 
still show business and that White- 
man is essentially a showman, his 
ventures into Carnegie Hall every 
so often undoubtedly must be paid 
in no small measure with some 
radio commercial sponsor’s revenue 
which the jazz maestro so gen- 
erously puts right back into his ex- 
periments in modern American mu- 
sic. 

As usual, his last Wednesday 
night’s (Jan. 25) recital at Carnegie 
drew capacity, with plenty of 
ermine from the regular Carnegie- 
Met patronage rubbing elbows with 
the songwriters and songpluggers 
from Broadway. Both factions were 
equally enthusiastic, if using dif- 
ferent means of expression. 

John W. Green's ‘Night club’ (six 
impressions for orchestra with 
three pianos, at one of which the 
24-year-old Harvard alumnus pre- 
sides) was the piece-de-resistance 
of the first half. And, as it de- 
veloped, it somewhat eclipsed Ferde 
Grofe’s long heralded suite, ‘Tab- 
loid.” Again proving, in another 
way, why newspapermen prefer 
to hang around nite clubs rather 
than their own city rooms where 
only, as Grofe sub-divides his 
‘Tabloid,’ there can be the ‘Run 
of the News,’ ‘Sob Sister,’ ‘Comic 
‘Strip’ and ‘Going to Press’ to in- 
trigue them. 


and 


Green’s Suite 


Johnny Green’s orchestra oppor- 
tunities were much more pregnant 
with color. His six impr¢ssions, 
chronologically programed as start- 
ing at 7 p.m., with ‘Linen and Sil- 
ver’ passively enough interprets the 
setting of the scene for the East 
50’s boite de nuite when, at 9.30 
p.m. the ‘Ladies and Gentlemen’ ar- 
rive. At 10 p.m. (‘Table for Two’) 
the romantic theme, as established, 
leads into the hectic 11.30 p.m. 
(‘Dance On A Dime’) when the jazz 
motif runs wild and the room 3s 
getting hot. At 12 m. ‘Tango At 
Midnight’) brings forth the m.c. to 
introduce the famous ballroom ex- 
hibitionists, as an accordion and 
other instrumentation associated 
with the Argentine tango come to 
the fore in the orchestration. The 
finale, 2 a.m. (‘Corks and Bubbles’) 
is a fittingly rhythmic top-off to 
this highly colorful and popularly 


appealing impressions of ‘Night 
Club.’ 

Besides the youthful Johnny 
Green, who used to hang around 


Billy Pierce’s studio and tickle the 
ivories as the Broadway ingenues 
came in for some hoofology instruc- 


tion, Roy Bargy and Ramona 
(Davies) man-and-womaned _ the 
other two pianofortes. Green did 


his own orchestration, and just for 


the record—the internationally pop- | 


ular ‘Body And Soul’ started him 
off on his songwriting career. 


Climaxing the second half, and the 


evening, came Grofe’s ‘Tabloid,’ 
also self-orchestrated, 


pictures of a modern newspaper are 


program-explained by city editor 
George Clark of the N. Y. ‘Daily 


Mirror’ so that even the ‘Times’ cir- 
culation could understand it. 

Grofe, who was performed earlier 
in the evening by a request excerpt 
from his ‘Grand Canyon’ suite, in- 
troduced typewriters and revolvers 
.3 part of the orchestration. Some 
of the caustic critics on the dailies 
mentioned machine guns also but 
while the pistol reports in the staid 
confines at Carnegie Hall startled 
many a patron there was no gat- 
ling gun stuff other than the three 
or four shots in ‘Going to Press’ as 
part of the motivation of the news 
breaking into printer’s ink. 

Perhaps if Grofe had labeled it 
‘Newspaper’ instead of ‘Tabloid’, he 
might have been met with a little 
kindlier treatment from the stand- 
ard metropolitan sheets, but that’s 





The Mass Idea 


An idea of radio’s undoing 
for pop song sales purposes is 
recounted by one manager of 
an important sheet music 
counter, 

If a hit is suggested, the us- 
ual reply in, ‘Oh, that’s two or 
three weeks old; we hear it on 
the radio often.’ 

That two or three weeks’ 
longevity of a popular song hit 
is one of the answers to the 
depresh in the music biz. 

Sheet music is sold these 
days either on direct call, be- 
cause some song appeals to 
the purchaser who asks for 
that, and that alone; and, sec- 
ondly, on a little sales talk that 
this is a brand new song, just 
being popularized. That latter 
is a new sales approach—the 
idea of selling against the 
over-familiarization of a tune. 














whose four 


|mentation, which he alleges to hay 





only casual commentary, for Grofe’s 
‘four pictures of a modern news- 
paper’ had their moments, some 
very brilliant. Perhaps ‘Sob Sister’ 
was a bit lachrymose and mebbe 
‘Comic Strip’ reminded of Mickey 
Mouse. doing his Disneyish antics, 
but there’s no gainsaying the general 
vigor of his lurid novelty orches- 
tration which sought to match the 
ribald tempo of a tabloid’s concep- 
tion of the news. 
Braine’s Concerto 


Just preceding, Richard Rodgers’ 
‘Lover’ waltz (Carroll Huxley ar- 
rangement) was a proper popular 
touch to follow Robert Braine’s 
‘Concerto In Jazz,’ also a self-or- 
chestrated composition, with Josef 
Stopak’s violin solo featured. While 
not outstanding it held some dis- 
tinction in its general undertaking. 
Opening the second stanza, Roy 
Bargy’s rhythmpation of Liszt's 
‘Liebestraum’ was competent sym- 
pho-jazz, but nothing new. 

First half likewise held expert pop 
orchestration but nothing particu- 
larly brilliant. Bargy again with the 
popular ‘Peanut Vendor,’ by Moises 
Siniens, and Victor Young’s © -ches- 
tral version of ‘Valencia’ (Jose 
Padilla) were passively fetching but 
nothing unusual. 

The colored William Grant Still's 
‘Africa’ (only the third movement 
from his suite), scored by Still, 
likewise didn’t impress particularly, 
‘On the Trail,’ one of the five pic- 
tures from Grofe’s ‘Grand Canyon’ 
which had been previously per- 
formed in full completed the first 
portion. 

With the exception of Green's own 
program notes for his ‘Night Club’ 
and Clark’s addenda on behalf of 
‘Tabloid,’ Ford Bond supplied the 
explanatory program data. NBC 
Artists Service (George Engles) 
management. ‘ 

The consistency of Whiteman's 
capacity draws is best proof of the 
general interest in his quality ‘ex- 
periments’ which seem assured of 
the same public appeal with each 
succeeding program. 


INFRINGEMENT CLAIM 


Wirges Says ‘River Home’ Smacks 
of His Orchestration 


Bill Wirges through the publisher | 


of the composition, Luz Brothers, 
has notified Irving Berlin, Inc., that 





the latter’s song release, ‘My River 
Home,’ is an infringement on an 
elaborate instrumental piece he 
wrote and put on the market in 
1931. Orchestration gave as the 
title of the number involved ‘Fasci- 
natin’ Manikin,’ which he claims 
received frequent plugs over the air. 
Berlin tune was released several 
months ago. 

Bernice Petkere wrote the music 
of ‘My River Home’ and Joe Young 
the lyrics. Wirges claims that the 
particular strain out of his instru 


been infringed upon, has had lyric: 
written for it, with the intention of 
releasing it soon as a pop number. 








Holman Over KHJ 


Los Angeles, Jan. 30 

30b Holman’s orchestra, at the | 
Cafe de Paris, goes KHJ twice a | 
day on remotes. 
Combo is spotted for one half 


hour at lunch time and a similar 


period before midnight. 


;precedes the 


WHO LIGHTED THE LAMP? 


Hillbilly Song Embroils Shapiro- 
Bernstein and Jenkins Cos. 


Shapiro, Bernstein and the Jenk- 
ins Music Co. of Kansas, 
tangled over the publication of the 
hillbilly tune, ‘When It’s Lamp 
Lightin’ Time in the Valley.’ Within 
the past three weeks both firms have 
put out a sheet with the same title, 
Shapiro claiming priority of copy- 
right and demanding that Jenkins 
desist from further distribution of 
the song. 

Although it has had the number 
registered with the Music Publish- 
ers’ Protective Association since 
1929, S-B did not place it on the 
market until after the Jenkins ver- 
sion came out. Jenkins contends 
that by giving its ‘Lamp Lightin’ 
Time’ ditty consistent plugging over 
southern stations it created a de- 
mand for the composition. 





ASCAP STARTS 


DRIVE TO CUT 
EXPENSES 


Movement to cut down the over- 
head of the American Society of 
Composers, Authors and Publishers 
has been started by the board of 
directors. First gesture is the ap- 
pointment of a committee to study 
the situation and devise means 
of reducing the cost of collecting 
the Society's fees. 

Committee is scheduled to hold its 
first hearing this week. Among the 
economy suggestions already made 
by board members is that E. C. 
Mills, the Society’s business man- 
ager, be asked to take a cut on the 
$50,000 a year salary he is now re- 
ceiving. 

Society’s preliminary financial re- 
port for 1932 shows that it took in 
around $1,900,000 and of this sum 
cleared less than $1,300,000 for dis- 
tribution among publisher and 
writer members. On the basis of 
these two figures the board found 
that the Society expends 32c for 
every dollars it takes in. 

In discussing the overhead re- 
duction board members have ex- 
pressed the opinion that under con- 
ditions the cost of collection should 
be reduced to at least 15%. 


Appellate Div. Reaffirms 





Union’s Verdict on Rubens: 


Maurie Rubens, former general 
musical director for the Shuberts, 
stands expelled from the American 
Federation of Musicians until he 
pays a $5,000 fine imposed upon him 


| by the executive board. Union’s ac- 


tion was again upheld by the Appel- 
late Division when the court last 
week denied Rubens permission to 
carry the case to the New York Court 
of Appeals. Appellate Division had 
originally ruled in the federation’s 
favor. 

After the New York local had dis- 
missed the complaint, Rubens was 
brought up by the international on 
a charge of accepting fees for ob- 
taining musicians jobs in Shubert 
pit orchestras. In resorting to the 
court for relief from the union's 
fine and consequent explusion, Ru- 
bens declared he had been framed 
by a couple of musicians. 





Can. Bandmen Ask Some 


Ruling on Nat'l] Anthems 


Toronto, Jan. 30. 

Because it is impossible, through 
the numerous arrangements, to con- 
duct a massed bands rendition of ‘O 
Canada’ and ‘The Maple Leaf,’ the 
Canadian Bandmasters’ Association 
will ask the government to give a 
definite ruling on the tempo and 
expression of these national an- 
thems. Outcome is the result of a 
mid-winter meeting here, which 
Dominion-wide con- 
vention in June. 

No authorized arrangements exist 
for the anthems, and bandmasters 
set their own. When massed bands 
start on them, so does the trouble. 





Chandler Joins Miller 
Billy Chandler is now prof man- 
ager of Miller Music. 
last with Robbins. 
I.verett Miller will aasiet 
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| 





Chandler was/| port of 


| they would extend these rights. 








radio struggle, 


The general uncertainty on both sides of the music vs 
will, 


as to what is the saturation point, has created much needless ill 
As a result the more powerful radio interests are giving the music copy- 
right owners a far more vigorous tossing around than anything pre- 
viously encountered by the American Society of Composers, Authors and 
Publishers. 

Even in the formative period, when the vigorous pioneering and at- 
tendant test suits against the hotel and restaurant men first established 
legal precedents, nothing as formidable as the broadcasting interests 
crossed the music men’s path. 

Having bested the hotei men, dancehall and cabaret proprietors, and 
ultimately the picture theatres who, likewise, lobbied the ASCAP but 
couldn't effect any counter-legislation in their favor, the society, through 
present-day mismanagement and general tactical bungling, seems to 
have led itself into a peck of needless trouble. 

Urged long ago by the foresighted in the industry to engage expert 
public relations’ counsel to offset the National Association of Broad- 
casters’ and other opponents’ too efficient propaganda, the music men 
confessed their own weakness by stating they knew of nobody else other 
than E. C. Mills, as their $50,000-a-year general manager. He resumed 
as their mouthpiece. Mills may have impressed the people of tin pan 
alley, but it’s something else again when the tin pin alley’s spokesman 
crosses foils with the skilled propagandists of another industry. 

Some Smarter 

Unlike any of Tin Pan Alley's former antagonists, the broadcasters do 
not deny the authors and composers their rights. It’s just to what degree 
The broadcasters take the wind out of 
the ASCAP’s sails by expressing amenability to a reasonably modest 
figure, but when the ASCAP—and rightly so—wants ample compensa- 
tion from the radio which has literally annihilated the music publishing 
business, the broadcasters tactfully switch their defense into rebuke- 
ment. 

The legislators are bombarded with statements by the NAB that the 
ASCAP would deprive the homefolks, the shut-ins and the invalids of the 
fund of musical entertainment made possible—gratis—by that marvel of 
the 20th century, the radio. 

Legislators, by the same token of equity which first gave the ASCAP 
its greatest arm of protection—the copyright statute—can’t help but 
recognize the eternal struggle between any rival interests—the desire to 
dodge financial obligations, whenever possible. The fundamental protec- 
tion of artistic creation, even if only popular songs, is indisputable. 

Can’t Call Names 

But where the ASCAP’s spokesmen seem to err is in being thin- 
skinned, If Osward F. Schuette, the NAB’s oracle, from his Washington 
headquarters, calls the ASCAP ‘racketeers’ or kindred terms, the wisdom 
of the ASCAP’s fathers should prevail. What avails it if Mills suddenly 
pouts and sends out letter proffering cancellations of contracts? Schu- 
ette’s ignorance, more or less, with the practical wrinkles of tin pan alley 
is beside the point when he evidences the result of having thus drawn 
fire from the society. His seeming blundering may not be as stupid as 
some of the things he has done suggests. Although, judging by his bulls 
with the Milton Weil songs, Schuette has much to learn as to what it’s 
all about, 

As to Mr. Baker 

Newton D. Baker’s appointment as the broadcasters’ ‘czar’ could al- 
most be optimistically taken up by the society, for they would now be 
treating with a diplomat and not a professional trust-buster such as 
Schuette. Schuette enjoyed some vicarious renown in connection with 
his acting for a radio manufacturing body against the patents pool in 
the early days of set producing. 

Baker's influence and standing as a former cabinet member may well 
react to the dignity of the broadcasters’ interests but not even a former 
secretary of war can go against the principles and tenets of the copy- 
right law. The broadcasters’ concession of the important relations of 
music to the ether—scme 85-90% of all radio programs include music— 
is materially evidenced by their own grave concern over the music-radio 
situation. 

The society not only could cripple but virtually annihilate a $100,000,000 
business if, on the morrow, it withdrew its public performance privileges 
of music for the air. The society would also exterminate itself at the 
same time, of course, Dut this is evidence enough how crucial and how 
necessary is the society’s income from the radio interests. If the air is 
to maintain its plenitude of new song material and enjoy the wealth of 
the world’s fund of favorite music, it must pay the creators thereof. 
And it must pay at a percentage ratio nearer the music men’s demands, 
because of existing trade conditions, whether the broadcasters deem it 
equitable or not. 

But Mills and the society also must learn how to treat with Big 
Business such as is personified by the NAB. Just because a professional 
propagandist for the broadcasters says boo at them is no cause to pout 
and further aggravate an already agitated relationship. The society is 
wise in exempting any music levies on political programs but is decided- 
ly justified in a percentage demand on all commercial programs whose 
most vital appeal is predicated on the use of music. 

The broadcasters know that full well, as is eviderced by the necessity 
of enlisting the Mr. Baker as the front man. The best that can result 
for the radio men is the minimization of the music tariff. 
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Weber Planning Coast 
Confab with New Execs 





a Los Angeles, Jan. 30. Zesumption of the old working 
With the new regime of Local 
arrangement between Columbia 


47 now in control and many prob- 
lems regarding studio music coming 
up, Joseph N. Weber, president of 
the American Federation of Musi- 
cians, arrives here Feb. 4 to confer 
with the local union execs. 
Theatre situation, which has been 
very bad, and restrictions and tax 
on members playing studio record- 
ing engagements will occupy Web- 


Graphaphone of England and the 
domestic Columbia Phonograph Co. 
is cemented with the arrival in New 
York of Raymond Langley, record- 
ing manager of the British concern. 
Langley, on an indefinite stay, will 
book talent and make use of the 
company’s Manhattan labs for the 


ers attention while here. recording of disks for British dis- 
Since the last election of officers, tribution. 

J. W. Gillette, retiring president, has Alliance between these two re- 

been appointed personal studio rep- cording algarve was Sroxen 

resentitive for Weber. off when the British end merged 

pes ia Stat : with RCA-Victor itn England some 

years ago. Jimmy Campbell, of 

Lyman Stays on B’ way Campbell-Connelly, Fnglish music 


firm, came on several weeks in ad- 





—_—-— vance of Langley and turned out 
Milton Adler and J. Arthur Adler,| several masters of American per- 
|; attorneys, Charlie Sherman, Nicky | formers for shipment to the Co- 
Blair and N. T. Granlund (NTG) | lumbia Graphaphone Co. 
jhave a piece of the new Paradise | -_-— —— 
|restaurant. : 
Abe Lyman and his band remain | Musicians Take Inn 
until summer, when some other | Albany, Jan. 30. 
;combo may come in. The Katz re-| Freddy Engel, ork leader, and his 
his succeeding Lyman/| featured trumpeter, Chuck Miller, 
cropped up through negotiations for) have taken over the Ambassador 
next summer, jinn, on the Albany-Troy road. 
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Orchestras 





Permanent addresses of bands 
without charge. 


For reference guidance, initials 
P—park, C—cafe, D H—dance kal 





No charge is made for listing in this department. 


Ae far as possible, street addresses in large cities are also included. 


or orchestras will be published 


represent: H—hotel, T—theatre, 
|, B—ballroom, R—restaurant. 








A 

Aaronson, Irving, Ruxton H., N. Y. C. 
Agnew, Chas., care Kennaway, Chicago. 
Albert, Jules. CBS. 485 Madison Ave., 
as Ge 

Allen, Wally, 1914 Bivd East, W. New 
York, N. J. 

Alsdorf, U J., 98 Liberty St., Newburgh 


Amidon, A., 912 E. 8th St, Flint, Mich. 
Andrus, ud, Liberatoris R., E!mira, 
a. ee 


Carr Bros.. 2137 Guiyot, Oceanside, Cal. 

Carr, Jimmy, Ben Marden’s Riviera, Fort 
Lee, N. J. 

Carter, F., Majestic, Long Beach, Cal. 

Casa Loma, 799 7th ave., N. Y. C. 

Casa Nova, Greenwich Village, Dayton, O. 

Casale, M., 140 Pine St., Willlamsport. 
Pa. 

Cassidy, D L.. Vancouver H., Vancouver, 
B. C. 

Casson, Pep, Victoria H., N. Y. C. 


Appel, Oscar, The Cathay, Baltimore. Castro. Manolo. Nacionale H., Havana. 
Causer, Bob, Ithaca H., Ithaca, N. Y. 
Arand,. Henry, 643 Broad St.. Newark. 
Cavallave, John, 20 Irving St.. New 
Arcadia Syncopators (C. Edgerton). 2004 Pr arta 
. 7 x 
gyri ~ pony Meshes). 604 Stanéies Cavato, Ets, Flotilla Club, Pittsburgh. 
3 Py oT 
oF a ntcigggeh Y - . q Cave, Don. El Cortez H., San Diego. 
m.. eet ee ee : Cervone, Iszy. 502 Blackstone Bldg., 
Arkell, Lee, KVI, Tacoma. Wash. 
Armbruster J. L., B. A. C., Buffalo. Pittsburgh. 
caine Cc 3 MCA Chi. , Charles, Roy. Golden Pumpkin C., Chi. 
_ ge wage sag age Chlo-E-Revelers, Station WJBO, New Or- 
Ash, Paul, Capitol T., N. Y. C. ee 
‘ > re. Mo! cs r 
ome = < eng te Ramana? my re Christensen, Paul, WKY, Oklahoma City 
ustin ° av e ee ° 
° hristie, : « 1881 N. en 
Axt. Dr. Wm. M-G-M Studio, Culver| C2 H. J. 188 Ormaby Ave 
ci Cal Louisville. 
aati B Church, Ross, Buckeye Lake P., Buck- 
eye Lake, O. 
Bachman, Lew, 211 N. Central, Chi. Clarke, Bob, 1660 Roxbury R4. (B), Co- 


Ba'rd, Maynard, Crystal T., Knoxville. 

Baldwin, P., Frontenac, Quebec, Can. 

Bailey, Earl, Cavalier Beach C.. Virginia 
Beach, Va. 

Ballew, Smith, Muehlbach H., K. C. 

Bard, Jos., Golden Pheasant P., Balto. 

Barnard. B. 88) W. Morrell St., Jackson, 
Mich. 

Barringer, Don, Callico Cat B., Miami. 

Bartlett, O., Book-Cadillac H., Detroit. 


lumbus, O. 
Clarke, Herb. L., Municipal Band, Long 


Beach, Cal. 


Clevelanders, Fuller's Garden, Cincinnati. 
Coakley, Tom, Athens C., Oakland, Calif. 
Col. F., 252 W. Douglas St., Reading, Pa. 
Coleman, Emil, Waldorf-Astoria, N. Y. 
College Club, 4120 Dewey Ave., Omaha. 
Collegian Serenaders. Far East R., Cleve- 


land 


Barton, Herbert, 545 Sth Ave., N. Y. C. Columbo, Russ, Park Central H., N. Y. C. 
Barsley, Beenar, Montauk Point, Mon- Cole, King, Solomon’s D. H., L. A. 
tauk, L. 1. Condolori, A., Adelphi H., Philadelphia. 
Basile, Jos.. 65 No. 14th St.. Newark, Conley, Ralph, 1119 Grand S8t., Wheel- 
N. J. ing, W. Va 
Bauer, F. J.. 67 Ormond St., Rochester, Conrad, H. 1088 Park Ave., N. ¥. C. 
ee; Cook, Arthur, WXYZ, Detroit. 
Bau:n, Pabe, 226 Rose St., Reading, Pa. Cooley, Frits, Maple View, Pittsfield, 
Baxter, Phil. WDAF. K. C. Maas. 


Began, Walter, NBC, S. F. 

Beckley. T. 102 E. 8th St., 
Del. 

Belasco, Leon Ambassador H., N. Y. 

Benavie, Sam, Fisher T., Detroit. 


Wilmington, 


Bennett, Dave, Station WJJD. Palmer 
House, Chicago. 
Bentley. Billy. KXO, El Centro, Calif. 


Bercowitz, Abe, KGW, Portland. Ore. 
Berge, W. E.. 67 Grand Ave.. Englewood, 
N. J. 

Berger, Jack, Astor H., N. Y¥. C. 


Cooney, Bernard, KWG, Stockton, Calif. 
Cornwell, Frank, Mayfair C., Boston. 
Coyle, L. H., 219 E. 10th St., Easton, Pa. 
Craig, Francis, Hermitage H., Nashvilie. 
Crescent Orch., Armory, Middletown, N.Y. 
Crawford, “Buzz,” 2115 Pennsylvania 


Ave.. N. W.. Washington. 


Crawford, Jack, Fox T., Seattle. 
Crawford, Thomas L., Wichita, Kans. 
Cullen, 8. E., 814 E. 6th St., South Bos- 


ton 


Currie, Harry, Seelbach H., Louisville. 


Derger, W. J.. 5449 Penn Ave., Pitts- Cummings, Johnnie, Webster H., Canan- 
burgh. daigua, N. Y. 

Bergin, Fred, idora Park, Youngstown, O. Cummins, Bernie, Trianon B. R., Chi. 
Berlin Paul. 4258 Archer Ave., Chi. 

Bernie, Ben. 1619 Broadway, N. ¥. C. D 

Berrens, Freddie. CBS. N.Y.C. Dahl, Ted, Beverly Hills H., Beverly 
Bestor. Don. Hotel Lexington, N. Y¥. Hills, Calif. 

Beddick, Jimmie, KMTR, Hollywood. Damski, Henri, KJR, Seattie. 


Benford, Jack & Jill Tavern, Portland, 
Ore 

Bissette-Maclean, Marigold R., Rochester. 

Black, Ted, 1619 Broadway, N. Y. C. 


Blaufuss, Walter, N.B.C., Chicago. 
Blumenthal’s Orch., Sovereign H., Chi- 
@ago. 


Bob’s Sunnysiders, 80 E. Haverhill 8t., 
Lawrence, Mass. 


Barr. Mischa, Ens., Waldorf-Astoria, 
MB 

Rovee, Ralph, KHQ, Spokane. 

Bowley, Ray, 21 Beacon St., Hyde Park, 
Mass. 

Boyd, Tommy, Sacramento H., Sacra- 
mento, Calif. 

Boyle, Billy, Copley-Plaza H., Boston. 

Boyle, Marian, KHQ, Spokane, Wash. 


Brandy's Singing Bd.. Palmer's Park. 
Lansing. Mich. 

Brashin, Abe KJR, Seattle. 

Breeskin, Daniel, Earle T., Washington. 


Brigode Ace, Merry Garden B. R., Chi. 


B'way Collegians, Walled Lake B.. De- 
troit. 

Prewer. Ted. Yoeng’s R.. B'way and 5Slst 
se: F ¢ 

Brooks, Harvey, Zulu Hut, No Holly- 
wood. Calif. 

Broudy, Dave, Grant T., Pittsburgh. 
Brownagle, T 922 Sth St.. Harrisburg, 
Pa. 

Brusiloff, Nat, 19 E. 49th St.. N. Y¥. C. 
Bryant, W. H., 1526 S. 6th St., Terre 
Haute, Ind. 

Buck Vern, Sheridan T., Chi. 

Buckeye Wonders. 645 So Main S8t., 
Akron, O 


Buffano, Jules, 5th Ave. T, Seattle. 

Buloskwies Califs.. Eagle B., Milwaukee. 

Bunchuk, Yasha, Capitol T., N. Y. C. 

Burk, Milo, Brockton, Mass. 

Burke, Chick, Amesbury, Mass. 

Burke's Canadians, New Constant Spring 
H., Kingston, Jamaica. 

Burnett, Jordan, Greenhill B.R., Chicago. 

Burnett, Tiny, Orpheum T., Seattle. 


Burns, Jimmy, Lido Venice H., Sand- 
wich, Ont 
Butcher-Guth, Pines, Metuchen, N. J. 


c 


Calloway, Cab, 799 Tth Ave., N. Y. C. 
Caperoon, Fred, 401 B’way, Camden, N. J 
Cappo, Jos., Lakeside Park, Dayton, O. 
Carlin, Herb, Guyon’s B. R., Chicago. 
Carberry, Duke, Walpole, Mass. 


Dantzig. E. J, 842 Putnam Ave., B'klyn. 
Dantzler, T., Mirador B. R., Phoenix. 


D'Artri’s Orch., 51 14th St., Norwich, 
Conn. 
Daugherty, Emery, Jardin Lido, Arling- 


ton H., Washington, D. C. 

Davidson, J. W., Norshore T., Chicago. 
Davis, C., Indiana, T., Indianapolis, 
Davie, Meyer, 18 E. 48th St.. N. Y. C. 
Davison, Walt, Mainstreet T., K. C. 
DeForest, Don. 171 King St., Portland, 
Ore. 

Delany, Jack, KLX, Oakland, Calif. 


Delbridge. Del., 404 Madison T. Bidg.. 
Detroit. 

Del Pose, Senor, 1587 B’way, N. Y. C. 
DeLuca, J., 831 St. Marks Ave., Brook- 
lyn, N. Y. 


Denny. Claude, Nocturne C., Chi. 

Denny, Jack, Waldorf-Astoria H., N.Y.C. 

Deterich, Roy, Stevens H., Chicago. 

Dewees, Lowell, 1200 Jackson St.. Spring- 
fleld, Ill. 

Dickenson, Bob, McElroy’s B. R., Seattle 

Ditmars, Ivan, KOL, Seattle 

Dolan, Bert, Bond Hotel, Hartford, Cona. 

Domine Orch.. 22 4th St., Troy, N. ¥ 


Donnelly, W. H., 239 Glenwood Ave. E. 
Orange, N. J. 

Dornberger, Chas., Mt. Royal H.. Mont- 
reali. 

Doty, Mike, Celesium B. R., Tacoma, 
Wash. 


Dougherty, Doc, Adelphia H., Phila. 
Dowell, Boots, Cotton C., San Diego. 
Downey, Harry, Ballyhoo C., B’way and 
49th St.. N. Y. C 

Dunn, Jack, El Patio B. R., L. A. 
Duerr. Dalph. 11404 Orville Ave.. Cleve. 
Duchin, Ed., Central Park Casino, N.Y.C. 


E 


Eckel, Charlie, Hotel Montclair, N. Y, 
Edmunds, Glen, Elk’s C., L. A, 
Ellington, Duke, 799 7th ave., N. Y. C. 
Elmwood Band, 872 Van Nostrand Ave 
Jersey City. 


Eppel, 57386 N. Tth St., Philadelphia. 


Erickson, Harry, Saltair Beach Co, Salt 
Lake City. 
Eslick, J., 3677 Georgia St., San Diego. 


F 


Fay, Bernard, Fay’s, Providence. 
Farrell, F., Inn, 4 Sheridan Sq., N. Y. C. 
Feeney. J. M., 226 E. 1lith St.. Oakland. 





Carpenter, Earl, 1619 B’way, N. Y. C. 


PI a Nr I 


Fagan, Ray, Sagamore H., Rochester. 


Fabello, Phil, Albee, Brooklyn. 

Farr, Aaron, Miami Beach Country C.. 
Miami Beach. 

Feldman, Joe, 10638 BE. 08th St., Cleveland. 
Ohlo. 

Felton, Happy, DeWitt Clinton H, N. Y. 

Ferdinando, Felix. Le Chateau B. R.. 
Manchester, N. H. 
Ferko, Jos. A., 
Phila., Pa. 

Feyl, J. W., 878 River St., Troy, N. ¥. 
Fio-Rito. Ted. St. Francis H., 8. F. 
Fischer, Carl, Majestic D. H., Detroit. 
Fischer, C. L. 914 South Westnedge &t., 
Kalamazoo, Mich. 

Fisher, Buddy, Bohemian C., Hollywood. 
Fisher, Mark, Edgewater Beach H., Chi. 
Finston, Nat. Par. Studio, Hollywood. 
Fitzpatrick, Eddie, N.B.C., 8. F. 

Foard, Don, 1419 Reed Ave. Kalamazoo, 
Mich. 


500 W. Glenwood Ave., 


Fogg A. M., 174 Beacon S&t., Portland, 
Me. 

Fomish, Henry, Pleasant Lake, Jackson, 
Mich. 

Fosdick, Gene, Rye Bath & Tennis C., 
Westchester. 


Freed, Carl. 20 S. Orange Ave., Newar<. 
Friary, George, Rockland, Mass. 

Friedman, L. F., St. Louls T., St. Louis. 
Friedman, Snooks, Paramount H., N.Y.C. 
Frieso, J. F., Strand T., Stamford, Conn. 


Frost. Jack, Station WJAR, Providence. 
R. 1 
Fuller, Barl, Swiss Gardens, Cinn. 


Funk, Larry, WEAF, N. Y. C. 

Furst, Jules. Village Barn, N. Y. C. 
Fye, Gil, Silver Spray B. R., Long Beach. 
Calif. 


G 


Galvin, J. J., Plasa T., Worcester, Mass. 
Gallicchio, Jo, 5200 Sheridan Rd., Chi. 
Gardner, C. C., 1527 N. Mth S8t., Lin- 
coln, Neb, 

Garrigan, Jimmy, Oriental Gardens, Chi. 
Gates, Hal, KGER, L. A. 

Gates, Manny, Alcazar H., Miami. 
Gaul, Geo., Washington, D. C. 
Gaylord, Chas., La Boheme, Hollywood. 
Geidt, Al., 117 8. N. J. Ave., Altantic 
City. 

Gerun, Tom, Bal Taberin C., 8S. F. 
Gibson’s Blue Devils, I. O. O. F., Ball- 
room, Baltimore. 

Gill, Sumit C., Baltimore. 

Gill, Joe, Hollywood C., Galveston, Tex 
Gillen, Frank. Detroit Yacht C., Detroit 
Gillet, Albert KGW, Portland, Ore. 
Ginsberg, Ralph, Palmer H., Chi. 
Gervin, Hal, 1625 Gough St., S. F. 

Goff, Mark, Briggs R., Detroit. 
Goldberg, Geo., Celestial R., Bay Shore 
Park, Baltimore, Md. 

Golden, Neal, WOR, N. Y. C. 


Goldkette, Jean, Book Tower, Detroit. 
Gonzales, 8. N., 310 B. 4th St., Santa 
Ana, Cal. 

Gorrell, Ray, 404 Madison T. Bldg., De- 
troit. 

Graham, Paul, Jenklinsom Pav., Pt. 
Pleasant. N. J. 

Grass, Chet, 2040 8. Corona, Denver. 


Green, Jimmy. Beach View Gardens C., 
Chicago. 

Gross, Prentis, McElroy B., Portland, Ore. 
Greer, Billy, 1002 Main St., Davenport, Ie 
Grier, Jimmy, Adolphus H., Dallas. 
Grosso, Paul, Arlington H., Colorado 
Springs. Col. 

Guanette, Lou, 16 St. Angelo BSt., Quebec. 
Gurnick, Ed., 86 Reynolds Ave., Provi- 
dence. 

Gunsondorfer, W., Uido C., 8. F. 
Gutterson, M., Valencia T.. Baltimore. 
Gutterson, Waldemar, Roosevelt H., 
Hollywood. 


H 


Haas, Alexander, 254 W. 76th St., N.Y.C. 
Haines, ‘‘Whitey,”’ Tavern Inn, 188 N. 
Bend St., Pawtucket, R. I. 
Hall, George, Taft H.. N. Y. C. 
Hall, Sleepy, MCA, Chicago. 
Hamilton, Geo., Airport Gardens, L. A. 
Hammond, Jean. Sky Room, Milwaukee. 
Hamond, Chestine, KIT, Yakima, Wash 
Hamp, Johnny, Mark Hopkins H., 8S. F. 
Hancock, Hogan, Jefferson H., Birming- 
ham. 
Harmon, M., Club Mirador, Washington. 
Harris, Phil, Ambassador H., L. A. 
Harrison, J., Rendesvous, Toronto. 
Hart, Ronnie, British Columbia Pk., Van- 
couver, B. C 
Harkness, Eddie, 2030 Franklin St., 8. F 
Hatch, Nelson, Old Mill Tea Garden. To- 
ronto, Can. 
Hatch, Wilbur, KNX, Hollywood. 
Haney. Al, 26 Capital S8t.. Pawtucket. 
me Se 
Haucke, Curt, Rainbow Gardens, L. A. 
Haymes, Joe, Village Nut Club, N. Y. C. 
Hays, Bill, Cathay Tea Garden, Phila. 
Heiberger, Emil, Bond H., Hartford. 


Heidt Horace, R.K.O. Golden Gate. 
’Frisco, 
Henderson, F., 228 W. 139th St., N. Y. C. 


Henkel, Ted, Capitol T., Sydney, Aus. 
Henry, Joe, Astoria, N. Y. 


Henry, Tal., e-o NBC, 711 Sth Ave.. 
mn. Es & 

Hines, Earl, Grand Terrace C., Chicago. 
Hirabak, A., 1128 Goottman 8t., Pitts- 
burgh. 


Hite, Les, Cotton Club, Culver City, Cal. 
Hobbs, Frank, St. Catherine H., Catalina 
Is 
Hoffman, Earl, Casa de Alex, Chi. 
Hoffman, L. G., 78 Ernst St., Buffalo. 
Hogan, Bill, Frolics C., Culver City, Calif 
Hogan, Tweet, Chanel Lake, IIl. 
Hogland, Everett, Rendezvous B. R., Bal- 
boa, Calif. 
Hollowell, B., Strand D. H., Wilmington. 
Del. 
Hollywood Collegians, K. of C. C., N.C.Y. 
Holman, Bob, Cafe de Paree, L. A. 





Hoimes, Wright, Martinique H., N. ¥. C. 


Hopkins, Claude, Roseland B, B’way and 
50th st., N. Y¥. C 


Hornick, Joe, NBC, 8. F. 
Houston, Chas., Monmouth Beach C., 
N. J. 


Hueston, Billy, 1658 B'way, N. Y. £. 

Hultberg, Henry, Inglaterra B. R., Chi. 

Hyde, Alex., c-o Wm. Morris, Mayfair T. 
Bldg., N. Y. C. 


Innis, Ed, Vanity Fair B., Huntington. 
Ww. Va. 
Irving, 
Conn. 
Iseminger, Bill, Hagerstown, Md. 
Isitt, Doug, Butte, Mont. 
Iula, Felice, Rivoli T., Baltimore. 
Iula, Ruffino, City Park Bd., Baltimore. 


J 


18 Chestnut St., Glovers- 


E., Lyceum T., New Britain, 


Jackson's Jass, 
ville, N. Y. 
Jaffy, Gilbert, Leighton's Arcade, L. A. 
Janis, Fied, Turkish Village C., Chicago. 
Janover, A. L., 1255 Grant Ave., N. Y. C. 
Jansen, Edward, KVI, Tacoma, Wash. 
Jaxon, ‘Half Pint,’ WJJD, Chi. 
Jedel, H., 475 Hawthorne Ave., Newark, 
N. J. 
Jehle, John, 75 Driggs Ave., Brooklyn. 
Jockers, Al, 1619 B’way, N. Y. C. 
Johnson, C., Small’s Paradise, N. Y. C. 
Johnson. Dwight. Empress H., Portland, 
Ore 
Johnson, Gladys, KTM, L. A. 
Johnston, Merle, 151 W. 46th St., N.Y¥.C. 
Johnston, O. W., 48 Grove Ave., Ottawa. 
Jolly Joyce’s Syn., 915-17 Walnut &t., 
Philadelphia. 
Jordan, Art, 6241 Norwood 8t., Phila. 
Jones, Rogan, KVOS, Bellingham, Wash. 
Jones, Isham, Hollywood R., N. Y¥. C. 
Jorgensen, Ruth, 1235 Sheldon 8t., Jack- 
son, Mich. 
Joy. Jimmie, Variety, Hollywood. 
Joy, Jack, KFWB, Hollywood. 


K 


Kahn, Art, Via Lago C., Chicago. 
Kahn, Harry, 5210 Ga'nor Road, Phila., 
Pa. 

Kahn, Herman, Capitol T., Newark, N. J. 
Kahn, Roger W., 1607 B'way, N. Y. C. 
Kalls, H., Lide Venice C., Boston. 
Kamas, Al, Swanee B. R., Washington. 


Kassel, Art, Birmarck H., Chicago. 
Katzman, Louis, 1780 B’way, N. Y. C. 
Kaufman, W., 28 N. 10th St., Lebanon, 
Pa. 

Kay, Herbie, MCA, Chicago. 

Kayser, Kay, Nixon R., Pitts. 

Keegan, Ross E., 22 Gold St., Freeport, 


k. -& 

Kiefer, Bert, 447 R. R. Ave., Pen Argyle, 
Pa. 

Keller, Wm. R., 4115 Gist St., Woodside, 
% 3. BM. F, 

Kelly, Paul, La Granduja, S. F. 

Kelsey, Walter, KFRC, 8S. F. 

Kemp, Hal, New China C., Cleveland, 
Kennedy, Clem, KTAB, 8S. . 

Kennets, Larry. 801 Keenan Bldg., Pitts- 
burgh. 

Kentner, H., Benj., Franklin H., Phila. 
Kerr, Chas, Adelphia H., Phila. 


Red Kibbler, Recreation Pier, Long 
Beach, Cal. 

Koestner, Jos., N. B. C., Merchandise 
Mart, 222 North Bank Dr.. Chicago. 


Keystone Serenaders, Gd. Riviera T., De- 
troit. 

King, Dan, and his Radio Scandals, Four 
Towers, Cedar Grove, N. Y. 
King’s Melody, 63 Mueller St., Bingham- 
ton, N. Y, 
King, Wayne, Aragon B. R., Chi. 
Klein, Fred, Kingsway H., Hot Springs, 
Ark. 

Kline, M., 6456 Spruce St., Philadelphia 
Kneisel, E., Biltmore H., Atlanta. 
Knickerbocker Club, Berks County Trust 
Bidg., Reading, Pa. 

Knutson, Erling, President H., K. C. 
Kozals, Jim, Station WLFL, Chicago. 
Krauskrill, Walt, 847 Claremont Bldg 
S &. 

Krueger, Art, WISN, Milwaukee. 
Krumhols, G., P. O. Box 404, New Bed- 
ford, Mass. 

Kyte, Benny, Station WJR, Detroit. 


L 


La Ferara, Vinton, 1821 Grant Ave., S. F. 
Lagasse, F., 618 Merrimac St., Lowell. 
Mass. 

Laitsky, Ben, Majestic T. Bldg., L. A. 
Lampe, Del, Palais D’Or, N. Y. 
Lampham, Clayton, Luna Park, Coney 
is. m FF, 

Lane, Pddie, McAipin H., N. Y. C. 
Lanfleld, M., BBB’s Cellar, Hollywood. 
Lang, Harry, Baker H., Dallas. 

Lange, J. V., 27 Abbott St., Lowell, Mass. 
Lanin, Sam. ¢/o CBS. 485 Madison Ave. 
x. F. €. 

Lanin, Howard, CBS, N.Y.C. 

Lawe, Bernie, Pattis C., Des Moines, Ia. 
Mickey Lazarus, McFadden B. R., San 
Francisco 

Lee, Baron, Cotton Club, N. Y. C. 
Lefcourt, Harry, 27-10 Newtown Ave.. 
Astoria, L. 1. 
Lefkowitz, 
Pa. 
Leftwich, Jolly, Oceanic H.. Wrightsville 
Beach, N. C. 

Levant, Phil, MCA, Chicago. 

Levin, Al, 476 Whalley Ave., New Haven 
Levitow, Bernard, Commodore H., N.Y.C. 
Lido Orch., Suite 56 Loew Bidg.. Wash- 
ington, D. C. 

Light, Enoch, Plantation Gardens, Phila- 


deiphia, Pa. 
Lindebaum, 


Beach, Calif. 


Harry, Casley H., Scranton, 


Joe, Breakers ., Long 


Lombardo, Guy, Roosevelt H., N. Y, 
Lopez, Vincent, Congress H., Chi. 


Wash., D. C. 
Lowe, Bernie, Nanking Cafe, Des Moines, 
Lowe, Sol, Manchester T., L. A. 
Ludeke, Frank, Davenport H., Spokane, 
Wash. 
Luse, Harley, Wilson's B. R., L. A. 
Lyman, Abe, Paradise R., N. Y. C. 
Lynn, Correy, Blue Grotta C., Chicago. 
Lynn, Sammy, 2006 Wichita &t., Dallas. 


M 

Macdonald, Rex, Coliseum, Gt. Peters. 
burg. 

Mace, Art, Rendezvous B. R., Santa 
Monica, Cal. 

Mack, Dave, Paris Inn, L. A. 

Mack, Ted, Blackstone H., Fort Worth. 

Madreguera, Enric, Commodore H., 
sz. F. 6 


Mahon, Margie, KMO, Seattle. 

Major, F. J., 3007 84 St., Ocean Parx, 
Cal. 

Makins, Eddie. LeClaire C., Chicago. 
Maloney, R. B., 806 Elinor St., Knoxville, 
Tenn. 
Manthe, 
Wis. 
Marburger, H., Roseland B. R., N. Y, 
Marengo, Joe, Italian Village, L. A. 
Marsh, Chas., Ft. Pitt H. Pittsburgh. 
Marshall, Red, Venice B., Venice, Cal. 
Marinaro John, Beaux Arts C., 80 W, 
40th St., N. Y¥. C. 

Martin, Fred, Bossert H., B’klyn. 
Maslim, Sam, Seneca H., Rochester. 
Mason, Bobbie (Miss), New China R., 
Youngstown, Ohflo. 

Masters, Frankle, Morrison H., Chi. 
Mattasch, Steve, Garden B., Seattle. 
Maupin, Rex, KYW, Chi. 

Maurice, Jack, KGFJ, L. A. 
Mayfair, Bernie, 70 So. Division, 
tle Creek, Mich. 

McCloud, Mac., care Paul Cohan, 54 Weat 
Randolph, Chi. 

McCoy, Clyde, Drake H., Chicago. 
McDowell, Adrian, Town & Country C., 
Milwaukee. 

McEnelly, EB. J., 96 Sylvan St., Spring- 
field, Mass. 

McGay, J., Detroit Country Club, Detroit. 
McGowan, Loos, ¢/o R. W. Kahn, 1607 
B’way, N. Y. C. 

McIntyre, James, Chateau Laurier, Ot- 
tawa. 

McIntire, Lani, KMTR, Hollywood. 
McVeas I. 3., 1221 B. 334 St., L. A. 
Melia, Wm., 91 Edwin St., Ridgefield 
Park, N. J. 

Memphisonians, 92 8. Main St., Memphis, 
Messenger, Al, Roseland, Taunton, Mass. 
Meroff, Ben, Variety, N. Y. 

Meyer, M. F., 926 Broadway. Brooklyn, 
a * 

Meyer Oscar, 
delphia. 
Meyerinch, Herb, States Hofbrau, S. F. 
Meyers, Al, 6200 Girard Ave., Phila. 
Meyers, Louis, Zenda B., L. A. 

Meyers, Vic Trianon B. R. Seattle. 
Miles, Dusty, The Roof, Kenosha, Wis. 
Miles, Jack, Granada C., Chicago. 
Milholland, H. I., KGA, Spokane. 
Miller, J. Frans, Statler H., Detroit. 
Miller, Gladys, KOMO, Seattle. 

Miller Jack, Press Club, Montreal. 
Miller, N., 121.Wiliams 8t., Chelsea, 
Mass. 

Miller, Vic, Loew's State, Syracuse. 
Milan, Bert, Eastwood Park, Detroit. 
Cumber- 


Al., 807 N. Francis, Madison 


Bate 


4529 Camac St., Phila- 


Mills, Floyd, 786 Fayette 8&t., 
land, Md. 

Milne, Del, 876 E. Washington St., Port- 
land, Ore. 


Miner-Doyle, 1192 Middlesex St., Lowell, 
Mass. 


Minich, B4., 1101 Prospect Ave., Scran- 
ton, Pa. 

Mitchell, Al, 4 Reed St., So. Norwalk, 
Conn. 


Mohrman, Mable, KJR, Seattle. 

Morton, Fran., Italian Gardens, Spokane, 
Wash. 

Molino, Carlos, Roosevelt H., Holly. 
Moore, Carl, care Kennaway, Chl. 
Moore's, Dinty, Washington Arms, 
maroneck, N. Y. 

Moore, Pryor, Schaber’s C., L. A. . 
Moore, Tom, Cinderella B., Long Beach, 
Cal. 

Morey, Al, Worth T., Ft. Worth. 
Morris, Glen, Silver Slipper, Baltimore. 
Moss, Joe, 18 E. 48th St., N. Y. C. 


Ma- 


Mosby, Curtis, Apex C., 8. F. 
Mosher, V., 8187 10th Ave. 8.. Minneap- 
olis. 


Murial, Fred, Oriental T., Detroit. 
Moana H., Waikiki Beach. Honolulu, Ha- 
wail. 


N 
Nappi, Bill, Tutwiller H., Birmingham, 
Ala. 
Nash, Len. Len Nash's Barn, Compton, 
Cal. 
Nashold, Dudiey, Nashold’s B. R., San 
Diego. 


Naylor, Oliver, Walton H., Phila. 
Neff, Art, 6228 Spruce St., Philadelphia. 
Neglar, Merlin, Fox T., Spokane. Wash. 


Newics. Nick. 8150 24th St Astoria, 
ta 
Nelson, Ozzie, Hotel New Yorker, N.Y.C. 


Nelson, Tom, Roosevelt H., N. Y. C. 
New Orleans Owls, H. Roosevelt, N. O. 


Newman, Alfred, U. A. Studio, Holly- 
wood. 
Nichols, Red, Golden Pheasant, Cleve, O. 


Nolan, Bob, Fisher T., Detrolt. 
Noone, Jimmy, Club Dixie, Chicago. 
Norman, Jess, 1770 Green St., 8. F. 


ce) 


O’Brien, Tom, Saranac Lake H., Saranac 
Lake, N. Y. 
O'Connell, Mark, 316 W 98 St.. N. ¥. C. 








Lisbin, Hank, Adolphus H., Dallas. 


(Continued on page 61) 


——=s 


Lowd, Howard G., 4106 3rd St., N. Ww. 
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Tm Telling You’ 


By Jack Osterman 





BUY AMERICAN....BUT WHAT 
TO USE FOR MONEY? 


The Yankee Doodle Dandy 


In these days of unemployment 
along comes George Cohan with a 
play without intermission making it 
impossible for the folks in the rest 
rooms to make a quarter, Inciden- 
tally, we loved George and his phil- 
osophy in ‘Pigeons and People.’ It’s 
a great logic—providing you've got 
Cohan’s money. 


Oh, Doctor 

Doc Lubin, a dentist with a sense 
of humor, has a pal who will soon 
get a high-class job in Washing- 
ton. ‘Why don’t you get me a job 
jn the internal revenue department?’ 
Doc asked him. The Democrat re- 
plied, ‘What does a dentist know 
about collecting money?’ And Lubin 
ups and says ‘Don’t be silly, col- 
lecting money is just like pulling 
teeth.’ 








Thrifty 
Things are so tough we read 
where Harry Lauder will save his 
annual U. S. A. Farewell Tour this 
year, It would have been his eighth. 





Show Business 
And who vould ever think the 
day would come when you would 
see this billing in front of a the- 
atre, Mary Garden and the Mills 
Brothers. 





Out of the Bulbs 
Speaking of billing, :.ow a days 
if you’re in a flop your name re- 
mains in lights weeks after. Evi- 
dently if they can’t pay off the ac- 
tors, they can’t pay off the electri- 
cians either. 


Dietrich Quick Wallingford 
That Marlene Dietrich gag of 
wearing men’s clothes is a new 
racket. If it clicks, gals will prob- 
ably be ordering dresses’ with two 
pairs of pants. 





Appropriate 
The music publisher’s theme song 
should be, ‘Here It Is Monday and 
I’ve Still Got My Office.’ 
Minute Review 
The Noel Coward opening was 
sensational with mounted police 
giving a ‘Ben-Hur’ atmosphere to 
the front of the house. Coward and 
Lunt with their one Fontainne of 
Youth are swell. He gives you 
a great design for living, but 
doesn’t tell you, if you followed his 
advice, how long you would live. 





Depression Gag No. 48573 
Arthur (also of Club Richman) 
Brown knows a guy who is so broke 
he is on another fellow’s last legs. 





Capital News 
An authentic report from Wash- 
ington informs there is a movement 
on foot to prohibit stage portrayals 
of tab newspaper reporters. Maybe 
Odd McIntyre will get a chance to 
be the love interest yet. 





Precaution 

Harry Hershfield advised us the 
other night not to use too many 
gestures while making a speech. He 
said he talked at a political dinner 
last Friday and has a terrible habit 
of pointing. The rext day three 
judges resigned. 





By Way of Punishment 
And since your columnist has 
been broadcasting from the Club 
Richman, the wife tells the baby, 
‘Be a good girl or I’ll tune in on your 
father.’ 





By Way of Retort 

Walter Winchell reports that very 
few people stand up when they play 
Our national anthem, yet at ‘Caval- 
cade’ the entire audience rises when 
they play ‘God Save the King.’ Dear 
W. W.... It’s played at the end 
of the picture—they can’t stay in 
there all night. 





Ostermania 
Julius Spector opening new 
ticket agency....with only three 
phones....probably one each for 


Lunt, Fontanne and Coward.... 
Wait’ll you hear Koehler and Ar- 
len’s new ‘Stormy Weather’....Bert 
Lahr thinks it’s a DOGone frame- 
up....RKO bills Leon Errol as Rub- 
ber-Legs himself....We know 
places that could be billed, Rubber- 
checks Themselves....It’s getting 
so now the way they distinguish the 
two is by saying ‘I’m going to the 
35c Roxy....Mike Durso, Para- 
mount’s sheik trombonist, is having 





picture tests these days....Well, | 
anything can happen....And we/| 
understand the Rich-DeRuyter So- | 


ciety Orchestra originally played in 


ARE YOU READING? 


St. Paul’s ‘Pioneer Press’ 
Underwrites Auto Show 


St. Paul, Jan. 30. 

With prospect of no auto show 
for St. Paul, ‘Pioneer-Press Dis- 
patch’ underwrote project for 10 
grand then pushed show, with full- 
page ads and columns of news copy. 

Auto show to run full week, 4 to 
11, with local merchants presenting 
style show as added feature Tues- 
day (7), parading live models. 

In teeth of ballyhoo over revival 
of live music with Lou Breese and 
his band of local musicians to re- 
lieve unemployment, at Paramount, 
‘Pioneer Press’ goes outside and 
hires Paul Specht’s 14-piece orches- 
tra. 

Admission to auto show, 40 cents, 
dancing included. All profits to local 
Community Chest. 

Joke of the town is the ‘News,’ 
‘P.P.-D.’ opposish rar, which is 
frantically plugging show as a play 
for advertising, but automobile men, 
grateful to P.P.-D., are concentrat- 
ing their paid space in show's 10- 
grand sponsor. 


Nevada Anti-Gambling 
Bill Blocked Till ’34 


Reno, Jan. 30. 

With Thomas Carroll, Las Vegas 
real estate dealer and exponent of 
wide open gambling, in charge of 
the public morals committee of the 
Nevada assembly, there’s small 
chance for the anti-gambling law, 
presented by initiative petition, be- 
ing enacted into a law at this ses- 
sion. 

Carroll has the initiative bill 
locked up in his desk and it will 
probably stay there. That means 
that the Nevada voters will decide 
by ballot in November, 1934, whether 
they want gambling and how much. 


One Pres to Another 


Washington, Jan. 30. 

From an incoming vice-pres. to a 
stage pres. was the gesture by 
Speaker John N. Garner to William 
Gaxton at a dinner tendered the lat- 
ter by the former Sunday evening. 

Gaxton is the ‘Wintergreen’ elect- 
ed to the White House, nightly in 
‘Of Thee I Sing.’ Show is here for 
the week. 


Wedding Ballyhoo Gets 
Promotor in Law Jam 


Providence, Jan. 30. 

A dance marathon in Pawtucket, 
which has been in operation since 
early last November, was abruptly 
ended Thursday (26) when police 
ended the affair following com- 
plaints of clergy. 

Sam Lewis, operator of the mara- 
thon was arrested on a charge of 
tending to corrupt youth. He was 
released in $400 bail. 

There were 16 couples on the floor 
when police stopped the show. The 
16 were survivors of the 56 couples 
who started out to win $2,000 prize. 

The marathon went on unnoticed 
by the police for weeks. 

Lewis got ambitious and decided 
to stage a public wedding of two of 
the participants. He ballyhooed the 
wedding over the air, and in the 
newspapers, with the result there 























were plenty of complaints from 
church people. 
William J. Manlon, 22, a jockey, 


of 65 Bartner avenue, St. Louis, Mo., 
and Martha Pearl Slack, 21, a fac- 
tory worker of Bayonne, N. J., two 
marathoners, obtained a license to 
wed at Pawtucket City Hall, but the 
wedding was called off. 


Welcome Off Reno Mat 


Reno, Jan. 30. 
arch that graces 
announcing to 
the Biggest 


The flaming 
Reno’s main street 
the world that ‘Reno, 


Little City in the World,’ has a wide | 


open welcome for all comers is not 
going to flame any more. 
By order of the city council the 


current has been switched off to cut 


down operating expenses and the 


arch’s welcome is now dark. 





Rubbing Out Bad Debts 


A class nite club recently 





changing hands discouraged 
the new owners through the 
light attendance immediately 
following. Investigation re- 


vealed to the management that 
Outstanding accounts on the 
club’s books were keeping most 
of the members ...vay. 

The new owners hope they 
have solved the business diffi- 
culty by writing letters to the 
members of an entire new man- 
agement that knows nothing 
about old debts, with every- 
thing free and clear from 
scratch. 


WATSON IN UPSET 
SHADES LA BARBA 


By JACK PULASKI 

A boy from Blighty known fistic- 
ally as Seaman Watson brought 
curses on his head from the wise 
guys who make the betting prices 
on fights and who layed four to one 
that Fidel La Barba would defeat 
him. Seaman, who if he was a 
sailor was probably bus boy on a 
liner, caused the biggest upset of 
the season at the Garden last Fri- 
day (27) by winning the decision. 


How he scored more points than 
Fidel was rather a puzzle to many 
at ringside and especially the 
sports writers who touted La Barba 
as a cinch winner. Fidel subbed 
for Kid Chocolate who got into 
passport trouble at Key West and 
ij was sent back to Havana. 

Watson was off his pins no less 
than six times and for no apparent 
reason. Looked like he had rub- 
ber ankles. Three times he slipped 
or was dropped in the first round, 
bounding up immediately, however. 
Seaman sampled the canvas in the 
second, third and sixth sessions. 
Apparently he got his land-legs 
after that and remained perpen- 
dicular, 

The win was a break for Charley 
Harvey who has stood for plenty 
of kidding because of those hori- 
zontal British boxers he insisted on 
importing. Harvey is now lame. 
He gimped up the steps with the 
aid of a cane to advise Watson at 
every rest period. After the de- 
cision Joe Humphries remarked: 
‘Well it looks like England is go- 
ing to pay the war debt after all.’ 

Watson smacked La Barba around 
plenty in the latter part of the 12 
round event. They say he has a 
good punch, but although Fidel ab- 
sorbed several hard right slams he 
did not appear to be in trouble at 
any time. That goes for the Sea- 
man too. His next bout will prob- 
ably be the deferred Chocolate 
scrap and the sailor being a wing- 
ing sort of fighter, that match for 
the championship should be inter- 
esting. It will be for the feather- 
weight title (126 pounds). Early 
this week Watson threatened to sail 














back and resume his job as barkeep 
in a pub. 
Semi-final brought on Benny 


Bass the Philly socker and Sid 
Lampe of Jersey. Latter looked as 
rugged as Benny, but he went out 
like a light early in round two. One 
of Benny’s specials—a left hook to 
the button—turned the _ switch. 
Sid’s dome hit the floor so hard 
that he was doubly kayoed. 





Dade County Sheriff Clamps Lid Down, 


Miami Gay Spois Socked, Trim Shows 





LEGAL N. Y. BETTING UP 


Mutuels for Revenue Proposed in 


State Assembly 
Albany, Jan. 30. 

Declaring that $68,000,000 was bet 
last year on horse racing, Assembly- 
man William Breitenbach, Brooklyn 
Democrat, introduced a bill legaliz- 
ing pari-mutuel betting in all New 
York state He 
mates that the state could net an 
annual revenue of $25,000,000 from 
the machines. 

‘It is just as sound to urge ‘betting 
for taxes’ as ‘beer for taxes,’ said 
the Assemblyman. 


Keeping USC Football 


race tracks. esti- 





Take QT Miffs Dailies 


| sexy show, but admits he'll have to 
| take 





Los Angeles, Jan. 30. 

Local dailies are burning at the 
University of Southern California 
since the officials of the institution 
have for the first time consistently 
refused to issue any information 
covering the gate receipts for the 
past season's football games. 

USC officials contend that any 
statements as to the amount of 
money made would be harmful to 
the school, taking the stand that 
the public believes there are millions 
made in inter-scholastic football, 
while in reality the profit is small. 
Another reason, according to the 
papers, but not admitted by Uni- 
versity officials, is that if the profits 
were large, the institution might 
have a difficult time raising funds. 

Known fact that the past sea- 
son’s pigskin battles were on the 
red side until the Notre Dame game 
at the tail end of the season. This 
contest played to 110,000, the coun- 
try’s record for last season. Gate 
of around $350,000 put the season 
wall in the black. However, the New 
Year’s Day game at Pasadena 
against Pittsburg knocked consider- 
able off the profit side, but still per- 
mitted USC to finish the season with 
a surplus, 

Sufficient profit was made on last 
season’s athletic events at USC to 
insure the continuance of all sports 
for another year. Several of the 
larger universities have found it 
necessary to limit athletics due to 
lack of funds. 





finale of a preliminary between Al 
Roth and Jerry Mazza. Neither had 
ever lost a bout. Jerry was ahead 
on points when in the fifth round, 
Roth landed a straight right to the 
chin and only the bell saved Mazza. 
His handlers foolishly permitted 
Jerry to answer the sixth round 


bell, He was quickly dropped and 
lost consciousness, being carried 
out like a sack of flour. He was 


removed to Polyclinic hospital with 
a brain concussion. The kid called 
for his mother, who had been dead 
a year. 

Rather good house, best attend- 
ance at the Garden in quite a spell. 
Looks like another good card this 
Friday (3) when Tony Canzoneri 
and Billy Townsend mix it up. Not 


A little tragedy occurred at the|a title bout. 





Free Lager for Thirsty, if— 





Coast Brewers Plan House-to-House Give- 


Away of Pints When Law Is Changed 





Hollywood, Jan. 30. 
If and when the beer bill is 
finally passed, coast brewers are 
planning to distribute several hun- 
dred thousand bottles of free beer 





in a house to house canvass for some 
steady customers. are standing by awaiting the pass- 
Brewers will all have to start/ing of the bill. No telling when 
| from scratch, so they figure the |beer will be legal, but the brewers | 
| free beer as their best angle for|have high hopes. 
| Sales in making the public con- Not so with the grape growers 
scious of their particular brands. who feel that their cause has been } 
| Another angle is that the brewers |lost for the time being unless the 
feel it will be necessary to educate | Democratic administration W i11| 
| the public in beer drinking. Being | make g00d its campaign promises. | 
jaway from it for 14 years may have; To them any kind of wine free or} 
iweaned the former beer drinking! bought is far distant. 
populace from the amber bre w. | Legalizing of wine would increase 
| Whetting the appetites with a mug/the returns to California grape 
lof free beer may bring back memo- | growers some $29,000,000 yearly. 








ries and a revived taste for lager. | 


If this can be accomplished through 
the medium of the give-away pints, 
brewers feel that the investment 
will repay them well. 


In California, 38 breweries 


| 














Miami, Jan. 30. 
Sheriff Dan Hardie dealt a solid 
uppercut to night life business here 
this week when he announced, in 
effect, no gambling and a general 
clean-up in Dade county. 
Hardest hit were the Embassy 


club, Ira’s Supper club, Bouche’s 
Villa Venice, Floridian 
Palm Island club, all of which have, 
their 


the hotel, 


heretofore, depended upon 
casinos to get off the floor show and 
kitchen nut. 

All these 
gaming, if anv, 


clubs are running, but 
is surreptitious, and 


the overhead has been pared by 
putting on modest shows. 
The Floridian, hopeful that the 


newly elected sheriff would either 
do nothing or be lenient, opened 
with a bang-up show headed by 
Lou Holtz and dropped to second 
rate when the pronouncement came, 

Bouche brought in an elaborate, 


it on the chin, hoping, how- 
ever, to prepare a cast which will 
repay him at his Chicago club next 
summer. 

Palm Island has the Yacht Club 
boys and a dance team; Ira’s prob- 
ably is keeping in the black with a 
good cuisine and neat floor show 
and Ford’s Embassy likely will be 
a feeder for the Deauville Yacht 
club casino at Hollywood across the 
hospitable Broward county line. 

Despite gambling situation, how- 
ever, Miami has been a gainer, from 
an amusement standpoint, by the 
depression. 

Palm Beach is almost a deserted 
village, while the wealthy who pre- 
viously homed there, are practising 
comparative thrift by residence 
here. 

New clubs, obviously opened for 
their casinoes, in Broward county 
include Rigaud’s at Hallandale 
Beach, just over the line and George 
Carter’s Casa Grand, also at Hal- 
landale. Rigaud’s advertises supper 
and a show, Carter’s place adver- 
tises nothing except by word of 
mouth. 

Prices at all resorts, including 
hotels, are lower than since the 
boom. 

The Doherty-owned Miami Bilt- 
more and Roney Plaza hotels both 
have reported business 20% or 
more over last season; the Fisher 
hotels at the Beach also claim more 
guests, more revenue. 

Hialeah pari-mutuel takes are 
over last season, and attendance is 
claimed to be 30% greater than in 
1932. 


$16.50 Bargain Rate 
For Mexican Divorce 








Mexican City, Jan. 26. 
Bargain diverce tariffs are under 
consideration at an emergency ses- 
sion of the Chihuahua state legis- 
lature, presumably as a means of 
boosting biz for the commonwealth. 
Solons are figuring on amending 
divorce law to fix equivalent of 


'$16.50 as a state fee for gaining 


freedom from matrimonial bonds. 
Ciudad Juarez, across the river from 
El Paso, Tex., is Chihuahua’s chief 
spot for divorce seeking Americans, 
State announces that 1,200 divorce 
decrees were granted by its courts 
last year. 





Silver Issue in Colo. 
Denver, Jan. 30. 
The buy-an-ounce-of-silver move- 
ment is causing gray hairs for own- 
ers of gasoline vending machines, 
Ounce pieces of silver, exactly the 
size of a silver dollar, are being 
sold three for a dollar, and are be- 


ing found in serve-yourself gas 
} pumps, 

Because the slugs are silver they 
|} pass through an electric protection 


device in the pumps which prevents 
slugs of iron and other metals from 


being used. Oil man complained to 
| the secret service, but they ape 
parently can do nothing, as the 
slugs do not apparently violate the 
; counterfeiting law. 

The legislature may remove the 


A law has been 
the automatie 


nuisance, however, 
introduced making 
gas pumps unlawful. 
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Broadway 


Jerry Vogel elected to the Lambs. 

Sol Lesser in from the Coast on a 
visit. 

The J. H. Lubins on their annual 
to Fla. 

Lee Marcus has started 
going west. 

Dave Gould to 
Warner Bros. 

Tom Naughton, the ticket broker, 
reported very ill. 

Lew Mosley, former RKO agent, 
selling for General Foods now. 

‘Freeby’ is 1933 Harlemese for a 
party or affair at which everything's 
free. 

Sidewalk handbook makers have 
been chased off West 47th to 46th 
street. 





his car 


Hollywood for 


Latest in Broadway honky-tonk- 
ery is a shoe-shine parlor’s street 
barker. 


| fought 








llow admish and barring no one with 
ithe price, dropped. Theatremen 
| will reopen fight if Chi'dren’s Act is 
ltalked out by Quebec legislature. 
| Many petitions and big lobbying 
campaign on at Quebec with view 
to amendment or repeal Children’s 
Act, barring minors under 16 from 
flickers in this province. General 
'opinion as to success not optimistic. 
Dancing after midnite actions by 
local police against cabarets being 
in courts. Charles Peck, 
operating Imperial cafe, takes test 
case to quash suits. Cabarets af- 
fected are Moonlight Gardens, Lion 





Abe Lyman goes to the hospital) qo; fFrolics, Cosy Grill, and Chez 


this week for observation. Trick 
stomach. 

Larry Boyd trying to park his 330 
pounds on one seat at the Garden, 
fight nights. 

Ballard Macdonald and Harry 
Carroll to make a songwriters’ short 
for Master Art. 

3eth Brown planning to sound- , 
proof her Riverside Dr. manse as 
an aid to literature. 

Friends drank up all of Charlie 
Levy’s Scotch before he scrammed 
to Florida last week. 

Jean Frontai leaving ‘The Gay Di- 


Maurice. 

‘Variety's’ featuring of N. Y. Phil- 
harmonic orchestra as among favo- 
rite radio programs with Canadians, 
excites many letters and favorable 
editorial comment right across Can- 
ada. Many papers preening them- 
selves on compliment to Canadian 
cultural level. 


The Hague 


By M. W. Etty-Leal 








vorce’ cast to join hubby, Chick 
Chandler, in Hollywood. 

Larry Schwab and wife sailed on 
the Franconia for Vera Cruz and 
will fly from there to Mexico City. 

‘The Dubarry’ now has two stage 
managers, Basil Smith and Charles 
Walton, who replaced the late A. O. 
Huhn. 

Louis Arndt from Wall Street vis- 
ited Broadway with a bright red tie. 
Said it was mourning for Para- 
mount. 

Terry Turner rooted for a boy, 
but was presented with a second 
daughter, weighing upward of four 
pounds. 

Lionel H. Keene, Loew’s southern 
theatre supervisor, made one of 
those Kentucky colonels by Gov. 
Laffoon. 

Hubert’s Museum on West 42d has 
added a Chain Gang show, with a 
free spiel in the lobby, that has ’em 
spilling out onto the sidewalk. 

Jimmy Gillespie’s' pop _ visited 
Radio City to see ‘she Animal 
Kingdom,’ then squawked, ‘There 
wasn't a damned animal in the pic- 
ture.’ 

Louis Gruenberg, composer of the 
music for the Met’s ‘Emperor Jones,’ 
is the son of a violinist who once 
played in a Yiddish theatre on the 
East Side. 

Mrs. Mort Blumenstock, wife of 
Warners’ head on theatre advertis- 
ing, underwent an operation for ap- 
pendicitis last week at Medical Arts 
hospital, New York. Reported do- 
ing nicely. 

Kingfish Levinsky, the Chi heavy- 
weight battler, bought two tickets 
for a show from Leo Newman only 
to have them exchanged. Slight 
error. Kingfish discovered he had 
to fight that night. 

Louis K. Sidney and his family, 
and also Marvin Schenck, of Loew’s, 
to Florida on vacash, but not to- 
gether. Sidney going for fishing off 
the west coast at Boca Grand; 
Schenck to Miami. 

Helen Wherle, who had to quit 
dancing about a year ago in order 
to submit to an operation on her 
spine, in harness again. Did four 
weeks at Chez Maurice, Montreal, 
and now at the Chez Paree, Chicago. 

‘Variety's’ cub reporter No. 2, 
Jack Osterman, has turned author, 
compiling theatrical anecdota of 
two continents for a book which he 
calls ‘I'm Telling You.’ He has 
dates with publishers ’n’ everything. 

Joe Kudth, tackle of the Notre 
Dame team and an unanimous 
choice for All-American honors, is 
an honor student in journalism at 
the South Bend institution, and 
hopes to land a plenty-paying news- 
paper job after he graduates, 

Busy as he was with the problem 
of balancing New York State’s 
budget, Governor Herbert H. Leh- 
man found time to attend; with his 
wife, a recent performance of Weber 

& Fields at RKO’'s Albany Palace. 
Chief Executive is a personal friend 
of the veteran comedians. 


Montreal 


H. P. (Horse Power) Bell 
Tim Little sell spiritual. 

New Radio Commission to put 
Montreal orchestra on air. 

Motor Show at Stadium helps de- 
plete picture grosses (21-28). 

Honore Vaillantcourt, joint lessee 
His Majesty’s and president French 
Operetta society, died Wed. (25). 

International Snowshoers’ conven- 
tion here (27-28) finds no snow and 
carries snowshoes on backs in street 
parade. 

Percy Hutchinson with ‘Green 
Pack’ cuts out western trip at Ham- 
ilton and sails with company by 
Montclare. ' 

Montreal furniture store features 
bed in show window with Oxford 
Group book ‘For Sinners Only’ on 
spread. Laughs aplenty, but no 
kicks so far. 





and 


Saalborn Company has. bought 
rights for Holland of Ludwig's play, 
‘Versailles.’ 

Latest census of Holland shows 
population now at 8,000,000, of 
which 50,000 more women than men. 
German Nibelung film, which was 
a big success as a silent here, now 
back in Holland, with synchronized 
music and sound (Lang production). 
Premiere this week in Ufa-Luxor 
Palace, Rotterdam. 

Concert halls here flooded by for- 
eign talent: Greek pianist Stefan 
Askenase, South American pianist 
Magda Tagliafero, Russian violinist 
Cecilia Hansen, Spanish dancer 
Teresina, Russian dancer Serge 
Lifar, successor of Diaghilev in 
Paris, and the two violinists, Simon 
Goldberg (German) and Heifetz. 
The Guarneri Quartet will play at 
the Memorial Evening held for Pav- 
lova at The Hague on Jan, 20. Eve- 
ning arranged by impresario Dr. 
Krauss, two partners of the famous 
late dancing star, Algeranoff and 
Hitchens, and the ballerina Yvonne 
Georgi. Pavlova’s widower, who 
just wrote a new biography of her, 
Dandre, also to be present. 

Three jubilees in artist circles 
this week: Mrs. Buderman van 
Dyk, operetta diva of three genera- 
tions, who celebrated triumphs in 
‘The Geisha’ in the gay 90’s, enjoy- 
ing in good health her 81st birth- 
day; Sylvain Poons, popular revue- 
comic 20 years on stage, and Bron- 
islaw Huberman celebrating his 40 
years’ jubilee as violinist in Amster- 
dam Art Circle, together with his 
50th birthday. 

Owing to depression, the two big 
shows for poultry and motor cars 
were skipped in Januazy, 1931. As 
business seems to pick up, confi- 
dence growing, so that this year 
Avicultura is having its poultry ex- 
hibition in Hague Zoo and R, A. I. 
Exhibition of automobiles, motor- 
bikes and cycle at Amsterdam, both 
this month. It is whispered though 
that most of the stands for motor 
show are being given away. 


Toronto 








Ernie Geyer to p.a. ‘Cavalcade’ for 
Canada. 

The dancing Harri Walford back 
from Germany. 

Gitz Rice giving up the stage to 
go into business here. 

Phil (‘Porgy’) Thomas opening a 
Southern style chicken-and-waffle 
shop. P 

Evelyn (‘Bits from Hits’) Fortner 
and Melville Keay, the costume de- 
signer, will wed. 

Police will ban sale of pop at 
sporting events to overcome bottle 
hurling by the fans. 

The Dickson-Kenwin drama acad- 
emy will merge with the Broadus- 
Farmer music school, 

With no snow here, Michel Fokine 
wondering what to do with all those 
woollies and fur coats. 

That step-out violinist at the Im- 
perial who draws the co-eds down 
front is Grant Milligan. 

Frank (‘Daily Star’) Chamberlain 
facing a $15,000 libel suit for that 
Ethel Shutta item in his column. 

Daniel Frohman recalling when 
Margaret Anglin got $40 a week be- 
cause she was willing to barnstorm. 

Percy Hutchison and his ‘Green 
Pack’ company cancelling that 
trans-Canada tour and sadly sail- 
ing. 

Ed Wynn sending the boys ducats 
for the Buffalo engagement of 
‘Laugh Parade,’ which was can- 
celled here. 

Fred Davies will sue ‘Liberty’ for 
using his alleged copyright photo of 
the Prince of Wales which was 
credited to a rival. 

Lights up at the Victoria for the 
first time this season. It’s a re- 
hearsal hall now for the Junior 
League show which will go into the 





Police action against parish halls 








Royal York. 


|and basements showing pictures at | 


CHATTER 





London 


Lawrence Wright being nursed 
at Blackpool. 

Paderewski filling Albert Hall as 
solo attraction, 

Four Musketeers fairly successful 
at Cafe de Paris. 

Aldous Huxley now writing for 
Sunday ‘Referee.’ 

Louise Brown getting to look like 
Vivienne Duncan, 

Eric Wollheim’'s ’flu attack cause 
of postponed Paris trip. 

Lord Bethell’s money behind all 
Hyams brothers’ ventures. 

Even Henry Sherek could not 
ward off the ‘flu epidemic. 

‘Pugs,’ latest society nightery, 
operated by Lady Douglas. 

‘Strange Interlude’ beating ‘Smil- 
in’ Thru’ record at Empire. 

West End clubs report increase 
in membership applications. 

Bobby ‘Uke’ Henshaw cancelling 
the Victoria Palace due to ’flu. 

Jeannette McDonald and Bob 
Ritchie off to the south of France. 

Michel and Nan _ scheduled for 
new Tommy Lorne touring revue. 
After flop of ‘In Lingerie’ sketch, 
Palladium signed off sketches for 








life. 
Joe Freidman, head of Columbia 
in Europe, on continental.business 


trip. 
Joe Gilbert complaining about 
music publishing situation . over 
here. 


Harvard Holt and Kendrick have 
split, with Harry Holt now working 
a trio. 

A. E. Abrahams and Eric Woll- 
heim have interest in J. L. Sachs’ 
musical. 

Lady Ilingsworth throwing party, 
with family pearls worth £60,000 
on view. 

Clifford Grey off to Paris, work- 
ing on English version of ‘Roi Pau- 
sole’ film. 

G. B. Ritchie, of Monogram Pic- 
tures, in close conference with Ar- 
thur Dent. 

200,000 records of ‘Underneath the 
Arches,’ Bud Flanagan's classic, al- 
ready sold. 

Marion Harris postponing her 
American trip, awaiting cable from 
New York. 

Maurice Chevalier’s ‘One Hour 
With You’ flopping badly on gen- 
eral release. 

Richard Collett complimenting 
Deszo Retter on his act at the 
Savoy cabaret. 

Vogt, of Meyrowitz (opticians), 
trimming all the actors with his 
electric shaver. 

Constance Carpenter and Freddie 
Carpenter framing new act for 
cabarets; no relation. 

Metropol, Zurich, Switzerland, of- 
fering American dance trio 80 Swiss 
francs ($14) per day. 

Wallace Parnell bought provin- 
cial rights to ‘Ballyhoo,’ currently 
at the Comedy theatre. 

‘Strange Interval’ (‘Strange Inter- 
lude’) attracting Greta Garboian 
audience at the Empire. 

Bon Viveur gaining fame as night 
rendezvous after occasional visits 
by the Prince of Wales. 

St. John Ervine appointed pro- 
fessor of dramatic literature of 
Royal Society of Literature. 
Marshall Roberts throwing big 
birthday party at Savoy, with Duke 
of Norfolk as guest of honor, 

Edna Ferber convalescing. Two 
members of ‘Dinner at Eight’ cast 
out during first week with ’flu. 
Walter Hutchinson showing un- 
censored version of ‘Call Her Sav- 
age’ to a few intimate friends. 
‘Come and hiss the villain,’ is one 
of the publicity slogans used for 
‘The Streets of London’ revival. 
Comtesse de Siebour, Gordon Sel- 
fridge’s daughter, reputed to wear 
biggest sized pearls in England. 

Harry Foster lining up numerous 
American acts for Leicester Square 
theatre, with many new names. 

Jerry Coe sailing for America 
shortly, on account of illness of his 
baby, sacrificing 16 weeks’ work. 

Odham’s Press shortly issuing 
new theatrical weekly; claim Lon- 
don has not such a thing at pres- 
ent. 

John Southern negotiating with 
Edwin Styles to replace Naunton 
Wayne as London Pavilion com- 
pere. 

Dorothy Hyson (daughter of Dor- 
othy Dickson) makes London debut 
in the Novello show ‘Flies in the 
Sun.’ 

Sort of Billy Watson ‘Beef Trust’ 
chorus, with plenty dirty lyrics, at 
annual Ratlings’ Ball, Park Lane 
hotel. 

David Hakim, formerly with Osso 
Films, just completed deal with Co- 
lumbia for several pictures for 
France. 

Alfred Davies, formerly in the 
publicity department of Moss Em- 
pires, handling the Hilton Sisters’ 
press work. 

British and Dominion failing to 
get Ramon Novarro for English 
picture, due to Metro’s not sanc- 
tioning release. 

Hugh Thomas, one of Prince of 
Wales’ secretaries, probably riding 
own mare in Grand National horse- 
race, next big classic. 

Ben Travers’ new farce ‘A Bit of 





a Test’ due at the Aldwych, has the 





Cricket 


Test 
match as a background. 
A short revival of ‘Bunty Pulls 
the Strings’ will act as stopgap at 
the Saville until Bobby Howes is 
ready with ‘Captain Applejack.’ 


England-Australia 


Zammit and Grube, continental 
dance team, twice robbed in same 
day; once at Trocadero Picture 
theatre and also at their apartment. 

Alexander Woollcott’s verbal cri- 
ticism of ‘Children in Uniform’ cur- 
rently at the Duchess theatre, be- 
ing heavily exploited by manage- 
ment. 

Paul England, Pat Patterson and 
Buena Bent off to Paris for dub- 
bing English version of ‘Roi Pau- 
sole,” with Emil Jannings to re- 
peat his French performance in 
English for first time. 


San Francisco 


By Harold Bock 








Chinese New Years big event 
here. 

Margaret Bole, wife of George, to 
hospital—an appendix. 

Irving Ackerman entering his 
prize pooches at dog show. 

Edmund Lowe around Alcazar 
where wifie, Lil Tashman, works. 

Dorothy Reinhardt, formerly at 
Warners, new sec in FWC offices. 

Jack Dean, ex-local songster, now 
with Tommy Watkins orch, Denver. 

Tom Coakley’s band subbing for 
Ted FioRite’s during latter’s va- 
cation. 

Pat Frayne is colossal as a tango 
dancer, outclassing all other sport 
scribes. 

The George Oppens entered but 
didn’t finish in big contract bridge 
contest. 

Thousands of fountain pens being 
dumped on local market via that 
progressive sales idea. 

Arnold Sheuerman sold his Amer- 
ican scenic studios to Fred Turner 
and turned his attention to theatre 
advertising. 

Cancellation of Cecil and Sally 
has about tied up NBC’s phone 
trunks with over thousand calls re- 
corded in four days. 

‘News’ arranging another amuse- 
ment golf tourney offering cup sim- 
ilar to one won by Bob Kimic last 
year. Owen Merrick in charge. 

Helen Gahagan, her husband, 
Melvyn Douglas, and Dan Totheroh 
up, announced they’ll do latter’s 
‘Mother Lode’ play here in August. 

With his Universal camera tucked 
under an arm Mervyn Freeman 
sailed from here for the Manchurian 
battle front on a newsreel expedi- 
tion. 

With that Fox-Educational deal 
consummated George Blumenthal 
has moved his desk over to the Fox 
exchange from which base he will 
operate. 

Tommy Harris set a precedent 
last week when he doubled between 
NBC and KFRC, starting his new 
job with the former before leaving 
the latter station. 

Charlie Leonard’s wife and four- 
months-old daughter. sailing on 
S. S. Virginia to visit relatives in 
Philly and Noo Yawk. Meanwhile, 
Leonard will finish his novel. 


Milwaukee 


By Frank J. Miller 








68,000 saw auto show. 

Moe Silver in town for a few 
days. 

Cornelia Otis Skinner a real hit 
at Davidson. 

‘Kid from Spain’ moved to Gar- 


den after week at Warner. 

More stagehands unemployed 
since Wisconsin gave up _ stage 
shows. 


January tax collections have hurt 
theatrical trade—ag well as every- 
thing else. 

Warners reopening Majestic, She- 
boygan. Fred Reeths in charge as 
city manager, 

Recent benefit for sick and needy 
of musicians and stagehands a dis- 
appointment financially. 

Little symphony concerts at West 
Side Turner Hall more popular than 
ever. Sol Shapiro directs. 

Now possible to listen to WTMJ 
broadcasts for a dime. Receipts go 
to Goodfellow House, local charity. 

Paul Falbe, wage attorney for in- 
dustrial commission, asking that 
roadhouses and night clubs’ be 
forced to give bond that performers 
and employees will get their sal- 


Bermuda 





And was Mer. Theodore Titze sore 
about all those comps! 

Jack Buchanan remaining 
week and not picture-shy yet. 

Lois Elliman, deb singer, down 
with a sister-deb, Lizzie Chew. 

Mr. and Mrs. Arthur Murray sail 
(23) with eight instructors brought 
down for the opening of Castle 
Harbour. In the party were Kath- 
erine Gillis, Lillyan McGrath, Char- 
lotte Stockton, Leona Sears, Bert 


on a 


Loop if 


Harry Smitz is ‘Holly’ to his fam- 
ily. 
Dell 
hotel. 
Pat Kennedy partially silenced by 
laryngitis. ; 
Mrs. Wayne King down with win- 
ter sniffles. 
Inland Editors’ 
again Feb. 23. 


Engagement of Paul Capp and 
June Raff is off. 


Albert Bachman managing Ter. 
minal for B&K. 

Harry Kogen making radio discs 
for Gold Medal Flour. 

Staid chauffeurs at Chicago Ath- 
letic Club play chess while waiting 
calls. 

Allen Summers keeps his health 
department job despite being a Re- 
publican. 

Edwin Beck, managing editor of 
‘Tribune,’ will take a West Indies 
cruise in Feb. 

‘Harry Kolin has leased the New- 
berry on North Clark street for 15- 
25-cent grind. 

Barnes and Carruthers lost the 
Canadian fairs that in good times 
were big plums. 

‘Buy American’ is the telephone 
operators’ greeting at Hearst's 
‘Herald-Examiner.’ 

Louis Goodkind of Lord & Thomas 
agency married Ruth Glenn of vaude 
but didn’t tell anybody. 

J. Murtaugh has established a 
states right exchange under the 
title of Superior Pictures, Inc. 

Stone theatre, store show present- 
ing black and white ‘burlesk’ on 
North Clark street, has folded. 

Jackie Heller suffering from an 
unusual accident. A lighted cigar 
burned his eyeball. It’s mending. 

Madeleine Woods in town be- 
tween trips into the great western 
wildernesses selling ‘The Big Drive.’ 

Texas Guinan at Frolics and 
Sophie Tucker at Chez Paree do- 
ing the big cafe biz of the town. 

Ben Bernie ends his College Inn- 
ings Feb. 17 this year and will rest 
until March 3, when going theat- 
rical. 

‘Director Wellington of Holly- 
wood’ is the billing of a visiting 
evangelist whose spiel is called ‘Let 
There Be Light.’ 

Mae Tinee wrote a 25-word review 
of ‘Hot Pepper’ at McVickers, but 
in the later editions it was expanded 
to 58 words. She didn’t like it. 

225 Club reopens under new pol- 
icy with Frances Williams, Harland 





Coon orchestra at LaSalle 


Assn. will meet 


Dixon, Peggy Cornell, and Fred 
Zimbalist. $4.40 couvert opening 
night. 


L. J. Fitzgerald will be gone two 
months from NBC's Artists Bureau 
to pilot Ignace Paderewski. Mean- 
while, Robert Kendall will function 
for him. 

Homer Saunders, who will have 
the Fort Dearborn Massacre spec- 
tacle at the World’s Fair, also bills 
himself the Black Partridge Pag- 
eants, Inc. 

John Clayton, ex-opera p.a., is the 

stirrer-upper for the $100,000 fund 
campaign of the Friends of Music 
who want to build a pavillion at the 
World's Fair. 
Babe Didrickson while at the Pal- 
ace will appear for Dodge Bros. at 
the Automobile Show. It was Dodge 
that caused FPabe to give up her 
amateur status. 

Henry Sylvester, ex-vaudevillian, 
in from Grand Rapids on biz con- 
cerning his patented ice skates. 
Henry, Jr., now 21, acts with the 
Grand Rapids little theatre. 

Helene Girard, secretary to Flor- 
ence Reed, in town to arrange fu- 
neral details for her fiance, Pierre 
Deltort, late chief of Belmont hotel. 
Body will be taken back to France. 
Beck-LeBrun grand opera that 
failed to materialize at the 8th 
Street theatre bobbed up at the 


Pabst, Milwaukee, instead with Flo- 
rence Tennyson singing ‘Manon 
Lescaut.’ 


Sallie Agnes Smith, niece of the 
late Cal Smith of the Cort theatre, 
appeared there last week as last- 
minute substitute for Eileen O'Day, 
whom sickness prevented from ap- 
pearing with ‘Family Upstairs.’ 


Des Moines 


By R. W. Moorhead 








Eggs at a cent apiece. 

Winter weather again and a 
slight business spurt noticed. 

Corn alcohol being combined with 
gasoline to make the buggies buck. 
Novello Phillips, Publix secretary, 
named after Ivor Novello’s mother. 
Carol Frank’s girls back from 
engagement at Club Araby, Omaha. 
Dua McCurdy managing only 
country club in town not heavily in- 
volved. 

A stench bomb in the town’s best 
theatre at opening of ‘Strange In- 
terlude.’ 

Managers of the town’s three 
leading theatres all members of the 
same church. 

F. R. Peterson explaining to the 
police just what his midnight shows 
are all about. 

Lee Keyser buying third in K. C. 
baseball club with Tris Speaker and 
Joe E. Brown. 

WHO featuring weekly spiels 





Jeter, Edward Joray, Pat Brown 





and Tommy Hulbert. 


from the new governor picked up 
at the state house 
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Hollywood 


Lou Marin laid low with flu. 

Diana Wynyard resting up at La 
Quinta. 

Two week-ends of rain has put a 
gent in Caliente’s business. 

J. Robert Rubin misses his daily 
walk around Central Park. 

Howard Dietz still nursing that 
pusted digit on his left mitt. 

Marian Nixon back after looking 
over New York and Chicago. 

Halperin Brothers trying to get 
Pola Negri for ‘Supernatural.’ 

George Landy hopped to San 
Francisco for a couple of days. 

Irving Thalberg played backgam- 
mon last week with Joe Schenck. 

Chico Cline, tenor, here under the 
Lew Golder management on spec. 

Martin Brown, writer, here on 
spec after trip through the Canal. 

Henry Garat, Fox French impor- 
tation, pronounces his name Garrah. 

Tudor Williams singing in the 
‘Cavalcade’ prolog now a regular on 
KNX, 

Jean Malin making all the class 
parties to throw flip quips at the 
guests. 

Tiffany Thayer has bought a new 
cap, Which is something for a 
Thayer. 

Staging parties on the French and 
German boats at San Pedro getting 
popular. 

Hugh Sinclair and his wife, Val- 
eree Taylor, return to England in 
February. 

La Quinta getting a great play 
from the picture colony over week- 
ends now. 

Elissa Landi in town again with 
a quota number, and plans to apply 
for citizenship. 

Joe Schenck threw a party for 
Peggy Hopkins Joyce over the week- 
end at Caliente. 

Towne-Baker writing combina- 
tion are ‘never seen in publie with- 
out their manager. 

Moss Hart disappointed because 
he has not received a gift from Sid 
Grauman this visit. 

First annual motion picture golf 
tournament will be staged at Agua 
Caliente Feb. 25-26. 3 

Elliott Nugent, who slipped away 
to New York 10 days ago, will be 
back about Feb. 10. 

W. H. (Bud) Lollier back from 
a week tn Arizona on tax matters 
for Fox-West Coast. 

Diana Wynyard has 





left her 


pedal impression in the cement in | 


the forecourt of the Chinese. 


| 
Jack Conway sports a grey fedora, , 


spats and a malacca cane when 
shooting exteriors on the Metro lot. 

Lilian Harvey brought a mauve 
pink-colored Mercedes roadster with 
her. Car geared to go 120 miles an 
hour. 

Barbara Lee proved to the Wit- 
mark personnel that she can cook as 
well as warble. Her cake was de- 
licious. 

Bernie Williams travels to New 
York for the second time in three 
months with the Warner-General 
Electric train. 

Fred Sersen, special effect direc- 
tor at Fox, doing Janet Gaynor and 
Will Rogers in oil for the Cafe de 
Paris on the lot. 

Oscar Serlin threw a party for 
his New York friends last Sunday. 
Even those who only hear of New 
York were there. 

Real estate men trying to stimu- 
late a new boom, using the slogan: 
‘If we are to have inflation put your 
money in property.’ 

Paramount studio had Peggy Hop- 
kins Joyce at home fighting the flu 
while she was looking at the fights 
in the auditorium. 

J. Boyce-Smith, president L. A. 
branch of Columbia university 
alumni, is hosting the next meeting 
on a Republic studio stage. 

Doug Fairbanks, Jr., took Max 
Asher, assistant prop boy at Metro, 
east with him. First time kid has 
been outside of Los Angeles. 

Interviews with Georgie Harris, 
now in England, in the English pa- 
pers are reaching here. All compli- 
mentary to Hollywood. Unusual. 

In addition to handling the Fan- 
chon & Marco publicity, Maxwell 
Shane is now.in charge of advertis- 
ing and publicity for the William 
Morris agency and its clients here. 

Rian James, dog fancier, is the 
only person allowed on the Warner 
lot with a canine. Arrives each 
morning with his wire-haired ter- 
rier and a bottle of milk to feed 


St. Paul 


By Walt Raschick 





Paramount staff already preparing 
copy for Mills Brothers, March 24. 

Friday (27) night RKO returned 
to boy ushers. Manager Rust off 
bims because they’re too flighty. 

Cliff Rust, RKO manager, nursing 
a headache when two kids stole a 
mummy he had planted downtown 
as publicity for ‘Mummy.’ 

Verne Rooney, nine years leader 
of RKO band, now first fiddling 
across the street in opposish Para- 
mount, under Lou Breese’s baton. 

George H. Bradley, 
‘News’ and once that rag’s city ed, 
resigns to move into new state office 


building as director of Minnesota | : 
} Chatter about denying press facil- 


Tourist Bureau. 
Ed Stanley, nine years financial 


10 vears at the 





reporter at ‘News,’ who left when 
there were no longer any finances | 


now general stenog in 
house of representa- 


to report, 
Minnesota’s 
tives. 


Gospel Mission, walked into Hotel 
St. Paul's dining room Wednesday 
(25) noon and addressed 100 Ex- 
change club members: ‘Would you 
give up this meal for a needy man?’ 
‘Yes!’ came from 100 throats. ‘Fine,’ 
nodded McFarlane, ‘Get up and give 
your places to these men.’ In 
oe 100 jobless, hungry Mission- 
tes. 





Pittsburgh 


By Hal Cohen 





It’s a girl at the Kaspar Mona- 
hans, dramatic editor of the ‘Press.’ 


Dolly Fritts, local gal, is the latest 
addition to the chorus at the Va- 
riety. 

Charlie Gentry, bass player with 
Henry Halstead’s band, married Ora 
Steely of Birmingham, 

Automobile show last week at 
William Penn hotel’s Chatterbox 
drew capacity crowds, 

Fulton pulled ‘Vampire Bat’ this 
week at the last minute, substitut- 
ing Fox’s ‘Face in the Sky.’ 

Hilda Feldman here from New 
York visiting her brother, Joe Feld- 
man, WB’s advertising chief, 

Harry Marx, formerly supervisor 
of WB's local deluxer, now manag- 
ing the Mayfair in New York, 

Nat Dorfman around ahead of 
‘Melody,’ with Sam Blair in town 
agenting the ~"ox hit, ‘Cavalcade.’ 

Lois Miller, former singing-or- 
ganist at the Penn, now a regular 
sustaining artist at station KDKA. 

Brian McDonald leaving the Nixon 
cafe after two months as m.c. to 
open at the Chez Paree in Chicago. 

Louie Epstein, who used to come 
here with Al Jolson, in town beating 
the drums for Cantor-Jessel vaude 


Oakland 


By Wood Soanes 








The.Piedmont Community Play- 
ers make a second try next month 
with ‘The Best People’ at the Oak- 
land Women’s City Club, 

Somerset Maugham’s “The Bread- 
winner’ got its first bay city hear- 
ing (20) at the Berkeley Playhouse, 
under the direction of Helen Buell, 
one-time Guild actress. 

The University of California Lit- 
tle Theatre resumes productions for 
this semester with Elmer Rice’s 
‘See Naples and Die’ on Feb. 10. 
Stanford University starts a week 
earlier at Palo Alto with Philip 
Barry’s ‘Holiday.’ 

Fulton is still dark with no pros- 
pects of re-lighting. Colbourne- 
Jones Players dickered for a short 
run but decided to change bills at 
the Columbia in San Francisco after 
flop of ‘Too True to Be Good’ and 
stick it out there, Their best bet 
was ‘The Queen’s Husband.’ 

Richard Spier’s first act as super- 
visor of Fox theatres in the east- 
bay was to book ‘The Bitter Tea of 
General Yen’ into the State down- 
town and the Grand-Lake, nabe, 
simultaneously. Results were rather 
curious. The Grand-Lake, which 
has been in the red for some time 
took a big spurt and did banner 
business; the State took a rap. 
Now Spier is putting a twice-weekly 
change into the State and letting 
the Grand-Lake resume its week 
stands. 





Lincoln, Neb. 


By Barney Oldfield 





Joe Cooper was in and out of town 
again. 

Liberty stock is scheduled to 
close Saturday (4). 

Rumor says the Liberty about to 
be wired for sound. 

Harold I. .uer guest artist for the 
Symphony Sunday (29). 

Skip Dean is planning another 
season with the M&M tent. 

Price war sends Rialto and Capi- 
tol to 10-15 scale and Orpheum to 
15-25. 

Bob Livingston figuring to make 
a first-run sound house out of the 
old legit Liberty. 

About 2G’s spent on vaude equip- 
ment at the Rialto last fall and no 
indication of its ever being used. 

Abe Hill's orchestra has a minus 
record—working co-op, the union 
tax has so far been 
they’ve made. 

KFOR is reincorporated by the 
Cornbelt Broadcasting Co. Was 
some goz about moving into Omaha, 
but commish said no. 





| 


Peter McFarlane, sup of Union | 


“4 show and dancing. 


more than | 


Legislators taking pokes at the} 


press, saying the scribes misrepre-|at Minnesota-Michigan 


sent the activities of the lawmakers. 


ities. Yaah! 


j sity band. 











Mi ° trary, ‘Real Thing,’ recently pro- 
lami duced at Shubert here, is brand 
written by Grandon 





new play 
| Rhodes, Bainbridge stock company’s 
" . . | leading man, and never presented | 
Frank Ford’s Embassy club opens deed ee P 


this week, ey 
Hartford 


Lou Holtz sticking around though | 
By M. H. Hammer 


By Ben Prout 








unemployed. 

Ted Husing broadcasting from 
Hialeah park. 

John Hertz and Albert Lasker 
join winter colony. 

Pete Des Jardins, Olympic diving 
champ, at Roman Pools. 

Etta Reed takes on third ‘double’ 
engagement at Paramount. 

Rigaud, formerly at the Breakers, 
opens hot spot at Hallendale. 

Maurice McKenzie of the Hays 
office among the beachcombers. 

Eddie Rogers comes to be master 
of ceremonies at Auby’s Lagoon. 

Rudy Vallee and band at Roney 
Plaza and Olympic theatre for three 
days, 

Dave Harman assembles new or- 
chestra for two-bit Frolics, doubling 
as m. ¢, 

Eddie Cantor reported signed for 
appearance at Olympia theatre in 
February, 

Frolics cafe closes Monday at 
$1.50 general admission; opens Sat- 
urday at two-bits, 

Warner and Mrs. Baxter drop in 
from Hollywood enroute to Havana. 
Make no persnal appearances. 

Joe Reichman’s band washes up 
with Frolics cafe, but is promptly 
hired for reopening of Ambassador 
club. 


Bouche getting his share of busi- 
ness at Villa Venice with spiciest 
and most elaborate floor show in 
town, 

Ray Teal packs ’em in at Par- 
amount with two show changes 
weekly, and much of talent. picked 
up around town. 

One dollar and a half covers all 
charges at Regaud’s Nite Club, in- 
cluding dinner, ginger ale, water, 





Arthur Meynard leaves Allyn to 
go with Daley theatres. 


getting rather risque on headlines. 

‘Courant’ headline, ‘Mae West 
Flaming Film Roll.’ What a blaze. 

Warner creates poster and art de- 
partment, and A, Lloyd Foley is in! 
charge. 

Burlesque to give 
bow-wow in Hartford, with com- 
pany going elsewhere for business. 

Hennessey, McCarthy and Hoff, 
the three musketeers, go to the 
Warner Club banquet in New York. 

You should see Henry Needles’ 
new cigarrette lighter...Horace | 
Bushnell Memorial. management 
permits only benefit shows in its 
auditorium..:Why pay more sub- 
head in four different theatre ad- 
vertisements in one day...Walter 
Brown, ‘Courant’ columnist, still i], 
with others on staff and in town 
pinchhitting.—Thanks for that card, 
Fogarty...Capitol jams them in 
with presentation that carries al- 
most 100 stage characters, and 
smash black ads make the feature 
more attractive...“Deluxe shows at 
low prices”’...A new sales angle for 
pictures. 





New Haven 


By Harold M. Bone 


Albie Booth’s a pappy. 

Paderewski into Woolsey Hall 
Feb. 6. 

Jimmy Hall 
first-niter. 

Red Early’s asthma’s bothering 
him again. 

Worthy Hills and orch have quit 
Pavilion Royal. 

Barney London has the iron lid 
out of mothballs. ; 

Alec Bookspan joined the flu con-' 
tingent for a week. 

Cliff Pascarella hops from Par 
band to Seven Gables Inn. 

Tony Augliera waited till closing 
nite to become a Par actor. 

Par band gave themsefves a fare- 





a Shubert burley 


Irving Berlin drops in to say that 
‘real melodies and words that mean 
something’ are necessary to the 
popular song of today. 

Al Jolson Mammies and Sonny 
Boys over nation-wide hookup f*om 
the Roney Plaza hotel, Miami 
Beach, while hundreds look on. 

ae que closes, will be 
re opene uesday by Marque and 
Marquette, dance team. Their first ag A Sh elt cane ted 
venture in night club proprietorship. third New Haven S mphon ye 

Chick Endor and Charlie Farrell Thornton Wilder's Dates” Isabel 
will be headlined for opening, prob- | had her first novel released Fri. (27). 
ably will return to Deauville Yacht Wm. Lyon Phelps to address Lit- 
club at Hollywood after things get | tie Theatre at annual meeting Feb. 8. 


going. Harry Feldman posing for a 
Minneapolis 


painting of “The Vanishing Stage- 
By Les Rees 





hand.’ 

Now that Harry Arthur is on 
B’way, maybe he’ll make Buster 
Lomax a Roxy usher. 

Studes who tried to crash back- 
stage at Shubert burley premiere 
reported spending next day at den- 
tist’s. 

Final (‘Sweet and Lovely’) stage 
show at Par: May Wocks should 
have been a columnist....loc Lor- 
raine’s a jig-saw puzzle expert... 
Claude (or is it Clarence) Stroud 
learning to toot a clarinet, and Clar- 
ence (or is it Claude) learning to 





Paul Ash and orchestra under- 
lined for Orpheum, 

Harold Finkelstein, head of the- 
atre chain, in New York on biz. 

John H. Dilson, Shubert stage di- 
rector, landing considerable radio 
work. 

Loring, Publix uptown house, had 
11-piece Sioux Indian orchestra for 
one night. 
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Cleveland 


By Glenn C. Pullen 


Cops also raiding gambling joints 


but wisenheimers are folding. 


Vie Wolcott and Al Wilson open- 


ing new black-and-tan burley house, 


Sam Bradley doing a hermit act 
while putting across charity show. 

J. P. Buckley finally succeeded in 
getting a sig over his ‘News’ radio 
column. 
Frankie Burns {s locking a bit 
forelorn since the cops padlocked 
his nitery. 
Billie Hager 
band marries 


in Billy Culliton’s 
Ruth Aidkins, ex- 


‘Follies’ girl. 


Death of mother forced Chita to 


Local newspaper copy desk men} cancel week of singing with Merle 
Jacobs’ band. 


Six-day bike fans squawked when 
gate prices were hiked unannounced 


on final night. 


Sophie Wild, former stenog to 
German consul, put in by Terminal 


its farewell | as lobby hostess. 


Lew Wasserman, who quit p. & 
job at Palace to go to West Coast 
with Rube Wolf, is back. 

Benton Hopkins let out as Rain- 
bow Room’s p. a. Al Gregg, former 
Palace publicity man, is in. 

Emerson Gill leaving Lotus Gare 
dens Feb. 8 for southern band tour, 
with Dick Fidler following Feb. 9. 
Mrs. Helen Williamson, manage 
eress of Grenadiers, cracked an 
ankle the second week she hit town, 

Robert McLaughlin’s plans for 
new stock company at Ohio held up 
by booking of ‘Rasputin and Em- 
press.’ 

Lillian Miles of flickers, doing a 
personal here, signed by Irving Ber- 
lin for new musical, ‘As Thousands 
Cheer.’ 

Ted Cook crashed all the sheets 
with his six weeks’ old baby boy 
which his wife brought along from 
Chicago. 

Condensed ‘Show Boat’ with Helen 
Morgan penciled in :‘for State Feb. 
10, with ‘Secret of Madame Blanche’ 
as the pix. 

Edward H. Smith of WTAM and 
WGAR starting novel course in mi- 
crophone and radio technique at 
Academy Guild. 

Bill McDermott, the ‘Peedee’s’ 
drama crick, is making his annual 
pilgrimage to see Broadway’s new 
hits for a week. 

Winsor French ‘ts town’s only 
columnist to dare wear three-tone 
suits with pleated trousers—and 
gets away with it. 

Addie Addison was taken for a 
ride by two cops to office of chief of 
police, who framed gag and gave 
him autographed photo. 

Phil Selznick’s renamed his nitery 
the Night Court, redecorated it like 
a jail and made all musikers put on 
uniforms of prison denim, 

Kenneth Webb's writing new play 
for Thurston Hall, who intends to 
produce it next fall after finishing 
radio series in New York. 

Teddy Lioyd, p. a. for Teddy 
Brewer’s band, got into trouble over 
a new car on which he paid $60 and 
found himself in the hoosegow. 

Arthur Rodzinski, from Los An- 
geles Symphony orchestra, appoint- 
ed director of Cleveland Symphony 
at $25,000 yearly, succeeding Nikolat 
Sokoloff. 

Bob Hope, local lad on Loew time, 
got befuddled when he got an MGM 
film offer and a chance at a radio 
commercial at same time, but favors 
picture job. 

Sidney Andorn claims he’s writ- 
ing a movie scenario for some guy 
who's offered to take him to Holly- 
wood. But what happened to that 





Edward Visini, once noted singer 
and member of ‘Bostonians,’ died 
here in obscurity. 

Lew Fine, local boy, now featured 
comedian with Gayety stock bur- 
lesque troupe at Gayety. 

‘Randy’ Merriman, former Min- 
nesota szheatre assistant manager, 
making hit as radio performer. 

Gladys George, popular and tal- 
ented stock leading lady, back at 
Shubert with Bainbridge company. 

Town excited about proposed 
$275,000 municipal sports’ center 
with 16,000-seat stadium and field 
house, 

Municipal Auditorium failing to} 
earn sufficient to pay any part of 
bond interest, amortization require- 
ments or taxes. 

Girl cashier at Radison, one of 
loop’s two leading hotels, fought 
off bandit at busy downtown cor-} o-pheum after 6 weeks 
ner and saved $2,700. Walkathon Marathon going strong 

George Habberstad, 28-year old} _ 25 couples doing 250 hours 
Minneapolis Symphony orchestra Early Maxwell ‘sports edito t 
member, dropped dead from heart | tne Evening Appeal__a radio mend ° 
failure on way to rehearsal. : 30b Courtney of Hagenbeck-Wal- 

_Split-week of ‘Blossom Time’ and | jace shows at home for a few weeks 
‘Student Prince’ to follow ‘Good The Little Theatre Co. preparing 
Earth,’ last of Theatre Guild sub-| ‘Craig’s Wife’ for next production 
scription plays, at Metropolitan. Twelve thousand Memphians aid- 

John P, Read, formerly at Coun-/eq the American Legion at RK- 

cil Bluffs, Ia., new manager at Pub- | Orpheum. . 
lix Aster, succeeding Julius Reis- Lyceum Theatre Stock Co. re- 
mann, who has joined Universal in/ duced prices 50%, and tough sled- 
New York. ding at that. 

Rochester ‘Times’ advertises over 


ro ; Old Time Dixie Circus at Audi- 
radio that it’s only Minnesota news-|torium for week—local department 


yodel....Blanche Sweet’s hobby is 
clay-pigeoning...Eleanor Cress ‘The 
Forgotten Woman’....Jill Carroll is 
one of those farm and fireside girls 
....Betty Frembling has enough cu- 
riosity to kill two cats...Marie Gal- 
lagher never even heard of the fa- 
mous Mr. Shean....George Sutton 
the fashion plate....Don Milheim 
the muscle bulger with a comedian 
complex....and the final eurtain of 
the last stage show at Par. 


Memphis 


By Walter D. Botto 





gnep Samers raided daily. 

zoew’'s State and Warners drop 

double bills. Raises 
Earl Kaye Orchestra leaving RK- 





paper publishing complete radio/store gave free coupons to get 
programs and using airplane for |'em in. 
distribution. Capt. Menke’s Show Boat on the 
Lou Breese, St. Paul Paramount | Mississippi fighting the City License 
orchestra conductor, composer of/right to continue on the levee, but 
new Minnesota cheer song played | license to continue refused. 
basketball; Sunday movies for Memphis are 


a certainty now if the local man- 
agers want. therm. Congressman 
Crump of Memphis behind the Dill. 


game with Breese leading univer- 





New York newspapers to the con- 


long-promised novel? 


Seattle 


By Dave Trepp 


Rachmaninoff next at the 
Feb. 23. 

Col. Dow now with K. L. Burk 
helping sell prizes. 

State sales tax proposed would 
hit amusements 2% of the gross. 

Amelia Earhart here on lecture 
tour draws oke publicity and audi- 
ence. 

J. Willis Sayre is press agenting. 

Don Geddes again with .Sterling 
chain. 

Danny Cram, band leader, opens 
Loge cabaret Feb. 2 after long 
darkness. 

Walt Fenney on the job for Jen- 
sen-von Herberg’s Roxy at Tacoma 
as manager. 

Gilmore radio artists to be head- 
liners at the Seattle Auto show end 
of February. 

The dollar seats sold out early for 
Fritz Kreisler at the Civic audito- 
rium. Then the $1.50. 

Gen Coy and 11 black aces up 
from Chi’s Cotton Club for hot 
music Thursday, Jan. 28,at Trianon, 

Navy Blue Boys (7) playing thea- 
tres in N.W. for seven weeks, open- 
ing March 30, management Percy 
Parks. 

Frank Newman changes sign at 
offices from div. mgr. ‘Fox-West 
Coast’ to ‘Pacific Northwest Thea- 
tres, Inc.’ 

City council cuts out free tickets 
at dance halls or ticks with dime 





Met, 


charge for service, declaring it in- 


vites ‘too young’ totrip. Ticket gag 
(Continued on page 63) 
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Mrs. Ruth McDonald, profession- 
ally Jean Gale, was shot four times 
and seriously wounded by her hus- 
band in the tea room of the Vic- 
toria hotel Tuesday (24). Husband, 
a shell-shocked veteran, says he 
was too drunk to remember shoot- 
ing. 





Some 30 noisy Yale students were 
bounced from the Shubert theatre 
in New Haven Monday (23). Open- 
ing of a burlesque venture and the 
students razzed it. 





Arlette LaCross held in bail as a 


material witness in the case of 
Henry Gironda, former Mamaroneck 
constable, who was shot in the 


Hollywood Inn early Tuesday morn- 
ing. She's hostess there. 





de- 
Her 
the 


Henderson gets final 
William Duryea. 
Says back to 


Helen 
cree from 
fourth slough. 
stage. 





Louise Carr gets a wedding sup- 
per at the St. Moritz Monday (23). 
Married more than a year, but only 
lately remembered to tell her 
friends. 





Appellate division of the N. Y. 
Supreme court ousted the receivers 
for projectionists’ local. Parent 
body of IATSE gets supervision on 
$500,000 bond. Hailed as a victory 
for all organized labor. 





Theatre Guild takes an option on 
‘Native Ground’ by Virgil Geddes. 





Augustus Kiesele, sec.-treas. of 
Tyson & Bro., ticket agency, shot 
and killed himself in the hallway of 
the Richmond apartments where he 
made his home. Came in about 2 
a. m. Tuesday (24), sent the eleva- 
tor man for a glass of water and 
was dead when the latter returned. 
Ascribed to nervous breakdown. 





Cheryl Crawford denies that 
Group theatre is through for the 
- season. 





Paderewski from Poland for con- 
cert tour. More interested in mat- 
ters of state than matters musical. 





James Hall found guilty of non- 
support of his wife, and under $5,000 
bonds to pay $100 weekly for one 
year. New Haven court. 





H. H. Rogers, Jr., and Harold Mc- 
Cracken, explorer, will make pic- 
tures under the title of Standard 
M. P., Inc. Eddie Foy, Jr., and Vera 
Marsh are working on a comedy in 
a L. L studio. McCracken was a 
cameraman for Pathe before he took 
to exploring. 





Police alarm out for Jackie Morse, 
16-year-old son of Lee Morse, radio 
singer. The lad was on his way 
from the south to school in Troy. 
Last seen in the Penn station, N. Y. 





Theresa Helburn and Lee Simon- 
son will be the production commit- 
tee for the Theatre Guild on ‘Both 
Your Houses.’ Helen Westley and 
Simonson will have the similar job 
on the O'Neill trilogy of one acters. 





Nita Naldi before a referee in 
bankruptcy says that she’s broke 
and trying to support a husband. 
One of her liabilities is a $1,000 fur 
coat she bought before her mar- 
riage and for which her husband is 
not responsible. Furriers suing to 
collect the 10-year-old debt. She 
explains she has been traveling so 
much she’s lost the receipt. 





Ara Gerald will head the cast of 
‘Four o’Clock,’ play by Nan O'Reilly 
and Rupert Darrell, which Charles 
Henderson has in rehearsal, Others 





SHOWFOLKS 
OVERWEIGHT? 


Weight Reduction Is a 
Duty in the Profession 


But a 


PLEASANT DUTY 
and a PLEASURE 


Under the System Devised 
by the 


NANUET MILK FARM 


NANUET, NEW YORK 
’ Phone Nanuet 315 
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et eee 


BELLE BAKER 


Under Our System Has 
Lost 22 Pounds 
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From the Dailies 


This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news items; each has been rewritten from a daily paper. 
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Sarah Strong, 
William Jan- 
Herbert War- 


Betty Worth, 

Mary Tupper Jones, 
ney, Jack Harwood, 
ren and Carl Reed. 


are 





Wednesday newspapers carried a 
story that Libby Holman Reynolds 
would be unable to leave her Phila. 
hospital for three months, due to 
nervous disorders. Contradicted the 
following morning with report she 
is rapidly recovering. 





S. Z. Poli loses a lot of champagne 
and liquors when thieves raid his 
New Haven home. 


Richard Aldrich and Alfred de 
Liagre, Jr., have bought an untitled 
play by Gertrude Tonkonogy for 
production in the spring. May fol- 
low with Fred Jackson's ‘School for 
Husbands.’ 





L. Lawrence Weber readying 
‘Manhattan Medley,’ which did not 
look so hot at a tryout. New ver- 
sion by Paul Hervey Fox. 





John Golden working on a pro- 
duction of ‘Wooden Shoes,’ play by 
Sam Raphclson with a Holland 
background and a realistic hospital 
locale. 





Arthur Hopkins readying ‘Barbs 
of Fate,’ with Judith Anderson and 
Raymond Hackett in the leads. 
Modern version of ‘Hamlet’ with a 


‘Freudian complex. 





Dramatists’ Guild of the Authors’ 
League plans a fight to prevent 
N. Y. state tax bureau from mak- 
ing retroactive recent U. S. decision 
that copyright profits are not im- 
mune from state taxation. State 
wants payup on the past years when 
no taxes were collected on royalties. 





Actors’ Dinner Club presently to 
remove to the Great Northern ho- 
tel. 





Jack Dempsey conferring with 
the receiver of a Jersey shore hotel 
over establishment of a health camp 
in the busted inn. 





George Abbott, N. Y. theatrical 
man, divorced by his wife in Ill. on 
grounds of desertion. Decree 
granted in Dec., but only entered 
last week. Cuts him off ffom any 
participation in her estate. 





Ethel Barrymore better and con- 
sidering a new play. Won't talk 
about it. 





Will of the late Elisabeth Mar- 
bury leaves the bulk of her estate 
to Elsie deWolfe, now wife of Sir 
Charles Mendl. Her summer home 
is to be made into a country club 
for members of the American 
Women’s Assn. Her agency is left 
to Charles Reed. 





Mary Clark, night-club dancer, is 
suing Sewell T. Tyng, social regis- 
trite, for $250,000 breach of promise. 
Defense is that she knew he was 
married at the time he proposed. 





With ‘Pardon My English’ off his 
hands, Herbert Fields left for Lon- 
don last week to collaborate on a 
new musical with Cole _ Porter. 
George Gershwin heads for Florida. 





John Golden will stage the Lon- 
don production of ‘When Ladies 
Meet.’ 











De Wolff Hopper goes into the re- 
vival of ‘The Monster.’ 





Landis 
‘Before 


replaced 
Morning’ 


Jessie Royce 
Gloria Holden in 
last week. 





Central Hanover Bank and Trust 
Co. seeking to foreclose the mort- 
gage it holds on the Coliseum the- 
atre, Bronx, RKO property. Keith 
| Co. took out a mortgage of $550,000 
|} on the property in 1921, and five 
years later took out an additional 
loan, making the consolidated mort- 
gage $750,000; $600,000 still due and 
the co. defaulted Jan. payment. 





| Chas. Friedman and Ray Gallo 
will have the summer theatre at 
| Locust Valley, L. I. 





IATSE heads signed a stipulation 
eee if the Kaplan ouster is sus- 
tained it will hold an election in 
Local 306 within 45 days to permit 
the selection of a new head in his 
place. 








New Haven paper, claiming an 
| authority close to S. Z. Poli, an- 
last week that manager 


| nounced 
| would recover his Fox-Poli theatres 
| after the necessary litigation. 

| 





Referee for Supreme court ap- 
pointed to take testimony in the 
plea of Jos. D. Bannon that he was 
jnot the legal husband of Evelyn 
| Klein Bannon finds her Florida 
divorce not legal in this state. So 

















|she’s still the wife of Arthur Klein 





lwhile within the state limits. He's 
the theatrical agent. 
‘This’ Naked Age,’ nudist pic, 


takes another slap when N, Y. State 
board of education backs up the 
censors in withholding permit. 





Anonymous telephone call to the 
Globe theatre last Friday night told 
of a bomb planted in the second 
balcony. Search disclosed a pack- 
age which was turned over to the 
police. House has no labor trouble. 
Maybe press stunt for gangster pic- 
ture playing there. 





Lawyers Title and Guaranty Co. 
files suit ’o foreclose on Forrest 
theatre and hote!. Action is against 
the 224 to 238 W. 49th Street Co., 
the Trebuhs Co,, Shubert real estate 
subsid, and others. Original mort- 
gage of $1,200,000 is down to $960,- 
000 through amortization. Interest 
in default for a year and no install- 
ment of principal paid Jan. 1. 


‘Our Nell’ becomes ‘The Sophisti- 
cates.” Due at the Bijou Ieb. 13. 
Shepard Traub piloting. 





Auction of property of late David 
Belasco brought $6,500 for 450 items. 
Some small items brought from a 
dime to a quarter, but the piano 
used in ‘The Music Master’ got 
$37.50. Oil painting of Lenore UI- 
ric, a chair used in ‘Zaza’ and other 
items brought no bids. 





Basil Smith and Chas. Walton 
will jointly stage manage ‘The Du- 
barry,’ replacing the late A. O. 
Huhn., 





Clifford Cochran and John Krim- 
sky will do the German musical 
arrangement for ‘The Beggars’ 
Opera.’ Cochran arrived last week 
with the score. 


Joe Gilbert back from Hollywood 
and preparing to make drama pro- 
ductions here. 


John McCormick, former husband 
of Colleen Moore, ill in Paris. Says 
physicians tell him he is suffering 
from a complex for his ex-wife. 





Horace Liveright in Roosevelt 
hospital. Recovering from pneu- 
monia and suffered a relapse. 





Clarissa La Framboise, dancer, 
suing Clifford S. King, broker, for 
breach of promise. He married an- 
other woman and the summons fol- 
lowed. 





Gatti-Casazza to be given a tes- 
timonial marking his 25th year as 
impresario of the Met. lLucrezia 
Bori engineering the event. 





Geo. P. Baker, Yale drama prof., 
to retire at the end of this season. 





Coast 





Alan Mowbray, screen actor, 
bound over for trial in Los Angeles 
on charge of drunk driving. 





Harry Leon Wilson, author, filed 
suit in Carmel, Calif., against Meyer 
Rosenberger, road contractor, to 
collect $9,400 damages. Wilson al- 
leges that the defendant burned 
trees and other objects which pro- 
vided an inspiration for his writ- 
ings. 





In an investigation in L. A. into 
stock selling by Alfred C. Read, Jr., 
Claire Windsor made declardtions 
at the District Attorney’s office 
that she had invested .$5,000 with 
Read and had loaned him a like 
sum. Miss Windsor’s name was 4as- 
sociated with Read’s in a marital 
tangle last year. 





Bandits made a play on Los An- 
geles theatres for week-end re- 
ceipts, robbing the safe of the Man- 
chester of $400, and hauling away 
the strong box of the F-WC High- 
land containing about $500. 





Myra Kinch, dancer, won her suit 


for divorce in ‘L. A. from Clyde 
Leach, musician. The charge was 
cruelty. 





Three men, according to story told 
police, kidnaped and assaulted Mrs. 
Queenie Harper in Hollywood, where 
she is visiting with her sister, Dor- 
othy Appleby, actress, and her 
mother, Mrs. G. F. Appleby. 





Bill to regulate and license horse 
racing, and providing for the pari- 
mutuel system of betting, has been 
introduced in the California legis- 
lature in Sacramento, 





University of California’s two so- 
|called scandal publications, ‘Razz- 
berry’ and ‘Dill Pickle,’ have been 





banned from the campus at Berke- 
ley by the student executive com- 
mittee. 





Jack White’s testimony that he 
had no bank account, no jewelry 
and no property brought to an end 
the hearing of the citation of Pau- 
line Stark, his ex-wife, who is seek- 
ing to collect on a judgment of sev- 
eral thousand dollars as part of a 
divorce settlement. 





Charging negligence while driv- 
ing an automobile, S. C. McKinney, 
on behalf of his three children, has 
filed suit to collect $38,35¢ in dam- 
ages from Pauline Frederick. Three 
children are alleged to have been 
injured in a collision. 


William Farnum, actor, filed 
bankruptcy proceedings in United 
States District court, L. A., listing 
liabilities of $45,438.28 and assets of 
$500. 


Redwood Theatres has bought a 
controlling interest in 10 houses 
owned by National Theatres Syndi- 
cate of California. Deal was closed 
in San Francisco by George Mann 
and Morgan A. Walsh of Redwood. 





Alexander Light, actor, has 
brought action for damages of $57,- 
332 against the Wilshire-Ebell club, 
owners of the Wilshire-Ebell the- 
atre, and W. C. Wyatt, manager, 
charging he was prevented from 
appearing in a series of plays. 





Edna Callaghan, actress, and 
Gregg Wesley Tolan, cameraman, 
have filed marriage intentions in 
Ba: ie 





December report of the Depart- 
ment of Industrial Relations, Frisco, 
shows that 5,220 women were em- 
ployed by the motion-picture stu- 
dios in Hollywood for that month, 
an increase of 1,565 over same 
month of 1931. 


Lee Jean Carter, actress, has 
taken the oath of citizenship in Los 
Angeles. 


Joyce Snell Grayson’ granted 
divorce from Harold Wesley Gray- 
son, orchestra leader, in L. A. Su- 
perior court. 


Walter Catlett, in answer to Su- 
perior Court Referee Arthur Will’s 
question as to why the actor had 
not made a payment on the $1,800 
balance of judgment granted to 
Connelly Morrison two years ago, 
when he recently received $1,250 
weekly for picture work, was that 
after salaries to help and food bills 
had been paid there was only $28 
left. Citation against the actor was 
discharged. 





Claudia (Morgan) Cummings, ac- 
tress, filed suit for divorce against 
Talbot Cummings in L. A. Superior 
Court. 


Capitol theatre, Glendale, dam- 
aged by fire which started in con- 
fectionery shop adjoining. 


Mid-West 


Mrs. Marjory Quodbach, wife ot 
Al Quodbach, owner of the Granada 
Cafe, Chicago, wants $3,809 of 4 
promised $11,000 alimony settle. 


ment. She told Judge James Kelly 
she didn’t care if Quodbach's busj. 
ness is bad. 





Charles Englehardt, 39, radio 
musician, trapped his wife, 38, with 
another radioite, Daniel Lube, 26, 
at the Wisconsin hotel, Milwaukee, 


Divorce charges based on adultery 
followed. Both wife and paramour 
were fined $100 apiece by Judge 
George Page in Milwaukee. 








Lorna Jackson Doone Imes, 
singer, secured a divorce from La. 
mar Imes, utilities exec from Dixie, 
He was-always drunk she averred, 





Mrs. Irven Kephart tried suicide 
in Chicago, but didn’t succeed. She 


(Continued on page 62) 





MARRIAGES 


Grace Brinkley to Jos. T. P. Sul- 
livan, Baltimore, Jan, 24. Miss 
Brinkley is prima donna of ‘Of Thee 
I Sing.’ Pridegroom is the son of 
the late ‘Little’ Tim Sullivan. 


Gertrude McDonald to 
Maxwell, last week. Bride 
musical comedy. 
non-pro. _ 


Beta C. Rothafel to George Bijur, 
New York Jan. 27. Bride is the 
daughter of Roxy. Groom an ad- 
vertising man. 


Frances Krueger to Royal Al- 
pert, Bronx, Jan. 21. Bride is in the 
chorus of ‘Music in the Air.’ 


Richard E. Farrell and Lea Du- 
hamel, for more than 10 years as- 
sociated with theatrical publicity 
work in New York and New Eng- 
land, in Providence last week, Far- 
rell has been connected with RKO, 
Recently he was released from the 
New York office, and is awaiting a 
new assignment with RKO. Mrs. 
Farrell was connected with the 
Paramount theatre, Providence, as 
publicity director, and was one of 
the only two women publicity agents 
with Publix 

Secret marriage last October in 
Chicago of Laura Straub and Allan 
Scott was announced by bride’s pa- 
rents in San Francisco last week. 
Bride is playing in ‘Another Lan- 
guage’ at the Geary; bridegroom is 
author of ‘Good-Bye Again.’ 

Lillian Roth to Benjamin Shallick, 
New York, Jan. 29. Groom is a 
municipal court judge. 


BIRTHS 


Mr. and Mrs. Terry’ Turner, 
daughter, Jan. 25 at New Rochelle 
hospital, New Rochelle, New York. 
Father is an RKO press agent. 


Mr. and Mrs. Sam Serwer, a son, 
at the Polyclinic hospital, New 
York. Father is the special service 
manager for Witmark, Inc. 

Mr. and Mrs. Richard Dix, daugh- 
ter, Jan. 25, in Good Samaritan hos- 
pital, Los Angeles. Mrs. Dix was the 
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former Winifred Coe, non-pro. 
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On Stage 
Opera’s Own MARY GARDEN 
Wm. Demarest—Extra—4 Mills Bros. 
On Screen 
“WHISTLING IN 


BWAY 
THE DARK” 


APitoss=is 


Variety—Times Sq. 
Ke) aA BWAY 4.45547, ; 
Edward G. 


TAT Eger 


and Bebe Daniels in ‘Silver Dollar” 
In Person: BUDDY ROGERS, Stuart 
& Lash. Extra Added Attraction, 
PETER HIGGINS 









On the Screen 















AGAIN 


THE GOOD OLD 


ROX Y 


{S PLAYING TO 


CAPACITY AUDIENCES 

















Alexandra Carlisle, who came 


back to the stage after nine years’ 
retirement and was foreed to quit 
through illness, is better. 
Florida for a fishing trip. 


Going to 








Theres ALWAYS A 
BETTER SHOW ct RKO! 


RKO PALACE 31:7: 


at 47th 













Premier On the Screen 
Vaudeville “ANIMAL 
Leon Errol KINGDOM” 
York & with 
Vera Schwarz /| ANN HARDING 
and Other RKO LESLIE 
3 Acts HOWARD 





Continuous from 10 A. M. 
Daily Midnight Show Feature Picture 
Complete Midnight Show Every Sat. 


RKO 86 th ST. sex") 


LEX. AVE 
Feb. 1 to 3 


EDMUND LOWE in 
“DEVIL IS DRIVING” 


and 


“THE PENAL CODE” 
with REGIS TOOMEY 


{RKO 8! st ST. BROADWAY 


Feb. 1 to 3 


EDMUND LOWE 
‘DEVIL IS DRIVING 
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Those Collegians! 





Yale Studes in Chin Spinach Give New 


Haven Burley a Bum Welcome 


+ 





New Haven, Jan. 30. 

They brought burley into the staid 
and dignified old Shubert this week. 
Next week probably the Salvation 
Army lassies will be doing numbers 
on the Central Green. 

That loud noise on College Street 
Monday night (23) was a combina- 
tion of the Yale students rocking 
the orchestra chairs, plus the ghosts 


of FPelasco, Ziegfeld, Hammerstein 
and others rattling the rafters. The 
gstudes seemed to be protesting just 
on general principles, but with the 
ghosts it looked like a_ definite 
lamentation on the passing of one 
more old-time standby. 

New .policy got off to a bad start 
through no fault of its own, but 
because a couple hundred students 
decided they were going to put on 
a bigger and better show in the 
audience than the performers did on 
the stage. The fun began when a 
half dozen of the boys appeared in 
an upper box arrayed in various 
colored beards. The combo of the 
trick spinach, preventing the enter- 
tainers from working on stage. The 
false faces were probably the studes’ 
idea of a tie-up with the whiskered 
gags that filtered across the foots 
through the hullabaloo now and 
then. 

He’ll Pay 


The ace laugh of the evening 
came not from the stage, but from 
the back of the house. Business on 
stage called for a comic to say ‘Let 
me pay that check or I’ll bust you 
in the nose.’ A stude piped ‘I'll pay 
the check if you let me bust him.’ 
Which gives a rough idea of the 
local reception that burley got. It 
finally took 22 cops to calm things, 
the show was cut about a half hour 
and a wonderful time was had by 
all—except the management. 

It was a tough break for those 
who sank their dough in this deal 
as the sendoff didn’t do the rest of 
the week’s business any good. But 
this is a tough village for burley 
anyhow. The censors won’t let them 
open up, the studes rough house 
them at every opportunity and on 
top of that a $1.10 top is a lot of 
money in a town where the de- 
pression is more than just some- 
thing to read about. 

As far as the show itself is con- 
eerned, it’s probably the highest 
class burley that ever played this 
eity. And that’s the trouble. The 
lid was clamped on the dirt, elim- 
inating that attraction, and the ar- 
tistic angle was over the heads of 
the clientele. Cuts in over the 
dialog, orders to wear pants and 
brassieres at all times plus a taboo 
on strips and teasers left practically 
nothing to appeal to a burley fiend’s 
appetite. Balance was tame stuff. 

New policy is supposed to be set 
for six weeks but if town officials 
don’t loosen up its a question if 
shows will reach that date. May 
possibly draw, however, as the only 
stage fare in town. 

















DOROTHEA ANTEL 


226 W. 72d St., New York City 


My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beautiful 
CARDS and FOLDERS, Boxed, Post- 
paid, for 


One Dollar 


a he 


BOOKLET ON HOW 
* TO MAKE UP - 


TEIN 
JMAKE UP 


hy UNQUESTIONED 
ont. ¥, “ POR Malet CENTURY 































RKO STATE-LAKE 


CHICAGO 


“THE DEATH KISS” 


With CELA (Dracula) LUGOSI 


Bouncing Lieut. Gov. 





Seattle, Jan. 30. 
The other night there was a 
little trouble at the Trianon 
dance emporium where Lieut. 
Gov. Vic Meyers is known as 
Band Leader Vic Meyers. 
A fellow, rather heavily sat- 
urated with what it takes, was 
full of fight and the regular 


bouncer was having his 
troubles. So along came the 
lieutenant governor, rather 


husky and healthy himself, and 
bodily picked up the disturber, 
threw him over his shoulder 
like a sack of potatoes, and 
carried him outside. 

The lined up patrons gave 
their ‘gov’ a cheer. 























Redman, Don, 799 7th Ave., N.¥.C. 

Reese, Gardner, 1619 Broadway, N. Y¥. 

Reisman, Leo, 120 W. 57th St., N. ¥. C 

Relyea, Al ‘Buddy,’ New Harmony H., 
Cohoes, N. Y. 

Rendleman, Dunk, Del Monte, Birming- 
|! ham, Ala. 

Reno. Frank, Biltmore H., Santa Bar- 
bara, Cal. 

Reynolds, Lou, 600 Central Ave., Ala- 
meda, Cal. 


B. and O. Routes 





(Continued from page 56) 


Octavet Orc., 86 Duffield &t., Brooklyn. 
nu. TF. 

O'Hare, Husk, La Salle H., Chicago. 
O’Hearn, Trave, LeClair H., Moline, 1). 
Olsen, George, NBC, N. Y. C. 

Olsen, Guy, Eagles Aud.. Seattle, Wash. 
Olsen, Ole, Commodore C., Vancouver, 
B. Cc 

Oppenheim, W., Benj. Franklin H., Phila. 
Original Georgia 8, Danceland, Jamaica, 
~~ & 

Origina) Yellow Jackets, 
Beach, Buckeye Lake, O. 
Orlando, Nick, Plaza H., N. Y. C. 
Osborne, Will, c/o Variety, N. Y¥. 
Owens, Harry, Grand H., Santa Monica, 
Cal, 


Summerland 


P 


Paige, Ray, Station KHJ, L. A. 

Paleman, Dan, Black "Cat R., N. Y. C. 

Palmquist, Ernie, Eagle B. R., Milwaukee. 

Parisian Red Heads, 22 W. North &t., 
Indianapolis. 

Parker, Dud, 280 Hart &t., B’klyn, N. Y. 

Parneil, Chas., Hartford B. R., San Ber- 
nardino, Cal. 

Paso, George C., Roseville, O. 

Pasternack!i, Steve, Luigi's R., Detroit. 

Pearl, Morey, 268 Hunting Ave., Boston. 

Peck, Jack, 801 Keenan Bldg., Pittsburgh. 

Peerless Orch., Monmouth 8t., Newport, 
Ky. 

Pendarvis, Paul, Jonathan C., L. A. 

Perni, Don, Saenger T., New Orleans, La. 

Perry, Frank, Flagler H., Fallsburg. 
M.. Be 

Peterson, Art, Trout-dale-in-the-Pines, 
Evergreen, Colo. 

Pettis, Jack, Wm. Penn H., Pittsburgh. 

Peyton, Doc, New Kenmore H., Albany, 


N. Y. 

Peterson, B., Tivoli T., Michigan City, 
Ind, 

Pfeiffer’s Orch., 1842 Palmetto Ave., Te- 
ledo. 


Philbrick’s Orch., Younker’s Dept. Store, 
Des Moines, Ia. 

Phillips, Phil., Club Bagdad, Dallas. 

Piccino, A., 860 N. 8th Bt., Reading, Pa. 

Pierce, Chas., Midway Gardens, Cedar 
Lake, Ind. 

Pipp’s Orch., Sullivan's, Edmonton, Can. 

Pontrelli, Pete, Palace B. R., Ocean Park, 
Cal. 4 

Potter, Jerry, Limehouse C., Chicago. 

Powell, Walter & Rudy Bundy, care 
Leddy & Smith, 226 W. 47th St., N. ¥. C. 

Prado, Fred, American House, Boston. 


Prior, Will, KFAC, L. A. * 

Pullen, R. B., 1365 Sellers St., Frankforé, 
Phila. 

R 

Ralston, Jack, Station WOL, Washington. 
ma & 

Radin, Oscar, M-G-M Studio, Culver City, 
Cal. 


Radriguez, Jos., KFI, L. A. 


Rapee, Erno, Radio City Music Hall, 
x. FS 

Rasmussen, F., 148 Graham Ave., Councoi) 
Bihuffe, Ia 


Ray, Alvino, NBC, &. F. 
Read, Kemp, 539 Ashley Bivd., New Bed- 
‘ord, Mass. 











MERE EE BE 


INSTITUTION of) INTERNATIONALE 











eShoes for the Stage and Street 


ouvWFOLK’S SHOESHOP—1552 BROADWAY 


Ricci, Aldo, Rits-Cariton H., N. ¥. G 
Rich, Fred, CBS, N. Y. C. 

Richards, Barney, Uptown Village, Chi. 
Rickitts, J. C., Kosciusko, Migs. 

Rines, Jos., Elks H., Boston. 
Rittenbaud, J., U. Artists T., Detroit. 
Rizzo, Vincent, Sylvania H., Phila. 


Roanes’ Penn, Commodore B., Lowell, 
| Mass 
Robbins, Sammy, McAlpin H, N. Y. 


Roberts, Milea, 8 Sheldon 8t., Prov., R. I. 
Robinson, Johnny, Showboat, Seaside, Ore 
Robinson, Johnny, Olympic H., Seattle. 
Roky, Leon, Syracuse H., Syracuse. 
Rolfe, B. A., 111 W. 87th St., N. Y¥. C. 
Romanelli, 1., King Edward H., Toronte. 


Rose, Irv., Jefferson H., St. L. 

Harry Rosenthal, 1650 Broadway, N. Y. C. 
Rossman, Harold, Bagdad C., Miam!. 
Rothschild, Leo, 806 W. 14th 8t., N.¥.C. 
Ruhl, Warney. Michigan Tech.. Hough- 
ton, Mich, 

Russell, B., King Cotton H., Greensboro 


Ss 


Sampietro, Joe, KOIN, Portland, Ore. 
Sanders, Joe, MCA, Chi. 

Sans, P., 215 Ridgewood Ave., B’klyn. 
Schara, C. F., 624 B’way, Buffalo, N. Y. 
Schill, J., Arcadia B. R., N. ¥. C. 


Schubert, E., 84 Arthur Bt., Lawrence. 
Mass. 

Schumisk!, Joe, Station WCFL, Chicago. 
Schwartz, U. J., 819 Court 8t., Fremont, 
Ohio. 

Scoggin, Chic, Pla-Mor B. R., Kansas 
City, Mo. 

Scott, L. W., 800 Dilbert Ave., Spring- 
field, O. 

Scott, Frank, 254 President 8t., Bklyn., 


a. 
Cal. 

Scotti, Bill, Pierre H., N. Y. C. 
BSeidenman, 814, Mayflower H., Wasb. 
Seiger, Rudy, Fairmont H., 8. F. 

Selvin, Ben, ¢/e Col. Recording, 55 6th 
Ave, 

Setaro, A., Paramount Studio, Holly. 
Severt, Gino, KHJ, L. A. 

Sheffers, H. C., Wilbur's Taunton, Mass. 
Shepard, Chas., KFI, L. A. 

Sheridan, Phil, Mossula, Mont. 

Sherman, Maurie, College Inn C., Chi. 

Sidell, Curtis, Hollywood A. C., Holly- 
wood. 

Sieff, Solly, Palace H., 8. F. 

Silverman, D., Missouri T., St. Louis. 

Simmonds, Arlie, Playland Park, South 
Bend, Ind. 

Simons, Seymour, 1504 B’way, Detroit. 
Slason, Fred, Lotus R., Washington, D. C. 
Smith, Beasley, Rosemont B., B’klyn. 
Smelin, 8., 190 W. Buchtel Ave., Akron, 
Ohio. 

Sorey, Vincent, CBS, 485 Madison Ave., 
KE ¥. &@ 

Sosnick, Harry, MCA, Chi. 

Spector, Irving, WOKO, Albany, N. Y. 
Spitalny, Phil, N. B. C., N. Y. C. 

Spor, Paul, Paxton Hotel, Omaha, Neb. 
Springer, Leon, 184 Livingston St., Bklyn 
St. Clair Jesters, Prince Edward H., 
Windsor, Canada. 

St. George, Geo., 2166 Belmont Ave., N.Y. 
St. Louis Kings, 1823 B. 9th St., B’klyn. 
Stafford, H., 911 Sumner 8t., Lincoln, Neb. 
Stafford, Jesse, c/o Variety, Hollywood. 
Btanfll, John, 820 Broadway, Gan An- 
tonio, Tex. 

Starr. Henry, Cotton C., Culver City, Cal. 
Steiner, Max, Radio Studlo, Hollywood. 
Steed, Hy, Station WMBC, Detroit. 
Stern, Harold, St. Moritz, N. Y. 
Stevens, Perley, 268 Huntington Ave.. 
Boston, 

Stoll, Geo., Paramount T., Los Angeles. 
Stone, Marty, Radisson H., Minneapolis 
Story, Geo., Wong's C., London, Ont. 
Straub, Herb, Buffalo Broadcasting Corp.. 
Buffalo. 

Strissoff, Vanderbilt H., N. Y. C. 

Sweet, Al, 29 Quincy Bt., Chicago. 

T 

Taylor, Art, Nantucket Yacht C., Nas- 
tucket, Mass. 

Tellier, Ray, Fairmount H., 6. FP. 
Teppas, J. J., 588 Glenwood Ave., Buffal. 
Teeven, Roy, Regent T.. Grand Rapids. 
Mich. 

Thomas, Howard, e-o M. C. A.,, 62 W. 
Randolph, Chicago. 

Thompson's ‘Virginians,’ Ventor T., At- 
lantic City, N. J. 

Thorpe, Sunny Fan Tan R.. %% Cals 
St.. N. E., Philadelphia. 

Tierney Five, Rittenhouse H., Phila. 
iloff, Andre, Surf C., Miami Beach, Fia. 

Tobias, Henry, WMCA, N. Y. 

Tobier, Ben, Rosemont B., Bklyn. 

Tolland, Ray, Detroit Leland H., Detroit. 
Traveler, Lou, Casino B. R., Ocean Park, 
Cal. 

Tremaine, Paul, Roseland BR., N. Y. C. 
Treastor, Bob, Blackhawk, Chi. 

Trevor, Frank, KOIN, Portland, Ore. 

Trini, Anthony, Roseland BR., N. Y. C. 


Tucker, Tommy, Hollywood R., N. Y. C. 
Turcotte, Geo., 90 Orange 8t., Manchester 


z. 
Turnham, Edith, Royale C.. L. A. 
U 
Ullrich, Frank, Roney Plasa H., Miami. 
Vv 


Valentz, Val., Lakeside Casino, Denver. 

Valentine, Jads, Statler H., Boston. 

Vallee, Rudy, 111 W. 57th St., N. Y. C. 

Van Cleef, Jimmy, €1 Paterson 8t., New 
Brunewick, N. J. 


Van Steeden, Peter, Towers H., Brook- 
lyn, N. Y. 
Vito, King, Rose Room D. H., L. A. 


Vogel, Ralph, 2562 Coral 8t., Phila. 
Voorhees, Don. WEAF, N. Y. C. 
Ww 

Waring’s Penna, o-o J. O'Connor. 
merstein T. Bldg., N. Y. C. 

Watters, Lou, 1907 104th Ave., 

Walker, Ray, 201 &t. James P!. 
lyn, N. YF: 


Oakland. 
Brook- 





| 


New Try by Herk to Salvage Wheel 
Burlesque with 5-Wk. Show Circuit 





Another Mad On 





Chapter 134, series 12 of 

‘Love in the Burlesque Biz’: 
Izzy Herk and the Minskys 

are mad again, and at each 


other, as usual. 











TRIO AFTER HOUSES 





| Shaw, Burns and Leavitt Take Na- 


tional on Lower East Side 

Solly Shaw, Charley Burns and 
Joe Leavitt, new combination for 
stock burlesque operation, . have 
taken over the National on Hous- 
ton street, New York. It will open 
in about two weeks. 

Same trio has started negotia- 
tions for the Sam Harris on 42d 
street. If they get it there will be 
three burleycues in the one block, 
with the Republic and Eltinge now 
operating. 

The east side National is down- 
stairs from the old National Winter 
Garden. 








Burlesque Placements 


Chicago, Jan. 30. 


Milt Schuster made the following 
burlesque placements: 

Willie Gordon, Kitty Axton, Mau- 
rice Linal, Star, Cincinnati; Nat 
Mercy, Kaye Elton, Donna Faye, 
Colonial, Indianapolis; Bob Sand- 
berg, Jerry McCawley, Marion Mor- 
gan, Joe Yule, Gayety, Washington; 
Fritzie Bay, Karl Bowers, Garrick, 
St. Louis; Beulah Hayes, Jackie 
Marshall, Vic Plant, Chick Hunter, 
DeVeaux and Darling, Maxine De- 
Shon, Star and Garter, Chicago; 
Sammy Weston, Frank O'Neil, Des- 
demona, Jessie Rece, Gayety, Mil- 
waukee; Charby Bonneau, Ritz 
Bourkette, , Empress, Cincinnati. 


Irons Quits Chicago 


Chicago, Jan. 30. 

Warren Irons will transfer his 
managerial efforts to the Star, Cin- 
cinnati. During the present season 
Irons has had stock burlesque com- 
panies at the Garrick and Haymar- 
ket, Chicago. Latter has just gone 
straight picture under Florence Pal- 
ey’s management. 

Star, Cincy, has only 400 seats. 
Irons will open there Feb. 3. 





LEADER SUES EMPRESS 

Cincinnati, Jan. 30. 
Teddy Menge, orchestra leader, 
has filed a breach of contract suit 
against Meyer Lantz, manager of 
the Empress, for $15,335 damages. 
Menge claims he contracted with 
Lantz Sept. 24, 1931, to furnish 
seven musicians for the theatre for 
two seasons, and avers that Lantz 
repudiated the contract Sept. 1, 
1932, and employed other musicians. 
Empress is operating non-union 

this season for the first time. 





Way, Paul. Topsy’s Roost, Southgate, Cal 
Wayne, Hal, New Yorker C., Hollywood. 
Weber, Thos., Breakfast C., L. A. 
Weeks, Anson, St. Regis H.. N. Y. C. 
Weems, Ted, Pennsylvania Hotel, N. Y. 
Weidner, Art, 44 Wawona &t., 8. F. 
Welch, Roy, Fulton-Royal, B’klyn. 
Werner, Ed.. Michigan T.. Detroit. 


Wesley. Jos.. 317 12th Ave., Milwaukee. 

West, Ray, Pacific Coast C., Long Beach, 
Cal. 

Wetter, Jos.. 617 Adams Ave., Scranton, 
Pa. 

Whidden, Ed, 125 Dikeman 8t., Brooklyn. 

Whedden, Jay, Miramar H., Santa, Mont- 


ca, Cal. 
Whiteman, Paul, Biltmore H., N. Y. C. 
Whityre, Everett, New Hartford, N. Y. 
Williamson, Ted. foele of Palma H., 
Charleston, 8. C. 
Wilson, Billy, Du Pont H., Wilmington. 
Wilson, Clare, Madison Gardens, Toledo. 
Wilson, Meredith, NBC, 8. F. 
Winebrenner. W. 8., 267 Frederick &t., 
Hanover, Pa. 
Wittenbrock, Al., 
Cal. 
Wittstein, Eddie, New Haven. 
Wolf, Leo, Vanity Fair C., Chicago. 
Wolfe, Rube, c-o Fanchon & Marco, 
Holly wood. 
Wolohan, Johnny, E) Patio B. R., gS. F. 
Wray, Robby, KFOX, Long Beach, Cal 
Wright, Joe, 410 Mills Bldg., 8. F. 
Wunderlich, F., 1587 E. 19th 8t., Bklyn. 
Wylie, Allister, Coronado H.. St. L. 


1808 T St, Sacramento, 





Y 
Yaw Ralph, KERN, Bakersfield, Cal. 
Young, Marty, 4300 Pershing Dr. El 
Paso. 

z 
Ziller. Les, Virginia B. R., Long Beach, 


Zooper’s Arabian Knights, Keego Harbor 
Case Lake, Mich. 


+ ee ae 


Izzy Herk’s new idea to keep the 
Empire wheel breathing is a five- 
week circuit of as many theatres, 
with a new show produced at the 
starting point every week. Op- 
erating expenses are being cut by 
elimination of the $100-a-week 
traveling stage hand and some 
economizing on the shipping of cos- 
tumes and scenery. 

At the same time the remaining 
wheel houses are following the 
trend of the rest of show business 
by slicing the admish. The Ray- 
monds started it last week at the 
Star, Brooklyn, cutting from $1 to 
65c, with a new low of 40c in the 
afternoon. The Star becomes the 
starting point for shows under the 
new Empire arrangement. 


temaining dates at present, and 
in that order, are the Trocadero, 
Philly; Empire, Newark; Irving 
Place, New York, and the Howard, 
Boston, when the latter’s 30-day 
censorship closing is up on Feb. 
28. Gaiety, Washington, now in 
stock, will be worked in if trans- 
portation can be arranged. 

Fred Clark is the Empire office 
producer of the new shows, which 
will be assembled at the Star. The 
Star’s last week’s show will go out 
over the time as the trail blazer. 
Principals are Eddie Lloyd, George 
Murray, Steve Mills, Joe Lyons, Fer- 
ber and Marvin, Herb Leonard, 
Three Cardova Sisters and Lillian 
Dixon, Star’s current troupe and 
the No. 2 road show comprises Jean 
Bedini, Harry Evanson, Harry 
Pearce, Harry Levine, Herbert 
Barris, Bubbles Yvonne, Miss Col- 
lette, Karlova, Art White, Nellie 
Cassan, Patsy Johnson and Billie 
Holmes. 

30 Stage People 


Uniform casts of 18 chorus girls 
and 12 principals will apply to all 
shows. This is an increase in peo- 
ple over the former wheel shows, 
and allowed by the saving on the 
traveling deck hands, transportation 
and scenery. 

The bus travel to which the wheel 
resorted early this season for econ- 
omy has been discarded, with the 
players to ride the trains again 
through the office taking advantage 
of the new week-end excursion 
rates. Costumes and scenery will 
be shipped direct to the theatres 
weekly from wherever purchased 
or rented in New York. This saves 
the hauling charges on road jumps 
from station to theatre, etc. 

Salaries remain about the same, 
with the house guarantees as indef 
as ever. 

With the traveling stage hands 
out, burlesque loses its real stars 
insofar as salaries are concerned. 
With few exceptions, the union 
members’ $100 has been the top in- 
dividual salary on any burlesque 
show pay roll this season. At the 
start of the season the Empire 
shows were required to carry two 
men at that figure, ‘t the wheel 
succeed in cutting the union de- 
mands to one man before eliminate 
ing the scene shifting primas alto- 
gether. 

Caved In 


The regular Empire wheel, which 
started in September with 15 shows 
and 14 weeks of pl ‘ng time, just 
about caved in when the old How- 
ard was ordered cloc-d and the 
Modern, Providence, went stock last 
week. But three houses were left, 
Brooklyn, Philly and Newark. The 
Irving Place, New York, Herk-op- 
erated, has been in stock all season, 
but will be tacked on the new wheel 
Feb. 13 to fill out the five weeks. 





Providence, Jan. 20. 


Cast of the Empire wheel's ‘Round 
the Town’ company was engaged by 
the Modern to start off the new 
stock policy which starts this week 
in place of vaude-films-burlesque 
(Empire) combination policy. The 
show found itself without a place to 
land when the old Howard, Boston, 
folded and the wheel almost went 
along with it. At the same time the 
Modern {s cutting its scale 50%. 

‘Round the Town’ principals are 
Hay Freyer, Clyde Bates, Boots 
Rush, Lew Petel and Wanita Ca- 
sino, all staying over in stock. 


Empire Wheel 


Week January 30 
Moulin Re Empire, Newark. 
Scrambled Trocadero, Philadel- 
phia 
i Tempters—Star, Brooklyn. 
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62 VARIETY 
Thursday (26) after a month’s ill- 
ness, 
T U 7 With his passing the big four of 
QO B | A R y the late Flo Ziegfeld’s production 
organization has been entirely elimi- 
nated. More extended notice else- 
| where. 
Lewis J. Selznick , merous legitimate attractions. In- : 
Lewis J. Selznick, 62, died Jan.|terment was under the Catholic JAS. L. O’CONNOR 
25 at his home in Beverly Hills, Cal. | Actors’ Guild, Sustaining internal injuries dur- 
A complete obituary will be found His widow survives. ing practice, James L. O'Connor, a 


in the picture section. 





EDITH RANSOME 


Edith Ransome, 28, former ac- 
tress, who attained prominence in 
the play, ‘White Cargo, died in Se- 
attle Jan. 26 from what physicians 
declared to be an overdose of sleep- 
ing powders. Notes in her room 


indicated that the act was delib- 
erate. 
She had had a stormy time on 


the coast since 1929, when she ob- 
tained a judgment against Thos. 
Wilkes, Inc., Wilkes as an individ- 
ual and Lionel Samuels, claiming 
they had ousted her from the the- 
atre after dismissing her from the 
play. She was given $20,000 of the 
$120,000 damages claimed. Since 
then she has several times appeared 
in the newspapers. 





HARRY EHRLICH 
Harry Ehrlich, 57, vice-president 
Saenger-Erlich circuit.of theatres 





IN MEMORY OF 


OLIVE MARIE WARNER 


The former Olive Sherlock, 
of Sherlock Sisters and Clinton 
Who passed on Dec. 31, 1932, 

at Hollywood, Calif. 





in Louisiana, Mississippi and Ala- 
bama and vice-president Castle- 
Erlich-Hirsch carnival, died at his 
home at Shreveport, La., Monday 
(26) following a period of several 
months of ill health. He started 
cut in the show business years ago 
as bill poster and was well known 
throughout the south. 

Last year he became interested fi- 
nancially in the Castle-Hirsch car- 
nival and joined the show on the 
road. Later, he left it at Detroit and 
returned home due to his health. 





ALAN PARSONS 
Alan Parsons, 45, dramatic critic 





BELLE VERNON BINGHAM 


Mrs. James W. Bingham, 75, 
widow of the late J. W. Bingham, 





ventriloquist, died of heart trouble 
in her home in New York, Jan. 16. 
Interment was in Freeport, L. L 

In her youth Mrs, Bingham was 
known to vaudeville as Belle Ver- 
non, but retired some time ago. 
Survived by three daughters and a 





son. Of the children only the eldest, 
Kathryn, has been on the stage, her 
last appearance being with ‘Hit 
the Deck.’ 
CHARLES M. FISCHER 
Charles Moritz Fischer, 70, for- 


mer musical director at the Ma- 
jestic, Chicago, and organizer of 
the Fischer Military bands of Chi- 
cago and New Orleans, died Jan. 
23 after a lingering illness at his 
home in Montrose, Calif. 


He is survived by his widow. 
Funeral services were held Jan. 25 
at Montrose with interment at 
Calvary cemetery there. 





ETHELBERT D. HALES 


Ethelbert Dunlop Hales, 50, died 
in Riverdale, N. Y., Jan. 26. He was 
born in New Zealand, but came to 
this country before he became of 
age, playing his first American en- 
gagement with Robert B. Mantell in 
1900. He had been leading man for 
Jane Cowl, but was perhaps best 
known for his performance of Rev. 
Davidson in ‘Rain,’ opposite the late 
Jeanne Eagels. 





BERNARDO OLSHANSKY 


Bernardo Olshansky, 46, Russian 
baritone, a former member of the 
Boston opera co., died at his home 
in Union City, N. J., Jan. 26. He 
had made many concert appear- 
ances in New York. While with the 
Boston co. he was credited with 





of the ‘Daily Mail,’ died in London, 


having saved the lives of more than 


Morris 





Jan. 15 of pneumonia, following in- 
fluenza. Before he turned to journal- 
ism, Parsons, a graduate of Mag- 
dalen College, Oxford, was private 
secretary in turn to the Home Sec- 
retary in 1915, the Chancellor of the 
Exchequer, and to the Secretary of 
State for India, with whom he at- 
tended the signing of the peace 
treaty at Versailles. 

He was present at the premiere of 
‘Dinner at Eight’ at the Palace, just 
before his illness, which only lasted 
five days. 

He leaves a widow, Viola Tree 
(actress daughter of Sir Herbert 
Tree) and three children. 





GLADYS BURGESS 


Gladys Burgess, 33, English ac- 
tress, died in the Women’s hos- 
pital, New York, Jan. 22, after a 
long illness. Her body was cre- 
mated for return to England. 

Miss Burgess came to New York 
in 1919 with her sister, Marjorie, 
who sang an important role in the 
musical version of ‘Monsieur Beau- 
caire.” She remained here and has 
played with many notable English 
and American stars. Her last en- 
gagement was with Ina Claire in 
‘Grounds for Divorce.’ 





ANDREW BAYER 


Andrew Bayer, founder and owner 
of the Park Theatre, at Lehighton, 
Pa., died at his home after a long 
illness. He personally conducted the 
theatre for 48 years. 





FRANK CUMMINGS 


Frank Cummings, who was in 
vaudeville as Cummings and 
Knight, died at his home in New 
York Jan. 24. He made his debut 
in the 80's with Hyde & Behman 
and Tony Pastor and for a time 
was a clown with the Barnum & 
Bailey show. Later he went to the 
dramatic stage and played in nu- 


100 persons in a hotel fire. 
He is survived by his widow and 
a son. 





ROGER RADFORD 


Following a _ fortnight’s_ illness, 
Roger J. Radford, banjo player in 
Luigi Romanelli’s King Edward 
Hotel orchestra, died at his home 
in Toronto, Jan. 23. He was born 
in that city 26 years ago. The mu- 
sician leaves a wife and two small 
children and his parents. A brother, 


IN MEMORY 
of My Good Friend 


ALFRED de MANB 


Who Died February 1, 1920 


Jerry Vogel 





Ralph Radford, is a Toronto news- 
paperman. 





MRS. GUS HILL 
(Estelle Wellington) 

Wife of Gus Hill died at a mid- 
town hotel, New York, last week. 
She was professionally known as 
Estelle Wellington, a serio-come- 
dienne, 

The veteran showman left her ap- 
parently asleep and went to Red 
Bank, N. J., on business. Upon his 
return he found Mrs. Hill dead. The 
couple had been married 48 years 





GUS KIESLE 
Gus Kiesle, formerly a partner in 
the Tyson & Brother-United ticket 
agency, suicided at his home in New 
York, Jan. 23. Story appears in the 
legit section. 





STANLEY SHARPE 


Stanley Sharpe died of an intes- 
tinal blood clot following pneumonia 





at his home in Great Neck, L. L, 


trapeze performer, who had ap- 
peared in vaudeville and circuses, 
died Thursday at Brattleboro, Vt., 
O'Connor had been doing his act 
with Daniel Bennett, also of Brattle- 
boro. He is survived by his parents, 
“uree brothers and a sister. 





AUSTIN 0. HUHN 


Austin Oscar Huhn, 48, stage 
manager of ‘The Dubarry,’ died in 
the reception ward of Roosevelt 
hospital Jan. 23, while awaiting ex- 
amination for admission. He was 
suffering from heart.trouble. 

A former actor, he had recently 
given his attention to production. 





‘SONNY’ CUNHA 


Albert Cunha, 53, better known as 
‘Sonny,’ died in Honolulu Jan. 23. 
He was a student at Yale univer- 
sity and largely helpful in introduc- 
ing Hawaiian music to America. 
Was partly responsible for ‘Boola- 
Boola,’ the Yale song. 





SCUDDER KLYCE 
Scudder Klyce, author, while de- 
lirious from lobar pneumonia, leaped 
to death from a second story win- 
dow of Winchester hospital, near 
Boston, Mass. 

He was 52 years old and a retired 
naval lieutenant. ' 





D. P. PHILLIPS 
D. Philip Phillips, 75, minstrel and 
circus trouper of the old school, 
died in Seattle, January 21. He was 
with Barnum & Bailey back in the 
wagon days. 





BERT F. MARSHALL 


Bert F. Marshall, 65, vaudeville 
actor, died Sunday, January 22 at 
his home in Akron, following a 
stroke. Marshall in his younger 
days was a member of a vaudeville 
act known as Shadow and Sunshine, 
with his wife, Edna Bassett. Later 
he took out Bert Marshall's Revue. 
For the past several years he had 
conducted a vaudeville booking 
agency in Akron. His mother, one 
sister and two brothers survive. 





Mother of Mrs. Doc Baker died 
Jan. 21 at her home in Bogota, N. 
J. Survived by two daughters and 
a grandson. 


News of the Dailies 


(Continued from page 60) 


is the wife of the projectionist em- 
ployed by the Censor Board. 











E. K. Langford and L. N. Cohler, 
surgeons, are jammed in Illinois. 
They are accused of participation in 
the quackery practice of Henry J. 
Schireson, once king of face-lifters 
and host to show biz. 





Mitzi Green’s papa, Joe Green, 
and Manager Frank Hines of the 
Hippodrome, Cleveland, had to ap- 
pear in court because a quidnunc 
filed charges of violating child labor 
rules. Bonds of $300 each had to 
be posted by the defendants. 





Margaret McConnell, art student 
and model, expected to hear that 
she might go to Hollywood. Chi- 
cago beaut is 21 and has been tested. 
Company not reported. 





Bandits got $200 from the Sheri- 
dan theatre, Chicago. House was to 
close three days later for repairs. 





Postponement was granted in the 
alimony arrears suit against Al 
Quodbach, Chicago cafe owner. He 
promised to make further payments 
to his ex-wife and case won't be 
pressed if he carries out his prom- 
ise. 





Ralph Lane and Howard Stewart 
arrested in Winnetka, Ill, and 
charged with a series of petty bur- 
glaries, told police they had robbed | 
Irene Dunne, picture actress, on the 
coast. 





John Dahmke, 28, unemployed 
musician, had a quarrel with the 
janitor. Result: bullet in the 


Dahmke leg. A Chicago incident. 





Wadding from a stage gun sent 
William Dalton supernumerary to 
the Iroquois hospital, Chicago. He 
was playing a toughie in ‘Song of 


space for a showing. 


ness from the Par force. 


made the company’s western star. 


Execs point to this as an unusual 


Reason assigned for this stabilit 
permitting the manager freedom in 
at the home office. 


was not even nicked by the animals. 


are to be taken up. 


with other studios on the part of ta 


has her new Metro contract. 
again. 


Only 


appoint his own operator. 
operates out of Chicago under John 
longer have jurisdiction. 


having the daughter, Mary Brian, an 


to individuals and concerns, 


Stuff—Pictures 


(Continued from page 47) 
to keep promises of exclusiveness on yarns, with each p.a. trying 


Studio publicity directors affiliated with the Producers Associa 
burned at John Le Roy Johnston, Universal publicist, for breaking faith 
on an agreement to prohibit newspapers and magazines from 
trick photographs at the lots. It was shown that two weeks after the 
agreement was made a page layout of trick stuff appeared in a magazine 
John’s excuse was that a World-Wide photographer had sneaked on the 
lot and shot the stuff. But the other boys are still burning. 


— 





to grab 


Some of the newspapermen are demanding affidavits as to exclusive. 





tion are 


getting 





Hoot Gibson was left holding the bag in his negotiations to leave 
Allied and go with Universal. When Tom Mix left U, studio began talk. 
ing contract with Gibson who arranged to leave Allied. 

He paid M. H. Hoffman a sum reported to be several thousand dollarg 
for producer to agree not to take up his option jn July. Gibson's U deal 
fell through when Ken Maynard, who is financing his own pictures, wag 





Until a week ago Warners’ 17 coast houses, with one exception, had 
operated for more than a year and a half without a managerial change, 
situation in coast circuit operation, . 
where switches generally are frequent. 


y is careful selection of personnel, 
operation and an open door policy 





Actor working currently in an animal picture at one of the major 
studios was spread all over the Los Angeles dailies when a story was 
sent out that his arms had been lacerated by one of the beasts. 
the newspapers didn’t print was the fact that mercurochrome was used 
to make the scars and blood for photographic purposes, and the actor 


What 





Policy in effect at Warners-First National studio is the practice of 
informing contractees two or three months in advance that their options 


Studio sends the notification just as soon as it decides to keep the per- 
son, thus eliminating any worried running to agents and negotiations 


lent that continues on the lot. 





Nothing to all those conflicting stories about Garbo, will she? won't 
she? can she? and all the other.questions. i 
to the United States; the quota thing doesn’t worry her at all; and she 


She has her re-entry permit 


question is when she starts to play 


That may be sooner than anticipated, because she'll probably 
land in Hollywood, according to inside knowledge, within a fortnight. 





Fox will start a heavy buildup campaign for Elisse Landi immediately, 
studio execs feeling that she was improperly exploited in the past. 

Arch Reeve outlined a plan of publicity which appealed to Miss Landi, 
and in contrast to her former attitude, she spent two days being photo« 
graphed, and one day with writers in the press department. 





While Stickelmeyer remains as divisional manager for FitzPatrick- 
McElroy group in Indiana, presumption is that receiver LeMaux will 
Stickelmeyer is with Publix Theatres and 


Balaban, who, it was said, will no 





Gag carried throughout the Warner production, ‘Hard to Handle’, of 


d her screen mother, Ruth Donnelly, 


dress exactly alike, was taken from a contract ingenue on the lot and 
her mama, who always do that in real life. 





Petition of Paramount Publix, claiming Saenger circuit in south owed 
it $6,000, placed the Saenger chain into an equity receivership. Liabilities 
of Saenger were listed as $1,850,000 with an additional $300,000 as debts 





Foreign Demands 





(Continue from page 54) 


system, excepting for 
point of difference. 

The Difference 
That has to do with the geography 
of America. They realize that even 
in their own smaller countries, with 
but three or four’. metropolises 
throughout the breadth of the aver- 
age Continental nation, how diffi- 
cult it is to maintain an accurate 
check. With a country as large as 
the U. S. and the Dominion, with so 
many key cities from whence broad- 
casting emanates, it would be well 
nigh impossible to maintain this 
check, they say. The staggering 
clerical cost alone forfends phat. 
As has been recounted, the French 
Society is now holding out for $100,- 
000 a year yield from the ASCAP in- 
stead of the $22,000 previously sent 
to Paris by the American Society. 
The French, in characteristic man- 
ner are holding up about $200,000 
which is the average returns sent 
from Paris into the coffers of the 
American Society. 
Germany which owes the Ameri- 
can Society about $20,000 a year is 
amenable to that arrangement, as 
the Society returns back some $12,- 
000 annually to the German Society. 
The Ausirians, with the spreading 
vogue for Viennese music through- 
out the world, and especially in 
America, now want more than the 
$10,000 which the ASCAP sends to 
Vienna annually. The Austrian So- 
ciety remits $3,000 to America, this 
country being one instance where 
the income exceeds the outgo for 
Austria only boasts of Vienna and 
Leipzig, both now well dented by 
post-war conditions, as cultural 


one grave 








the Flame’ at the Civic Opera 
House, ’ 





centres using any form of American 





jazz. Thee U. S. absorbs much more 
Austrian song output. 

New deals were due as of Jan. 1 
but, pending current negotiations, 
all previous ASCAP and foreign 
pacts are being extended for three 
months until the European societies 
can convene and vote on plans of 
procedure. 

‘LEGION’S’ 62 STATIONS 
Chicago, Jan. 30. 

‘Tales of the Foreign Legion,’ sus- 
taining program now broadcast 
over 26 CBS stations, will be ex- 
tended Feb. 19 to 62 stations. At 
that time it will be moved from 
afternoon spotting to 9:30 p.m. every 
Sunday. 

John C. Daly, Vinton Haworth, 
Ray Appleby, and Douglas Hope 
are the stock actors. 3uild-up for 
the program, by Willis Cooper, is in 
hope of attracting sponsorship. 


ARIZ. SPLIT-WEEK STOCK 


Phoenix, Ariz., Jan. 30. 

Stock by the Wilbur Cushman 
players at the Orpheum opened Sat- 
urday (21) in ‘Meet the Folks’ with 
good house. 

Play here four days weekly open- 
ing Saturday thence to Tucson for 
remainder of week. Players include 
Rudy Winter, Glen Dale, Billy Wade, 





Violet Barlow, George Heid and 
others. 

Opposition at Fox Phoenix, which 
plays Fanchon & Marco three days 


weekly, opening Sunday. 


PRODUCTION ON SPEC 
Hollywood, Jan. 350. 

‘Good Looking and Rich,’ mag- 
azine novel by Edgar’ Franklin, 
bought by Ralph Like for produc- 
tion without release. 

Jack Jevne is preparing the con- 
tinuity. 


—_ 
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(Continued from Page 59) 


going big, however, for hockey 
mes. 
ged Champion, p. 4. for John 


Hamrick houses, directs copy for. 

Hamrick’s four first runs, Seattle 

(2), Tacoma and Portland. Hamrick 

has three subsequent-run houses in 

Portland, one here (Rex), and Tem- 
le in Tacoma. 

Sylvia Thompson, co-ed at Wash- 
ington, sues Universal News Reel 
and Mt. Rainier National Park Co. 
for $20,000, alleging her beauty 
marred when news movies shot of 
her and others sliding in the snow 
at the mountain. She was at bot- 
tom of heap when the slide ended 
and found heel of a man planted on 
her face. 


~~ Boston 


By Len Libbey 








Egleston goes'stock two nights a 
week. 

Zelda Santley pays all expenses 
of a sick chorine to Saranac, 

Ted Claire succeeding Stan Mey- 
ers as m.c. at the Keith Boston. 

Franklyn Farnum, old-time fillum 
star, almost unrecognized during 
small-part ‘stage appearance here. 

Brookline, having broken the ice 
by letting in its first movie house, 
now has its first dance-dancery, the 
Joline., . ; . ' 

Clare Tree Major Children’s the- 
atre gives its fourth, ‘Sleeping 
Beauty,’ in Jordan hall, next Sat. 
afternoon and eve. 

Eleonora, Sears, most famous of 
Hub society folk, interested in co-op 
theatre idea for Boston. Ditto Mrs. 
Bradbury Cushing. 

Williamson, undersea film maker, 
at Harvard for confab with backers 
of a million-dollar expedition for 
additional scientific movies. 

Bill Ferguson’s M-G-M movie 
train tooting around, and are the 
lassies thrilled taking the screen 
tests at State and Orpheum! 

Hinson Stiles, asst. managing ed. 
of Boston ‘Record,’ returns soon 
from Havana vacation. To be asst. 
to Emile Gauvreau on New York 
‘Mirror’ editorial staff. 

Rumor hath it that Mayor Curley 
dictum about night club’s spilling 
the hot-cha show beans is said to 
have been due to his having caught 
the opening night of Faith Bacon at 
the Cascades. Lou Walters cut the 
hot number after that first night. 


Winnipeg 


By Matt Corbett 








Frank Wade's visual 
at Aud. is big success; 
by Curlers. 

Cliff ‘McNeill, ‘Free Press radio 
editor, has expanded his column 
from formerly a strip to almost the 
whole page now. 

Lillian Beynon Thomas has writ- 
ten a new play ‘His Majesty’s Mail.’ 
Characterization of early Cana- 
dian life in the west. 

Jimmy Coghill and 
prove most popular in 
visual broadcast: Jerry as 
Si’; Jimmy as ‘Elmer.’ 

Little Theatre deserts the little 
playhouse they own and will from 
now on hold, forth in the. smaller 
theatre of the new Auditorium. ‘The 
Mask and the Face,’ their next 
major production. 


broadcast 
sponsored 


gerry Bourke 
CIRW 
‘Uncle 





Easton 


By A, M. Powell 

Magicians of Pennsylvania will 
hold convention at Allentown in 
1934. 

No more vaudeville at State this 
season, leaving field clear to Seville, 
which has live acts last three days 
of week. 

Walter Hampden appeared at 
Lyric, Allentown, in ‘Caponsacchi’ 
on Monday (23) and attracted a 
highly representative audience. The 
‘best’ people in the Tehich Valley 
were present. 

Russ Colombo appeared at Mea- 
ley’s auditorium on Saturday (28). 

Jack Dempsey was given testimo- 
nial dinner by service :lubs of Eas- 
ton on Tuesday (24). having ap- 
peared at State during the week. A 
number of leading sport figure were 
including Walter Okeson, 
boss of football; Charley Berry, of 
White Sox; Wilder Tasker, Rutgers 
coach; Harry Stuhldreher, of the 
Four Horsemen, and Herb Chrisler, 
Princeton coach. Jack made a hit 
with his speech. 





Cincinnati 


By Joe Kolling 





Lew Kozal fingerprinted his twin 
babes, Billy and Bobby. 

Castle Farm open only on Satur- 
days; other outlying cafes also 
gasping for patrons. 

Hillbillies romping for special of- 


fer by a music shop of a guitar and | 


25 lessons for $19.95, with the near- 


~~ 





by WFBE a convenient goal. 

Ed Marshall, RKO traveling audi- 
tor, went in for the ‘I do’ routine 
here with Isabelle Quinn, an Erin 
beaut. Joe Alexander fortified. 

Joe Torbett, former feature ed of 
New York ‘World-Telegram’ re- 
placed Ed Mills as m.e of ‘Post,’ 
where Don Patterson is new na- 
tional adv. mgr. 

Theatre chain efficiency man 
came across a house staff that was 
already chiseled to the bone, so he 
replaced lone cleaner with a one- 
armed Negro at half salary. 


Reno 





.Gambling license collections for 
entire year of 1932 drop 50% behind 
collections for eight months in 1931. 

Fifi Widener and her new hubby 
depart for New York after sojourn 
here than was longer than most 
divorce seekers enjoy. 

Legislature promises juicy news 
by launching investigation of bank- 
ing situation in state, with special 
reference to why they closed. 

George Wingfield, whose banks 
are still on a holiday, has been 
spending time in bed for couple of 
weeks recovering from the flu. 

Anti-gambling advocates. flash 
Iong petition in legislature seeking 
repeal of gambling law, and com- 
mittee of assembly promptly buries 
petition for time being. 

Explosion at ‘Cedars’ night club 
gives police temporary scare that 
bootleggers’ war had started. In- 
vestigation still going on, but own- 
ers contend it was gas furnace blast. 


—_—__ -—_ 


~~ Buffalo 


By Sidney Burton 





Skouras reported relinquishing 
Cataract and Strand, Niagara Falls, 
April 1. 


Mike Shea off to New York to 
meet his new partners, ‘he Publix 
receivers. 

Opening of Court Street Feb. 13 
with stock announced under spon- 
sorship of Rupert Labelle. 

Jane Keeler has taken Gayety 
(formerly burlesque) and after re- 
decoration will present Theatre 
School productions: at the house. 
M. Shea donating house. 

Cantor and Jessel show, two per- 
formances Wednesday at the Cen- 
tury. ‘Kid from Spain’ at the Buf- 
falo this week. Ed Wynn in ‘Laugh 
Parade’ at the Erlanger. All during 
one week. : 

Capacity audiences greeting Buf- 
falo Symphony pop concerts at Elm- 
wood Music hall every Sunday night. 
No admissions, charge being made 
only for refreshments. Event build- 
ing up real old-fashioned beer gar- 
den atmosphere. 


Portland, Ore. 


Amelia Earhart lecturing in the 
burg for one night. 

Jack Gault nursing the b.o. at 
the Fox-Liberty and getting results. 

Two local radio performers, James 
Beard and Gordon Onstead, now 
with Taylor Street Players, legit 
stock. 

Taylor Street Players with Tom 
Chatterton and Helen Kleeb, leads, 
did ‘The Alarm Clock,’ holding it 
two weeks. 

J. J. Parker released control of 
the Fox-Hollywood, and that house 
now being operated by Pacific 
Northwest Theatres. 

Significant feature of local ex- 
ploitation is increase in nabe and 
indie lineage. Shopping for pic- 
tures in low admish houses is im- 
portant new trend in the burg. 

Maurice Colbourne and _ Barry 
Jones with their English legit 
troupe here two days and did ‘The 
Queen’s Husband’ and ‘Too Good 
to Be Good.’ Company got good 
attention. 


Albany — 


By Henry Retonda 








Leland, operating double features, 
goes back to single weekly feature. 

Madison, class neighborhood, re- 
duces prices from 35 to 25 cents, 
also cutting changes from four to 
three weekly. 

Samuel Rosenblath leased Arbor 
theatre, neighborhood, from Walter 
Suckno, adding 250 seats and new 
sound equipment. 

Palace, vaude and pix, and Proc- 
tor, second-run, are now. the only 
houses in Albany to allow smoking 
in boxes, loges and balcony. 

Contest is on among upstate War- 


Ill. Fairs Make Plea for 
$80,000 in State Aid 


Galesburg, Lil, Jan. 30. 

The Illinois Association of Agri- 
cultural Fairs, in annual session 
here last week, adopted resolutions 
calling upon the state, now deep in 
a combined economy and unemploy- 
ment relief program, to hurry along 
with money to help the various 
Illinois county fairs pay off their 
1932 indebtedness. The resolution 
proposes advance of $80,133 to 67 
fairs which went into the red last 
year. 

The association funds are derived 
from the state license and tax upon 
the pari-mutuel betting machines 
and legalized horse-racing. Noth- 
ing said about how the boys are 
going to get coin to buy the little 
tickets that provide the money. 

Earl Walker, Shelbyville; was 
elected president to succeed J. Fred 
Temple of Galesburg. 


BACK TO FARM 
MOVE BENEFIT 
TO FAIRS 


Birmingham, Jan. 30. 

At the annual meeting of Louisi- 
ana Fair officials at Lake Charles, 
La., recently, there was talk that 
the ‘back to farm: movement’ would 
be an: aid to the fairs this year. 
Harry D. Wilson, Louisiana Com- 
missioner of Agriculture, delivered 
a speech on ‘Back to the Farm and 
County Fairs.’ 

Reports of agriculture depart- 
ments of the various southern 
states, shows a heavy trek back to 
farms from cities and towns. The 
figures at the department of agri- 
culture at Washington also bear out 
the reports of the ' state depart- 
ments. 


Thousands of families that have 
lived in cities and towns during the 
plentiful days up to 1929 and 
thrived on luxuries are going back 
to the farms and raising what they 
eat and a few crops to sell. The 
‘back to the farm movement’ is re- 
ceiving the approval of charitable 
and state organizations. It helps 
relieve the unemployment situa- 
tion and removes part of the bur- 
den of feeding the unemployed and 
hungry of the cities and towns. 
Some charitable organizations are 
even giving transporation to some 
families in order tu get them back 
on farms where they can grow what 
they eat. The R.F.C. is furnishing 
money to buy seed and fertilizer 
to grow crops. This money comes 
indirectly from organizations to 
those who cannot furnish security 
to float loans themselves. 

With thousands of families back 
on farms fair men feel that a large 
amount of interest is certain to be 
revived in annual fairs. Residents 
of farms must have some form of 
amusement and the annual fairs 
will help provide it for fairs are 
first and last agricultural events. 

The money idea is the one one 
big drawback. The average farmer 
today has very little cash and most 
of what he has must be spent for 
necessities, leaving very little cash 
for amusements. For this reason, 
this coming seasun will see still 
more free fairs in order te boost 
attendance. 

Then, too, there will probably be 
the largest crop of fine farm prod- 
ucts suitable for competing for fair 
prizes in years. This will help the 
attendance for farmers, of course, 
will have to bring their products to 
be displayed. 

All of these theories point to the 
little county fairs deriving the most 
benefit. Farmers will not have far 
to travel and the old 
wagon can be used for transporta- 
tion. The old flivver has been 
stored away until the price of op- 
erating is brought down or unt 
farmers get that relief that they've 











ner houses, with Albany headquar- 
ters, ending March 1, to see which 


manager gets the biggest weekly | 


average gross. 
Capitol, closed several weeks, re- 


opens Feb. 6 with ‘Bringing Up} 
Father.’ Bookings made for Hamp- | 
den in ‘Caponsacchi,’ also Muni, | 
Tallulah Bankhead and other legit 


‘ 


road shows. 


been seeking in Congress for the 
last blue moon. 

At any rate, this one hope is 
|} about the only reason fair officials 


are looking forward to the coming 
season and carnival owners are not 
so sure yet that the ‘back to farm 
movement’ is so hot. 





Buffalo Dance Derby 
Scandal Inspires Bill 
Forbidding Marathons 


Buffalo, Jan. 30. 

Following complaints from mem- 
bers of local clergy, local authori- 
ties made an irvestigation of a 
marathon being held at the old 
Palais Royal and reported that 
there was nothing the authorities 
could do as the health laws and po- 
lice regulations were being ob- 
served. 

The climax came New Year's eve 
when Timothy Baker, member of 
Buffalo police force was accused of 
having picked up two girls under 18 
at the marathon and under pretext 
of arresting them took them into 
a club here where they were as- 
saulted. Baker was immediately in- 
dicted and his trial in County Court 
last this week resulted in a convic- 
tion of rape second degree. 

During the trial conditions of the 
marathon hall were gone into in de- 
tail, and there was testimony that 
the girls in the case had stayed in 
the premises for two days and 
nights without leaving and had also 
been given whiskey by men specta- 
tors. There were repeated com- 
ments from the judge and the dis- 
trict attorney during the trial re- 
garding the ownership and opera- 
tion of the marathon. 

Last week Charles J. Gimbrone, 
Buffalo assemblyman a* Albany, an- 
nounced the drafting and presenta- 
tion of a bill under the health law to 
legally prevent operation of and 
participation in marathon dances. 


Showmen Will 
Come as Needed 


Is Expos View 











Chicago, Jan. 30. 

Admitting that there are few per- 
sons from the show world at present 
connected with the Century of 
Progress Exposition the Fair man- 
agement here seems to regard this 
as a self-adjusting deficiency. In 
other words as and when the Mid- 
way gets organized the influx of 
showmen to take care of the shows 
will be automatic and the show- 
manship needs of the Exposition as 
exemplified by the Midway will be 
taken care of. 

Nat Rogers in charge of the Mid- 
way concessions is a circus and 
carnival man and one of the few 
executives of the Exposition with a 
show biz background. A good deal 
of reliance is apparently being 
placed upon his knowledge and 
judgment in framing the entertain- 
ment end of the Exposition. 


Don’t Expect Showman 

Administration circles here re- 
gard as improbable the entrance at 
this late, date of M. H, Aylesworth 
or anybody else to have general 
charge of the Exposition from a 
showman’s viewpoint. They think 
that such an appointment if con- 
templated would have been made 
long ago before the Exposition had 
reached its present state of de- 
velopment with most of the build- 
ings completed or nearing comple- 
tion. 

Although theatrical men are 
scarce in the Expo's set-up there 
are many newspapermen holding 
execut:ve posts while the promotion 
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department from Director Ross 
Bartley down is solidly journalistic. 


Promoters with Everything but Cash 
Find Breath Wasted in Chicago 


+ 


Chicago, Jan. 30. 
Promoters, both grandiose and 
petty, are learning sorrowfully that 
the motto of the Century of Prog- 
ress Exposition is ‘lay it on the line.’ 
Never before in the history of ex- 
positions has the management been 
so hard-boiled about the financial 
standing of the people with whom 
they do, or even talk, business. 
This is embarrassing some of the 
promoters no end. They can de- 
scribe their idéas glowingly. They 
can point to all sorts of past ex- 
perience and success. But unfor- 
tunately many of them haven't got 
certified checks in their wallets. 
Exposition’s Missouri attitude 
cramps their style woefully. 
In other words many have knocked 
at the portals of the World's Fair, 
but only a select few have gotton in. 
And with times tough and money 
tougher, the Exposition’s iron-clad 
rule of ‘no advance publicity’ ab- 
solutely denies promoters the ad- 
vantage of soliciting capital by 
using the Exposition’s endorsement 
of the project. Fair management is 
very determined that promoters shall 
promote their money first and get 
not vice versa as the promoters 
would like to have it. 


Chiselers 

Scores of chiselers have already 
flocked to Chicago with all sorts of 
get-rich-quick notions. Most. of 
these have soon discovered that they 
were dealing with organized big 
business and have scrammed after a 
preliminary survey. Fair manage- 
ment has pfoceeded in several in- 
stances against those shady charac- 
ters who have actually violated the 
laws. Among these were the peddlers 
of stamps purporting to have the 
official endorsement of the Expo- 
sition. Badges, auto plates and sim- 
ilar emblems, sold. under false 
pretenses, have also been stopped. 

So-called ‘tourists clubs’ of one 
kind or another have already made 
their appearances. These vary in 
set-up with the various groups be- 
hind them, but most of them are out 
and out rackets designed to victimize 
small-town people who contemplate 
attending the fair. 

Apart from any question of guard- 
ing against actual dishonesty strin- 
gent attitude of the Exposition 
towards those who come to them 
with propositions has a deeper sig- 
nificance... Expo wants to make sure 
that everything that’s promised the 
public will be delivered. Therefore, 
to avoid premature publicity on 
things that later prove impractical 
or financially prohibitive, they insist 
that everything shall be worked out 
to the last detail and sealed with a 
substantial cash deposit in advance 
of general announcement. 

In the early stages of the Expo- 
sition several fantastic possibilities 
such as moving sidewalks and over- 
head boulevards were widely dis- 
cussed. Various. spectacles and 
novelties were also mentioned. Ex- 
position knows that these things 
cannot be. But it is feared the pub- 
lic may come to the Exposition ex- 
pecting to find these wonders in op- 
eration. This has buttressed the 
conservative policy of the manage- 
ment. 





Boston Zoo Bargains 


Boston, Jan. 30. 

City is selling part of its free 
show—the Franklin Park Zoo. 
Economy the reason for sale, city 
deeming curtailed revenue grounds 
sufficient for cutting out cost of 
feeding the sold animals, which are 
described as ‘extras,’ or surplus. 

Thirteen head brought $475. 

Male Sitka deer brought $30. 

Ha-ha! Male yak brought $75! 

Prices for males beat the average 
for females. Seven of the latter, of 
various rare species of deer, to- 
taled only $245. 
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H. F. Miller, of the Federal and 
States Government division, is 
formerly of the Chicago ‘Record.’ 
Hugh Donaldson in the operating 
dept. is from the ‘Tribune.’ Others 
employed by the Expo include: A. 
H. Kirkland. former ‘Herald-Ex- 
aminer’ city editor; Victor Rubin, 
‘Herald-Examiner’; George Barclay, 
‘Inter-Ocean’ Syndicate; Fddie 
Johnson, Chicago ‘Post’; Jack Mor- | 
rison, Chicago ‘American’; J. V 
Crandall, Chicago ‘Aerial Survey’ 
and R. C. Hav an advertisir 
agency man. 
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We all like magicians’ tricks. But 
tricks in cigarette advertising are 
quite another matter. 

Here’s one you may have won- 
dered about. The illusion that only 
one cigarette is “pure.” 

THE EXPLANATION: All popular 
cigarettes are made under the most 
sanitary conditions. All use a good 
cigarette paper. All are made with 
practically identical modern ma- 
chinery. All are pure. 

But the quality of the tobacco is 
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fun to be fooled —_ 
...its more fun to KNOW 


another story. The pleasure you 
find in a cigarette is determined by 
the quality of the tobaccos used. 
Mildness and fine flavor come from 
the costlier tobaccos. 


—_ It is a fact, well known by 

leaf tobacco experts, that 

Camels are made from finer, 

MORE EXPENSIVE tobaccos than 
any other popular brand. 


It’s the tobacco that counts... plus a 
matchless blending of leaf with leaf 
to bring out the delicate flavor of 
choice tobaccos. That’s why Camels 
have given more people more pleas- 
ure than any other cigarette. 


Camels are always fresh, always 
cool, always in prime condition... 
in the air-tight, welded Humidor 
Pack, 
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